





New York 


re NATION VIDE ‘PREMIERE 


Eleven Great Orchestras 
To Play 
eMustwcal ~America’s “Prize Score 
By Hollister Noble 


LANS for a simultaneous performance of Ernest Bloch’s | 


prize winning symphony, “America,” by five outstanding 


orchestras of the county on December 20 and 21 as an- | 
nounced in these columns last week, received so much encour- | 
agement that an invitation to join in this unprecedented premiere | 


of Bloch’s symphony was extended to every important and active 
orchestral organization throughout the country. 
Within one week six orchestras have wired their enthusiastic 


desire to perform the new symphony. 


Nikolai Sokoloff, of the Cleveland Orchestra, wires as follows: | 
“Glad to perform Bloch’s America at our concerts, December 27 | 


and 28. Cleveland is entertaining 400 members of the Music 


Teachers National Association at that time. Will give complete | 


program of American compositions.” 

These decisions mean that ten or twelve major symphony or- 
chestras of the country will play Bloch’s symphony on December 
20 or 21 or shortly thereafter. 

The following orchestras have signified their intention of play- 
ing “America.” 

§ The New York Philharmonic-Symphony Orchestra, Walter 

Damrosch, tor. 

§ The Boston Symphony Orchestra, Serge Koussevitzky, con- 


or. 

§ The Philadelphia Orchestra, Ossip Gabrilowitsch, guest 
conductor. 

§ The Chicago Symphony Orchestra, Frederick Stock, con- 


§ The Sen Francisco Symphony, Alfred Hertz, conductor. 
Ba Los Angeles Philharmonic, Georg Schneevoight, con- 


or. 

§ The Seattle Symphony, Karl Krueger, conductor. 

§ The Omaha Symphony, Sandor Harmati, conductor. 

§ The Cleveland Orchestra, Nikolai Sokoloff, conductor. 

§ The Rochester Philharmonic, Eugene Goossens, conductor. 

§ The Minneapolis Symphony, Henri Verbrugghen, conductor. 

It is naturally impossible to obtain a technically simultaneous 
performance of Musical America’s prize symphony at the same 
hour all over the country, due to differences in time and in the 
dates of various concert series. The plan of the conductors and 
judges, however, is to bring before a great section of the public 
a new work by an eminent composer, a work which not only 
proved to be the unanimous choice for Musical America’s prize, 
but which roused the enthusiasm of the judges to an unusual 
degree. The judges themselves suggested the simultaneous 

The following orchestras have already signified their intention 
of performing “America” later in the season: 

§ The Portland (Oregon) Symphony Orchestra, conducted by 

Willem von Hoogstraaten. The work will probably be per- 
formed in January or February. : , 
§ The Cincinnati Orchestra, conducted by Fritz Reiner, 
hopes to be able to play the work some time after the first 
of the new year. . : 
§ The Syracuse Symphony Orchestra, Vladimir Shavitch, 
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ERNEST BLOCH SPENDS HIS SUMMER IN THE ALPS 


conductor, may perform the work. Mr. Shavitch will render 

a decision within a few days. 

Mr. Bloch’s score was unanimously chosen among $2 scores 
submitted in Musical America’s contest for the e spirit of 
its conception, for the poetic content of its material, for its mas- 
terly design and execution—The judges, one and all, paid tribute 
to these qualities which influenced them in their decision. 

Much more, of course, may be properly said about the com- 
position after its first performance. The judges and Musical 
America are simply anxious to present this work in as effective 
a manner as possible, so as to afford an unparalleled opportunity 
for a great many people over the country to listen to it, to enjoy 
it, to form their own opinion of its worth. : 

It is a particularly happy coincidence that Bloch’s prize win- 
ning score bears the title it does followed by a superb dedication. 
It is particularly heartening during a period such as the present 
when the depth of emotion and sincerity of utterance which 
characterize all of Bloch’s work are absent from so much of the 
field of modern music. by P 

Ernest Bloch is a European by birth and training. But he is a 
racial cosmopolite of the first water in his art. Within a year of 
landing in America twelve years ago his affection for and under- 
standing of this country was profound and complete. The pres- 
ent symphony was conceived as early as 1920. ” 

To the five eminent conductors and judges of Musical 
America’s contest, Messrs. Frederick Stock, Walter Damrosch, 
Serge Koussevitzky, Leopold Stokowski and Alfred Hertz, Musi- 
cal America again wishes to express its grateful appreciation for 
the manifold difficulties and responsibilities which they a 
so well. It is with a wistful sigh that we regret that 
$3,000 prize fund was not provided as a token of regard for the 
able services of this distinguished quintet. ] 

Information as to scores, parts and performance rights may 
be secured from the publishers, C. C. Birchard and Company, 


Boston, Mass. 
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BLOCH AND: THE LIBRARY OF (“ONGRESS 


“cAmerica” 


Where 


Received 


Its Inspiration 


By Carl Engel 


(Chief ¢ fA Music Division of the 
ibrary of Congress] 


RNEST BLOCH’S “America” 

symphony, in a way, owes its exist- 
ence to the Library of Congress. This 
is the story. 

On Jan. 1, 1922, I came to Wash- 
ington and temporarily went into lodg- 
imgs mear Farragut Square; my wife 
stayed om im Boston because she was 
expecting our baby, who had to be born 
im Boston and who made the most of 
by emerging into the 
ree, in June, on Bunker 
Strangely enough, this free- 
American baby, upon her birth, 
the Id like a minia- 
Victoria at the 
Jubilee. When 
resemblance, he 
gers: and this 
ever since. But I 
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Peeet g 
Pope 
Ae 


| 


Vist te Washington 


a week before Her Majesty 
of time) entered upon 
came to visit me. It 
he had seen Wash- 
from Cleveland 
x... I met him at the 

to my lodgings, and 
fast at Child’s on Penn- 
Avenue next door to the Wil- 
It was wonderful morning. 
Bloch, Vg his stay, got a 
taste of what Washington is like in 
heer the city, that week in early 
radiant. The first glimpse 
it imp him visi- 
and new were 
smarting and bleeding; he was too full 
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Pennsylvania Avenue 
im the direction of the ‘the Capitol. Bloch, 
still too much absorbed 
ware of one of the 


: 


If he .-cre to remain in 
America, it would be to tuifl? his en- 
; but then ne a | set his 








Ernest Bloch and Captain Malanotti of the M. S. Fella, 38 days 
from San Francisco to Marseilles, voice a mutual distaste of too 
many passengers. 


sion for Bloch to have taken much no- 
tice of our surroundings. Bloch was in 
high, though still in rather pesky, 
spirits when we arrived at the Library. 
Here was prepared for him the hour 
of his conversion. 

Bloch suddenly entered a new world, 
unsuspected by him in America. I 
showed him not only the Music Divi- 
sion; I took him over the building. His 
resentment collapsed, his wonder grew. 
He became as yoluble in his admiration 
as he had been before in his reproof. 
When we got to the gallery in the main 
reading room, with its impressive dig- 
nity and vastness, the place imposed 
silence. But Bloch’s mobile features 
(still unobstructed by antique whisk- 
ers) betrayed his emotion, his eyes 
flashed surprise, and his throat gulped 
once or twice. He was thrilled. He 
recognized that here was a side of the 
American people and the Government 
of the United States that he had not 
imagined. 

Then I took Bloch to the top floor 
of the Library into the Librarian’s din- 
ing room, where some of the division 
chiefs and a few privileged guests 
gather round Mr. Putnam’s table at 
luncheon. From the room we stepped 
out on the balcony. Immediately be- 
fore us lay the Capitol with its spacious 
grounds and fine old trees, the city 
spread beyond, dotted and lined with 
green squares and avenues, the obelisk 
of the Washington Monument rose in 
its simple grandeur, behind it the Lin- 
coln Memorial shone like a white jewel, 
and, in the distance, the whole was 
framed by the silver band of the 
ng river and the hazy hills of 

Vee all drenched in a flood of 

ight. When Bloch had recovered 

he turned to me and said in 

E rench: “Do you know what this means 

to me, this Library and this view? My 

second papers! I want to be an Ameri- 

can citizen.” He carried out the re- 
solve then made. 

When Bloch left Cleveland, in 1925, 
he deposited with the Library of Con- 
gress his ae letters, and per- 
sonal documents. It was the first time 
that the Music Division of our na- 
tional library had been intrusted with 
tne complete biographical records of so 
unusual a man musician. The 
Librarian’s report for 1925 laid due 
stress upon the significance of the gift 
and the giver. When the published re- 
port reached Bloch he wrote me in 
English from San Francisco on Decem- 
ber 19, 1925: 

“I wrote you a very stupid letter a 


few days ago and, in reply, I found 
yesterday the Report of the Librarian 
of Congress. 

“IT wish to tell you that few things 
have moved me more than pages 94 and 
95. I really cannot explain why, but it 
seems to me as if it were a definite con- 
secration to my voluntary Americani- 
zation. It brings back to me memories 
of Washington and the unforgetable 
days spent in the Library of Congress, 
and at the roufd-table in Mr. Put- 
nam’s dining room. It impresses upon 
me once more the idea of America of 
the past and America of the future, and 
makes me indulgent with America of 
the present. It gives me, too, a sense 
of duty of what we can do to help this 
great country. 

“I have rarely felt prouder of any- 
thing that has happened in my career, 
than of those two pages in an official 
document of my own country.” 

This will explain the statement why 
it is likely that, without the Library of 
Congress, Ernest Bloch might never 
have become an American citizen and 
without having become a citizen, he 
would hardly have written his sym- 
phony “America.” 

















The mother of Ernest Bloch, 
the finest optimist he ever 
knew. 


Temperament 
cAnd (haracter 


In Ernest Bloch 


By Julius Hartt 


HERE can be no question of Ern- 

est Bloch’s pre-eminence as a 
creative artist—of his having heard the 
sublime mandate “Let there be light.” 
For sweep of imagination, emotional 
eloquence, intellectual graps, and tech- 
nical mastery—for these attributes in 


combination, he has no living equal. 
His powers are heaven sent. Revealing 
technical virtuosity in the highest de- 
gree he is not a virtuoso after the man- 
ner of many modern composers. 
Rather with him inspiration is the 
driving force. 


Bloch at Work 


I have seen him at work, his entire 
being suffused with emotion, yet with 
his critical faculties always a mam 
ing. For Ernest Bloch is fastidious to 
the last degree. No passage is allowed 
to stand that does not express some- 
thing vital—something dictated from 
on high. It is an experience to be 
with him when he is in communion 
with his creative spirit. One almost 
feels as Moses of old must have felt 
when he heard the solemn words “The 
place whereon thou standest is holy 
ground.” 

Quite apart from musical considera- 
tions, Ernest Bloch is possessed of a 
powerful mind. Widely read, profound- 
ly thoughtful and an acute observer 
of things and events Ernest Bloch is 
a great intellectual force—a great per- 
sonality. No one who has come into 
intimate contest with him can have 
failed to be impressed with his power 
as a man. 

Yet Ernest Bloch is the humblest of 
men. Though sufficient to himself, as 
all great artists are, he is as depend- 
ent as a child upon those he loves. 
With his friendship he gives himself. 


Something of Temperament 


Bloch is sensitive to nature in all 
her manifestations. Several years ago 
we—he and I—were walking in 
country. Suddenly from out the silence 
there came a great cry, partly of 
anguish, partly of ectasy. Turning 
about I beheld him, his face distorted 
with emotion, tears streaming down 
his cheeks and his entire person be- 
traying the most intense feeling. He 
came to me and resting his head on 
my shoulder wept for a time in silence. 
At last in broken accents he told me 
that after the years of perplexity and 
confusion he had seen the light again. 
Nature had spoken to him as she only 
speaks to those who love her and who 
draw inspiration from her inexhausti- 
ble reservoirs. 

Ernest Bloch might have been a con- 
spicuous pianist: he might have been 
a great violinist: he might have been 
an emininet physician. He has excep- 
tional gifts in all these directions. As 
the matter stands he is, to repeat, the 
foremost composer of his time. A dis- 
tinct personality, a royal friend. 
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SHERWOOD -4NDERSON and ERNEST LOCH 
Two -Men of Genius Meet 


6é RNEST BLOCH? Surely, 
E yes, we are old friends.” 

Sherwood Anderson, novel- 
ist who recently became editor of 
Marion, Virginia, weekly newspaper, 
led the way to his sanctum sanctorum, 
a bookish corner surrounded by the 
cheerful hum of the print shop, and 
enquired genially as to the reason for 
an interview on Ernest Bloch. 

Mr. Anderson settled back in his 
chair while I looked around the print 
shop. It is a cheerful place to work 
and write, in spite of the clack and 
and clamor of the presses—which seem 
to stimulate Mr. Anderson’s pen. 
Cream-white walls, newly painted. Pic- 
tures everywhere. A great oil paint- 
ing of an old clipper ship, sails spread 
before the wind, one’s imagination fly- 
ing along with it. Engravings, etchings, 
old prints—Abraham Lincoln. Thomas 
Jefferson, presented by the Governor 
of Virginia. Modern futurist paintings. 
One, evidently meant for a tree, re- 
minding us irresistibly of Artemus 
Ward’s famous drawing and naive com- 
ment on the same: “I can conceal it 
from you no longer—it is a horse!” 

“T first met Bloch one night in Cleve- 
land, Ohio, where he was living at the 
time,” mused Sherwood Anderson. “We 
had had a little correspondence, had 
some mutual friends; so one night when 
I was in Cleveland, I called him up, 
he asked me to come out to see him, and 
I went. It was a bitter cold, snowy 
night. I got off the street car, went up 
to his apartment. Bloch met me, with 
his wife and family. We began talk- 
ing at once and kept on until two 
o’clock in the morning.” 


“What was your first impression of 
Mr. Bloch?” 


“That he was the most dynamic, over- 
whelmingly forceful man I had ever 
met. Big—solid—heavily built. He 
seemed to get right at the heart of 
everything immediately—no waste of 
word or thought—no sham.” 

“And his wife and children—what 
did you think of them?” 


“I didn’t even see them. Bloch talk- 
ed the whole time.” 


“The next time I saw Ernest Bloch,” 
went on Mr. Anderson, “was a year or 
two later, at a dinner given for me in 
San Francisco. Bloch had just come 
back from New Mexico, from among 
the Indians. He entertained the whole 
dinner party by telling about the In- 
dians. e seemed to get at the present 
day Indians better than any one I ever 
knew. He made us see them just as 
they are. 


“He was the best storyteller I ever 
heard—he monopolized the whole con- 
versation. No one cared. Somebody told 
of a man in Pittsburgh, a millionaire, 
who maintained his own orchestra so 
he himself might be the leader. Bloch 
said, ‘Vell, has he good legs? Do the 
vimmen like him? If so, he’s just as 
good orchestra conductor as any other.’ 

“Then Bloch introduced me _ once 
when I spoke in San Francisco,” con- 
tinued Mr. Anderson. “He talked about 
forty-five minutes, and made a much 
better speech than I did.” 

“What did he say?” we asked. 

“Well, he talked about me, of course, 
and about Ohio.” 

“And what did you talk about, Mr. 
Anderson?” we enquired interestedly. 

_ “Oh, I forget what I talked about— 
it didn’t matter. Bloch made a fine 
speech. 

“Yes, I do remember what he talked 
about, of course. He talked about 


America. He had been living in Ohio, 


By Annabel Morris Buchanan 


at Cleveland, for several years. Bloch 
is of course a restless man. He must 
—_ run about the state of Ohio a good 
deal. 


“He had seen the amazing towns up 
there, Cleveland itself, Akron, Youngs- 
town. He had seen the fields of Ohio 
as I also had. You can imagine him 
walking or riding on a country road. 
He meets a farm woman. He stops 
and talks. Ernest Bloch can of course 
talk to any one. He is not self-con- 
scious with the stupidity of self-con- 
~ [ee He is himself a man of the 
soil. 


“You can just fancy him running 
about Ohio, trying to find something of 
what he conceives Ohio to be in the big 
towns, in the owners of factories, who 
support music—you know. The clubs, 
the rich people. 

“Well, he knows music is something 
deeper than that. He knows it relates 
to the earth, the skies, the cornfields. 
He thought he had got a whiff of it 
> one of my books. He talked about 
that. 


“He was grateful to me. He loved 
me for that. Just as I have loved this 
man Bloch for the music implicit in 
him as a person. 

“I do not know whether or not you 
get what I mean. I may be talking 
ae 


“Two years ago in Paris I saw a 
good deal of Mrs. Bloch and the two 
daughters. Bloch’s children are amaz- 
ing—the sort that have more education 
and ability at ten years old than most 
Americans ever have. They inherit 
their father’s tremendous mental energy. 
The children are studying there in 
Paris: one daughter a sculptress, the 
other a musician. I just met his son, 
a newspaper man, or a writer, I be- 
lieve. Bloch himself was sick at the 
time. He thought he had leprosy—you 
see, he is just that neurotic, intense, self- 


centered sort of man. He was sure 
his leg was going to fall off. But when 
I saw him later in New York,” Mr. 
Anderson laughed reminiscently, “he 
was just as lively as ever. His leg 
never did fall off.” 


Through the open windows we looked 
across e street on Sherwood For- 
est, the new park which is arising out 
of the vacant lot until recently full of 
discarded road machinery and piles of 
old junk—a community eyesore dubbed 
by Mr. Anderson, “Henry Mencken 
Park.” Workmen were busy grading, 
sodding terraces, planting grass seed. 
Sherwood Forest—so named by the 
town council, at urgent popular re- 
quest, for our distinguished citizen— 
will some day, under Mr. Anderson’s 
direction, be the pride of Smyth County. 

But Sherwood Anderson was talking 
again. 

“Ernest Bloch is an amazing indi- 
vidual. He has a childlike faith in 
himself, mixed with humility. He has 
more imaginative intensity than any 
one I ever saw. He makes all the other 
musicians I have ever known seem like 
lukewarm water.” 


In view of Mr. Anderson’s own bare- 
ly lukewarm interest in music and mu- 
sicians, one might wonder how many 
musicians he has known. For the sake 
of upholding the honor of the profes 
sion, we did not venture to ask. 

“I suppose you and Mr. Bloch must 
have spent hours at a time together, 
Mr. Anderson—talking, writing, work- 
ing. How does he work?” 


“I’ve only been with Bloch five or 
six times in all. There was a mutual 
understanding between us which each 
recognized instantly. We were old 
friends after we had been together one 
hour.” 


Knowing Sherwood Anderson, one 
can readily understand the instant 
comradeship between these two men. 








Ernest Bloch and his daughters, Lucienne and Suzanne, gather a crop 
of mushrooms on the Alps. 
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Sherwood Anderson 


Both are big in mind, body and spirit. 
Ernest Bloch, with his dynamic force, 
his towering intellect, his genius, his 
utter simplicity. Sherwood Anderson, 
with his rugged frankness; his kindly 
interest in people—particularly his fel- 
low-townsmen; his universally recog- 
nized genius; his simplicity, and modest 
—even diffident—demeanor, despite an 
almost childlike satisfaction, one sus- 
pects, in being the continual center of 
so much attention. Sherwood Ander- 
son’s own remark concerni Ernest 
Bloch, “He seemed to get right at the 
heart of everything immediately,” 
might well be applied to himself; for 
Mr. Anderson exhibits the same ele- 
mental directness. 


Great in spirit; great in achievement; 
great, perhaps, in weaknesses; these two 
are curiously akin. And both are sim- 
ple, with the childlike simplicity of true 
greatness. 


Two outstanding figures of the con- 
temporary scene: Sherwood Anderson, 
of “Winesburg, Ohio,” and Ernest 
Bloch, of “America.” 








Royal Belgian Band 
Comes in March 


‘ASHINGTON, NOV. 7.— 

Announcement is made by 
the Belgian Embassy that the 
Royal Belgian Band, composed of 
musicians chosen from the King’s 
Guard, will begin its first Amer- 
ican tour in March, 1929, under 
the patronage of King Albert and 
the Belgian ambassador to the 
United States, Prince Albert de 
Ligne. The band, which comes 
by special permission of the Bel- 
gian government, is due in New 
York on March 15, when it will 
be met by a detachment of the 
160th Infantry, which fought in 
Flanders in the world war, and 
has former Belgian Ambassador 
Baron de Marchienne as honor- 
ary colonel. 

The band, which was organized 
in 1831, is now led by Captain 
Arthur Prevost, brother of Ger- 
main Prevost, of the Pro-Arte 
Quartet. The repertoire includes 
classic, popular and military com- 
positions. The band contains 
strings as well as wind instru- 
menis., —A.T.M. 
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Oscar Berger Goes to the Opening of the 
Opera October 29, 1928, for Musical 
America, and makes sketches of what 
L’Amore dei Tre Re does to those both 

on and off the stage. 






























Otto Kahn—still a bit dubious 
about the new opera site. 












Signor Serafin leads the Royal 
Procession. 














Outside the Main 
Tent—One 
of the Side Shows. 
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One of the stars of 
the performance who 


was seen but not 
heard. 








Fiora Awaits Her Cue. 
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Three Graces who attended Some reflections of Mr. Mar- 
The Love of Three Kings. tinelli in His Dressing Room. 
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International Newsreel 


Looking into the Audience on the Opening Night at the Metropolitan. 


Bopanzky To Quir ®@ 
MetrropoLiran OPERA 


RTUR BODANZKY, chief con- 

ductor of the German repertoire at 
the Metropolitan Opera house since 
1915, will retire from his post at the 
close of the present season. His suc- 
cessor will be Josef Rosenstock, who 
at present is directing the operatic des- 
tinies of the Staatstheater in Wiesbaden. 
Mr. Bodanzky, will, it is believed, en- 
large his aetivities with the Society of 
the Friends of Music in New York, 
whose conductor he has been for several 
seasons. His success with the latter or- 
ganization has been notable. 

Mr. Rosenstock is from Cracow. He 
is a pianist and composer and has served 
on the teaching faculty of the Akad- 
emische Hochschule fur Musik in Ber- 
lin. Before assuming his duties at the 
Wiesbaden Opera, he was engaged in 
a similar capacity in Stuttgart. 


Regrets to Leave 


In a letter to Giulio Gatti-Casazza, 
5 manager of the Metropolitan, 

r. Bodanzky speaks of his resigna- 
tion as follows: 

“It was with a heavy heart and only 
after long and careful consideration that 
I had to decide to leave you, the Metro- 
politan Opera House and its audience. 

“For fourteen years I worked with 
you in complete harmony. It has been 
a joy and a privilege to me to feel your 
full confidence in and approval of my 
services. May I express the profound 
admiration and gratitude I have for you 
personally and for the great institution 


whose leader you are. I know that our 
friendship will always continue. 

“Will you be kind enough to convey 
to Mr. Otto H. Kahn my thanks for 
his warm expression of appreciation. 

“I remain, dear Mr. Gatti-Casazza, 
with best wishes and kind regards. 

“Yours very sincerely, 

“ArtuR BopANzky.” 


Mr. Gatti’s Praise 


Mr. Gatti-Casazza, in making his 
statement, says that Mr. Bodanzky 
“desires to devote himself mainly to 
conducting the concerts of the Friends 
of Music, and to directing European 
music festivals.” Mr. Gatti-Casazza 
“wishes to testify publicly to his high 
esteem for Mr. Bodanzky, as an artist 
and a man, and to tender him on his 
own behalf, as well as on behalf of the 
Metropolitan organization, and he feels 
sure he may add, on behalf of the 
Metropolitan public, this expression of 
thanks and appreciation for fourteen 
years of devoted service and eminent 
artistic achievement. Mr. Bodanzky has 
established high rank for himself among 
the distinguished artists who have held 
the baton of the Metropolitan Opera. 

“On behalf of the board of directors, 
the chairman, Mr. Otto H. Kahn, 
wishes to join in this expression of 
sincere regret at Mr. Bodanzky’s leav- 
ing, of high esteem for him, and of 
grateful and cordial appreciation of his 
faithful services and admirable artistic 
attainments.” 
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WASHINGTON WELCOMES 
. Some Musicat Srars 


4ASHINGTON—Josef Hoffman, 

pianist, appearing in the Wash- 
ington Cooperative Concert Course un- 
der the management of Dr. Harold 
M. Dudley, a newcomer in the man- 
agerial field, opened the season in the 
Washington Auditorium on Oct. 25. 
The audience numbered approximately 
4,000. 

Mr. Hofmann’s wizardry was partic- 
ularly apparent in his interpretation of 
the Schumann Carnaval. His Chopin 
numbers, his own composition at the 
Sanctuary, and each encore were gems 
of beauty. 

Dr. Dudley’s experiment in giving 
the best music at popular prices will 
prove a great success, if this concert 
can be taken as a criterion. 


Galli-Curci Comics 


Amelita Galli-Curci, with Homer 
Samuels, pianist, and Ewald Haun, 
flutist, was presented in Poli’s Theatre 
by Katie Wilson-Greene, for the 
seventh or eight season, on Tuesday 
afternoon, October 30. 


Mme. Galli-Curci’s voice seems fuller 
and rounder this year than usual. Her 
singing of Donaudy’s O del Mio Amato 
Ben and the old English Whither Run- 
neth my Sweetheart? by Bartlett were 
charming. The audience demanded 
many favorite encores, such as The 
Last Rose of Summer and Home, Sweet 
Home. Three numbers sung with flute 
obbligato, Scarlatti’s Cantanta, the 


Echo Song by Bishop and the Mozart- 
Adam Theme and Variations evoked 
the usual spontaneous enthusiasm. 

Mr. Samuels played piano numbers 
which were interesting because of their 
unusualness. They were: Prelude by 
Beecher, Scott’s Rikki-Tikki-Tavi, and 
the Uncle Remus Rhapsody of Morris, 
with a Debussy Berceuse as an encore. 


DororHy De MutH Watson. 





Political Talks Mar 
Music by Radio 


ILWAUKEE, Nov. 7.— 
Many Milwaukee schools 
are tuning in on the Damrosch. 
The Milwaukee University 
School, a fashionable private in- 
stitution, is listening on as a 
part of the regular music work. 
At Burlington large radio sets 
bring in the morning symphony 
orchestras both for grade and 
for high school children. How- 
ever, the plan has been disturbed 
by the fact that political speeches 
on the air frequently destroy the 
serenity and the clarity of the 
music. Nell Jacobson, music 
director of Burlington, says the 
work cannot be well done after 
the election. 2 a 
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Opera in English and Recognition of American Composers 
are Federation Battle Cries 
By Mrs. Edgar Stillman Kelley 


President of the National Federation of Music Clubs 


T gives me a great pleasure through 
I the pages of MusicaL AMERICA, to 

greet our music lovers and all those 
interested in the development of mu- 
sic, and to extend to them an earnest 
invitation to the great Biennial Meet- 
ings of the National Federation of 
Music Clubs, which will be held in 
Boston next June 9-16, 

At the opening session there will 
be groups of delegates from every part 
of the country, marching down the hall 
under their state flags and club banners 
—a militant army fighting for what? 

For music in every public school in 
the country. 

For jazzless Sunday school hymns. 

For opera in our native tongue. 

For the recognition of American 
composers. 

And for other musical issues consid- 
ered of importance by the Federation 
of Music Clubs. 

Our six days of fine concerts, musi- 
co-educational discussions and club 
demonstration will be followed by a 
massed choral concert made up of 
great numbers of singing club delegates 
and units drawn from visiting choral 
organizations, now planning to travel 
from every part of our country to join 
with us and also to give their own 
special programs at this great com- 
munity festival. 

In the early days, when music in the 
public schools was decried by most ed- 
ucators, it was the N.F.M.C. that 
worked through their clubs mothers, 
who in turn influenced their husbands 
to influence the school board, till grad- 
ually the ground was broken for this 
great musical movement. 

It would seem unnecessary now to 
mention the Federation’s work in in- 
troducing music into the public schools, 
were it not for the fact that there is 
still a need in that direction. On my 
western journey this summer, I passed 
through a progressive midwestern state 
which reported no music as yet in 800 
of its rural schools. 


Opera in English 


As above intimated, the N.F.M.C. 
has in its platform the promotion of 
opera in the English language. Is the 
Federation foolish enough to think that 
foreign opera texts, even if well trans- 
lated do not lose in artistic value? 
Certainly not. The Federation fully 
realizes the difficulties this plan of ac- 
tion presents, but the study of the 
development of opera in other coun- 
tries has convinced us that such a pro- 
cedure is necessary if we wish to in- 
terest the average American citizen in 
this phase of musical art; and if we 
wish to encourage American compos- 
ers, we must give them English texts 
and singers who can sing acceptably in 
our native tongue. I do not say only 
native born composers but include Am- 
erican citizens who have come to live 
with us. For until they too give voice 
to the mythical and historical traditions 
of the United States and express in 
English the spirit of our country, there 
will be no American opera. If we are 
to have no such art expression let us 
accept the verdict and give up the fight, 
but as yet I doubt if our Federation 
will yield to this point. 

Other countries where native opera 
flourishes have been through this same 
struggle and have come out victorious 
—why should not we? 





MRS. EDGAR STILLMAN KELLY 


Inasmuch as the American opera rep- 
ertoire is necessarily so limited, we 
are not proclaiming that our native 
works are being neglected, though pos- 
sibly in some instances their promotion 
has been questioned—No, we are work- 
ing to create both an atmosphere that 
will stimulate the American opera com- 
poser and also give him opporunity 
for production. 





As a Concert Management 


A will agree that the Federation 
of Music Club is one of the largest 
concert managements in the country. 
Many music clubs in the larger towns 
and cities, provide annual artist series 
for their public which- could in no other 
way be successfully carried on. A small 
northwestern city of 30,000 inhabitants 
which I have recently visited was plan- 
ning to have, during the coming winter 
four splendid concerts, including such 
artists as the Flonzaly Quartet and 
three great soloists. Is this club in the 
managerial world—No! But several 
of the great managements would be 
without representation in similar com- 
munities, save for the existence of just 
such a club. 

One may ask how can a small city 





club finance a costly concert series? 
The particular club in question has 
given several benefits for a concert 
sinking fund, which enabled their pres- 
ident to put $2,000 in the bank in case 
of emergency. After this, she ap- 
pealed to all the public spirited citizens 
to help make their city a cultural as 
well as a flourishing commercial center. 
Urged by the Chamber of Commerce, 
the chivalrous spirit of the American 
men came to the fore, and the response 
to the club’s appeal was generous. 


The N.F.M.C. does not support a 
bureau for artists—there being already 
sO many in existence, and yet it would 
have been forced to inaugurate a for- 
mal management for its winning con- 
testants and other outstanding young 
artists, but for the founding of the Na- 
tional Music League, Mrs. Otto Kahn, 
President. This idealistic and also 
highly practical organization has co- 
operated so fully withour Federation 
in managing our contest winners and 
providing young artists at reasonable 
prices to our clubs, that as yet, we have 
no need for opening a department, 
which we should have been obliged to 
do, save for the outstanding service the 
League has rendered us. 


One of the most active departments 
of the N.F.M.C. is given over to the 
conduct of our Student and Young Ar- 
tists State District and National Con- 
tests. Full details concerning these 
competitions in voice, violin, piano, 
cello and organ will be found in spe- 
cially prepared contests bulletins. 


Radio Assistance 


HE radio organizations are also 

friends of the Federation of Music 
Clubs, both in putting our young ar- 
tists before the public and in bringing 
to us educational programs of the high- 
est order. 

The Radio Corporation of America’s 
Musical Hour, now being conducted by 
Walter Damrosch for all the school 
children of the country, is highly en- 
dorsed by the Federation and warmly 
welcomed as a great contribution to 
music education. 

May I also here record the fine ges- 
ture of Mr. Atwater Kent toward the 
instrumental student by giving to our 
N.F.M.C. a piano prize of $500 for our 
forthcoming National Contests which 
will be held next June during our Bi- 
ennial. 

The Federation deeply appreciates 
what the Atwater Kent Foundation is 
doing for the vocal students, and we 
are glad to report their gift to us of 
the piano prize, for in the last analysis 
instrumental music—the basis of compo- 
sition—is of the greatest importance in 
all music education, 

No one is oblivious to the complete 
change being wrought in the world of 
musical activities, executive and crea- 
tive, due to present day inventions. If 
the sound film when more perfected, 
can furnish orchestral music to the lis- 
teners of the world after the recording 
is done by one great orchestra, what 
will be the future of our symphonic 
performers and concert soloists? 

At this point, may I bespeak the Fed- 
eration’s deep appreciation of the place 
the musical commercial activities hold 
in the promotion of music the world 
over. The cooperation of this group 
with musical art interests is of the 
greatest importance. Without pub- 
lished music, phonograph records, mu- 
sical instruments and the radio the 
progress of music at the present time 
would needs be pushed back to the days 
of Confucius. 


The only fear is that there may not 
always be the right adjustment between 
commerce and art, and that too much 
pushing from the former may lower the 
ideals of the artist, or that there may 
be too little cooperation shown by the 
artist to the manufacturer, which would 
again retard progress. 

The National Federation of Music 
Clubs is now working toward the foun- 
dation of a large Student and Young 
Artist Loan Fund, which shall minister 
to the various -needs of our young mu- 
sicians. 

Our organization is also working 
toward the establishment of a govern- 
mental chairmanship of Fine Arts at 
Washington. But these lines are not 
intended to be given over to a discus- 
sion of our dreams, but rather to a re- 
port on past accomplishment and to be- 
speak the co-operation of the American 
people in the work we have set our 
hands to do. 
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CONCERT given by George 
Copeland in Carnegie Hall a 
week ago last Wednesday re- 

minded one inevitably of how much we 
all put up with from pianists in the way 
of repertoire. For this pianist, with- 
out being in the least a radical, is none- 
theless several generations ahead of 
nearly all the rest in the matter of put- 
ting a program together. Thinking the 
thing over, one suddenly realized that 
pianists, as a class, are about the deaf- 
est of all performers of music to every- 
thing that has occurred since the death 
of Brahms. 


And it seems to be true, almost, that 
the greater the pianist as a player of 
his instrument, and even as an inter- 
preter of its literature, the more im- 
movable a reactionary he is as part of 
the bargain. For the past twenty 
years, one of the foremost of the clan 
has been practically living on Beetho- 
ven and Schumann and Chopin—and on 
little more than the Appassionata son- 
ata, the C major fantasia and the A 
flat polonaise, to boot. Another plays 
little else than Beethoven (whom he 
plays very badly), and Chopin. A 
third plumps for Liszt almost exclu- 
sively. Still another specializes in 
Bach. And so it goes. One might 
really conclude that no piano music at 
all had been written for the last fifty 
years; or, being slightly more charit- 
‘ able, none worth listening to. 

What should one think of an or- 
chestral conductor who interminably, 
season after season, handed his sub- 
scribers nothing except the round of 
Mozart, Beethoven, Schubert, Schu- 
mann and Brahms? We imagine that 
the oldest of any old guard would get 
supremely tired of him long before the 
expiration of his first contract. As a 
fact, even the dullest-witted conductor 
knows better; he varies his interests 
whether he likes to or not. Violinists 
and singers, as well, although it may be 
a bit of a wrench, do the same; for 
all of them know it is good business, 
good showmanship, to say nothing of 
god psychology. 

But the pianists, more especially the 
old-line heavy artillery, seem to be able 
to concentrate their fire continuously on 
all the ancient musical landmarks and 
no one ever grows weary of this un- 
deviating target practice. Perhaps the 
fact that no one gets bored with it is 
the chief reason why it is kept up so 
unflaggingly. But perhaps, also, this 
is no longer quite a fact. In any case, 
those : few pianists who have begun 
chucking some part of the highly rid- 
died repertoire and specializing in 
something else, are drawing even larger 
audiences. So, as the once famous Herr 
Doktor Runyon was fond of saying, 
there is hope. 

Mr. Copeland, for example, the other 
evening drew a very patently discrim- 
inating, and also a most sizeable gath- 
ering, at Carnegie Hall. Beethoven, 
Schumann, Chopin, Liszt and even 
Schubert, in a centenary year, didn’t 
figure on his program at all. Yet 
there was nothing revolutionary about 
it—except, possibly, to most other pian- 
ists. It did include a touch of Bach 
among some other and generally un- 
familiar eighteenth century matters for 
an opening group. But the rest of it 
was Debussy, Maurice Ravel and Erik 
Satie, some contemporary and here- 
abouts all but unknown contemporary 
Spaniards, and a bit of Mario Castel- 
nuovo-Tedesco. 
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IN THE WAKE OF THE FLONZALEYS 
By Irving Weil 


New Spanish Music 


ND Mr. Copeland, with the so- 

called major repertoire left wholly 
out of consideration, managed to con- 
trive an evening that was far more 
than merely interesting. At times it be- 
came completely absorbing and it might 
have been uninterruptedly that if he 
had hit upon more variety within his 
own field than he did. But he kept a 
little too persistently to show-pieces 
(something that was not particularly 
needful), whilst any quantity of Span- 
ish music bedevils a program by its 
stress chiefly on rhythm, and rhythm 
that, however shifting its accent, al- 
ways seems to stay in the family. 

Mr. Copeland caught and held the 
fancy of his audience chiefly with one 
of the pieces called Gnossiennes by 
Satie; the provocatively charming pas- 
torale-capriccio of Domenico Scarlatti; 
Ravel’s bright and unmusty rigaudon; 
Debussy’s Puck’s Dance and his Sun- 
ken Cathedral; a Magic Chant from 
among the group of such pieces by 
the young Spaniard, Federico Mompou, 
and a tremendously brilliant malaguena 
by another Spaniard named Lecuona, to 
whom this was our own first introduc- 
tion. 

This one of the Gnossiennes of Satie 
(a musical personality, it seems to us, 
worth far more exploration than has 
ever been given it) combines simplicity 
and the exotic in an astonishingly ef- 
fective fashion. It exploits the whole- 
tone scale, which Satie derived from 
his enraptured study of the Greek and 
Gregorian modes—a study carried on 
mostly, by the way, whilst he was the 
nightly piano player in a Paris café 
chantant. It was there that Debussy 
first met him—and also first met the 
whole-tone scale. A “Gnossienne” is 
something Greek, or possibly Cretan, in 
melodic aspect; and the one Mr. Cope- 
land played, whatever its origin, cer- 
tainly had this significance. But aside 
from that, it was a noble and affecting 
piece of music, pared to essentials in 
melody and harmony. When he had 
finished it, a couple of startled bravos 
broke from someone in a box and there 
was a great outburst of applause, the 
kind that sounds like a single salvo of 
rifle fire. Mr. Copeland, apparently 
himself a bit startled at the effect he 
had produced, did the piece over again, 
psychologically of course a mistake. 

He has been known for years as a 
peculiarly gifted interpreter of De- 
bussy, but principally because of his 
delicacy of touch and his manipulation 
of the pedals for producing the shift- 
ing harmonic tints that lie concealed 
in the piano music. He exhibited these 
things beautifully the other evening, 
but they were not his mainstay. He 
seemed more particularly bent on de- 
livering a robust Debussy and enlarged 
the dynamic range of much that he 
played. 

Mompou’s Magic Chant, like Satie’s 
Gnossienne, was notable for the sim- 
plicity of its beauty, but a simplicity 
that undoubtedly concealed an astute re- 
jection of every needless touch. It also 
eld its exotic effect, but this was sec- 
ondary. It was really arresting music 
and it, too, drew an outburst of ap- 
plause. Like the Gnossienne, it had to 
be repeated. 

This bit of Mompou was enough to 
make one curious about his other music, 
almost none of which has been heard 
here. He is a Catalonian, now thirty- 
three years old and, of all the younger 
Spaniards, seems to be the most indi- 


vidual. His output, according to Pedro 
Morales, the Spanish critic, is innocent 
of key-signatures, disdains bar divi- 
sions and keeps aloof from the cadence. 
He considers himself a “primitive” and 
is something of a vogue in Paris. where 
there are always those to be found 
ready to make a vogue of anything that 
plants a kick in the midriff of tradi- 
tion. But Mompou, irrespective of the 
voguers, seems to be a sincere enough 
person, with definite ideas about what 
he is doing and why he is doing it. 
Nearly all of his music has been writ- 
ten only for the piano and pianists 
might do much worse than look it over. 














George Copeland 


The Roths, and Others 


|= are abundant symptoms of 
a fixed belief abroad that Europe 
has been badly neglecting the cultiva- 
tion of chamber music over here. Ac- 
cordingly, in the past six months or 
so, foreign string ensembles have made 
long journeys to these States to do 
what they could about the matter. In 
any case, that is one way of looking 
at it, for European quartets haven't 
bestirred themselves about us in years 
the way they have lately. 

Another way of regarding the un- 
usual activity in this direction may, 
however, have a good deal to do with 
the decision of the Flonzaley Quartet 
to go out of existence at the end of its 
twenty-fifth and current anniversary 
year. The Flonzaleys (to our own 
mind among countless others, the fin- 
est quartet there is today) have a nearly 
fully subscribed schedule of about 100 
concerts throughout the United States. 
Three of these, which might readily 
be expanded to half dozen, take place 
in New York. Altogether, something 
worth going after without the addi- 
tional altruistic motive of improving 
the American chamber music morale. 

So last season we had the Pro-Arte 
Quartet of Brussels and the Rose Quar- 
tet of Vienna here to help us out, or 
help themselves, as you choose. This 
fall, we have had the Roth Quartet 
of Baudapest. The Belgian gentlemen, 
in spite of their arty name, made it 
plain enough that it was worth their 
while and ours to have made the trip 
over here; the Rose Quartet, very much 
less so. 

The Roth Quartet, which gave New 
York the first taste of its quality in 
a concert at the Town Hall a week 
ago last Saturday, seems likely, on the 
whole, to stand a considerably better 
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chance of satisfying the demands of 
the local lovers of chamber music than 
either of the others. The Pro-Arte 
Quartet, we imagine, would appeai 
only to a minority, even if strongly. 
The Roth Quartet has developed a 
style of playing that is not too moder- 
ately within the Flonzaley tradition. 

This applies to their tone and the 
quality of their technic as well as, very 
generally, to their musical outlook. They 
have not, to be sure, the vividness of 
the Flonzaleys’ playing, but they have 
its smoothness, its brightness and its 
polish. Theirs is, indeed, a _ gentle 
rather than a robust art—a little too 
gentle, a little too sweet. It does not 
lack vitality, but it is a vitality that 
has the aspect of the miniature. In a 
different way, one should describe their 
performance, their interpretations of 
music, as being without bite. 

These things were disclosed, in vary- 
ing ways and, particularly, to varying 
degree, in the program of this concert. 
It was made up of a Mozart quartet, 
the one in G major that reveals him 
in one of his most deeply ruminative 
moods; Maurice Ravel’s quartet, and 
one of the two Beethoven quartets in 
E-flat, the opus 74, sometimes called 
the “Harp” quartet. 

The Roth ensemble was uniformly 
successful in playing all this music with 
an impeccably musical tone, a tone that 
was always beautiful in itself. There 
was, moreover, always the effect of 
single purpose among the four men, 
whilst severally they mastered difficul- 
ties both adroitly and with ease. 


It was the Ravel Quartet, however, 
that seems to bring out the most pecu- 
liarly fitting response from them. It 
seemed to suit their inclinations, their 
impulses, the special style of their art 
as a group, better than either Mozart 
or Beethoven, and certainly better than 
Beethoven. Ravel’s still strange, still 
remote music, a mood out of pre- 
Raphaelite, or a sophisticate Bergam- 
esque world, always sensed as though 
through an emotional screen—this 
fascinatingly elusive music was caught 
in its web of gauze and illuminated 
with the silver sheen of its spirit. 


But Mozart and Beethoven were a 
somewhat different story. One felt the 
limitations of the Ouartet’s manner, if 
one may call it that, most in Beethoven. 
Here the style that was superb for 
Ravel made Beethoven sound a bit too 
pretty-pretty. The Quartet made an 
evident effort to adapt its way of play- 
ine to the demands of Beethoven, but 
it is beyond such adaptation. 

The Quartet is made up of Fery 
Roth, its first violin; Jeno Antal, sec- 
ond violin; Ferenc Molnar, viola (and 
he seems to be only coincidentally a 
namesake of the Hungarian play- 
wright). and Albert van Doorn, cello. 








ARIADNE PREMIERE TO 
BE REVIEWED LATER 


WING TO THE VOLUME 

of special forecast news in 
this issue of MusicaL AMERICA, 
H. T. Craven’s review of the 
American premiére of Strauss’ 
Ariadne auf Naxos, given in 
Philadelphia by the Philadelphia 
Civic Opera Company, is being 
held until next week. 
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ORGENSTROM LEERS eA T OPERA 
‘<A Site For Sore Eyes” — 


(Composers Plead ‘For ‘Uarick Street Jail 


By Franz Morgenstrom 
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[This is the second of a terrible series 
of articles by Mr. Morgenstrom. The au- 
thor is detained by the federal authorities 
and threatens to publish his memoirs on 


Early Days in a Broadcasting Studio. We 
will not publish this article unless we 
have to, And just let Morgenstrom try to 
get a cheok from this paper.) 











tour as a pianist (it was on this 

tour that I won the soubriquet of 
“The Hairless Liszt”), I came to the 
conclusion that what the United States 
needed was an opera house in which 
the works of the great masters could be 
given without the sale of hot lemonade 
between acts. I made a survey of con- 
ditions and discovered that opera, as 
such, was not popular. Through the 
Literary Digest I conducted a poll on 
this question: “Whom do you prefer: 
Richard Wagner or John L. Sullivan?” 
All of the million voters preferred 
Maestro Sullivan except one man who 
said that he had bet on Sullivan to beat 
Corbett and was sure that Wagner could 
have done better against Corbett than 
Sullivan did. 

Although I am not conventional in 
my habits, as many a boniface can 
testify, I bowed to custom sufficiently to 
gather in my suite at the old Holland 
House a group of millionaires. I bade 
them make themselves at home, and ad- 
dressed them as follows: 

“Boys, we need opera and we need it 
bad. You can chip in or not, as you see 
fit. But I must remind you that there 
is a bell on this table and a man with 
a lead pipe just outside the door. If 


~ HORTLY after my fifth American 


any man leaves this room without con- strategy could only ameliorate condi- Warner, “i've = 
tributing gladly to the fund, I shall tions. Immediately on the arrival of > sme | did 
pound the bell and my associate out- the conductors, the famous Gold Panic Rieest 3 t coud 
side will perform his duty in the in- took place. give you my 
terests of Wagner. I know I have not This was the opportune moment for ‘[ghengrin shirt, 


gone about this like an experienced im- 
presario, but I am only a poor yet high 
minded musician.” 

And that is how I founded the 
Metropolitan Opera House. 
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Curt Remark; America’s first 
German tenor, caught in his 
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Priceless copies of Von Hofma 
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dressi oar > 3 
essing room after a long ¢ 
chase. an 


As all of my readers who have tried 
to establish opera know, it is no easy 
task to find a suitable building. After 
several conferences with Mayor Hall, 
one of which was interrupted by a 
police riot in which I was severely 
beaten by several citizens who had 
pledged themselves to keep the city 
clean, I acquired the operatic rights to 
the old Varick Street jail. This nec- 
essitated the discharge of the inmates, 
but I agreed with Mayor Hall that the 
ends of justice would be served if they 
became members of my chorus. The 
supreme court later confirmed this de- 
cision, and some of my original chor- 
isters are still serving in travelling 
opera companies. 

Engaging principals was left to my 
secret agents in Europe, and famous 
artists were smuggled in on every boat. 
With my sense of the fitness of things, 
I had the tenor for the American pre- 
miere of Goetterdaemmerung brought 
into the country inside a handsome 
casket, and the soprano for the same 
opera earned her passage money by act- 
ing as the anchor for S. S. Europa. 
All of the conductors were shipped on 
different vessels so that they would not 
assassinate one another before reaching 
the opera house. However, even this 


our opening night, which was to be in 
truth a panic. Since that time, this ex- 
pression has, I believe, passed into the 
vernacular, and all successes are now 
known as panics. 


Mr. Wagner Is In Conference 


rs the opening of my Metro- 
politan Opera House, I had 
decided to present Parsifal, which 
my old colleague, Richard Wagner, 
was then completing for my use. 
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Off for Yonkers !—Franz Morgenstrom starting his 
epoch making tour in search of a possible concert date. 
Oh, the pity of it! 


I shall never forget the historic inter- 
view which I had with Dick at his 
bungalow, “Wahnfried.” He had com- 
posed about four hours’ worth of music 
and the premiere was only two weeks 
away. 

“Can't you put on as much as I’ve 
done?” pleaded Wagner. “Who'd know 
the difference ?” 

“Nobody,” I retorted, “but if you 
think I’m going to put on a Wagnerian 
opera that runs only four hours, you've 
picked me for a sucker.” 

That was man talk, straight from the 
shoulder, but it was the only way to 
handle Richard. 

“Look here,” remonstrated Wagner, 
“you know I'd take the shirt off my 
back and give it to you.” 

“Not that shirt!” I answered. 

“That’s a very 


but Liszt has that 
and I'd hate to try 
to separate him 
from a shirt.” 

“T don’t want to 
waste any time that 
way,” I returned 
sternly. “I want 
the rest of Parsifal, 
and I don’t mean 
Lohengrin.” 

Wagner bowed 
to a stronger will. 
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“Go out in the yard and play with 
Cosima for a while,” he said. “Ill 
have it ready for you when you come 
back.” 

Sure enough, after I had played seven 
games of tag with Cosima, the score 
of Parsifal was placed ‘1 my hands. 

“I left out one scene,” whispered 
Richard, “but you can write that in.” 

That scene was the Flower Maiden 
episode, and I regret to say that Wag- 
ner claimed credit for it in later days. 
However, I evened the score by lifting 
the whole second act of Tristan for an 
opera which I subsequently had pro- 
duced in Buenos Aires. 

When everything was in readiness for 


(Continued on page 17) 
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nnsthal’s librettos on sale in the 


spacious lobby of the new opera house. 


~ | After the Ball Was Over—(From O. to 
| ae pS.) 7. Bascom Toddy, R. Fulsome Prayse, 
~~ oo r St. John G. W. F. T. Eels, leaves the new 
+ - 


opera house after waiting in vain for the 
performance to begin. 






(See page 81, or 


don’t. Who cares?) 
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é _ [he Elegance, Charm and Universal Appeal of Her Superb 
Art is Reflected in the Jremendous Popularity of 


GALLI-CURCI 
“Throughout the World of Music. 
Whether in America, England, Gurope, or far-away Australia, New Zealand 


and Japan, the story is always the same — countless multitudes flocking 
to hear her — outbursts of enthusiasm seldom witnessed. 
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jie Names OF Mew Ano Women 
AREMADE FAMOUS 
Trower GREAT ACCOMPLISHMENT- 


This Applies Ie lheWorld UF Music 
As In Vther Fields WEndeavor. “Y 


The Fame that Attaches to Such 
Names 4s These ls The Reward 
Of True bonius, the Result | 
Of Creat Things ) i 
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OpERA—IF You Must 


° By Franz Morgenstrom ° 
(Continued from page 13) 

















Mayor A. Oakley Hall, an enthu- 
siast for early opera in the Varick 
Street Jail. 


Parsifal, I received a disturbing letter 
from Richard. 

“Friend Hans,” it read, “I am ina jam 
with Cosima about Parsifal. She wants 
the first showing at Bayreuth and she 
certainly was sore when I told her as 
you were going to put it on in New 
York. Now, Hans, I’m no hand at ar- 
guing with wives—at least, not my own 
—and it’s all right for you to go ahead 
in America, but it’s certainly pretty hot 
for me over here. Call it off, will you, 
and I'll write you something else next 
week. Anyway, something American 
would go better than Parsifal, which, 
between you and me, hasn’t much Amer- 


ican atmosphere in it. I’ve been busy 
with a new piece based on Webster’s 
Reply to Hayne, and it ought to gool 
the Americans. It'll take a week to 
play, and you can clean up on the sup- 
per concession. How about it?” 

Gently but firmly I wired Wagner 
that Parsifal would be performed at 
the opening of my Metropolitan Opera 
House and that I was in no mood for 
further nonsense from him. I certainly 
was not taken in by his flimsy pretext 
about Cosima. I suspected that he had 
received a better offer and I fancied 
that he was using Cosima as a wind 
shield. | 


Parsifal Goes Astral 


W HAT happened next is still a 
mystery. I was informed by the 
police that Parsifal would not be per- 
mitted on the New York stage, ent- 
weder oder. I could open my house if 
I so desired, but I would have to 
change the bill. Unfortunately, I had 
no other opera prepared, and I could 
not disappoint my public. I tried to 
discover the secret motives for the ban 
on Parsifal, but I was baffled at every 
turn. I dare say that we shall not know 
until the unexpurgated edition of “Mein 
Leben” appears. But I feel that Cos- 
ima was back of it all. 

Could they stop me? Never! I an- 
nounced La Traviata and played Parsi- 
fal under that title. No one was the 
wiser, and my first night was, as I 
have intimated, a panic. The critics 
agreed that it was the best and longest 
Traviata ever presented. 

The next morning I was summoned 
to the Mayor’s office. 

“You can have the keys to the city,” 
he remarked, “and much good they will 
do you! I love art, but there’s a new 
crime wave and we need our jail back. 
In a word, you’ve got two hours to 
move your Metropolitan Opera House.” 

He slapped me on the back. 

“But we'll make it up to you, Mor- 





Rotten Row, the elegant promenade for the new opera house which 

Musical America has decided will be at the corner of Boulevard de 

Pell and Avenue Sullivane. Observe the huge pile wily operators have 
made out of this deal. 





Further revelations by Franz 
Morgenstrom will be: 

Early Days in a Broadcast- 
ing Studio. 

How te Give a New York 
Recital. 

How to Finance a Symphony 
Orchestra. 











genstrom,” he said. “I’ve engaged you 
to give a piano recital daily for the 
Board of Estimate and Apportionment. 
Our budget is so elastic that we can 
even squeeze a piano into it.” 

And that ended my operatic career 
in New York. Later there was an- 
other Metropolitan Opera House, but 
the history of that is mere routine com- 
pared to the chronicle of mine. 











LEGINSKA 


AGAIN TRIUMPHS AS PIONEER! 


First Woman to Conduct Grand Opera 


LEGINSKA’S BUTTERFLY 


“Last evening’s performance was the MOST SATISFACTORY THAT MEMORY 
RECALLS ON THE PART OF THE SAN CARLO PEOPLE. First of all, the 
orchestra was not a reproach, as it has sometimes been in the mcdern scores. 
Miss Leginska gained from the men a flexibility, a lyrical singing quality in the 
several melodic intermezzi, such as have rarely been heard from them. Not at 
all last evening were these intermezzi boring bare spots in the continuity of the 
whole. As interesting as the action on the stage they came from the orchestra pit.” 

—Boston Evening Transcript, October 21st, 1927. 


“No ordinary orchestral affair was this, for the conductor was the unique and 
compact Ethel Leginska . . . she was quite at her best yesterday. It seemed as 
if she had even added something to the technique of her art . . . she opened with 
Liszt’s Les Preludes. IT WAS PASSIONATE CONDUCTING, PICTORIAL IN 
ITS EXTREME AGITATION, SENSUOUS IN INTERPRETATION.” 

—New York Sun (W. J. Henderson), October 10th, 1927. 


Se 


ETHEL LEGINSKA SKILFULLY 
CONDUCTS ROMANTIC OPERA 


“Leginska is the first woman in the United States to conduct opera, and she 
graced this honor with marked intelligence. Skilfully she summoned her band of 
musicians and with the hands of a maestro wove her strands of music into a 
silken tapestry now soft, now full throated sonority, now blending to the multi- 
colored theme of Puccini’s score. Leginska stands alone—a brave figure, a courageous 
pioneer, am artist with idealistic vision. HER KNOWLEDGE AND INSIGHT 
INTO THE OPERA WORLD IS A WORTHY STEP IN THE CAUSE OF 
MUSICAL HISTORY. 


“A generous audience warmly welcomed and acclaimed Leginska, who was 
recalled time and again to receive the applause due her versatility. THIS EVEN- 
ING OF OPERA WILL BE LONG REMEMBERED FOR ITS HIGH SPOTS AND 
UNUSUAL DIVERSITY.” —Boston Traveler, October 21st, 1927. 


“Miss Leginska is an interesting musical personality with important and often 
highly individual ideas about interpretation with AS MUCH PANTOMIMIC GIFT 
AS STOKOWSKI, KOUSSEVITSKY OR ANY OF THE OTHER PRIMA DONNA 
CONDUCTORS.” 

—Chicago Herald-Examiner (Glenn Dillard Gunn), December Sth, 1927. 

“ONCE MORE I WAS COMPLETELY SUBJUGATED by the tremendous vitality, 
the absorbing power of this small bundle of femininity in whose veins runs red blood, 
in whose soul resides the intrinsic spirit of music. SHE IS A LITTLE GENIUS, 
NOTHING LESS. 


“In everything that she directed Leginska infused fire, color, warmth, nuance. 
No lukewarm, ladylike, suburban correction bounds the Leginska musical expression. 
She is a lioness, but a lioness tamed by her own intelligence and good taste. 
Tremendously magnetic, SHE HAS INSPIRED THE ORCHESTRA. 


“The Goodman was packed and the audience well pleased.” 
—Chicago American (Herman Devries), December Sth, 1927. 


“She gave a reading of the ‘Eroica’ symphony of Beethoven that earned her 
the respect of every earnest musician and provoked a most enthusiastic response 
from a capacity audience at the Goodman. 


“IT WAS A NOTABLE INTERPRETATION, eloquent, yet restrained; tradi- 
tional, yet filled with the impulse of the conductor; vivid, nervously intense, yet 
poised, certain in its tempi, umexaggerated in its inflection.” 

—Chicago Herald-Examiner (Glenn Dillard Gunn), January 9th, 1928. 


>. 
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LEGINSKA NOW ON TOUR OF FIFTY CONCERTS—CONDUCT- 
ING THE BOSTON WOMEN’S SYMPHONY ORCHESTRA 
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AVAILABLE AS GUEST CONDUCTOR 
Western Representative: 
DEMA HARSHBARGER 
Civic Concert Service 
$8 East Congress Street 
Chicago, Illinois 


New England Representative: 
A. H. HANDLEY 
162 Boylston Street 
Boston, Massachusetts 


Steinert Piano 


Duo-Art Records Columbis Records 
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cA NCOTABLE SCHOLAR PASSES ON” 


Oscar G. T. Sonneck, 


Musicologist and Editor, 
Enjoyed a Brilliant (areer 


By Dr. Otto Kinkeldey 


(Chief of the Music Division of the 
New York Public Library) 


HE death of Oscar Sonneck on 

Oct. 30 in New York, removes a 

remarkable and well-loved figure 
from the musical horizon. He was not 
one of those men that establish friendly 
and intimate relations quickly with those 
that come into contact with them. But 
whether one knew him well or just 
slightly, it did not take long to re- 
alize that here was a man of purpose, 
steadfast and unwavering in the pur- 
suit of his ideals, without selfishness 
and above all with a conscience that 
would not bend to self-interest or op- 
portunism, and a sense of right and 
justice that commanded not merely re- 
spect but acquiescence. Those to whom 
he did unbend found in him a warmer 
heart, a readier sympathy, a more gen- 
erous self-sacrifice than in many an- 
other more affable and effusive ac- 
quaintance. 

The more genial, human qualities 
that appeared when he succeeded in put- 
ting away the cares that so easily be- 
set his soul, endeared him to all who 
were privileged to associate with him 
under these circumstances. I well re- 
member his touching account of an ex- 
pedition undertaken not many months 
ago to re-discover his birthplace and 
the scenes of his childhood, which are 
now a part of Jersey City, but which, 
in 1873, the year of his birth, were in 
a little suburban station called Lafay- 
ette. Alas! the idyllic Lafayette has 
been swallowed up by the monster in- 
terstate metropolis. Streets, houses, 
house numbers have been changed, and 
only with difficulty did Sonneck suc- 
ceed in identifying the spot on which 
he had played as a boy. 

For his schooling he was sent to 
Germany and from his tenth to his 
twentieth year he went through the 
rigorous training of a German elemen- 
tary school and the gymnasium or high 
school. Then came four years of in- 
tensive musical study and university 
work at Heidelberg and Munich, and 
finally a period of study in the old 
Italian university city of Padua. To 
hear him reminisce about the ’stamm- 
tisch” of his student days, about his 
modernist arguments on the theory of 
music with his teacher, Melchior Ernst 
Sachs, (keen logical argument delighted 
him always), to hear him tell about the 
romantic trips from Padua to near-by 
Venice taught one to appreciate the 
lovable side of the man. 

Equally human and touching is the 
story. of his early activity after his re- 
turn to his native land in 1899, Filled 
with enthusiastic ideas of doing for 
America what he had seen his teachers 
and fellow-students do for Germany 
or Europe, he beldly assailed the task 
of investigating and clearing up the 
problems of our own early musical his- 
tory. It was practically pioneer work 
that, for three years, led him up and 
down the Atlantic coast from Maine to 
South Carolina. 


Idealistic Labors 


HOSE of us who knew of these 
activities, marvel at the idealism 
with which he continued these labors 
that seemed to hold out no hope of re- 





ward. It was really his intimate ac- 
quaintance with our early American 
newspapers, his chief source of infor- 
mation, that attracted the attention of 
the official in charge of this material 
at the Library of Congress in Wash- 
ington, who, as Sonneck used to relate, 
supposed that he was writing a history 
of the early American press. When 
it transpired that all these Herculean 
labors were directed toward musical 
ends, Sonneck was advised to visit the 
Librarian of Congress, Dr. Herbert 
Putnam, who at that time was faced 
with the problem of organizing the 
Library’s musical material. The result 
was the appointment of the young en- 
thusiast as Chief of the Division of 
Music of the Library of Congress in 
1902. 

The first-fruits of the three years of 
independent research were not garnered 
until later. No publisher would touch 
the manuscript, no foundation or in- 
stitution existed that would subsidize 
the publication. The honor of its pub- 
lication really belongs to Sonneck’s 
mother. Only thus and with great 
curtailment the “Bibliography of Early 
Secular American Music” was “printed 
for the author” in 1905. His book on 
Hopkinson and Lyon, the first American 
composers and his “Early Concert Life 
ica” was published under similar diffi- 
culties in 1905 and 1907. 

In the meantime Dr. Putnam’s far- 
sighted action in appointing Sonneck 
and entrusting to him the task of or- 
ganizing and building up a real music 
library was bearing fruit. The Divi- 
sion of Music grew and flourished. 
Sonneck’s bibliographical activity, now 
sponsored by the Library of Congress, 
itself, resulted in a series of volumes 
that are still the chief glory of Amer- 
can musicology. When all is said and 
done, the fifteen years of work in Wash- 
ington, characterized by the same lofty 
idealism, the same indefatigable appli- 
cation, the same unselfish devotion with 
little hope of recognition except from 
his chief, erected the structure which 
is and will always remain the fairest 
monument to the memory of Oscar 
Sonneck. The Division of Music of 
the Library of Congress and its pub- 
lications are not a national but an in- 
ternational institution. 


Quarterly Founded 


NOTHER idealistic flight led to 
Sonneck’s next achievement. A 
paper on the characteristics of an ideal 
musical magazine attracted the atten- 
tion of Rudolph E. Schirmer, head of 
the music publishing firm of G. Schir- 
mer, Inc. Once again a wise executive 
was won over to Sonneck’s theories 
and Sonneck’s ideas were realized in 
the founding of the Musical Quarterly, 
which began its noble career in 1915. 
When in 1917. Sonneck became the 
director of ‘publications of the house 
of G. Schirmer, the sound musical judg- 
ment, the shrewd foresight that had 
been developed by his past experiences 
coupled with his inflexible integrity of 
purpose and lofty aims did much to 
preserve and augment the reputation for 
dignity and respect for the art of 








OSCAR G. T. 


music which had been established by 
the founder of the firm and maintained 
by his heirs. 

One last opportunity for loyal self- 
sacrifice presented itself, when, on 
Harold Bauer’s initiative, the Beetho- 
ven Association was formed in 1919, 
Only those who know the inner work- 
ings of this union of idealists are aware 
of the incredible amount of time, 
energy, patience and devotion which was 
laid on the altar of art by Sonneck as 
the Secretary of the Association and as 
the author or editor of its publications 
or of books which grew out of his con- 
nection with its work. 

The ultimate success of so many 
undertakings which gave little promise 
in their beginnings are the supreme 
justification of his life and work. The 
ground he tilled will bear rich har- 
vests for many years to come. 





SYMPHONY SEASON OPENS 
IN PORTLAND, OREGON 

PorTLAND, OrE.—The first concert of 
the eighteenth season of the Portland 
Symphony, and the fourth with Willem 
van Hoogstraten at the conductor’s 
stand, attracted an unusually demon- 
strative audience. 

The symphony played was Beethoven's 
fifth, which received next to the high- 
est number of votes at the closing re- 
quest program last season. The inter- 
mission was followed by the Bach aria 
for strings, three excerpts from The 
Damnation of Faust by Berlioz, and 
Les Preludes by Liszt. Mr. van 
Hoogstraten’s readings were replete 








SON NECK 


with attention to fine details, emotional 
fervor and dynamic contrasts. His in- 
spiriting force was reflected by the or- 
chestra. 

The personnel is slightly changed, 
though Edouard Hurliman is again 
concertmaster, and Albert Creitz as- 
sistant concertmaster. 

Edward Cookingham, the new presi- 
dent of the Symphony Society, acknowl- 
edged the support of the audience and 
expressed appreciation of Mr. van 
Hoogstraten’s gift asa conductor. 





MILWAUKEE TO HEAR 
SCHUBERT OPERETTA 

MILWAUKEE.—Many of the larger 
musical organizations will make much 
of the Schubert centenary. The Mac- 
Dowell Club, the Arion Musical Club 
and other groups are among the first to 
announce their plans. 

The German Literary Society will 
give one of the most elaborate pro- 
grams in the Garrick Theatre on Nov. 
28. Singers will be Otto Semper, 
formerly a member of the Wagnerian 
Opera Company, and Luella Feiertag 
of Chicago, who has sung with the 
Chicago Symphony Orchestra. Erich 
Schmaal will direct a ‘quartet for 
strings and Gretchen Berndt-Schmaal 
will appear with her dancers. The Mil- 
waukee Mannerchor will appear under 
the direction of Albert S.. Kramer. 
During the second half of the program 
a scene from the operetta Dreimaederi- 
haus will be given. 
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Legion Hears 
Art Programs 


San Antonio Presents 
Opera and Concert 


San Antonio, Tex., Nov. 6— 
Among musical events designed for the 
entertainment of delegates to the Am- 
erican Legion Convention, held here 
the week of Oct. 8, was a twilight con- 
cert by Martha Attwood, soprano, and 
Allesandro Alberini, baritone, in the 
Municipal Auditorium. 

Miss Attwood was praised for the 
warm quality of her voice, her clear 
enunciation and the artistic presenta- 
tion of her program. She sang songs 
in Italian and English. Duets by Cam- 
pana and Mozart the artists were ap- 
preciated, and songs in English by Mr. 
Alberini were well received. 

In contests for band supremacy, 
Thomas Hopkins Post Band, Wichita, 
Kan., was winner. Minneapolis won 
honors in the girls’ glee club contest. 


Give the Mikado 


A feature of the week was an open 
air production of Gilbert and Sullivan’s 
The Mikado by the San Antonio Civic 
Opera Company, at Lone Star Sunken 
Garden, Brackenridge Park, directed by 
David Griffin. A wealth of talent was 
revealed in the performance, which was 
given according to best traditions with 
Otis Thayer as dramatic director. The 
praiseworthy orchestra of forty-nine 
was assembled from the high schools 
and trained by Otto Zoeller, director of 
school orchestras. 

The entire cast was adequate, vocally 
and histrionically. Taking part in 
leading roles were Milton McAllister, 
Alex Johnston, Eli Solomon, Manfred 
Gerhradt, Raymond Pigott, Lois Farns- 
worth, Dorothy Arendt, Gladys Hood, 
Mary Aubrey Keating. 


The chorus was tonally good and ex- 
cellently routined. Its members were 
Estelle Kile, Sara Thomas, Gertrude 
Murray, Nell Hyman, Gladys Braden, 
Zuleme Hoyer, Betsy Rucker, Cordelia 
Forrester, Inez Franklin, Edna Braden, 
Irene Halbert, Elinor Wilkes, Hortense 
Chapelle, Eda Maria Goldbeck, Dorothy 
Rogers, Mary Kroeger Wangler, Kath- 
erine Atkins, Gisella Neisser, Henrietta 
George, Anne Karsner, Rose Bernard, 
Frances Springer, Pauline Buske, Char- 
lotte Rossy, Hortense Covington, Tabor 
Abbey, James Lauderdale, Frank 
Springer, W. F. Barnes, Carl Heye, 
A. R. Bacon, R. L. Fitz-Simon, Donald 
M. Greene, Robert A. Kennedy, Byron 
Kennedy, George Mueller, John Miller, 
William Morris. 


In the Orchestra 


The orchestra included, Maud Powell 
Freeman, Antoinette Banspach, Belle 
Wolf, Mary Elizabeth Griffis, Eileen 
Schoener, Roland Bremier, Edwin 
Siedo, Dick Neal, Howell Branning, 
Maria Lee. Ruth Howell, James Col- 
lignon, Oscar Spitz, Mary Jane Rush, 
Stella Dean, Stuart Vance. Cellos, 
Clara Banspach, Lalla Rookh Traylor, 
Mildred Smith, Earl Dunning, Alfred 
Braun, Waldo Blanke, Ida May Dean, 
Hazel Mollenhauer, Durward Decker, 
Claude Bowman, Edgar Schilo, Elliot 
Saunders, Arnild Parrett, Alfred Trigg, 
Vernon Goodrich, Lucille McDougal, 
Warren Hunter, Douglas Ragland, Dick 
Elliot, Calvin Davis, Billie Bedell, 
Peeler Brewer, Billie Noble, David 
Pitts, Robert Graham, Ethel Dean, 
Payne Crabb, Euclid Porter, C. V. 
Haeslet, Sara Lee Cretin, Luz Gon- 
zales, Fay Dixon, Vincent Foote, Sam 
Janecik, Wyatt Simon. 


Genevieve M. Tucker. 





St. Louts—Thorwald Olsen pre- 
sented Lillian Edmond and Oscar 
Blanco in a recent studio recital. Arias 
and songs were on the program. 
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Cian You Sing on the Radio 


ConceRrr 


I N Singing and Playing there has ap- 
peared a forum discussion on “Does 
Radio Damage the Artist?” in which 
leading New York concert managers 
participate. 


These managerial opinions will un- 
doubtedly be interesting to look back 
upon a few years hence,—or perhaps 
even in a shorter period. Radio moves 
so quickly, producing such _ radical 
changes as it goes, that present day 
conditions and opinions will soon be 
relegated to the field of history. 


Some of the points which the man- 
agers raise, however, are already an- 
swerable. May I first call attention, 
however, to the way radio is remaking 
things in general? Take politics, for 
instance. It is admitted that this year’s 
political campaign was conducted along 
different lines than ever before, simply 
because of the radio. Music in the con- 
cert field is undergoing just as decided 
changes, and for the same reason. 


Is Here to Stay 


In considering the question of the 
radio the crux of the matter,—and one 
which most of the managers ignore—is 
that radio is here to stay. It is not a 
temporary whim on the part of the pub- 
lic. No amount of lamentation or criti- 
cism will diminish its power and pop- 
ularity. Why then, is it not the better 
part of wisdom to accept it as inevit- 
able, to utilize it as a valuable aid, 
rather than to waste time futilely decry- 
ing its onward progress? 


Judging from the printed statements 
of the managers it is obviously the 
opinion of a number of them that broad- 
casting threatens to ruin the concert 
careers of artists. If such is the case, 
then some of our finest musicians are 
on the high road to disaster—among 
them Zimbalist, John Charles Thomas, 
Hofmann, Spalding, Schumann Heink, 
Mary Lewis, Rethberg, Gigli, Ruffo, De 
Luca, Bohnen, Kurenko,—all of whom 
will be heard on the air this season. 
Zimbalist has already broadcast three 
times this season and Thomas twice. 
The former was audacious enough to 
give a broadcast program on the day of 
a scheduled concert appearance in New 
York. He did not seem to fear the 
consequent harm to his career. 


“A Convenient Excuse” 


One manager calls attention to letters 
received from local managers saying 
that they “cannot afford to engage 
Mme. So and So because she has been 
broadcasting and people will not pay to 
hear her after they have been able to do 
so simply by turning a knob.” No 
doubt such letters are written and re- 
ceived, but I contend that they are 
simply a convenient excuse on the part 
of local managers who wish to give 
some reason for refusing ‘to engage an 
artist they do not want. 


To quote another statement “It is an 
undeniable fact that the audiences of at 
least one major artist have literally been 
wiped out as the result of .too lavish 
presentation over the radio.” I do not 
believe such a condition exists,—such 
a statement should be substantiated by 
specific instances. I know of no strictly 
concert artist who has so far appeared 
on the air with sufficient frequency to 


and on the 


By George Engles 
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George Engles, prominent New York 
manager, who is not afraid of the radio. 


have his or her audiences affected. If 
this anonymous artist’s audiences were 
so tragically diminished there must 
have been some other reason for it 
than broadcasting. 

It is true that too frequent appear- 
ances over the radio is not advisable 
and may injure an artist. But so would 
too frequent appearances in the concert 
hall. Even our greatest artists have to 
be careful not to satiate their public. 
They have to schedule their country- 
wide tours sufficiently far apart so that 
the public will not lose interest in them. 


Building Up Reputations 


Another manager declares, “I have 
never heard of radio making a reputa- 
tion for an artist.” Then he has not 
heard of Graham McNamee, who 
struggled valiantly to become a concert 
singer and then achieved international 
fame through radio. I could mention 
the names of numbers of young musi- 
cians who are able to draw excellent 
concert audience ssimply on the strength 
of the reputations they have built up 
over the radio——among them Genia 
Zielinska, Arcadie Birkenholz, Devora 
Narworney, Caroline Andrews, Gladys 
Rice. These young artists are making 
a success in the concert field because of 
radio, 


Had they not aroused widespread in- 
terest in themselves over the air, it 
might have taken them many years to 
acquire a following in the field of con- 
cert. If radio is of such help to un- 
known young artists, how can it injure 
those who have already won stellar 
reputations ? 

Another argument brought forth in 
the discussion is that “radio has dimin- 
ished the number of people who former- 
ly were willing to buy tickets and drive 


STG e: 


, through snow and rain on country roads 


to hear a great singer.” Every man- 
ager knows that theatre and concert 
performances have always been affected 
by the weather. Bad weather and bad 
houses go hand in hand. In fact all box 
office reports carry a dotted line for re- 
cording weather conditions and if both 
the weather and the receipts are bad, the 
weather is held responsible. Such ad- 
venturous spirits as have buffeted 
storms and blizzards to hear a musician 
will not be deterred from doing so be- 
cause of radio. 


Home and Fireside 


If people are going to stay at home 
because it is easier to tune in to an 
evening’s program than to go out, then 
the radio is indeed a miraculous inven- 
tion. There has been endless criticism 
of Americans because they did not stay 
home enough but were continually seek- 
ing entertainment and diversion else- 
where. Think of what the radio will 
do for America if it makes its popula- 
tion more contented with the home fire- 
side! But the country has a long way 
to go before it becomes a nation of 
Alice-Sit-By the Fires. 

I do not deny that at its inception 
radio was a rival to the concert field. 
That was because of its novelty. 
Americans are worshippers of the new. 
Now, however, radio has begun to as- 
sume its proper place and proportion in 
our scheme of living, just as have the 
movies and phonograph. When the 
settling process has gone on a little fur- 
ther, there will be some more accurate 
way of gaging its exact influence. I 
feel that then it will be found that radio 
is a valuable asset to the concert field, 
—a friend rather than a foe, a maker 
rather than a breaker of reputations. 





SOKOLOFF PLAYS 
SCHMITT’S SALOME 


The Tragedy of Salome, was intro- 
duced to this city by Nikolai Sokoloff 
at the Cleveland Orchestra’s second con- 
cert of the season in Masonic Hall on 
Oct. 18. The subdivisions are: The 
Dance of Pearl, The Enchantment of 
the Sea, The Dance of Lightnings, and 
The Dance of Fear. This music was 
well received, as was Josef Fuchs, con- 
cert-master, who was soloist in Res- 
pighi’s Concerto Gregoriano. The Pre- 
lude to Die Meistersinger and Dvorak’s 
Slavonic Dances, Nos. 2 and 3, com- 
pleted the program. 





UNIVERSITY PROGRAM 


Fisk University Music School, of 
which Ray F. ‘Brown is director, began 
the season’s artist course on Oct. 19, 
when Reber Johnson, violin teacher, at 
Oberlin, gave a recital in the school 
chapel. Possessing good technic and a 
smooth, full tone, Mr. Johnson gave ex- 
cellent interpretations of works by Tar- 
tini, Dvorak-Kreisler, Cecil Burleigh, 
Schubert-Spalding, Albert Stoessel, 
Saint-Saéns and Boulanger. Ruth E. 
Shappell played admirable accompani- 
ments. 

Mrs. J. Arthur WaANDs. 

















Pianist 


GRAINGER SOLO DELIGHTS BOWL 


Los Angeles, August 11th, 1928. 


August 11th, 1928. 


GRAINGER’S MUSIC WINS REAL OVATION AT BOWL 


“The two closing numbers, his own compositions, ‘Colonial Song’ 
and ‘Shepherd’s Hey,’ evoked all the enthusiasm that the repute of 
this scintillant, volatile artist had promised. The performance took 
the audience by storm. Both numbers were encored, following thund- 
erous applause, and after the ‘Shepherd’s Hey’ the crowd stood on 
benches and cheered in its exuberance of delight. 


“Rarely has such a demonstration been noted in the Bowl. They 
lost no time in letting Grainger know that they liked his music, and 
his own expression of it, and that they wanted more.” Examiner, Los 
Angeles, August 8th, 1928. 


GRAINGER PROGRAM ADDS NEW CHARM 


“Grainger lifted his hands above the big orchestra in the secret signals 
of the musical code and unfolded some intricate scores last night with 
such ease and interpretive simplicity as to add a new charm to each 
offering. 

“He is not a stubborn conductor, whose self-will befuddles the listener, 
and the great secret of his art is giving the score free speech. He can 
really forget that he is standing before an audience, and he also knows 
that there are musicians in front of him, as was enjoyably manifest- 
ed.” Evening Herald, August 8th, 1928. 


GRAINGER WINS BOWL HEARERS 
CLEVER MUSICIAN PROVIDES DIVERTING FARE 


“Music assumed the character of a decidely inspiring adventure with 
the arrival of Grainger at the Hollywod Bowl. This always clever 
creator and interpreter led his audience out of the hackneyed path- 


Columbia Records 








GRAINGER 


AT HOLLYWOOD BOWL 


Grainger’s entrancing performance of the Grieg Concerto delighted a large audience. One 
understands why the composer proclaimed an apostolic succession of interpretive nature on 
Grainger. Indeed it was a blessedly limpid-toned and superbly virtuose performance that evoked 
storms of bravos. To appease the thrilled public Graingr had to add four encores. Express, 


Grainger turned his greatest card of the season in the Grieg concerto for piano and orchestra in 
A minor. He worked up a furore of appreciation which presented a moment of climax only 
occasionally approached in the most exciting incidents of the great bowl. Herald, Los Angeles, 


Steinway Piano 





—Photo by Morse, White Plains. 


Another record-breaking audience gathered at the Bowl last night to hear Grainger play the 
Grieg concerto. Gringer proved that piano playing is quite the best thing he does. 
Altogether it was a stunning performance. Times, Los Angeles, August 11th, 1928. 


Composer and Conductor 


ways, into various pleasant detours with the presenting of his first pro- 
gram. The attendance at the concert was large, and the appreciation 
of the new leader’s work very marked. The orchestra responded very 
warmly to his conducting.” Times, Los Angeles, August 8th, 1828. 


“*To a Nordic Princess’ is a majestic work beginning gently with 
strings and winds and piano, and moving with cumulative progress to 
a vast dignity from which it departs with gentle, dreamy suggestions.” 
Examiner, Los Angeles, August 10th, 1928. 


“Grainger’s ‘Warriors’ struck an extremely modern note in the Bowl. 
The marimbas, xylophones and six pianos added to the full orchestra 
made an imposing mountain of peculiarly resonant sound and the 
dance spirit carried the whole work on to a triumphant finish that 
caught an immediate response in the audience. 

“There was a breathless anticipation in the great amphitheatre when 
Grainger began his bridal song, ‘To a Nordic Princess.’ The melo- 
dies are romantic and lovely as befitting the theme and the piece ended 
before the listeners wished it.” Times, Los Angeles, August 10th, 
1928. 


“Here melodies sing and sob and caress and yearn. In exquisite gusts 
this music wells up and on. In rich and yet not cloying colors Grainger 
paints panoramic frescoes. His combination of strings, woodwind, 
organ and piano yield an abundance of tints and hues. He has come 
to be the master of laying color over color, or threading it into an 
uncannily beautiful, flexible texture that absorbs not melodic-linear de- 
tail, but rather brings it up and fore, like that last chord, which dawn- 
like, does not end the work, but seems as a new burst of caressing 
beauty. Thus, in ‘To a Nordic Princess,’ Grainger bares his very 
romantic heart.” Evening Express, Los Angeles, August 11th, 1928. 


Next American Tour Opens October, 1929 


ANTONIA SAWYER, Inc. 
Box 446, White Plains, New York 
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Concert Series 


Announced 
Schola Cantorum Adds 


Lecture-Musicales 


In addition to subscription concerts 
in Carnegie Hall on Jan. 16 and March 
23 under the baton of Hugh Ross, the 
Schola Cantorum of New York an- 
mounces its usual mid-winter series of 
lecture-musicales under the auspices of 
the advisory council. The detailed pro- 
gram of the series is as follows: 
Mrs. Reginald Fincke). 


The Renaissance of Music and the 
Dance in Spain, by Olin Downes, mu- 
sic editor of the New York Times, 
illustrated by a program of Spanish 
dances by La Argentina, Monday after- 
noon, Nov. 26, in the ballroom of the 
Colony Club (through the courtesy of 
Mrs. Reginald Fincke). 


A program of rarely heard German 
lieder and old Italian songs, by Maria 
Olszewska, contralto, Tuesday after- 
noon, Dec. 11, at the home of Mrs. Otto 
Kahn. 


Cati Andreades, Greek soprano, in a 
program of Greek, Spanish and French 
folk songs, preceded by a brief ex- 
planatory talk, Wednesday afternoon, 
Dec. 19, at the home of Mrs. John 
Henry Hammond. 

Pablo Casals, ’cellist, Wednesday 
afternoon, Jan. 9, at Mrs. Orme Wil- 
son’s residence. 

La Société des Instruments Anciens, 
in a program of 17th and 18th century 
music for the quinton, viole d’amour, 
viole de gamba, basse de viole and 
clavecin, preceded by a brief exposition 
of the instruments by Henri Casadesus, 
founder of the ensemble, on Tuesday 
afternoon, Jan. 22, at Mrs. Marshall 
Field’s. 

Georges Enesco, violinist, Monday 
afternoon, Feb. 4, at the home of Mrs. 
Harold Irving Pratt. 





Given City’s Keys 














Mayor Ross Lawhon of Little Rock, Mary McCormic, and 
Horace A. Knowlton in Little Rock. 


Mary McCormic, American soprano, 
has been chosen by Jules Carré, direc- 
tor of the Paris Opéra, to create the 
leading réle in a new opera by Mes- 
sager, to be presented early in February. 
The name of the work has not yet been 
announced. Miss McCormic has also 
been engaged by Raoul Ginsbourg, im- 
presario of the Monte Carlo opera, to 
sing Richard Strauss’ Salome in Janu- 
ary. 

When Miss McCormic returned to 
her native state of Arkansas, she was 
given the key to the city of Little Rock 


on the steps of the state capitol by Mayor 
Ross Lawhon, deputy for Governor 
Harvey Parnell, and Horace A. Knowl- 
ton, city clerk. More than 100 persons 
assembled to watch the presentation and 
to welcome Miss McCormic home. In 
the audience were many of her friends 
from Belleville and Dardanelle, the 
cities of her birth and childhood. 

After playing golf at the Little Rock 
Country Club on the morning following 
her concert, Miss McCormic left for 
Chicago and a two months concert tour 
of the east. 
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Recitals Begin 
in Milwaukee 


McCormic and Echaniz 
Open Civic List 


MitwaukerE, Oct. 30.—The Civic 
Concert Association opened its season 
with a brilliant program given in the 
Auditorium by Mary McCormic, s0- 
prano, and José Echaniz, pianist. 

Miss McCormic sang some songs well 
and others with distinction. She has 
mastered niceties of interpretation, and 
operatic excerpts were the high lights 
of her performance. Miss McCormic’s 
high notes, however, had a quality of 
hardness at times. She was well re- 
ceived. 

Mr. Echaniz has been here before, 
and proved a player of tremendous 
vitality in spicy Spanish music. Com- 
positions expressive of the volatile 
Latin temperament were played with 
great spirit. Chopin and Piset works 
were endowed with a singular breadth 
and power. In the classics, too, 
Echaniz seemed to have found new 
depths and new sources of inspiration. 

Great interest was manifested in the 
début of Edith Perssion, local violinist, 
who came to the Athenaeum to illus- 
trate the progress she has made in 
her years of study abroad. Miss Pers- 
sion found the trial somewhat of a 
test, and some tension was evident in 
her playing. However, there were 
moments of beautiful legato phrasing, 
and evidences of ability to produce a 
large, well rounded tone. In numbers 
by Corelli-Leonard, Dvorak, Zimbalist, 
Moussorgsky, Tchaikovsky-Auer and 
Tartini-Kreisler, Miss Perssion  sur- 
mounted technical difficulties with ease. 


Her playing shows great promise. 
Winogene Hewitt Kirchner played ac- 
ceptable accompaniments and Marion 


Andrews sponsored the recital. 
C. O. SKrINROOD, 
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“An outstanding 


evidence.” 


songs. 


wunden, Jesu, Jesu, 


| Mr. Jackson is also associated as a teacher of voice-placing with 


| LEAH EHRICH WYCKOFF 


(With Whom Mr. Jackson Has Coached His Entire Song Repertoire) 


Vocal Coach and Teacher of Advanced Pianists 


For Appointments and Terms address 


Secretary of Mrs. Wyckoff 


addition to 
singers now before the public who should fill the 
hall with music lovers wherever he sings.” 

—New York Evening Sun. 


ORATORIO 


“Mr. Jackson sang his varying roles with an under- 
standing and a fluency that stamped him as a concert 
singer of unusual talent. 
always uppermost and his work yesterday won him 
many friends, and his artistry was invariably in 


—The Hartford Daily Times. 


RADIO 


“Following the overture by the orchestra, Irving 
Marston Jackson was heard in a group of three 
Endowed with a voice of smooth texture he 
is also well schooled in its use, and sang with 
musicianship and refinement of style. 
fested knowledge of the composer and impressed 
with the sincerity he showed in Jesu, Deine Liebes- 
Du Bist 
Glaubiges Herze Frohloche.” 


257 West 86th Street, New York City 


IRVING MARSTON JACKSON 


AMERICAN BARITONE 


CONCERT 


the list of artistic 


His evident sincerity was 


He also mani- 


Mein and Mein 
—Musical America. 
































26 MUSICAL AMERICA for November 10, 1928 






































Ne 


CARDINAL POINTS 


of the Charming Central 
European Folk Tunes 


Costume Recitals 
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Polish Peasant Ballad Singer, Jugo Slavia 


ORO OMOMOMOMOM 


| “SONGS of the DANUBE and of the VISTULA” \§ 
PATRICIA mac DONALD 
: HE cardinal points of these unusual programs are their musical, dramatic and : 
5 costumed authenticity, and the authority, charm and style of their presenta- : 
= : tion. From that great area of Central Europe which spans from the Orient |§ 


aie 


to the Occident these songs have been gleaned, and they sing of love and gaiety and 


(aay 





frolic, of passions noble and 


A 


base, of devotion and deser- 


a 


tion, of wine, women and 


4 


warfare. 


(aX aN ax Vari vaxivart 


She has real vocal and histrionic talents and 
created a distinct atmosphere for each 
grouf.—New York Times. 


TORUROUTUTOTOTOTOT OEY: 
1 


A woman of brains and style who is put- 
ting over her music with ability and grace. 
—Winnipeg Eve. Tribune. 
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Nila vevivey 


DIRECTION 


CATHARINE BAMMAN 
Room H, Hotel Roosevelt, New York City 


LEADING BUREAU FOR HIGH-CLASS 
NOVELTIES 
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Through- 
out an 
evening 
that was all 
too short the theatre 
rocked with tumul- 
tuous applause, — ap- 
plause of the kind 
that drowns the 
music. — Fall River 


Herald. 








So good that even Ziegfeld of the “Follies” 
might glean an idea or two. The staging 
was beautiful, striking a modern note. It 
goes a long ways beyond being an average 
production.—Grand Rapids Press. 
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MUSIC OR MONEY? 


That is the question. Doubtless ’tis 
nobler to present music without re- 
gard to the box office, but there are 
many auspices to whom the box office 
is the prime consideration,—which are 
pledged to “raise money” for some 
benefit or building fund, to them a 


GERALD 
HANCHETT 


PRODUCTION 


offers a most satisfying solution. As 
producer of the highest class of ama- 
teur Revues, Musical Comedies, Caba- 
rets, Carnivals, Balls, etc., Gerald 
Hanchett has staged and is staging the 
annual presentations of some of the 
most important chapters of that active 
body of brilliant young women, The 
Junior League. These shows MAKE 
MONEY — IMPORTANT MONEY. 


Gerald Hanchett has put the AM into 
amateur. He has demonstrated that 
such productions can have absolute 
professional distinction, and be in per- 
fect taste. A month of drilling plus 
Parisian costumes, the latest in dances 
and songs,—a sumptuous equipment, 
—and lo—A BROADWAY PRO- 
DUCTION. 


A BROADWAY PRODUCTION 


Exclusive Direction of 


CATHARINE A. BAMMAN 


Leading Bureau for 
High Class Novelties 


ROOM H, HOTEL ROOSEVELT, NEW YORK CITY 
















The audi- 
ence was 
highly en- 
thusiastic 
over the show. It 
was by far the best 
the Junior League has 
ever given. — S¢é. 
Joseph News Express. 


In the parlance of Broadway—‘It was a 
knockout!” Never has Charleston seen so 
stupendous, so well acted, so beautiful a 
production. Columns could be devoted to 
praise without being prolix. — Charleston 
(W. V.) Gazette. 
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ALEXANDRE 
TCHEREPNINE 


DISTINGUISHED RUSSIAN 
COMPOSER PIANIST 
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EXCLUSIVE DIRECTION 
CATHARINE A. BAMMAN 


ROOM H, HOTEL ROOSEVELT 
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T unlocks an enchanted portal—the door to SPAIN! 
*Twere trite to say she IS Spain, but, if that most- 
romantic land of conflicting moods and contrasts can be 
embodied in one person it is embodied in fascinating 


LUISA ESPINEL 


SONG PICTURES OF SPAIN is what the program calls these indefinable compositions of modulated diction, vocalization, 
pantomime, dance and instrumentation. Every phrase throbs with race. As good music, good literature and good theatre these 
presentations are sound art contributions. 





Inevitably no artist of such irradiating charm and value could remain secluded, and an impressive list of “dates” attest that 
Luisa Espinel is abroad in the land. But no concert she has given or is likely to give, could more definitely designate her as 
persona grata, musically speaking, than the invitation to appear at the Anniversary Festival of Chamber Music tendered to the 
cognoscenti by Mrs. Elizabeth Sprague Coolidge at Pittsfield, Mass. An unusually significant honor for a novelty artist. 


The Festival closed today with two concerts after the 
scintillating diversions of the Spanish music presented 
last evening. Luisa Espinel, who gave three groups, 
is an admirable lyric diseuse, with a voice of 
plangent and beautiful timbre. She gave some 

of her songs a haunting beauty.—Springfield 


Her singing was notable for its sincerity and responsive- 
ness to mood and color. She contrived always to leave 
an impression of grace and personal charm.—New 
York Eve. Post. 













b 
Her songs were obviously enjoyed and applauded -_ 
- 


by the audience.—New York Times. 


Pine ll Re publican. 
Direction—Catharine A. Bamman ~ Leading Pewee H, Hotel Roosevelt, New York 
fa sh hte sty tin oi iia sty tin ot : Bureau for ‘iin cB Wa stl ita sty a sh Wasi 
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LYNNWOOD FARNAM 


“Interest in his skill was subordinated to admiration of the limpid beauty 
of his argument as an artist.” Eugene Stinson, Chicago Journal 


“Something new in organ playing.” —Edw. Moore, Chicago Tribune 
“An artist of compelling sincerity.”—-London Morning Post 
“Primus inter pares on-the organ bench.”—N. Y. Post 
“The last word in organ playing.” —N. Y. Times 











Lynnwood Farnam recitals presenting the complete organ works of Johann Sebastian 
Bach will be given at the Church of the Holy Communion, Sixth Avenue and 
Twentieth Street, New York, on the following dates: Sunday afternoons and‘ Monday 
evenings during December, February, April, and to May 13, and on Easter Sunday, 
March 31. 


Mr. Farnam is head of the Organ Department of 
The Curtis Institute of Music, where 
he gives individual lessons. 


THE CURTIS INSTITUTE OF MUSIC 
Rittenhouse Square Philadelphia 
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Maine ‘Teachers 
Hear Music 


Convention Told of 


Art's Importance 


Bancor, Me.—The department of 
public school music, with Dorothy H. 
Marden, supervisor of instrumental mu- 
sic, Waterville, as chairman, was given 
a prominent place on programs of the 
Teacher’s Convention, recently held 
here. Dr. P. W. Dykema, of Columbia 
University, spoke in the City Hall on 
Thursday morning Oct. 25. Other 
meetings were held in the assembly 
hall of the high school. 


Also considered were; The Universal 
Song, by Maude L. Gould, supervisor 
of music, Old Town; demonstration of 
vocal production in the high school, by 
pupils from Old Town High School, 
Maude L. Gould, director; How Can 
Maine Solve its Instrumental Problem, 
C. A. Warren, director of music, 
Brunswick; appearance of the Bruns- 
wick Teachers’ Orchestra, C. A. War- 
ren, director; The Toy Symphony, 
Why, How, and How Far, by Lillian 
Vandevere, Boston; demonstration of 
work with pupils of the Bangor 
schools; State Music’ Supervision, guest 
speaker, Dr. Hollis Dann, director of 
music education, New York University. 


The Teachers’ Convention closed in 
the City Hall with a morning concert 
by the Boston Jubilee Singers, Blanche 


Stevens Diggs, soprano; Marguerite 
Mobry, contralto; Roland Robinson, 
tenor; William Hamilton, bass; and 


Florence Heggie Taylor, accompanist 
and reader. They gave a delightful 
program composed uf spirituals, camp- 
meeting favorites, jubilee shouts, dia- 
lect readings, plantation melodies and 
songs of the Old South. —J. L. B. 
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Stanislas Niewiadonski, Polish song writer, and Robert Peruts, 
violinist and teacher at the Cincinnati Conservatory, during a visit 
of the latter to the composer's home in Warsaw. 


TANISLAS NIEWIADONSKI, 

Polish song writer, is shown in 
this picture with Robert Perutz, violin- 
ist and teacher of the Cincinnati Con- 
servatory of Music, at the celebration 
of the fortieth anniversary of the pub- 
lication of his first songs. 

Mr. Niewiadonski lives at Warsaw. 
Prior to his recent retirement, he was 
head of the composition department of 
the Warsaw Conservatory of Music. 
He now devotes his time to composi- 
tion and the writing of musical criti- 
cisms for Polish journals. 


In his student days Mr. Niewiadonski 
and Ignace Jan Paderewski studied in 
Vienna at the same time and lived for 
several years under the same roof. 
While Paderewski was studying piano, 
his fellow-student was devoting his en- 
tire time to composition. 

A few of Mr. Niewiadonski’s songs 
have been issued in America. He told 
Mr. Perutz when the latter visited him 
in Warsaw last summer that a collected 
edition of his songs, in English, will 
appear very soon. 





Steele Club 
Has Party 


Breakfast is Event of 
Sedalia Society 


Sepatra, Mo—One hundred and 
twenty attended the breakfast held in 
the Hotel Bothwell by the Helen C. 
Steele Music Club to inaugurate its 
thirty-fifth season. Mrs. J. H. Johan- 
nes, chairman, introduced Mrs. Edwin 
F. Yancey, life president. The invoca- 
tion was sung by a quartet composed 
of Mmes. E. W. Jones, Emile Abele, 
Percy J. Metcalf, and Paul Ingram, 
with Mrs. John Weber at the piano. 


Mrs. Roy W. Rucker, artist mem- 
ber, who has spent two years abroad, 
was received with applause when pre- 
sented by Mrs. Yancy, who referred to 
her as our “most loved and valued 
member.” 


New members who gave talks were 
Mmes. Melvin Morris, Overton Ger- 
rell, Roy Wade, A. L. Walter, E. M. 
Cameron, Randolph Sewell, A. R. 
Stevens, C. F. Hort, J. B. Harris, John 
W. Stover, Miles M. Rhodes, and Heber 


U. Hunt. Those introduced musically 
were Estine Norton, Mrs. Randolph 
Sewell, Mrs. Foy Wade and Mrs. 


Orber Wilson, vocalists; LaRue John- 
son, Margaret Johnson, Green Ridge, 
pianists; Marian Smith, violinist. Other 
new members are Mrs. C. J. Keihbauch 
and Frances Trader. Jessie Blair read 
the club’s new Ten Commandments. 


Mrs. Arthur Kahn, chairman of the 
Schubert centennial celebration, submit- 
ted her plans for a community musical 


festival, in which the Sedalia Boys’ 
Band, the Booster’s Band, and the 
school children will assist. be ae 








Perfect accord and noteworthy 
brilliance.—N. Y. Herald Tribune. 


The Hughes T'wo- Piano Recitals 


One of the most interesting events 
of the season.—New York World. 
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EDWIN HUGHES 


Exclusive Management: Loudon Charlton, 


Steinway Pianos 





JEWEL BETHANY HUGHES 


Carnegie Hall, New York 


























HARRINGTON VAN HOESEN 


in a series of joint recitals in German cities. Mr. van Hoesen’s education has been entirely American, and he is 
an enthusiastic representative of Frank La Forge’s vocal method. Mr. van Hoesen is one of the few artists 
trained exclusively in America who have been enthusiastically received in recitals in Europe. The great success 
of these recitals may be judged by the following criticisms: 

















Apeda, N. Y. 
FRANK LA FORGE 
Com poser-Pianist 
Voice Teacher 


Teacher of Lawrence Tibbett, Gil Valeriano, Etc. 


s is a splendid accompanist whose musical authority is felt throughout 
his work. —Vossische Zeitung (Berlin), Oct. 3, 1928. 
elie accompanied entirely without notes and with a musical grasp which 
did full justice to each song. —Bérsenzeitung (Berlin), Oct. 2, 1928. 
proved himself to be an absolutely splendid accompanist. 
—Der Deutsche (Berlin), Oct. 5, 1928. 
‘ drew a good share of applause for the unique feat of accompanying 
the entire program, including the encores, without notes. 
—New York Herald (European Edition), Oct. 8, 1928. 
As a song composer, La Forge shows himself full of human feeling. He 
seeks to translate the poems into the clearest and purest tone language. “Before 
the Crucifix” deserves mention, in the composition of which he reaches down 
into the depths of the human soul. 
—Weimarische Zeitung (Weimar), Sept. 16, 1928. 
La Forge’s touch is noble and of highest culture. Mellow in the soft parts 
and of beautiful strength in the forte passages. He has a splendid technique 
under perfect control. —Hallische Nachrichten (Halle), Sept. 18, 1928. 


His accompaniments, solos and compositions bear the stamp of ripe musician- 
ship. Not often do we find an accompanist who is a worthy composer and 
plays everything by memory. 

—Hallische Volksblatt (Halle), Sept. 18, 1928. 

In his compositions one feels a romantic musician’s soul, which from beginning 
to end awakens echoes in the hearts of his listeners. 

—Frankfurt Oder-Zeitung (Frankfurt A/O), Sept. 23, 1928. 


His songs are the product of a serious musician. They are clear in con- 
struction and proclaim at once the hand and heart of one who knows how to 
give, and he gives much. From all the songs stream a musical, well-founded 
strength. It shows itself just as clearly in his accompaniments. What La Forge 
is as a solo pianist is evidenced in the sure interpretation and the splendid 
reproduction of every inner voice. 

—Stettin Abendpost (Stettin), Sept. 26, 1928. 


His ability and his entire art has something so natural and so sovereign. 
Whether he plays Bach or Liszt or the song accompaniments, there is something 
in his playing which clearly says, “Thus it must be, and not otherwise.” From 
his songs speaks deep earnestness. The melodic line is noble and tasteful. 

—Stettin General Anzeiger (Stettin), Sept. 26, 1928. 

His songs ought to be judged as a worthy addition to the modern song art. 
“Before the Crucifix,” “Erwortung,” and “Schlupfwinkel” are finely cut pearls 
of lyric art. —Stettin Pommersche Tagesport (Stettin), Sept. 26, 1928. 
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HARRINGTON VAN HOESEN 
Baritone 
Concert Oratorio 


yi a singer of splendid material is a delightful addition to the-Berlin concert 
platform. Thanks to the mellow richness of his voice and the convincing manner 
of his delivery, he gave his entire program with great artistry. 

—Bérsenzeitung (Berlin), Oct. 2, 1928. 


has a baritone voice of great depth and pleasing quality, and a beautiful 
mezzo-voce with which he achieves many artistic effects. 
. —Vossische Zeitung (Berlin), Oct. 3, 1928. 


: has a magnificent baritone voice. Mellow, elastic, and still full of 
brilliancy, it reminds one of the voice of Josef Schwartz. 
—Der Deutsche (Berlin), Oct. $, 1928. 


; sang songs covering two centuries, and through his healthy musical 
instinct found himself at home in all of them. 
—Deutsche Allgemeine Zeitung (Berlin), Oct. 6, 1928. 


His full voice sounded like the notes of an organ. A burst of applause 
followed every song-—New York Herald (European Edition), Oct. 8, 1928. 


ma proved himself to be a splendid interpreter of the La Forge songs as 
well as the other songs of the program. Well trained and splendidly equalized, 
the voice impresses one most favorably through its velvet richness. He has 
wonderful power of expression and a deep musical nature. Special mention 
should be made of his linguistic ability. 

—Weimarische Zeitung (Weimar), Sept. 16, 1928. 


gifted with a beautiful, flexible, lyric baritone voice. In the soft tones 
it shows a fine charm, in forte it glows with brilliancy. 
—Hallische Zeitung (Halle A/S), Sept. 18, 1928. 


- + + won his audience from the beginning. He has a voluminous voice, 
well trained in all parts, and cultured delivery. He reached heights, especially 
in the La Forge songs, which are seldom attained. 

—Magdeburg Tageszeitung (Magdeburg), Sept. 20, 1928. 


‘ sang himself into the hearts of the audience with his wide-ranged and 
warm baritone voice. One seldom hears a young artist whose voice is so 
perfectly equalized. 

—Frankfurt Oder-Zeitung (Frankfurt A/O), Sept. 23, 1928. 


The breath control and tone placement showed the best of schooling. His 
song interpretation betrayed the deepest feeling for the poetical content of the 
compositions, and captivated through a natural and viril interpretive manner, 
which is free from any exaggeration. It is remarkable that he, as a genuine 
American, stands in the best relationship to the musical and poetical spirit of 
the great German masters. The highest achievement of the evening was the song 
group of La Forge, which he delivered in the most animated and impressive way. 

—Stettin Pommersche Tagespost (Stettin), Sept. 26, 1928. 


Mr. van Hoesen’s New York debut will be in Town Hall, Feb. 7, 1929 
Address all communications to Haensel & Jones, Steinway Bldg., New York Cit) 


LA FORGE-BERUMEN STUDIOS, 14 West 68th Street, New York City 


Telephone: Trafalgar 8993 
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ELLSWORTH BELL, Secretary 
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FRANK LA FORGE 


has returned from Europe where he presented his pupil 
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Extensive Plans for Next Year . 


at High School Orchestra Camp ° 


| He gg a= pean MICH., Oct. 2.— 

final concert given at the first 
National High School Orchestra Camp 
was scarcely over before plans for even 
more extensive activities next year 
were announced by J. E. Maddy, head 
of the school music department of the 
University of Michigan, and camp di- 
rector. 

Camp will open next year on Sun- 
day, June 23, Mr. Maddy states. He 
adds that the scholarship fee of $300 
covers living expenses, instruction, use 
of instruments, music, and material for 
recreation and sport. 


Scholarship Conditions 


“Persons desiring to give scholar- 
ships,” Mr. Maddy says, “may name 
the recipient, providing he or she has 
the musical and other qualifications for 
admittance to the Camp. Parents who 
give scholarships may designate their 
own children as recipients, and will be 
under no financial obligations if their 
candidates fail to qualify. Many towns 
contain unsuspected talent which the 
orchestra is certain to bring out. By 
sending these children to the Camp, 
local organizations may help to advance 
young musicians living in their own 
communities.” 

Attendance this summer totalled 115 
boys and girls, the boys having a lead 
in numbers. It is hoped that attendance 
next year will reach 300, the maximum 
number for which the Camp will strive. 

Days were spent in section playing, 
and in orchestral rehearsals, with the 
inclusion of a requisite amount of 


recreation. Performances by cottage 
groups were given in the evenings. 
Sunday afternoon and evening concerts 
held in the pine-log orchestra shell at 
Interlochen Bowl attracted thousands of 
visitors. 


Notable Guests 


Visitors were notable. Among the 
guest conductors were Ossip Gabrilow- 
itsch, leader of the Detroit Symphony 
Orchestra, who spent a week at the 
Camp and expressed his approval of the 
work being done; Howard Hanson, 
head of the Eastman School of Music 
at Rochester, N. Y., and Carl Busch, 
composer. 


Other prominent visitors were: J. W. 
Wainwright, Fostoria, Ohio; Mary 
Willing Megley, Toledo; Clara Ellen 
Starr, Detroit; Karl Shinkman, Grand 
Rapids; J. R. McAllister, director of 
the High School Band at Joliet, Ill, 
which was three times winner of the 
National School Band Contest; John 
Francis Cooke, editor of the Etude and 
president of the Presser Foundation; 
Karl Gherkins, Oberlin College of 
Music; Williams Arms Fisher, Boston 
publisher; Mrs. F. A. Seiberling, for- 
mer president of the National Federa- 
tion of Music Clubs; Dean Peter E. 
Lutkin of the Northwestern University. 


Also: Governor Green of Michigan; 
Margaret Streeter, Camden, N. \J.; 
E. F. Fitzsimmins, Chicago music pub- 
lisher ; C. D. Greenlee of Elkhart, Ind.; 
C. M. Tremaine, National Bureau for 
the Advancement of Music; George 
Krieger, Arthur Lawrence, Ralph 


Davies and Ruth Anderson, of the 
music department of the Minneapolis 
public schools; Earl V. Moore, Ann 
Arbor; Ada Bickling, Michigan state 
supervisor of music; E. Gamble, Chi- 
cago; O. E. Dailey, Wisconsin State 
University ; Ada Fleming, Chicago; E. 
Rencenberger, supervisor of music, An- 
derson, Ind.; Clara Nelson, Chicago; 
Ross Jungnickel, New York composer ; 
Leo Sowerby, Chicago composer; Mary 
Strawn Venine, head of the Columbia 
school music, Chicago; John W. Drain, 
Philadelphia. 


When the Need Was Seen 


The National High School Summer 
Camp is the outgrowth of a vision that 
came to Mr. Maddy about two years 
ago. Mr. Maddy saw the need of a 
place where school musicians of prom- 
ise might go to carry on their studies. 
He found two supporters in T. 
Giddings, supervisor of music in the 
Minneapolis public schools, and Willis 
Pennington, of Detroit, who donated the 
fifty acres at Interlochen on which the 
Camp stands. It is expected that after 
the $40,000 indebtedness on the Camp 
is cleared up, receipts from concerts and 
scholarships will be enough to keep the 
Camp on a self-sustaining basis. Any 
income above requirements will be used 
to reduce the scholarship fee, according 
to Mr. Maddy. 


The Camp is sponsored by the Music 
Supervisors’ National Conference, the 
National Federation of Music Clubs and 
the National Bureau for the Advance- 
ment of Music. On the advisory com- 








Tampering with Songs 
Forbidden in Mexico 


ASHINGTON, NOV. 7. 

—Advices received from 
Mexico City, Mexico, state the 
Department of Public Instruc- 
tion has issued a ruling that pop- 
ular Mexican songs sung in the 
schools of the country must not 
be altered in any way. It is 
said the growing practice of sub- 
stituting humorous or topical 
words for the original texts of old 
Mexican tunes is responsible for 
the order. It is held by the gov- 
ernment that this is a violation 
of the copyright laws of the 
country, where songs so altered 
have been copyrighted. —A.T.M. 


Pe 











mittee are: Peter W. Dykema, pro- 
fessor of music education at Teachers 
College, Columbia University, New 
York; Frederick Stock, conductor of 
the Chicago Symphony Orchestra; 
Ossip Gabrilowitsch, conductor of the 
Detroit Symphony ; Randall J. Condon, 
ex-president of the department of 
superintendence of the National Edu- 
cation Association; George Oscar 
Bowen, president of the Music Super- 
visors National Conference; Mrs. 
Eugene V. Lawson, national chairman 
of music of the General Federation of 
Women’s Clubs; Mrs. Harry Bacher, 
chairman, public school music, National 
Federation of Music Clubs; Harold L. 
Butler, president, Music Teachers Na- 
tional Association, and C. M. Termaine, 
secretary of the National Bureau for 
the Advancement of Music. 

Foremost among organizations which 
sent students to the amp this year was 
the Juilliard Musical Foundation. Other 
donors of scholarships included local 
women’s clubs, music clubs, makers of 
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New York Studio 
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Voice Production 
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Endicott 8877 
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THE NATIONAL MUSIC LEAGUE, Inc. 


PRESIDENT 
Mrs. Otto H. Kann 


HONORARY VICE-PRESIDENTS 
Harry HARKNESS FLAGLER Crarence H. Mackay 
Ferm M. Warsurc 
VICE-PRESIDENTS 


Mrs. CHRISTIAN R. HOLMES Wutargp V. Kuve = ao 
Mrs. CHARLES S, GUGGENHEIMER CouNTEss MERCATI 





Quartette The International Singers 
Vocal Chamber Music Also known as Atwater-Kent Quartet 


A non-profit making organization founded to 
discover, encourage and present the most gifted 
of the younger professional artists. 


Bernard Ockeo Joanne de Nault 
V tolinist Contralio 
Hager Berty Jenny 


Anne Gregory Mina 
Messo-Soprano Mezzo-Soprano Mezzo-Soprenc 











Sergei Barsukoff 


Soprano Pianist 














Grace Demms Margaret Hamilton 


Soprano Pianist 


Lillian Fuchs Dorma Lee 
V tolimist Contralto 


Exceptionally Gifted Artists 
Originally selected from among hundreds of 
applicants by an Expert and Critical Audition Com- 
mittee, they have continued to grow. 


You will soon pay much more to hear them. 
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Geraldine Marwick 


‘ i Marc 
Dramatic Soprano Mezzo-Contralto 
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Marie Montana Dorothy Kendrick John Kuebler ma. 
a eed a aaa a Baritone Lecture Recitals 


























Phyllis Kraeuter Julian Kahn 


Cellist Cellist Harpist 


Negro Spirituals 














String Quartet 





Lydia Savitskaye 
Tenor Harpist 





SERVICE: CAN WE HELP YOU SOLVE YOUR CONCERT-GIVING PROBLEMS? 


THE NATIONAL MUSIC LEAGUE, Inc. 


113 WEST 57th STREET, NEW YORK CITY 


HAROLD VINCENT MILLIGAN, Director VERA BULL HULL, Associate Director 
(IN CHARGE OF BOOKING) 



























MUSICAL AMERICA for November 10, 1928 


Keep Up with the Times 





Homer Grunn, Los Angeles 
Composer. 


OS ANGELES.—The west has 

long been a source of inspiration 
to writers and musicians, and many 
have sought the quiet of its wide ex- 
panses and high hills for a closer com- 
munion with the Muses. But while 
many have made this their temporary 
workshop, Homer Grunn long ago linked 
his fortunes with those of the south- 
land, and like King Solomon, seeking 
only an “understanding heart,” has 
found that the “other things” have in- 
cluded blessings he did not request. 


Steeped in the traditions of the 
classics, Mr. Grunn returned from a 
long sojourn in Europe by way of Chi- 
cago and Arizona, reaching Los An- 
geles nearly a score of years ago, when 
this city of a million and a third was 
little more than a sunnyside vilage and 


- -- Says Grunn 


By Hal Davidson Crain 


Hollywood undreamed of. With this 
unknown quantity, Mr. Grunn cast his 
lot, believing that the future could re- 
ward his sincere efforts in only one 
way. 

Beginning his work as a pianist and 
teacher, Mr. Grunn early became one 
of the outstanding leaders in the south- 
west, until the list of artists from his 
studio is an enviable one. A partial 
list includes Harold Gleason, now of the 
Eastman School in Rochester; Homer 
Simmons, pianist and composer, who 
was heard with the Bowl Orchestra last 
summer in one of his own composi- 
tions; Ulric Cole, Juilliard Fellowship 
holder, now studying composition under 
Nadia Boulanger in Paris; Marguerite 
Porter and Sarah Linley, also Juilliard 
fellows, studying in New York, and 
Pauline Neumann, winner of a Juilliard 
scholarship. 


Must Be Eclectic 


The secret of Mr. Grunn’s success 
in a larger way has come as the result 
of his keeping fully abreast of the times 
musically. As his own compositions 
testify, he is fully awake to modern 
tendencies, but he has not lost his 
early -opreciation for and understand- 
ing «& the classics. 

“The pianist of today must be more 
eclectic than the pianist of the last gen- 
eration,” says Mr. Grunn. “Bach and 
Beethoven are just as necessary today 
as ever, but they are no longer enough. 
The pianist of the present should com- 
mand a technical equipment that will 


make him equally at home in the 
classics and moderns. He must be able 
to speak the language of Debussy, 
Ravel, Scriabine or even the more ultra- 
moderns, with the same facility that he 
can express the musical thoughts of 
Chopin.” 


Conspicuous Success 


While Mr. Grunn’s most conspicuous 
success has been in his teaching, he ad- 
mits that his keenest satisfaction in late 
years has been in the field of compo- 
sition. Coming in close contact with 
some of the Indian tribes of Arizona 
and California, he has been eminently 
successful in setting down some of their 
melodies. A series of Indian songs, 
From Desert to Pueblo, has been wide- 
ly used, especially on the programs of 
Princess Tsianini, Os-ke-non-ton and 
Chief Yowlache. An orchestral suite, 
Zuni Impressions, had its first hearing 
last summer in a Bowl concert under 
Alfred Hertz, conductor of the San 
Francisco Symphony, and a _ Desert 
Suite has also been played by various 
orchestras throughout the country. His 
symphonic poem Shadow World, heard 
for the first time in Los Angeles last 
winter, will be played shortly in San 
Francisco, with the composer at the 
piano. He is at present colaborating 
with Frances Densmore of Washington, 
on a set of authentic Indian songs. 


Virility Demanded 


Mr. Grunn’s intimate understanding 
of the Indian makes his works es- 












Bands Attend 


Jazz 
Whiteman Concert 


EW ORLEANS, Nov. 6— 

Paul Whiteman and his or- 
chestra gave two concerts in the 
St. Charles Theatre on Oct. 27, 
to audiences which applauded 
everything from Gershwin’s con- 
cert in F for piano and orchestra 
to the more popular numbers. 
The matinée was made particu- 
larly noisy by demonstrations of 
local jazz bands which attended in 
a body. . W. Coppicus pre- 
sented Mr. Whiteman; Saenger 
Theatres, Inc., were the local 
managers. It is understood these 
two will co-operate during the 
winter in bringing concert artists 
to the St. Charles Theatre, the 
acoustics of which are excellent. 

W. S. 











pecially appreciated by those who know 
Indian music best. 


“I do not believe in glossing over an 
Indian melody or theme with a smatter- 
ing of European harmonies,” says Mr. 
Grunn. “There is a virility, as ele- 
mental flavor in the songs of the Indian 
that demand a like character in the set- 
ting. Of course, there are character- 
istics that will not lend themselves to 
modern harmonies of the tempered 
scale, such as the use of quarter tones, 
but their music is always vigorous and 
vital.” 

In addition to his teaching and com- 
position work, Mr. Grunn is heard fre- 
quently in concert. He is a member of 
the California Trio, for which he is 
completing nine trios in small forms, 
and will be heard in a series of en- 
gagements with Chief Yowlache in the 
near future. 
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TEACHER 


Famous Artists 


Teachers 


Pioneer Conductor 


Summer Vocal 
Master Classes 





MRS. YEATMAN GRIFFITH, Associate Teacher 
WM. CALDWELL GRIFFITH, Personal Representative 


MISS EUPHEMIA BLUNT, Assistant Teacher 
Telephone: Endicott 8144 


YEATMAN GRIFFITH 


“Recognized Authority on Voice Production and the Art of Singing” 


“YEATMAN GRIFFITH is not 
only a teacher of many eminent 
artists of various nationalities, 
who seek the advice of this master, 
and of teachers from all over the 
country, but of young American 
artists (many receiving their en- 
tire training from this master), 
who have made successful debuts 
from the YEATMAN GRIFFITH 
London and New York Studios in 
the principal GRAND OPERA 
COMPANIES of this Country.” 
Also debuts 
CONCERTS, RECITALS, ORA- 
TORIOS, FESTIVALS, LIGHT 
OPERA, MUSICAL COMEDY. 


NEW YORK STUDIOS: 52 West 70th Street 


FOR ARTISTS, TEACHERS AND STUDENTS 


in ORCHESTRAL 














MUSICAL AMERICA for November 10, 1928 












PHILADELPHIA ORCHESTRA 


ARTHUR JUDSON, Manager LOUIS A. MATTSON, Assistant Manager 








eJhie 


maintained by 


The Philadelphia Orchestra Association 


Founded 1900 


LEOPOLD STOKOWSKI 
Conductor 


SEASON 1928-1929 


Concerts in Philadelphia 





30 Friday Afternoons 
30 Saturday Evenings 
10 Monday Evenings 

2 Philadelphia Forum 
8 Children’s Concerts 


Out of Town 


10 New York 
5 Washington 
4 Baltimore 
1 Princeton 
1 Wilmington 
1 Bryn Mawr College 





809 Packard Building, Philadelphia, Pa. 


The Steinway Is the Official Piano of The Philadelphia Orchestra 


























National Clubs, 
Board Meets 


Federated Directors 
Assemble in Detroit 


Derrort, Nov. 3.—The national board 
of directors of the National Federation 
of Music Clubs convened in this city 
the week of Oct. 21 at the invitation 
of the Tuesday Musicale of Detroit and 
the Musical Club of Highland Park, 
with other federated organizations co- 
operating in the program. 

The first day of the convention was 
taken up with business meetings and a 
buffet supper, given by Mrs. Henry B. 
Joy and followed by a short program. 
The board session of the department 
of American music was held the second 
day, with Mrs. Charles Davis as chair- 
man. A luncheon at the Sophie 
Wright Settlement House, with Mrs. 
George E. Ketchum as hostess followed. 
In the afternoon the board heard the 
Detroit Symphony Orchestra children’s 
concert, with Edith Rbhetts, lecturer. 
In the evening a dinner was given by 
the Tuesday Musicale. A musical pro- 

ram was presented by the Orpheus and 
Madrigal clubs, under the direction of 
Charles Frederic Morse. Jefferson B. 
Webb was the speaker. 

The Matinée Musicale of Ann Arbor, 
Delta Omicron, Mu Phi Epsilon and 
Sigma Alpha Iota entertained the board 
at the Barton Hills Country Club at 
luncheon on Oct. 24. Then followed 
a recital in Hill Auditorium. Dr. Clar- 
ence Cook Little, president of the Uni- 


versity of Michigan, and Mrs. Edger, 


Stillman Kelley, president of the 
Federation spoke. The district and 
state presidents’ council, Mrs. Elmer 
James Ottaway, chairman, met at the 
Hotel Statler in the evening. 


Guests of School 


Thursday morning was taken up by 
the board session of the department of 
extension, and reports of the district 
and state presidents. Mrs. Ottaway was 
chairman. The junior division met 
in the early part of the afternoon, and 
in the latter part board members were 
guests of Mrs. W. O. Stevens at the 
Cranbrook School. The Boston Biennial 
board session convened in the evening, 
with Mrs. Charles Davis, national chair- 
man, and Mrs. William Arms Fisher, 
local chairman, presiding. 

The departments of publicity, finance 
and legislation met for conference on 
Friday morning. Chairmen were: Na- 
tional Bulletin, Helen Harrison Mills; 
Church Music Bulletin, Grace Widney 
Mabee; Junior Bulletin, Julia E. Wil- 
liams; finance, Mrs. Henry Schur- 
mann; legislation, Mrs. Francis Elliot 
Clark. 

The Highland Park Musical Club 
gave a luncheon, followed by a short 
program. A meeting to cover revisions 
and unfinished business was held in the 
evening. 

The board members were guests at a 
complimentary breakfast given by Sigma 
Alpha Iota of the Province on Satur- 
day morning, Oct. 27. This was fol- 
lowed by a business meeting and a 
young people’s concert in Orchestra 
Hall. 

Heten A. G. STEPHENSON. 
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Chicago Opera Tenor 
is Married 


HICAGO, NOV. 6.—Lodo- 

vico Oliviero, tenor of the 
Chicago Civic Opera Company, 
was married here on Oct. 24 to 
Olga Bishinger of Pittsburgh, 
Pa. The ceremony was per- 
formed by Judge Francis Alle- 
gretti in his courtroom in the 
City Hall. —A.G. 
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COMMUNITY LEADER 














Cleveland Orchestra : 
Will Open Hall : 


LEVELAND, OCT. 30.— 

The Cleveland Orchestra 
will give the first concert in the 
new Music Hall of the Public 
Auditorium on Nov. 13. On this 
occasion the orchestra will in- 
augurate the series of Music Hall 
concerts conducted by Nikolai 
Sokoloff and Rudolph Ringwall 
on week day evenings, replacing 
the Sunday “pops” of former sea- 
sons, H. B. 














_wood Ensemble, April 5. 


Hugo Kirchhofer 


Hottywoop, Cal., Oct. 30.—Formed 
in war time as a sanctuary for those 
suffering from the upheaval of that 
period, the Community Chorus has 
come to be known as the “Fireside of 
Hollywood,” where’ visitors and 
strangers meet on a democratic basis. 

Mrs. Cecil Frankel called the first 
meeting, with Hugo Kirchhofer di- 
recting and Mrs. A. R. Gates as ac- 
companist. Nine persons attended the 
initial “sing’”’ in the autumn of 1917. 
By the time peace was declared in 1918, 
the number had increased to 1,500. To 
Mr. Kirchhofer’s high ideals, mu- 
sicianship and masterful leadership 
much credit is given. With Inez Jacob- 
son as accompanist, meetings are held 
every Tuesday evening. The programs 
are always constructive and include a 
guest artist of the first rank. 

Many community activities have been 
created and sponsored by this organi- 
zation. The most prominent are: the 
Hollywood Bowl and the summer sym- 
phony concerts, created during the 
presidency of Mrs. J. J. Carter; the 
Community Orchestra, the Children’s 
Chorus, the Easter sunrise service, the 
community Christmas program, Christ- 
mas Carolling and the annual civic 
dinner. Self-expression is encouraged 
through competitive song compositions, 
cash prizes being offered both for words 
and music. Maud D. Lee Skeen is 
president-elect for 1928-29. The Com- 
munity Chorus is supported by freewill 
offerings, in addition to a membership 
fee of $2. 


SYMPHONY CONCERTS 
ANNOUNCED 


Under the Anna Louise Raymond en- 
dowment, the People’s Symphony Con- 
certs announce for 1928-1929 in addi- 
tion to the usual series of six chamber 
music concerts for students and work- 
ers, a course of artists’ recitals, in the 
Municipal Auditorium, Washington 
Irving High School. The Chamber 
Music series includes the Letz Quartet, 
Nov. 9; David & Clara Mannes, Dec. 
21: New York Chamber Music So- 
ciety, Jan. 18; Sittig Trio, Feb. 1; 
Hart House Quartet, March 15; String- 
The artists 
appearing in the recital series are Hor- 
ace Britt, cellist, Nov. 16; Russian 
Symphonic Choir, Dec. 14; Erna Ru- 
binstein, violinist, Jan. 25; Elly Ney, 
pianist, Feb. 15; Mieczyslaw Miinz, 
pianist, March 8; Michio Ito, dancer, 
April 26. 





Young Players 
Greeted 


Kansas City Ensemble 
Proves Its Mettle 


Kansas City, Mo., Nov. 3—N. De- 
Rubertis, director of the Kansas City 
Orchestral Training School, presented 
sixteen members of his classes, form- 
ing the Chamber Music Ensemble, in 
Ivanhoe Temple, on Oct. 15 in a de- 
lightful program of French music. 
César Franck’s Four Pieces—Spring 
Morning, Serenade, Christmas Day and 
Resurrection—were played with proper 
attention to the details that make for 
smooth, finished effects. 

In a Chausson Concerto for violin, 
piano and string quartet, Norma Troje- 
Miller, violinist, and Lucile Vogel-Cole, 
pianist, interwove the lovely themes 
with charming results. Gladys Morri- 
son, soprano, sang the aria Depuis le 
Jour from Louise with clear, round 
tones, and pleasing style. Music of 
Aubert, Dubois and Debussy—the last- 
named being represented by his Petite 
Suite—concluded the program. 

The following students comprise the 
ensemble: Norma Troje-Miller, Robert 


H. Young, Everett Fetter, Luther 
Leavengood, Bernard J. Muller-Thym, 
Dorothy Kimmell, violinists; Carroll 


Cole and Loretta Newman, violas; Wil- 
liam DeRubertis and Catherine Welle- 
meyer, cellos; Olin James, double bass ; 
Mildred Hunt, flute; S. H. Blood, 
clarinet; Robert Lee Mills, trumpet, and 
Merle Smith, French horn. 


Give Period Recital 


A charming picture was created by 
members of the Mu Phi Epsilon Soror- 
ity in the Hotel President, Oct. 19, 
when Edna Swanson Ver Haar, Wini- 
fred Railey, Mary Watson, Barcia 
Jones, Joyce Andrews, Clara Slagle 
and Rae Johnson appeared in French 
costumes of the 1788 period. The-stage, 
artistically set as the drawing room of 
Mme. de Marcilles, gave atmosphere 
to the entertaining miscellaneous pro- 
gram. Rae Johnson, Mrs. Raymond 
Havens, Mrs. James Railey and Mrs. 
Robert D. Garver arranged the pro- 
gram, and Mrs. Allen Taylor the stage 

setting. BLANCHE LEDERMAN. 


STUDY IN GALVESTON 


GALVESTON, Tex.—The Girls’ Musi- 
cal Club was organized in 1892 by Olga 
Samaroff’s grandmother and mother. 
Mme. Samaroff is a charter member. 
Each year an artist is engaged. Rosa- 
linda Morini, soprano, will be presented 
in April. Subjects to be studied are: 
colonial music, American Indian music, 
Creole and Negro music, Franz Schu- 
bert, old world dance forms, Ameri- 
can women composers, the organ, the 
modern Russian school, Franz Liszt, 
great teachers since the time of Liszt, 
nature in music, tonal landscapes, music 
of the sea,. the concerto. Mrs. E. B. 
Holman is president of the club. Mrs. 
R. M. Martin is chairman of the pro- 
gram committee. 
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Choir Donates 
Scholarships 


Chorus in Miami Aids 
Conservatory Pupils 


MiaMml, Fla., Nov. 6—When Bertha 
Foster, director of the Miami Con- 
servatory of Music of the University 
of Miami, was in London during 
summer, she engaged Julian de Gray, 
associated with the Matthay School, to 
teach in her piano department. 

The Aeolian Chorus, which Miss 
Foster directs, and which numbers forty 
women, gave two partial scholarships. 
Those winning were, Lula Coddington, 
who will study with Mr. de Gray, and 
Eugenia Holmdale, who will study voice 
with Elise Graziani. 

The last of the holiday concerts given 
by the University of Miami Symphony 
Orchestra, under the direction of Wal- 
ter Grussman, was heard in the Miami 
High School Auditrium Oct. 14. Solo- 
ists were, Hannah Spiro Asher, pianist, 
and Helen Flanagan, soprano. Arnold 
Volpe, director of the orchestra was to 
arrive in Miami Oct. 15 to resume 
his violin teaching and directing the 
orchestra. 


Organize Opera Class 


An opera class has been organized 
under the direction of M. E. Graziani. 

The University Artist Trio, com- 
posed of Hannah Spiro Asher, pianist; 
Arnold Volpe, violinst, and Walter 
Grossman, ‘cellist, resumes its draw- 
ing room series of concerts. 

All the teachers of the Conserva- 
tory and Preparatory School of Music 
are giving two half scholarships. Mu- 
sicianship classes in the Preparatory 
school, under Olive Beanion are held 
every Saturday morning, followed by 
a pupil’s recital. 


The Faculty 


The faculty of the Conservatory and 
Preparatory School is as follows: di- 
rector, Bertha M. Foster; violin, Arn- 
old Volpe, Eda Keary Liddle and Maude 
Oliver; voice, Elise Graziania and 
Helen Flanagan; ’cello, Walter Gross- 
man; composition, Franklin Harris; 
organ, W. S. Sterling; public school 
music, May Brigel; piano, Julian de 
Gray, Hannah Spiro Asher, Annie B. 
Foster, Madeleine de Looch Irwin, 
Olive Beanion, Luise Warren, Edna L. 
Cole, Joe Tarply ; dancing, Louise Ster- 
ling Shelly, Edna Sortelle. 





S. R. O. FOR PONSELLE 
IN DAYTON 


Dayton, Oxu10.—Rosa Ponselle has 
appeared before a S. R. O. house each 
time she has sung here in the last four 
years. And encores at the last of her 
local appearance, on Oct. 12, took on 
increased fervor and frequency. Georges’ 
Hymne au Soliel and Ward Stephens’ 
The Nightingale gave enjoyment, but 
it remained for Casta Diva from Norma 
to send the audiences into ecstasies. 
Other numbers in the diya’s list were 
an excerpt from Carmen, Max Reger’s 
Slumber Song, Farley’s Wind Song, 
Woodman’s Love in My Heart, and O 
Sole Mio. 

Miss Ponselle’s accompanist. Stuart 
Rose, ranks a close second to her as 
a local favorite. He gave a group 
of Chopin. Then, responding to in- 
sistent applause, he played a waltz by 
Granados. Later, he offered works by 
Gershwin and Chassin. 

An informal reception and supper 
was given Miss Ponselle at the Van 
Cleve Hotel after the performance. 
Guests included: Mr. and Mrs. Charles 
Gray, Joseph Leary of Columbus; 
Edythe Prilik, New York; Mr. and 
Mrs. William O. Frizell, Mr. and Mrs. 
John A. MacMillan, Mr. and Mrs. C. 
C. Schiffler, Dayton. H. E. H. 
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Dhp Chicagn Sumphony Orchestra 


1928—THIRTY-EIGHTH SEASON—1929 





FREDERICK STOCK, Conductor 
ERIC DeLAMARTER, Assistant Conductor 





HENRY E. VOEGELI, Manager - - ~- Orchestra Hall, Chicago 





The plans for the thirty-eighth season of the Chicago Sym- to be given in Orchestra Hall on the second and fourth 
phony Orchestra embrace the thirty-eighth year of the Friday Tuesday afternoons of each month, beginning October 23. 
Afternoon and Saturday Evening Symphony Concerts, the The “Tuesday Symphonies” were started as a series of six 
fourth year of the Tuesday Afternoon Symphony Concerts, the performances, but their instantaneous popularity caused the 
tenth year of the Children’s Concerts, and the sixteenth year number to be raised to twelve the second year. 
of the Popular Concerts; all of which will be given in Orchestra 
Hall. In addition, there will be the usual symphony series at Soloists 
the University of Chicago and at Milwaukee, two Children’s 
Concerts in Milwaukee under the auspices of the Milwaukee 
Public Schools, and single concerts in Bloomington, Ill., Oak Piano—Viavimin Horowitz, ARTHUR SHATTUCK 
Park, Ill., Urbana, Ii, and Pittsburgh, Pa. Violin—ReMo BoLocNnini, MiscHa ELMAN, Leo LusoscHutz 

Frederick Stock continues as conductor, entering his twenty- trainee cea Mell 
fourth year in that capacity with the Chicago Symphony 


Orchestra. The Children’s Concerts 


The Friday Afternoon-Saturday Evening These concerts this winter enter their tenth season. They 
Sym phony Concerts consist of two identical series of six concerts each. Series 
A will be given on the first Thursday afternoon of each 
month, and Series B on the third Thursday afternoon. Both 
series begin in November. The programs will start at 3:45 
P. M., and will be of about one hour’s duration. They will 
be interspersed with explanatory remarks by the Director 
and with appropriate stereopticon illustrations. Adults will 
be admitted only when acting as escorts to children. The 
admission charges are nominal, season tickets selling for 
$1.50, $2.10 and $3.00. 


The artists now engaged as soloists are: 


(Thirty-eighth season.) These series consist of twenty-eight 
successive Friday afternoons and twenty-eight successive 
Saturday evenings, commencing October 12 and 13, the 
longest continuous season of symphony concerts in America. 
The program of the two series will be identical. 


Soloists 
The artists engaged to appear as soloists are: 


Piano—ALEXANDER BratLowsky, RupotpH GANz, VLADIMm Horow!7z, 
Miscua Levrrzx1, YOLANDA Méré, Etty Ney 


Violin—Ye.ty p’ARANYI, MiscHa ELMAN, Jacques Gorpon, LEoNn The Popular Concerts 
SAMETINI, JOSEPH SZzIGETI 
Violoncello—Aurrep WALLENSTEIN The season embraces sixteen programs. They are given on the 


Vocal—Crame Dux, Gertruve Kappet second and fourth Thursday evenings of each month, with 
Guest Conductors—Antuur Honeccer, OrTorIno ResPicHt such additional performances as are necessary to fill the quota 
Organ—FERNANDO GERMANI . 

on the occasional fifth Thursday and on opportune Wednes- 
days. The tickets are disposed of through the welfare de- 
partments of industrial plants, etc. The city’s most repre- 
sentative and best-known business houses and institutions 
This is the fourth season for these popular events. While have enjoyed this privilege for fifteen years. Only such 
young in years, this series has been acclaimed in America tickets as these agencies do not require—and the number is 
and Europe as one of the most delightful major musical indeed very small—can be offered to the general public. The 
events extant. The season consists of twelve performances, admission prices are nominal. 


The Tuesday Afternoon Symphony Concerts 
—Twelve Performances 


The Civic Orchestra and School Activities 


The Civic Orchestra of Chicago is sponsored by The Orchestral Association (the governing body of the Chicago Symphony Orchestra), and the Civic Music 
Association of Chicago. Its purpose is the training of American performers for symphony orchestra, and in its nine years of existence has provided some of the 
principal orchestral organizations in America with forty-one players of admirable worth—fourteen of these being taken into the Chicago Symphony Orchestra. 
The plans for the Civic Orchestra for this winter are, that in addition to the routine of orchestral playing which has been given in the past, there will be 
provided class tuition in the playing of the different instruments for which orchestral composers score their works. It is not proposed to teach students 
how to play the various instruments—the objective is the teaching of orchestral performance. Applicants will be required to pass an examination. The curricu- 
lum will include hour classes in sight-reading for each section of the orchestra; hour classes in chamber music playing; hour classes in technical preparation— 
tone production, etc.; hour classes in orchestral repertory and two full orchestra rehearsals weekly. ‘These classes will be held (under the supervision of Frederick 
Stock and Eric DeLamarter) by the principals of the various sections of the Chicago Symphony Orchestra. Further information will be furnished, upon 
request, to those interested. 
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Jonas “Talks 


M R. AND MRS. ALBERTO 
JONAS were guests of honor at 
the meeting on October 11th of the 
National Opera Club in the Hotel Wal- 
dorf-Astoria. The program was an- 
nounced as “Spanish Music Day.” Mr. 
Jonas adressed the meeting on the sub- 
ject of “Spanish music, past and pres- 
ent.” The eminent Spanish piano vir- 
tuoso and pedagogue is a_ singularly 
interesting speaker and the large audi- 
ence of distinguished men and women 
listened with rapt attention to his word 
picture of Spain’s past and present 
musical doings. His interesting address 
in part follows: 


HAVE been asked to speak about 
Spanish music, past and present. 
The theme is alluring and also fruitful, 
and I could, if so inclined and if you 
had the patience to listen, elaborate on 
it for hours. As it is I shall try to 
condense into fifteen minutes the salient 
points of Spain’s musical offerings. 
These are, in a manner, peculiar and 
cannot be gauged by the standard set 
up by Italy, Germany, Austria, France, 
Russia and Belgium, which countries 
have ever stood foremost for highest 
musical culture. The servant plying 
her task, the laborer carrying out his 
menial work, the farmer tilling the field, 
all, while working, sing or hum melo- 
dies that are not popular songs that 
they have learned, but which they im- 
provise, words and all, on the spur of 
the moment. Everyone who has lived 
in Spain has had occasion to observe 
and has been impressed by this gift of 
melodic improvisation of the Spanish 
people. 


Ancient Spanish Music 


Spanish music of the past? Like 
other countries Spain had, in the 16th 
and 17th centuries, good musicians who 
composed mostly church music. The 
names of Avila and of Cabezon stand 
out pre-eminently among these early 
composers. From a musical-historical 
standpoint it may be mentioned that 
Isidore, Bishop of Sevilla, in the 6th 
century, was the first to proclaim two 
sorts of harmonies—diaphony, or dis- 
cordant harmony, and s*mphony, or the 
harmony of consonant intervals, thus 
giving birth to real harmony and to 
counterpoint. 

Modern Spanish music? Here again 
we are contfronted with the fact that 
Spain has not developed musically like 
other countries. Not that efforts have 
not been made, but the incontrovertible 
fact remains that no Spanish opera or 
symphony has been kept in the reper- 
toire. Manén, the Spanish violinist, has 
written two operas; Grenados had his 
opera “Goyescas” performed at the 
Metropolitan Opera House. These 
works have had but a “succés d’estime” ; 
after one or two performances they 
disappeared from the stage or from the 
programs. 

The real type of Spanish music is 
the “Zarzuela” which is a sort of light 
operetta in which the characters speak 
and sing alternately. 


Instrumental Music 


But in the realm of instrumental 
music Spain has produced much that has 
enriched the repertoire of pianists and 
violinists, just as Spain can claim as 
her own some of the most eminent vir- 
tuoso. Suffice it to name Sarasate, 
whose wizardry on the violin dazzled 
the whole world; his compositions for 
violin are among the most brilliant of 
the violinist’s repertoire. Manen, the 
noted violinist; Casals acknowledged 
everywhere as one of the greatest 
cellist of all times; Albeniz, who al- 
though no virtuoso himself, has com- 
posed scores of lovely compositions for 
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on 


Spanish Music 


Alberto 


Jonas 


piano, among which should be particu- 
larly noted the gorgeous “Iberia,” a 
collection of difficult pieces, all imbued 
with true Spanish color and feeling; 
also many smaller pieces like his cele- 
brated Tango, Sevillanas, Serenata, 
Cérdoba, Cadiz, Cervantes, the Cuban, 
has. composed enchanting pieces for 
piano which I have had occasion to 
quote in many of my articles on music. 
Finally, it would be false modesty on 
my part to pass over in silence what 
I, too, have been fortunate enough to 
contribute to my native country’s musi- 
cal welfare. As a virtuoso I have 
helped to bring the name of Spain for- 
ward in every country in Europe and 
in United States and Central America. 


Has Many Compositions 


I have composed over a score of piano 
compositions that have, as we say here, 
“made good.” Carl Fischer, Schirmer, 
Oliver Ditson and Presser are my pub- 
lishers in America. I have translated 
into Spanish the great Treatise of In- 
strumentation, by Gevaert; the only 
other translation of this great Belgian 
work was made by Tchaikowski, in 
Russian. And then I have written my 
Master School of Piano Playing and 
Virtuosity. It took me _ twenty-five 
years to bring it into its present shape. 

Is it right for me to mention that 
the most extraordinary praise, couched 
in words of superlative enthusiam, has 
been meted out to this work by all the 
foremost living piano virtuosos who 
were not content to say so, but who 
wrote it and signed it! I wrote the 
Master School in English, German, 
French and Spanish, having been, since 
my childhood, perfectly at home in all 
these four languages. I succéeded in 
obtaining for it something that no 
other book can boast of: the collabora- 
tion of the following great piano vir- 
tuosos: Wilhelm Backhaus, Fannie 
Bloomfield-Zeisler, Ferruccio Busoni, 
Alfred Cortot, Ernst von Dohnanyi, 
Arthur Friedheim, Ignaz Friedman, 
Ossip Gabrilowitsch, Rudolph Ganz, 
Katherine Goodson, Leopold Godowsky, 
Josef Lhevinne, Isidor Philipp, Moriz 
Rosenthal, Emil Sauer, Sigismond 
Stojowski. Philip Hale in Boston, 
Leonard Liebling in New York and a 
score of other well known critics have 
likewise extolled its merits. 

Jonas ended his enthusiastically ap- 
plauded address with words of apprecia- 
tion and admiration for the splendid re- 
sults achieved by the National Opera 
Club in the cause of good music, stress- 
ing the unselfish and able guidance of 
its eminent president Baroness von 

Klenner. 





Sings With 
Orchestra 


Alsen Does Wagner 
At Long Beach 


Lone Beacu, Cat.—Under the direc- 
tion of Leonard J. Walker, the Long 
Beach Symphony Orchestra gave its 
first concert of the season in the Mu- 
nicipal Auditorium, Oct. 23, with Elsa 
Alsen, Wagnerian soprano, as soloist. 

The program contained Mendelssohn's 
Italian symphony, the overture to Der 
Freischiitz and the Italian Caprice of 
Tchaikovsky. Mr. Walker had his 
forces well in hand, and the ensemble 
work was excellent. 

Mme. Alsen’s number with the or- 
chestra was Dich Teure Halle from 
Tannhauser. A group of songs by 
Weingartner Marcel-Bertrand Wecker- 
lin and LaForge was given with Claire 
Melonino as piano accompanist. As an 
encore, Mme. Alsen gave the Cry from 
Die Walkure, which she had to repeat. 
A Schubert program will be the next 
offering of the Orchestra, Nov. 27, when 
the unfinished symphony is to be given. 
The soloist will be Elizabeth O'Neil, 
pianist, who will play the Grieg con- 
certo in A minor. A. M. G. 





Portland Organizing 
Civic Chorus 


ORTLAND, ORE., NOV. 7. 

—Willem van Hoogstraten, 
conductor of the Portland Sym- 
phony Orchestra, is organizing a 
civic chorus which will be able 
to co-operate with the orchestra. 
Portland has had no symphony 
chorus for five years, since Carl 
Denton was conductor. —J.F. 
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WIN DAYTON TESTS 


Dayton.—Eight singers between the 
ages of eighteen and twenty-five par- 
ticipated in the Montgomery county au- 
dition of the second annual Atwater 
Kent contest here. Martha Dwyer was 
judged the best among the women, and 
Harold Deis took first place among the 
men. Gordon C. Battelle, in charge, 
selected the following judges: Clara 
Turpen Grimes, Ethel Martin-Funk- 
houser, Harlow F. Dean, Charles P. 
Thomas, and Ira B. Wilson. A close 
second to Miss Dwyer was Irma 
Beatty, and Harold Weeks of Brook- 
ville gave Deis a close race. The four 
are pupils of the Thomas School of 


Opera. 





“Harold Luckstone, barytone, assisted 
at the piano by his distinguished father, 
Isidore Luckstone, gave his first song 
recital here last evening in the Town 
Hall. . . . Young Mr. Luckstone, who 
was trained entirely by his father, 
made a successful debut. He disclosed 
a beautiful barytone of medium power, 
an excellent vocal technic and a 
praiseworthy command of styles. He 
attacked his long, difficult first group 
with confidence, and sang its various 
numbers with the security based on a 
firm knowledge of what he was 
about.” —New York Sun. 


“This young man, who teaches voice 
and diction at New York University, 
has a baritone voice of rich natural 
quality and showed true musical in- 
telligence in his interpretations.” 

—New York World. 


“Mr. Luckstone’s voice is of satis- 
factory volume, usually well produced, 
and, with an exception to be noted, 
of a smooth, unforced quality. The 
exception was in occasional higher 
notes, where the quality of tone sug- 
| gested that the singer had passed the 
| upper boundary of his best range. 
. Mr. Luckstone did some of his 
best work in a praiseworthy perform- 
ance of Moret’s ‘La Lettre,” which was 
called upon for repetition. 
—N. Y. Herald Tribune. 
“The young man has a good voice 
and excellent style.” 
—N. Y. Evening Journal. 








“He ingratiated himself at once by 
his earnestness of interpretation and 
unaffected pose, standing at ease, never 
| wringing hands or clawing chest, but 

simply singing. . . . The encore, an- 
| nounced so all could hear, was ‘Es hat 


Management: 


HAROLD LUCKSTONE 


Baritone 


Unanimously Praised 


in DEBUT RECITAL, Town Hall, Oct. 26th 


RICHARD COPLEY, 


die Rose sich beklagt,’ by Franz; it 
alone would have proved young Mr. 
Luckstone a lyric artist.” 

—New York Times. 


“The newcomer disclosed a voice of 
charming timbre, especially pleasing 
in the medium register. . . . Ernando’s 
aria “Tutta rea,’ from Handel's 
‘Scipione,” with which the program 
started, showed the singer’s merits in 
a glowing light.” 

—N. Y. Evening World. 


“An unusual affiliation in music 
circles was illustrated at Town Hall 
last night when Harold Luckstone, 
baritone, sang to the piano accomrani- 
ments of his father, Isidore Luckstone. 
The singer made his debut. The 
pianist has had a large local following 
for a quarter of a century. But youth 
and age were pleasantly met in the 
interest of music. The 





common 
younger Luckstone owns a beautiful 
voice which has been capably and 


carefully trained.” 


—New York American. 


“Now Harold Luckstone has come | 
forward professionally. The lifelong 
dream of a fond father and teacher | 
is realized. But this is no ordinary 
fulfilment of an ordinary ambition. 
Harold Luckstone is more than ready. 
He met his difficult task last night 
with confidence, fully accoutred, 
heavily armed and shielded, with 
voice, with art, with temperament, 
with poise, with sestraint, with power. 

.. Harold Luckstone may be set 
down as a baritone of luscious voice 
trained to perfect control, especially 
worthy on the top notes, and of more 
than average range.” 

—N. Y. Morning Telegraph. 


10 E. 43rd St.. New York 
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PIANIST 
Solo—With Orchestra—In Chamber Music 
“Une expression admirable, un sentiment parfait des 
nuances et une virtuosité impressionante.”"—Le Petit 
Marseillais. 
“Un pianist éminent, l’égal des plus grands.”Ecla:reur de 
Nice. 


“Polish Poet of the Piano.”—Sunday Times, Sydney. 

“Polish musical genius.”—Westminster Gasette, London. 

“Skalski has left memories not to be forgotten.”—The 
Press, New Zealand. 

“A musical treat.”"—Japan Advertiser Tokyo. 

“A musician to his finger tips."-—North China Star, 
Tientsin, 

“Profound musical culture which deserves of the highest 
praise.’—Nowa Gaseta, Warsaw. 


CONCERT SEASON 1928-1929 Now Booking 


Exclusive Management, Kendall Concert 
Bureau 


722 Monadnock Bldg., Chicago 
LECTURE-RECITALIST 


“His lectures were delightful, no less. He has a pretty 
wit, delicate and subtle—the high light in his most 
illuminating and suggestive presentation of the dis- 
tinguishing characteristics of the various composers.” 
—The Daily Mail, Sydney. 


MASTER TEACHER 


“Without the smallest misgiving, I assert that Mr. Skalski 
is the finest teacher of piano that we have ever had in 
Australia. I make bold to say that there is no better 
teacher of piano technic anywhere. He is a master of 
the art of relaxation, of true legato, of rhythm, and of 
nuance. Put what I say to the test, and your reward will 
be exceeding great.”—The Triad, Sydney. 

Exclusive Teaching Engagement 


SHERWOOD MUSIC SCHOOL 
Fine Arts Building, Chicago 


CONDUCTOR 


Opera—S ymphony—Chorus 
“It was a delight to sing to the State Orchestra, and I 
have never enjoyed the playing more than I have done 


since Mr. Skalski was appointed conductor.”—Dame 
Nellie Melba, Sydney. 

“Possessing to quite a noticeable degree a great deal of 
Nikisch’s magnetic personality."— Daily Telegraph, 
London. 


“Electrifying orchestra and audience alike.”—Yorkshire 
Observer. 


“Conducting with the spirit one has come to expect of 
him.”—Morning Post, London. 


“Eine Musikantennatur par excellence.” —Erfurter 
Zeitung. 


“Ein Meister.”—Berliner Lokal Anseiger. 


THE SKALSKI ORCHESTRA 


A Symphony Orchestra of 70 Selected Artists 
ANDRE SKALSKI, Conductor 














BERTHA OTT, INC., Managers, 1600 AUDITORIUM BUILDING 
58 East Congress Street - CHICAGO, ILL. - (Harrison 8780) 


MASON & HAMLIN PIANO 
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Schedule 


Shows Fine Year 


YRACUSE, N. Y., Oct. 31.—Not 

for many days has there been such 
promise of brilliancy throughout the 
winter as is true this fall. Such in- 
stitutions as the Morning Musicals, Inc., 
with Mrs. Charles W. A. Ball, presi- 
dent; Syracuse Symphony orchestra, 
Vladimir Schavitch, conductor; the re- 
cital commission, S. B. Everts, chair- 
man; the College of Fine Arts, Harold 
L. Butler, dean and the Music School 
settlement, Mrs. Harry L. Vibbard, di- 
rector, have started the season with ex- 
ceptional enthusiasm and the array of 
talent is such as to warrant more than 
the usual number of fine concerts. 


College of Fine Arts 


There is a large registration in all 
music departments at the College of 
Fine Arts where new members of the 
faculty are: Andre Polah, head of the 
violin department; George Mulfinger, 
pianist; Kirk Ridge, pianist; Hazel 
Jean Kirk, violinist and Mary Aldrich, 
soprano. Mr. Polah started a series of 
recitals Oct. 4; Mr. Mulfinger will ap- 
pear next month, while Mr. Ridge and 
Miss Kirk gave their initial recitals 
last month before large audiences. 

Former Congressman John R. Clan- 
cy has given the College of Fine Arts 
a scholarship of $250 to be named after 
his wife, Eleanora Kopp Clancy, for 
many years one of the leading singers 
in Syracuse and one time president of 
the Morning Musicals. Hilda Rock, 
soprano, and Mary Shelley, pianist, 
have been awarded Juilliard scholar- 
ships. 

The University chorus under the di- 


rection of Dr. Howard Lyman will pre- 
sent Faust Dec. 13 with six New York 
artists. 


Morning Musicals 


The Morning Musicals opened its 
season at the Strand Oct. 10, with 
Louise Lerch, soprano. The season 
will continue through March 20 with 
semi-monthly concerts by visiting and 
local talent. The first evening concert 
Nov. 13 will be provided by Gertrude 
Kappel, soprano. The other evening 
artists are Vladimir Horowitz, pian- 
ist and Albert Spalding, violinist. Some 
of the morning artists are Hans Kin- 
dler, cello; Herbert Heyner, baritone; 
Elisabeth and Priscilla Robineau, dra- 
matic dances; Andres Segovia, guitar 
recital and Nikolai Orloff, pianist. The 
Morning Musicals was founded by An- 
toinette White Sherman in 1890 and 
has been a factor in the music life of 
Syracuse during these years. The club 
has helped to educate talented boys and 
girls and one of its members founded 
the Music School settlement—the late 
Jessie Z. Decker. 


The settlement is now an outstanding 
feature of music development in this 
city. Boys and girls are prepared for 
higher education. All the classes were 
filled on the opening day, Sept. 19, 
when Mrs. Harry Leonard Vibbard, 
ditector, called the roll. Mrs. H. Win- 
field Chapin, a musical philanthropist, 
is president and Emogene Day, treas- 
urer. 


Orchestra and Concerts 


The Syracuse Symphony _ season 


&.% 





Mrs. Charles W. A. Ball, Mrs. Fred Honsinger, Mrs. Harry Leonard 
Vibbard, and Dean Harold Butler, Syracuse music leaders. 


opened Oct. 20 with a brilliant per- 
formance under the baton of Mr. 
Shavitch and the management of Mrs. 
Frederick S. Honsinger. There will be 
ten concerts with visiting soloists, in- 
strumental and vocal, and five concerts 
for young people. Because of a lack 
of a suitable auditorium which might 
be available at night the concerts are 
at noon in the Strand. 

Emilio de Gorgorza, baritone, a 
favorite here in Music festival days, 
opened the season for the recital com- 
mission, one of the younger institutions 
which has progressed rapidly under the 
direction of S. B. Everts. The other 
artists engaged by the commission for 
the winter include Esther Dale, so- 
prano; Hart string quartet; Dorothy 
Speare, concert star and _ novelist; 
Jascha Heifetz, violinist; Lawrence 
Tibbett, baritone; Ely Ney, pianist, who 
will make her first Syracuse appear- 
ance March 14. 

The Syracuse Liederkranz under the 
presidency of Philip Heldman and AI- 
bert Kuenzlen, conductor, will present 
its chorus at several concerts. At one 


or more of these there will be visiting 
soloists. 

The season shows prosperity for 
music teachers outside of the college 
and for music dealers. 





HONOLULU GREETS 
ORCHESTRA LEADER 


Honotutu — A capacity audience 
heard the first concert given this sea- 
son by the Honolulu Symphony Orches- 
tra in the Princess Theatre on Oct. 24, 
under the baton of Arthur Brooke, for- 
merly a member of the Boston Sym- 
phony Orchestra and conductor of the 
Boston Symphony Players. 

Mr. Brooke was received with great 
enthusiasm, being called forth to re- 
ceive wreaths in the Hawaiian manner. 

The program included Beethoven’s 
Egmont overture, Haydn’s Surprise 
symphony, excerpts from The Jewels 
of the Madonna, Delibes’ Coppelia bal- 
let suite, MacDowell’s To a Wild Rose 
and To a Water Lily, and the Marche 
Hongroise from The Damnation of 
Faust. C.F.G 





PASQUALE 


AMAT 


LEADING BARITONE 
OF THE 
METROPOLITAN 
OPERA COMPANY 
FOR THE PAST 16 YEARS 


Telephone: Susquehanna 9105 










Now Teaching at His Studio 


VOICE — REPERTOIRE — INTERPRETATION 
OPERA — CONCERT 


Hotel Ansonia, New York 


SEVERAL ARTISTS OF THE METROPOLITAN ARE NOW 
STUDYING WITH MR. AMATO 


By Appointment Only 





famous modern musicians. 


44 drawings by Peggy Bacon. $5.00. 


“*New Songs for New Voices’ 
is by way of being an oasis in 
an especially arid desert.”— 
DEEMS TAYLOR in The Sat- 
urday Review. 


Give This for Christmas! 


The First Comprehensive Collection of 


Modern Poems set to Modern Music 
FOR YOUNG PEOPLE 


Songs 


or 


New 
f 


New Voices 


LOUIS UNTERMEYER chose the poems; CLARA and DAVID 
MANNES chose the music; PEGGY BACON made the pictures. 


One hundred new songs for children, most of the music composed for this book by 
Among them are Daniel Gregory Mason, John Alden 
Carpenter and Leopold Damrosch. The authors of the verses include A. A. Milne, 
Carl Sandburg, Walter de la Mare, Edna St. Vincent Millay, and Louis Untermeyer. 
Most of the songs children themselves can sing and all are within their grasp. 





“Here is a book for children 
and adults which makes a re- 
viewer fret at the lack of space 
in which to praise.”—Chicago 
News. 





telephone the publishers: 





If you wish to order a copy of “New Songs for New Voices” and your dealer does 
not carry it—or if you wish further information about the book—please write or 


Harcourt, Brace and Company 383 Madison Ave. 


New York 
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DUSOLINA 


GIANNINI 


Soprano 


“The art of Caruso and 
Battistini has at last found 
its equal in the female line of 
singers.” 

—Essen Zeitung, 
March 18, 1928. 





Completely booked as 
follows: 
September, 1928 
to 
February, 1929 
in 


Europe 





March and April 
1929 
in America 





May 15 to June 15 
1929 
Covent Garden 
London 


August to 

November, 1929 
in 

Australia 


Available in 
America in 1930 


STEINWAY PIANO 
VICTOR RECORDS 





MISCHA 


LEVITZKI 
Pianist 


“One of the few really 
great living pianists.” 
—London Chronicle. 


“Belongs to the race of 
great pianists of vibrant and 
fiery temperament.” 

—Paris Figaro. 


Season 1928-1929 
October to 


January 
in Europe 


February to 
April 
in America 


April in Mexico 


Season 1929-1930 
now booking 


STEINWAY PIANO 
AMPICO RECORDINGS 


“HIS MASTER’S VOICE” 
RECORDS 


SCHIRMER PUBLICA- 
TIONS 





















GUY 
MAIER 


and 
LEE 


PATTISON 


“The INCOMPARABLE 


partnership.” 
—Boston Transcript. 


“Those INCOMPARA- 


BLE performers.” 
—Boston Post. 


Season 1928-1929 
FALL TOUR 


19—SAGINAW, MICH. 

22-ROCHESTER, N. Y. 

25—BRIDGEPORT, CONN. 
26 NEW YORK CITY 

-BOSTON, MASS. 

SRA RLOTTESVILLE, VA. 
NOV. 2-3—CINCINNATI, OHIO 
9—WICHITA, KAN. 
12—FORT WORTH, TEXAS 
16—SALT LAKE CITY 
19—~PORTLAND, ORE. 
20—WENATCHEE, WASH. 
23—BELLINGHAM, WASH. 


oOcT. 


DEC. 


re ARIZ. 
7—LONG BEACH, CAL. 
1I—KANSAS CITY 
12—LINCOLN, NEB. 
14 DECATUR, ILL. 


WINTER TOUR 


WILL INCLUDE 
MILWAUKEE, WIS. 
KANSAS CITY 





NEW YORK CITY 
STAMFORD, CONN. 
SPRINGFIELD, MASS. 


Also 
GUY MAIER 
in 
Concerts for Young People 


LEE PATTISON 


in 
Piano-Recital-Talks 


STEINWAY PIANO 
WELTE-MIGNON 
(Licensee) 
RECORDS 





ROBERT 


STEEL 


Baritone 


Chicago Opera Co. 
Phila. Grand Opera Co. 
Seattle Opera Intime 
Milan, Venice, Naples 
Heidelberg Opera Co. 


“A song singer of intel- 


ligence and charm.” 
—New York Times. 


“Faultless of bearing and 


manner.” 


—Chicago American. 


Booked Entire 
Season 
1928-1929 


in Europe 


Season 1929-1930 
Now Booking 





















Concert Management— DANIEL 
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From sketch by Graziella 


Jacoby 





ARTHUR 


SHATTUCK 


“A master of Pianistic and 
Interpretative Art.” 
—Berlin Anzeiger. 





“Not only an honor to his 
country, 
well.” 


—Berlin Am Mitag. 


but to music as 





Season 1928-1929 
will include: 

Solo Appearances 
with 
Minneapolis Symphony 
Orchestra 
in Minneapolis and 
St. Paul 





With 
Chicago Symphony 
Orchestra 
in Chicago 





With 
Chicago Symphony 
Orchestra 
and Maier & Pattison 
in Milwaukee 





Personal Representative 
Margaret Rice 
414 Milwaukee Street 
Milwaukee, Wis. 








STEINWAY PIANO 
DUO-ART RECORDS 











THE 


MUSICAL 
ART 
QUARTET 


SASCHA JACOBSEN 
FIRST VIOLIN 


PAUL BERNARD 
SECOND VIOLIN 


MARIE 


ROEMAET-ROSANOFF 
‘CELLO 


LOUIS KAUFMAN 
VIOLA 


to 


“The best 
Chamber Music is to partici- 


way enjoy 


nate in playing it. Failing 
that, the next best thing is to 
hear it played by an organi- 


zation like the 


MUSICAL ART 
QUARTET 


—Chotzinoff in the 
New York World 


Season 1928-1929 
Will Include a 
Subscription Series 
of Six Recitals 
in New York 
Season 1929-1930 
Now Booking 


COLUMBIA RECORDS 
































RITA 


NEVE 


Pianiste 


“Blonde, Prepossessing and 
English, has excellent com- 
mand of finger and wrist, a 
round, expressive tone and 
a tasteful idea of style. 
—New York American 


““Has 


firm, 


a strong technique, 


even tone, genuine 


musical instinct and sensitive 
feeling.” 

—London Sunday Times 
During Season 
1928-1929 
Miss Neve Will Give 
3 New York Recitals 
Boston Recital 
Chicago Recital 


Miss Neve offers 
interesting programs 
including new works 
by English Composers 


STEINWAY PIANO 








SOPRANOS 


Alice Paton, 
Lyric-Coloratura 
Lenora Sparkes, Lyric 





TENORS 
Ernest Davis, 
Lyric-Dramatic 
Gil Valeriano, Lyric 





CONTRALTOS 


Amy Ellerman 
Augusta Lenska 
Marie Morrisey 





BASSO 


Ivan Steschenko 





PIANISTS 


Alfred Blumen 
Nadia Reisenberg 





VIOLINISTS 


Sascha Jacobsen 
Stefan Sopkin 





°CELLISTS 
Evsei Beloussoft 
Horace Britt 
Madeleine Monnier 





HARPIST 
Marcel Grandjany 





ENSEMBLES 


The Letz Quartet 
The Stringwood Ensemble 





Special Attractions 


The New York 
Theatre Guild 
Repertory Company 


The Russian 
Symphonic Choir 


——__—_ 


The Adolph Bolm 
Ballet 


A Special Operatic 
Company 
For Season 1929-1930 
in a repertory of three operas 
to be announced 
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MAYER, Inc., Steinway Hall, 
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ELEVENTH SEASON 
The 


CLEVELAND ORCHESTRA 


NIKOLAI SOKOLOFF, Conductor 




















EAST 


Mr. Sokoloff’s orchestra has improved upon 
its previous excellence . . . and Mr. Sokoloff 
himself was at the top of his form—fervent, 
incisive, poetical; absorbed and _ possessed, 
charged with power and vitality.—Lawrence 
Gilman, N. Y. Herald Tribune. 


WEST 


The Cleveland Orchestra is an orchestra of 


NORTH 


The Cleveland Orchestra is today a truly 
wonderful instrument, indeed a virtuoso orches- 
tra, capable of carrying out its conductor’s will 
to the last definement of nuance, shading, color 
and the like —The Globe, Toronto, Canada. 


SOUTH 


Last year the Cleveland Orchestra was met 






with an ovation and this year the warmth and 
cordiality of their audience surpassed their pre- 
vious experience.—Evening Telegram, Havana, 


Cuba. 









ADELLA PRENTISS HUGHES, Manager 











the first rank, balanced and malleable in all its 
sections and uncannily responsive to the de- 
mands made upon it by its conductor.—The 
Times, Kansas City, Mo. 


NOW BOOKING ENGAGEMENTS—SEASON 1929-30 


The Steinway is the official piano of the Cleveland Orchestra 
The Cleveland Orchestra records exclusively for Brunswick 


C. J. VOSBURGH, Asst#. Manager 


1220 HURON ROAD, CLEVELAND, OHIO 
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Santa Ana Has 
Elaborate Plans 


By Ruth Andrews 


ANTA ANA, CAL. Oct. 31.— 

Elaborate plans are being made in 
this city for the annual observance of 
National Music Week next Spring, as 
a result of the widespread attention 
drawn to this city and Orange County 
from all over the country at the time 
of this year’s festival of harmony. The 
Orange County Board of Supervisors 
has recently appropriated $1000 to be 
added to the fund which will be used 


in defraying expenses connected with 








Leon Eckles. 





the celebration, and it is planned to 
bring many nationally-known artists to 
this city during Music Week. 

An interesting series of symphonic 
concerts will be presented during the 
winter season by Santa Ana Philhar- 
monic Society, (Santa Ana Symphony 
Orchestra), directed by D. C. Cianfoni, 
an organization composed of sixty 
members. This will mark the fifth 
annual winter series presented by this 
organization. Well-known soloists will 
add variety and charm to the programs, 
among them Virginia Flohri, soprano, 
and Margherita Marsden, Mezzo- 
soprano, who made her debut in grand 
opera in Milan, Italy over a year ago. 

Music-lovers are looking forward 
with enthusiasm to a series of popular 
Sunday afternoon concerts to be pre- 
sented by Santa Ana Symphony Or- 
chestra, this season, as well as a series 
of winter concerts which will be of- 
fered by the Santa Ana Municipal 
Band, both of these organizations di- 
rected by D. C. Cianfoni. The Band 
is composed of sixty members, and its 
programs are attended by. record au- 
diences. Popular soloists will cooperate 
with these programs. 

The Santa Ana Cantando Club, an 
especially fine male choral ensemble of 
sixty members, under direction of Leon 
Eckles, will be heard in three concerts, 
with soloists well-known throughout the 
Southland participating on those pro- 
grams. Concerts will be held the third 
Tuesday of November, February and 
May, and a successful season is assured, 
since local interest in this choral or- 
ganization is very high. 


D. C. Cianfoni. 


Much interest is also being manifested 
throughout this section in the annual 
concert course to be sponsored during 
the fall season by members of Santa 
Ana Ebell Club. This will feature ap- 
pearance of Gil Valeriano, Spanish 
tenor, Mischa Elman, violinist, and 
others. 

In accordance with its annual custom, 
the mixed chorus choir composing the 
Choral Society of the Methodist Epis- 
copal Church plans presentation of 
Handel’s Messiah, during the Christmas 
season, to be conducted by Mrs. Hulda 
Dietz, soprano soloist and choir direc 
tor. 








barked on another of 


the Beethoven Centenary 
sonatas. Yesterday A. began 


of his piano music. . 


a beautiful piano tone 
Henderson, Sun. 


“Miss Bacon’s series ended in a 


wall.”—Times. 


Steinway Piano 








sre oe 
Schubert Centenary by giving t rst our rec 

fer recital was distinguished by 
a delicate touch.”—W. J. 


blaze of glory with a 
house that filled the Town Hall .to the top balcony 


BS Schubert Centenary 


| 1828-1928 





SCHUBERT PROGRAM 


Sonata (Fantasie) in G Major, Opus 78. 
Laendler, Opus 171. 
Three Moments Musicaux from Opus 94. 
Three Impromptus from Opus 90. 
Fantasie in C Major (The Wanderer) Opus 15. 
“In the Town Hall, yesterday, Katherine Bacon em- 
rtaking 


tl h Sg 5 f ri of 
apparently stir her spirit rr nee 
she c “performed 


s which 
his piano 


onteidin would 
must become wearisome.” 


“This series has been among the most delightful and 
stimulating experiences of the season now touching its 
end.”—H. F. Peyser, Telegram. 


The winning charm of 





Katherine 


BACON 


whose Recital Series of the Pianoforte Music of 
Schubert in New York last April aroused 
such Significant Enthusiasm 
will give a Special Recital at Town Hall, New York 


Monday Afternoon, at 3 o’clock, November 19, 1928 
(The 100th Anniversary of the death of the Composer) 


. Of her playing little aned be said, for to discuss 
inveive s a 


pa ten of praise which 


her personality was a 


deen but not so much as her delicate gift of creftemen- 


George Leyden Colledge, Director 


113 West 57th Street, New York, N. Y. 


- her tremulous wondering sense of beauty.” 
Richard L. Stokes, Evening World. 


RECITAL MANAGEMENT ARTHUR JUDSON 


Welte Mignon Licensee Recordings 














STELL 
ANDERSEN 


Pianist 


“© 
© 


“Stell Andersen, who gave a piano 


recital at Town Hall last night, 
revealed a mature art and a burn- 
ing musical temperament. ... By 
the end of the evening she had 
woven something of a spell over 
her audience, which stayed to ap- 
plaud and listen to encores.”— 


New York Times. 


“Miss Andersen threw herself 
heart and soul into her offerings 
and made them so telling that she 
gripped the attention of her hear- 
ers who followed her with a rapt 


-_New York World. 


interest.” 


“Stell 
rare cult of musicians whose per- 


Andersen belongs to that 


formance combines the sentiment 
of woman and the power of man.” 
New York American. 


PD 


For Bookings Season 1929-30 
address 


Mgt. Harry and Arthur 
Culbertson 


33 West 42nd Street, New York 


Baldwin Piano 
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BECKHARD ann MACFARLANE, inc. 


ANNOUNCE 


ELLY 


NEY 


“Mme. Ney holds her audience with the eloquence and beauty of her eal , . : } . New York Times. 


ESTHER 


DALE 


“Recitalist of highest type; tone rich and clear; phrasing elegant.” . : , ; ; . Monitor. 


LAURENCE 


W OL F E 


| ame “Creates lovely auras of atmosphere about him self and his songs.’ . New York Telegraph. 


GRACE 


a a ae oe ee 


“A voice rich and vibrant and true to key and tone.” _.” . New York World. 


DOROTHY 


» ££ © AD R E 


“A new name for managers to conjure with.” . . .  Transcri 


CHARLES 


NA E GEL E 


“Virtuosity is his; daring and abandon.”—Chicago Herald-Examiner 


FELIX 


7 2). UU 
“The alchemy of a great art.” . . World. 
ANTON 


 -—- @& ft SS. oe 


“Exquisite tone, facility, dash, fire.” 
—Boston Herald. 


JEROME 


>: Ww | N y O = 


“A complete artist.” 


—St. Louis Globe- 
Demo- 
crat. 
THE BRAHMS LOVE SONG CYCLE THE ANCIENT INSTRUMENT 
Presented by TRIO 
DALE WOLFE 
DIVINE NEY THE GILBERT AND SULLIVAN 
SWINFORD HAGEMAN SINGERS 
AND 
KATHARINE THE CO-OPERATIVE ARTISTS BORIS 
GORIN ROSENFIELD 
EDYTHE MARIE ELIZABETH 
BROWNING FLUEGEL 
Straus Building Fisk Building Walker Building 


Chicago New York Boston 
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Minneapolis 
Better 


Wil Have 
Music 


By Francis Bosworth 


INNEAPOLIS, MINN., Oct. 31. 

—Minneapolis will have the op- 
portunity to hear more music than ever 
before in its history. Mrs. Carlyle 
Scott is bringing the Chicago Civic 
Opera company the last week in March 
in Faust, Carmen, Lohengrin, and 
Thais. Her University of Minnesota 
Course which is given at the University 
Armory, although there is no discrim- 
ination in prices between the students 
and the people of the twin cities, con- 
tains as many imposing names as any 
course in the country. They are: 

Elman, who was to appear Oct. 23; 

English Singers, Nov. 19; Flonzaley 
Quartet, Dec. 3; Sigrid Onegin, Jan. 
22; Segovia, Feb. 13; and Moiseiwitsch, 
March 13. 
Symphony Plans 


The Minneapolis Symphony Orches- 
tra in addition to its regular sixteen 
concerts which are played in both St. 
Paul and Minneapolis will give chil- 
dren’s concerts. They are also to give 
a series of twenty radio concerts over 
WCCO, Gold Medal station. Arthur 
J. Gaines, manager of the orchestra 
said he believed this to be the largest 
broadcasting program of its kind in the 
country. There will be: no other radio 
hookups and there will be no audience 
at any of the concerts. 

From previous experience they be- 
lieve that an orchestra cannot do full 
justice to the radio audience if they 
must play directly to audience at the 
same time. The stage will be fitted up 
like a huge broadcasting station. The 
concerts are sponsored by the First Na- 
tional Bank and the Minneapolis Trust 
Company of this city. 

The first concert was given October 
first and they will continue at the same 
time every Sunday night at 9:15 P.M. 
immediately following the Atwater 
Kent hour. Henri Verbrugghen will 
conduct all concerts. 


Regular Programs 


The regular programs are as fol- 
lows: Oct. 19—Orchestral Program; 
Oct. 26—Kathryn Meisle, contralto; 
Nov. 9—Lawrence Tibbett, baritone; 
Nov. 16—Arthur Shattuck, pianist; 
Nov. 23—Luella Melius, soprano; Dec. 
7—Orchestral Program; Dec. 14—Er- 
nest Hutcheson, pianist; Dec. 28—Or- 
chestral Program; Jan. 4—Albert 
Spalding, violinist; Jan. 11—Florence 
Austral, soprano; Feb. 22—Jascha 
Heifetz, violinist; March 8—Rudolph 
Reuter, pianist; March 15—Richard 
Crooks, tenor; March 29—Moriz Rosen- 
thal, pianist; April 5—Renee Chemet, 





Arthur J. Gaines, Manager of 
Minneapolis Orchestra. 


violinist; April 12—To be announced. 

Maria Jeritza, soprano, of the Metro- 
politan Opera Company, will appear in 
concert at the Minneapolis Auditorium 
on Feb. 27. 


The Apollo Club, a chorus of 150 
male voices, will be heard in the Audi- 
torium with Nina Morgana, soprano of 
the Metropolitan, Dec. 4, and with 
Feodor Chaliapin as soloist Feb. 13. 





POSTPONE PREMIERE 

Because of lack of time in which to 
prepare the chorus, Die Tageszeiten, 
Richard Strauss’ latest composition 
which was to have had its American 
premiere on Nov. 8 at the Philharmonic- 
Symphony concert in New York, has 
been postponed by Willem Mengelberg 
until Dec. 27. A new work, Rapsodia 
Catalana, by Gaspar Cassado and Mo- 
zart’s symphony in E Flat were to be 
substituted for the Strauss composition. 
The Revised program, which will be re- 
peated in Carnegie Hall on Nov. 11, 
now includes the Brahms variations 
on a theme by Haydn, and Brahms’ 
rhapsody for alto solo and male chorus 
with Sophie Braslau as soloist. 








Mac PHAIL 


SCHOOL OF MUSIC 


| Complete Musical Education 
150 Teachers 
| Public School Music 


Under the direction of Thaddeus P. Giddings 
State Accredited 


Member of the National Association of Schools of Music 


LaSalle at 12th St., Minneapolis, Minn. 














Ernest 


Schelling 


(om poser— (ond uctor—Piantist 
C9 


Children’s Concerts 
Season 1928-29 


Philharmonic-Symphony Society of New York 
(sixth season) 


January 26, February 2, and 9, March 2 and 16 


Boston Symphony Orchestra 


January 12 and 19, February 16 and 23 


Philadelphia Orchestra 


October 24 and 25, December § and 6, January 16 and 17, 
February 20 and 21 


Newark, with New York Philharmonic- 


Symphony Orchestra 
March 23, April 13, 24 and 27 


East Orange, New Jersey 
March 9, April 6 and 20 


Westfield, New York 
April 6 and 20 


one Po. 2 
Concert Management 
ARTHUR JUDSON 
Ee se 


DUO-ART RECORDS 





STEINWAY PIANO 
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Omaha 


Musical 
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Organizations 


Active 


Plans Presage Season of Unusual Interest 


Mrs. George D. 
Tunnicliff. 


Mesic is gaining more prominence 
in the life of Omaha, and the 
plans of different musical organizations 
are of unusual interest for the season 
1927-1928. 

Under the management of the Wom- 
en’s Division of the Chamber of Com- 
merce, of which Edith Beckman is 
president, the Omaha Symphony Or- 
chestra has planned a course of six 
evening programs and a like number 
of morning concerts for school chil- 
dren. A number of concerts are 
booked in other’ cities. Sandor Har- 
mati is the conductor, Ernest Noedin, 
associate conductor and Mrs. George D. 


Tunnicliff, is in charge of the Or- 
chestra. 

Dates are: Nov. 22, Orchestral 
Program; Dec. 13, Orchestral; Jan. 


17, Wagner Program with Elsa Alsen, 
dramatic soprano as soloist; Feb. 14, 
Orchestral; Mar. 14, Marie Mikoca, 
pianist, soloist. 

A season of unusual brilliance is 
promised by the Tuesday Musical Club 
of which Mrs. A. D. Dunn is presi- 
dent and Juliet McCune, program chair- 


man. Concerts will be held in the 
Knights of Columbus Auditorium. 
Bookings are as follows: Nov. 14, 


Sophie Braslau, contralto; Dec., 18 
Vladimir Horowitz, pianist; Jan 22, 
the London String Quartet; Feb. 6, 
Joseph Szigeti, violinist and a two pi- 
ano recital by Maier and Pattison. 


The Little Symphony 


The Little Symphony Orchestra is a 








Rudoph Seidl. Mrs. A. 


P. Dunn. 





Edith Beckman. 


By Margaret G. Ames 


worthy organization that has sprung 
into prominence within the last year. 
It has a personnel of seventy-five mem- 
bers of which the instrumentation is 
well balanced. One of the rules is to 
maintain a minimum age limit of six- 
teen years for applicants. Rudolf Seidl, 
conductor; Jerry Tesar, president, and 
Clara Schneider Tesar, concertmaster. 
This organization will give three for- 
mal Symphony concerts. Mr. Seidl or- 
ganized the Little Symphony to ac- 
quaint the younger musical students 
with Symphonic works. 


Fortnightly Musical Club 


Thirty-two well known musical 
women are included in the Fortnightly 
Club, which meets every two weeks at 
the homes of its members. Louise 


Shadduck Zabriskie, president; Mrs. 
Rodney Bliss, vice-president, Mrs. 
Ralph Bryant, secretary, and Mrs. 


George Tunison, treasurer. The Club 
will inaugurate its season with a recep- 
tion and program at the home of Mrs. 
Zabriskie. Modern and _ interesting 
programs are presented at each meet- 
ing. The Friends of Music, founded 
by Mrs. A. V. Kinsler, elected Mrs. 
EK. M. Morsman, Jr., for its president 
and Mrs. C. W. Axtell, chairman of 
program committee. This Club, as is 
its custom, will present only local ar- 
tists. 

The Apollo Club, a male singing or- 
ganization, is consolidated with the 
Elks Chorus and will be known in the 
future as the Elks Apollo club. Frank 


VanGrundy, conductor, has arranged a 
varied program. The assisting soloists 
are not booked at this date. 

Another excellent male body of 
voices is-the Orpheus Club of fifty-two 
Swedish singers, under Fritz Al Carl- 
son. This chorus presents a visiting 
artist at its fall and spring concerts. 

The Clef Club elected Louise Shad- 
duck Zabriskie for its president. Di- 
rectors chosen were, Edith Louise 
Wagoner, Henry Cox, August M. 
Borglum, Mary Munchoff, and Blanche 
Sorenson and Vernon C. Bennett. 

Mrs. Karl Robert Werndorff, leader 
of the music department of the Omaha 
Womens Club, announces a very in- 
structive program for the music year. 
One opera will be given by club mem- 


APPLETON BOOKINGS 


AppLeton, Wis.—Rosa Ponselle heads 
the concert artists coming this year 
under the auspices of the Lawrence 
College Conservatory of Music. 

The community artist series is the 
most ambitious ever arranged for Fox 
River Valley audiences, It features 
Edward Johnson, Toscha Seidel, Alex- 
ander Brailowsky, and Andres Segovia. 

CLEVELAND.—Italian musicians have 
been deeply impressed by the ability 
of a Cleveland girl, Marie Braman, who 
has just completed two years training 
for operatic work under teachers in 
Naples, according to word received by 
her parents from the American Con- 
sul in Naples. 





Carol M. Pitts. 


Louise Shadduck 
Zabriskie. 


bers. Modern and classic songs will be 
studied and several formal concert pro- 
grams presented, using local talent for 
assisting artists. 

The Technical High School Activi- 
ties Association is contributing to the 
growth of the musical life in Omaha. 
Flora G. Ellis, music supervisor; Will 
E. Hetherington, orchestra instructor ; 
Ruth Rockwood, vocal music; Warren 
Waters, vocal; H. W. Wendland, band 
instructor and A. F. Wendland, are 
adding laurels to their community. 

A club which holds its meetings in 
the evening at the homes of its mem- 
bers is the Monday Musical Club. 
Winifred Trayner Flanagan, president 
and Olga Sorenson, program chairman. 

(Concluded on page 148) 


GIVE JOINT RECITAL 


WASHINGTON.—Regina Vicarino, so- 
prano, George Dixon Thompson, pian- 
ist, with Mrs. Louise Findlay as ac- 
companist, gave a delightful program 
at the Congressional Country Club on 
Sunday afternoon, Oct. 28. Mme. Vi- 
carino’s pure tones and her ease in 
production, together with an attractive 
personality, have been factors in her 
success. Her program included Caro 
Nome from Rigoletto, Spanish-Califor- 
nia and Cuban folk songs gathered by 
Gertrude Ross, and an arrangement of 
the Beautiful Blue Danube made for 
her by Robert Braine. Mr, Thompson 
devoted himself almost entirely to the 
modernists, in whose interpretation he 
takes a keen delight. D. DeM. W. 





XENIA 
MAKLETZOVA 





Stanhope Sams, “The State” 
The company brought 


I cannot recall a body 


an entertainment. To see 
dancers interpret music is 


perfect 
trained 


Send for circular 








LEXIS KOSLOFF 


of the Metropolitan Opera Company 


presents entour of America 


HIS BALLET 


featuring the famous Russian Prima Ballerina 


XENIA MAKLETZOVA 


and an orchestra 


Columbia, S. Car.— 
together by Alexis Kosloif is 
ge ad homegeneous, harmonious, rhythmically per- 
ect. of entertainers more 
perfectly blended, like a Beethoven melody or Rosetti 
sonnet, to create for the spectator so rounded and so 
these Russian 
to watch 
interpret life with the divinest weavers of rhythm. 


them 


Charlotte Observer.—The Alexis Kosloff Ballet pre- 
sented two hours of grace, the unification of muscular 
movement with harmonious music and without a doubt 
the most entertaining, most cultural and most educa- 
tional presentation of the Season 


Asheville Citizen, Asheville, N. C.—There was finish, 
perfection in 
Xenia but also of every member of the ballet 
Beauty was the key note to the entire performance. 


Mamie L. Hegwood, Twin City.—There is absolutely 
nothing on the road like it, and it is without a doubt 
the best performance that is being given this year in 


harmony, 
Mile. 


1928-1929. 


the South. 


Now Booking for Season 1929-1930 


Management Mollie Croucher, 119 West 57th Street, New York 
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every movement not only 
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Lawrence Alnut, president of 
Sevennah Music Club. 


AVANNAH, GA. Oct. 31.—The 
Savannah Music club under the 


guidance of its new President Lawrence 
Alnutt, has arranged for a series of 
three concerts for its artist series: Har- 
id Bauer, Dec. 6; Mischa Elman, Feb. 
14; amd Sigrid Onegin, March 11. They 
will be held at the Municipal Auditor- 
vam. It is possible that later in the sea- 
som, am additional concert will be added 
to the Itst. 

Im addition to the concert series the 
‘lub will give its monthly programs 
y local artists. The first was at the 
md of October under the direction of 


Mrs. John J. Gaudry, when Rossini’s 
Stabat Mater was sung at the Audi- 
tormmam. All of the other programs will 


The 


@ given at the Lawton Memorial 
club will prob 


pera auxiliary of the 
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SS svannah 


to Hear 


ariety of PS, Seer 


By Dora S. Mendes 


ably give an opera the middle of the 
season, and this will be produced under 
the direction of Luther K. Williams, 
the opera probably Herbert’s Naughty 
Marietta. 


Junior Clubs 


The Junior Music Clubs of the City, 
which have been organized into the 
Savannah Federation of Junior Music 
Clubs will give a concert each month 

The schedule as arranged for the sea- 
son follows: October, the Junior Mu- 
sic Club; November, The Edith Lester 


Harbin Club; December, The Chil- 
dren’s Chorus of the Jewish Educa- 
tional Alliance; January, The Glee 


Club of the Thirty Fifth Street Junior 
High School; February, The Scrap 
300k Music Club; March, The Pro- 
gressive Music Club; April, The Glee 
Clubs of the Chatham Junior and 
Senior High Schools, and the Sarah 
Leora Bailey Club. On Nov. 21, the 
Federation will present Mollie Bern- 
stein, pianist, in a concert ah the Law- 
ton Memorial. Miss Bernstein 1s the 
accompanist of Dusoina Giannini, and 
is a resident of Savannah. 


( )pera Study 


The Opera Study Club with Mrs. 
Tohn J. Gaudry as the new president, has 
arranged a very interesting program 
of study for the season. The operas 
to be studied include Norma (Bellini), 

















MAUDE . 
DOUGLAS 


Vanderbilt Studios 


15 East 38th Street 
New York 


Caledonia 0497 


Teacher of Singing 


Vocal Art Science 



















The Beggars Opera (Old English), 
The Story of the Soldier (Stravinsky), 
Violante (Korngold), L’Amore dei Tre 
Re (Montimezzi), Oberon (Von 
Weber), Die Walkure (Wagner). 
Minnie Wood is the chairman of the 
program committee. 


St. Cecelia Club 


Che St. Cecelia Club, in addition to 
its two concerts given each year, in 
January and May, will this season 
give a Schubert Program in November. 
Alee Temple Shrine Chanters will give 
a series of Concerts in surrounding 
towns, the first will be given in States- 
boro. The Chanters and the St. Cecelia 
Club are under the direction of Luther 
J. Williams. The Scrap Book Music 
Club, Mrs. W. H. Tessdale, director, 
has already started its season’s work, 
and in addition to its weekly programs 
and study of the lives of composers, 
it is preparing for its concert which 
it will give in February under the aus- 
pices of the Savannah Federation of 
Junior Music Clubs. 

_ The Children’s Chorus of the Jewish 
Educational Alliance under the direc 








Mrs. J. J. Gaudry, president 
of Opera Study Club. 


tion of Joy Mendes, is preparing to 
given an operetta the middle of the 
season, and will also take part on vari- 
ous programs at the Alliance. 

May Mukle, English cellist, will re- 
turn to America in December for a tour 
Pacific Coast. She will be 
New York after 
from the west. 


on the 


heard in she returns 





Jicie Howell 


Lyric 


NEW YORK 
“She has most evidently made an 
enviable place for herself with New 
York music lovers since her first 
concert here.”—Herald-Tribune. 


So prano 


BOSTON 
“She is certainly a pleasing singe: 
with voice, art and brains: one of 


the 


most engrossing we have had 


of late years.”—Herald. 


New York Recital in January 
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the swish of silk 
jewels 


nights 
Cormick 


50 


The Chicago Civic Opera 
with Three Debuts 


HICAGO, NOV. 7. — Fiashlight 


bombs bursting in the air 


book o’ the opry 
editors critics 


Mrs. 


the flash of 
gleaming expanses of 


white shirt front sleek furs 
white gloves the beau 

monde haughty ladies and 

proud gentlemen the beauty 


squad of the Chicago Police Depart- 
ment 

society 
singers who do not sing on opening 
Rockefeller Mc- 


The occasion: opening night of the 


Chicago Civic Opera season. 





















































AARE TRIBUTE PAID 


OITTIG THI, HEARD 


IN CHARMING MUSIC 





By GRENA BENNETT. 
tribute of a large and appre- 
ciative audience was accorded 
the members of the Sittig Trio at 


their concert yesterday afternoon | 


at the Hotel Plaza. Such a trib- 
ute at this, stage of the musi sea- 
son, when concert patrons are sur- 
feited, is unusual enough to deserve 
comment. Moreover, the large 
attendance was deserved. It is un- 
likely. that the walls of the ball- 
room had ever vibrated to more 
beautiful Music or a more delight- 
ful interpretation. 

The Sittigs—Frederick V. at the 
piano, Margaret, violinist, and 
Edgar H., ‘cellist—began with 
Beethoven's E Fiat. Trio. Together 
and severally they read into its 


rare\and appealing measures beau- 
tiful tone, plastic phrasing and 
emotional content. The co-opera- 


tion was an example of well- | 
matched musicianship and fine 
proportion. 


Marcelio’s sonata for solo ’cello 
and piane was performed with the 
luscious tone, technical smoothness 


and precise intonation that com- | 


municated its ancient mellifludus- 


ness in an engaging manne: to the | 


auditors. 


Miss Sittig played Grieg’s violin 
sqnata as her outstanding number, | 


with the excellent piano back- 
ground by Frederick Sittig, and 
the three instrumentalists provided 
a delightful support to Mme. 


Cahier’s interpretation of a group | 


of songs by Beethoven. 
* *¢ ~ 


New York American, April 27, 1928 


Now Booking Season 1929-30 


SITTIG TRIO 


Management 
167 West 80th St. 


New York 





By Albert Goldberg 


The date: Wednesday, Oct. 31. 

The place: the Auditorium. 

The Auditorium! How lingeringly 
and affectionately did the word, so of- 
ten spoken casually, fall from many lips 
on this night. For, if there is no hitch 
in the plans of the Chicago Opera’s 
big chief—the determined Samuel In- 
sull—this, was the last first night in 
the beloved old theatre. Another year 
and the great organization which Chi- 
cago claims for its own will be en- 
sconced in its new quarters, the recip- 
ient of an income from a skyscraper 
that will eventually make it self-sup- 
porting, and surrounded by every mod- 
ern device to make opera giving com- 
fortable and efficient. There will be 
everything but memories. 


Vatchless Memories 


And how richly the old Auditorium 
is endowed with those! From the 
memorable night of its debut, when 
President Harrison spoke and Adelina 
Patti sang, down through the visits of 
the Metropolitan, with the immortal 
galaxy that included the de Reszkes, 
Sembrich, Ternina, Nordica, Plancon, 
and later Caruso, Melba, Fremstad, 
Farrar, Schumann Heink, Eames, Am 
ato and the rest. And then, eighteen 
years ago, the founding of Chicago's 
own opera company, and the brilliant 
nights that followed under Campanini: 
Mary Garden Pelleas et Mel- 





MUSICAL AMERICA for November 10, 1928 


B O-MCBS and Beauty 


Opens 


Dufranne Muratore (Ah!—) 
me Carolina White Galli- 
Curci Baklanoff Ma- 
rinuzzi Montemezzi and La 
Nave John McCormack 


and the present regime under Gior- 
gio Polacco, with the shining names of 
Rosa Raisa, Claudia Muzio, Charles 
Marshall, Edith Mason, Cyrena Van 
Gordon, Tito Schipa, Toti Dal Monte, 
Fernand Ansseau, Vanni-Marcoux et 
al! And the intrinsic quality of the 
old Auditorium itself—its matchless 
acoustics (equalled in our experience 
only in Wagner’s Festspielhaus at Bay- 
reuth) that refine, mellow and enrich 
every tone, like a superb Strad. Yes 
the new theater may have ev- 
erything—but it will not have memories 
like those. 


There was, you see, a lingering touch 
of sadness in the air this night, and 
immediately to retail that bitter morsel, 
the truth, it was not very effectually 
dispelled by the happenings beyond the 
footlights. The opera on opening night 
is expectedly rather incidental; but the 
Carmen presented on this occasion was 
rather more incidental than usual; or to 
be more explicit, it was too incidental. 

“Music needs Mediterraneanizing”’ 
wrote Nietzsche in his. revulsion from 
the turgidities of Wagner, and picked 
Bizet’s Carmen to turn the trick. 
Whether or not it did need not concern 
us here, but in that phrase the disap- 


isande the turbulent episode of pointed philosopher offered the clue to 
Salome Tetrazzini the precise quality lacking in htis per- 
pn eee oe 








Soprano 
and 


Address: 








ETHEL LYMAN 


MACKEY EMERSON 


Pianist 


and 


Vocal Technique as taught by 
EDMUND J. MYER 
38 East 85th Street, New York 








ale » dee cd ; Teacher of Piano and of 
Teacher of Singing and of , 
[he Principles of Pianoforte 


MARY HOPKINS 


Playing as taught by 


TOBIAS MATTHAY 
Telephone: Butterfield 7993 


.ormance. It needed Mediterraneaniz- 
ing. Also, it needed a tuning fork. 

But before we seem to justify Mr. 
Noble’s epithets, “aged,” “bearded” and 
“venerable,” let us draw upon such as 
remains of youthful enthusiasm. Two 
things at least in this performance can 
be heralded with undiminished opti- 
mism: the Toreador of Cesare For- 
michi and the ballet, headed by Maria 
Yurieva and Vechslay Swoboda. When 
the giant baritone strode into the mid- 
dle of a drooping second act and sang 
the stirring ballad that was an after- 
thought of the composer, then, at least, 
we had five minutes of Grand Opera— 
costing $6.00 per, and worth it. Ever 
noteworthy, the Italian singer was in 
magnificent voice, smooth as_ velvet, 
with the power and richness of a su- 
per-trombone, and delivered with all the 
immense gusto of a sound voice in a 
sound body. The spark that previously 
—and after—had smouldered and 
threatened complete extinction, burst 
into brightest flame, and an electrified 
audience for at least five minutes suc- 
cessfully resisted Maestro Polacco’s ef- 
forts to be on with the show. 

The ballet, the other item of our un- 
important approval, had its moments in 
the second and last acts, both of them 
brilliantly realized. The group is pop- 
ulated not with mere dancers, but with 
definite individualities, who entertain, 
decisive and arresting ideas of what to 
do and how to do it. The solo episodes 
of Miss Yurieva and Mr. Swoboda in 
the last act were of fine intensity, and 
the ensemble lent its efforts in the ac- 
complishment of a stirring climax. 

Besides that— 


Well, there were three debuts: 
Maria Olszewska as Carmen, Alice 
Mock as Micaela, and Ada Paggi as 


Mercedes. Mme. Olszewska had been 
heralded as a sensation from Central 
Europe, South America and London. 
She is said to be Polish by birth and 
German in training and environment. 
Unfortunately both those localities are 
far from the Mediterranean, and the 
new singer was making her debut as 
Carmen. She looked the part very well 

handsomely, in fact, and she is obvi- 
ously thoroughly routined. She is dark, 







































her eyes sparkle coquettishly, and her 
costumes were above exception. But 
the suggestion of feline vitality, of the 
eternal beast and the eternal feminine, 
of chameleon moods, of love and hate 
that are nearly indistinguishable—these 
apparently are foreign to her tempera- 
ment. The most prominent feature of 
Mme. Olszewska’s vocal equipment is a 
brilliant upper register. This, in forte 
passages at any rate, has splendid 
power and distinctive quality. But the 
tones of the middle register, and much 
of the lower, were placed far back 
where the gutturals of the German lan- 
guage are formed, and emerged lacking 
in support or quality, the general effect 
being one of breathlessness. 

Alice Mock, a young American who 
classifies as a coloratura, also made a 
first appearance on the Auditorium 
stage. Micaela, patently a role for a 
true lyric voice, did not perhaps give 
her the best opportunities. The first 
act duet with Don Jose, however, was 
charmingly done, for the voice, although 
exceedingly slender, is of ingratiaing 
quality. The famous aria was less sat- 
isfactory—its difficulties were readily 
apparent, and Miss 


Ada Paggi, the other debutante of 
the evening, is known to Chicago audi- 
ences through several summers at Ra- 
vinia, and again, proved herself a de- 
pendable, thoroughly seasoned singer, 
with*considerably more than adequate 
vocal resources. 


Promising Gifts 


Rene Maison, to whom was entrusted 
the trying character of Don Jose, prob- 
ably was no more pleased with the re- 
sults than his critics. The young 
French tenor joined the company last 
season quite unheralded, and displayed 
then, as he does now, gifts of indisput- 
able promise. But as far as the leading 
tenor role of Carmen goes, they re- 
main promises. A fine figure and at- 
tractive personality he has, but his ideas 
of characterization are purely conven- 
tional. Personal opinion is not yet a 
factor in his portrayal of the luckless 
sergeant. And vocally, save for some 
resounding high tones, the music pretty 


Mock discovered @ 
trouble in searching out the exact pitch. * 
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Cyrena Van Gordon, 
shining names of the Chicago 
Civic Opera roster. 


well took his measure. Like most of 
his colleagues on this evening, he sang 
above, below and around the pitch, but 
seldom exactly on it. Incidentally, 
though it reflects less on the tenor than 
on the stage management, it would be a 
good idea for Don Jose to be dressed 
like the rest of his regiment. 

The minor roles were in those excel- 
lent hands that so often have carried 
the burden of a performance, as they 
did of this one: Desire Defrere, Edou- 
ard Cotreuil, Jose Mojica, and Alice 
D’Hermanoy. 

Giorgio Polacco labored with unre- 
mitting vigor in the conductor’s stand, 
and kept things of one piece as nearly 
as it was possible. Under the circum- 
stances it would have been too much 
to expect subtleties. 





SOPRANO 


Charles Isaacson—Telegraph, 


Steinway Hall, April 20th, 


A pleasing 
Herald- Tribune, April 21, 1928. 
...« Tasteful and charmingly individual 
songs.” "——W. A. 


ing timbre.”"—New York Times, April 21, 1928 


Phone Nevins 


‘Hazel Longman 


CAN BE A POPULAR RECITALIST” 
April 21, 
FIRST NEW YORK APPEARANCE 
1928 


One of the most opulent organs of the day.’’——Morning 
Telegraph. April 21, 1928. 

. Every number was praiseworthy in diction, legato, phras 
ing, and sensitivences of melodic contour.’’—Noel Straus, N. Y 
World, Aprit 21, 1928. 


and appealing performance.”"—F. D. P., 
conceptions 


C., New York Telegram, April 21, 
. Unaffected charm of manner and a natural voice of 
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1928 


of the 
1928. 
appeal- 











JEAN 


SOPRANO 


her artistry and intelligence. 


of her 


American. 


offerings. — Grena_ Bennett, 





KNOWLTON 


Comment of 1927 Recital 


Praise should be extended to Miss Knowlton for 
She sang songs in 
French, Spanish and English in a beautiful, sym- 
pathetic voice, delightfully adjusted to the moods 
Me 6Fs 


| Steinway Hall Recital, December 14, 1928 
Recital Management: 


Steinway Hall, New York City 














Mishkin, N. Y. 


| played the Allegro, 
© were 
» Ruth Burdick Williams, and Genevieve 
» E. Marshall, sopranos; 


one of the 


The chorus likewise laid to with a 
will, and although it, too, manifested 
»ecasionally hazy ideas as to the pitch, 
is a whole made an impressive display. 
The stage management seemed to be 
chiefly concerned with reducing all 
novement to a minimum. That princi- 
ple, however, did not apply to the body 
of supers, who, as soldiers, citizens, and 
what not, made three complete round 
trips—unanimously out of step—into 
the arena in the last act. Have the 
“supes,” like the chorus, organized, and 
made their ranks impregnable and their 
fees prohibitive ? 





GIVE SCHUBERT MUSIC 


Lone Beacu, Cat.—The Woman's 
Music Club gave a Schubert centennial 
program, Oct. 24. The address was 
given by Mrs. J. Oliver Brison. The 
Club Chorus, directed by L. D. Frey, 
sang three selections. A trio, composed 
of Eva Anderson, violin; Molly John- 
son, ’cello; and Helen Davenport, piano, 
Op. 100. Soloists 
Marjorie Renfrew, contralto; 
Mrs. William 
McCay and Louise Church, pianists. 
Accompanists were Mary E. R. Fore- 
man, Helen Davenport and Mrs. Rolla 
Alford. 
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METROPOLITAN BEGINS 
PHILADELPHIA SERIES 


HILADELPHIA, NOV. 7.— 

The Metropolitan Opera 
Company opened its subscription 
season of twenty-two perform- 
ances in the Academy of Music 
on Tuesday night. As custom- 
arily the entire house, save five 
or six seats, was sold out to sea- 
son ticket holders. For his in- 
augural bill Mr. Gatti submitted 
an extremely brilliant perform- 
ance of Giordano’s Andrea Chenier 
with Beniamino Gigli and Elisa- 
beth Rethberg in magnificent 
voice, and Giuseppe Danise, the 
Gerard, quite redeeming some of 
his previous rather indifferent 
work here. Others in the cast 
were Ina  Bourskaya, Ellen 
Dalossy, Adamo Didur, Marion 
Telva, Alfio Tedesco, George 
Cehanovsky, Angela Bada, Millo 
Picco, William Gustafson, and 
Pompilio Malatesta. Tullio 
Serafin conducted and as usual 
managed to make Giordano’s 
score sound better than it is. 
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Recent 
Operatic Engagements 


Metropolitan Opera Co. 
JANE CARROLL 


| Chicago Civic Opera Co. 
PATRICIA O’CONNELL 


| Philadelphia Grand Opera Co. 
| HOPE HAMPTON 
| MARY MELLISH 

| BEATRICE BELKIN 

| BLANCA DE PINILLOS 
| CELIA BRANZ 


Philadelphia Civic Opera Co. 
| CHARLOTTE BOYKIN 


| Estelle Liebling School of Singing 
145 West 55th 
New York City 


Street 
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Ulysses Lappas, 


tenor 


Third Program 
for Orchestra 


Albert Goldberg 


HICAGO, Oct. 30.—The Chieago 

Symphony Orchestra, Frederick 
‘Stock conducting ; Orchestra Hall, Oct. 
26 and 27. The program: 


Tragic Overture Brahms 


Symphony No. 2..... Dvorak 
Escales Certs GE COB)... .ccccsccccdere Ibert 
Scherzo, from A Midsumme: 

Night’s Dream..............+-+: Mendelssohn 
Suite from The Fire Bird......... Stravinsky 


As a condiment for his third program. 
Mr. Stock made an experiment in com- 
munis‘n. Informing his audience, in a 
little speech, of the rising tide of con- 
ductorless orchestras, he left the plat- 
form when it come time for the Men- 
delssohn scherzo and abandoned his 
men “to your mercies, and their_own.” 
With a nod from concertmaster Gordon 
the orchestra launched into a leader- 
less bit of virtuosity, in which the 
strings had but slightly the better ot 
the argument. It tickled the customers 
immensely, although for many years 
past, Mr. Stock has dallied with the 
idea when he played the pizzicato move- 
ment of Tchaikovsky’s fourth sym- 
phony, in which it is his usual cus- 
tom, save a signal to begin, to stand 
motionless at his post. 


A Hint by* Dvorak 


It was too bad that Mr. Stock could 
not have thought of some such novelty 
to focus attention upon Dvorak’s sec- 
ond symphony, for it needed aid much 
more ‘than Mendelssohn's still youthful 
music. Yet even though a _ heavy 
somnolence pervaded the hall during 
its progress, when all is said and done 
it is harmless, inoffensive music, of the 
desultory type best suited to accom- 
pany motion pictures. 

Neither Ibert nor Stravinsky needed 
any assistance to command attention 
in the sparkling performances tendered 
their music. Both the pastels of Ibert 
and the flaming canvas of Stravinsky 
represent contemporarv music at its 
best—a condition in which it requires 
neither apologist nor expositor. 
Brahms’ Tragic Overture warmly in- 
terpreted, struck the only note of no- 
bility in a heterogeneous list. 


Matinees Are Popular 


The Chicago Symphony Orchestra, 
Frederick Stock conducting: Orchestra 
Hall, Oct. 23. The program: 


Overture, The Magic Flute.......... Mozart 
Symphony, No. 2............000s0000s. Brahms 
Suite Se a ae Dohnanyi 
Bacchanale and Finale, 

from overture to Tannhiuser...... Wagner 


The Orchestra’s Tuesday matinées 
are now fixtures. Inaugurated as an 
experimer¢ four years ago with a sched- 


Alice Mock, 





soprano 


ule of six programs, they brought a 
public demand for another subscription 
series, and the following season the 
number of concerts was increased to 
twelve. Their popularity has continued 
unabated, and capacity audiences have 
been the rule. 

In the beginning Mr. Stock offered 
his new Tuesday patrons a somewhat 
less austere diet than was furnished 
for veterans of the Friday-Saturday 
series; but that policy did not long re- 
main in force; and even for the sea- 
sons’ opening he does not now con- 
sider a Brahms symphony too sober a 
greeting. On this occasion his clients 
seemed to appreciate the implied com- 
pliment, for the players were forced to 
acknowledge the applause with their 
leader. They gave an excellent per- 
formance, save when woodwinds and 
brass momentarily asserted their in 
dividuality in a manner not called for 
by either conductor or composer. 
Dohnanyi’s graceful suite was grace- 
fully played, and the concert ended with 
a brilliant performance of Mr. Stock’s 
non-redundant edition of the Tann- 
hauser overture. 

Mischa Elman Returns 


After several seasons absence, Mischa 
Elman returned to Orchestra Hall for 
a recital on Sunday, Oct. 21, to prove 
his ability unimpaired and his drawing 
power increased. <A large audience 
gave careful attention through a pro- 
gram not exactly ideal in either contrast 
or length. Mr. Elman’s lush tone and 
phenomenal facility were as much in 
evidence as ever. But his style seems 
to have sobered somewhat, at least it is 
mostly shorn of many of its former 
exaggerations. The long and weighty 
program consisted of Hahdel’s sonata 
in E, Brahms’ G major sonata (appli- 
cation will be received by this depart- 
ment for membership to the Society for 
Abolition of Brahms’ Violin Sonatas), 
Ernst’s F sharp minor concerto, three 
numbers from Bach’s B minor sonata, 
and two groups of shorter compositions. 
Marcel Van Gool was an excellent ac- 
companist. 

Jan Chiapusso, pianist, submitted him- 
self to the test of a Chopin program at 
the Playhouse on Sunday, Oct. 21, se- 
lecting from that composer’s works the 
polonaise in F sharp minor, the B flat 
minor sonata, nine etudes, the C sharp 
minor scherzo and various and sundry 
smaller items. Mr. Chiapusso’s equip- 
ment is so complete that he was un- 
daunted by this forbidding compilation 
of difficultiés. Octaves, double notes 
and complicated passages were van- 
quished with accuracy, smoothness, and 
firm rhythmic control. There was also 
apparent an appreciation of dramatic 
values. The audience was large and 
inclined to be exceedingly cordial. 


Soprano Appears 


Kathryn Roberts, who is probably to 
be classified as a lyric soprano, was 


Margherita Salvi, 
soprano 


heard in 
Theatre on Sunday, Oct- 21. Miss 
Roberts is evidently a serious student, 
at least that is her attitude. 
voice is rather too light and unvaried 
in color to do full justice to songs of 
Brahms and Strauss, in which she was 
heard by this reviewer. 
ditzy was at the piano. 

The Chicago People’s Symphony Or- 
chestra, directed by P. Marinus Paul- 
sen, gave its second concert of the sea- 
son in the Eighth Street Theatre on 
Oct. 21. 
mark’s Rustic Wedding symphony was 
the principal item, the orchestra again 
demonstrated its improved status over 
last season’s achievement. 
soprano, sang Agatha’s air from Der 
Freischittz with excellent voice and 








Coe Glade, contralto 











Giuseppe Cavadore, 
tenor 


AMERICAN OPERA 
GOES ON TOUR 
Cuicaco.—The 


recital in the Studebaker 


American 
But her 


Leon Ben- 


company went on tour, 
March. The first engagement is 


Baltimore and Boston. 





HEARD IN CHICAGO 


Cuicaco.—Georgia Kober, 


Elsa Duhr, 


rout:ned musicianship. on Oct. 28. 


Opera 
Company concluded its season at the 
Erlangre Theatre on’ Oct. 27, after a 
final week devoted to repetitions of 
operas that proved most popular dur- 
ing the company’s four weeks stay. 
Following the Chicago engagement the 
to last until 
in 
Memphis, to be followed by appear- 
ances in Atlanta, Montgomery, Colum- 
In a program of which Gold- bus, Charlotte, Lynchburg, Washington, 


pianist, 
and Else Harthan Arendt, soprano, were 
heard in ioint recital in the Playhouse 











THE GUNN SCHOOL OF MUSIC 


FINE ARTS BUILDING, CHICAGO 
GLENN DILLARD GUNN, 


President 


An Accredited Institution 


A School that has been represented by its artists students in the concerts of 
the Symphony Orchestras of Chicago, Minneapolis and St. Louis more frequently 
than any similar Chicago institution 

Its curriculum is broad and thorough. It specializes in the preparation of the 
teacher as well as the artist and so successfully that it has been impossible to 
fill all applications for positions received by the school for the graduates of its 
Normal Department. 

It maintains an Orchestra, a School of Con lucting, both symphonic and choral, 
a Department of Church Music, a Department of Organ (Theater and Church). 

Among its Master Teachers the following may be mentioned. 


PIANO 

_ MORIZ ROSENTHAL, “the Paganini of the Keyboard,” 
of his Master Class. 

LEE PATTISON, distinguished American pianist, who will interrupt his concert 
engagements to receive private students ard hold Interpretation Classes. 

GLENN DILLARD GUNN, described by the late James Gibbon Huneker as 
“a master pedagogue of Chicago,” whose “How-To-Study” class is most famous 
piano laboratory in the West. 


who will meet members 


ARTHUR GRANQUIST, RALPH AMBROSE, ALBERT Meri\ti ott ROBERT 
RING, PRUDENCE NEFF, CLEO HINER, ELISABETH SAVIERS GUERIN, 
MELITA KRIEG and TWENTY SPECIALISTS TRAINED BY GLENN DILLARD 


GUNN. 
VOICE 


FOREST LAMONT, leading tenor of the Chicago Civic Opera for the past ten 
years, who will accept students in V oice Placement, Tone Building and Repetoire dur- 
ing the season and after the tour. 


HOWARD PRESTON, baritone of the Chicago Civic, Ravinia, Washington, St. 
Louis and Cincinnati operas, who is similarly active. 


FRANK WALLER, famous as conductor, repetitor and coach, who has con- 
ducted symphony and opera in every important music center in the world. 
, Qbeera LOW iacls pomene ak voice builder; ALBERT BORROFF, one 
o hicago’s most widely known teachers; STUART BARKER, a popul barit ; 
DR. DANIEL PROTHEROE, noted conductor- composer, Teacher. ee 
VIOLIN 
AMY NEILL, pronounced “greatest woman violinist” by European critics. 


GUY HERBERT WOODARD, who has served several of the great orchestras 
as concertmaster. 


JASCHA SELWITZ, important member Chicago Symphony. 


THEORY HISTORY AESTHETICS APPRECIATION 


FELIX BOROWSK!, LEO sOWEREE, THEODORE MILITZ 
GOLDBERG, RALPH AMBROSE _— ao 


WINTER TERM OPENS NOV. 19 
Address: JENNE BERHENKE, Registrar 
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Antontetta Consoli, 
i soprano 


Concerts in 
| Chicago 


Tito Schipa proved himself still the 
idol of the multitude and one of the 
most graceful of singers at his recital 
in the Auditorium on Sunday, Oct. 28. 


Ada Paggi, contralto 


























Patricia O'Connell, 7 





Eva Turner, soprano 


delectable Spanish songs—Schipa was 
the embodiment of charm and perfec- 
tion. Frederick Longas supplied the 
most colorful of accompaniments, and 
in Albeniz’ Cordova revealed himselt 
as a delightfully entertaining soloist. 
Virile Violin Playing 

Francis Macmillen gave his first vio- 
lin recital of the season in the Stude 
baker Theatre on Oct. 28. The genial 
American, of considerable popularity in 
Chicago, had arranged an interesting 





Soprano 











Maria Olszsewska, 
contralto 


and Emily Roberts, organist, were | 

heard in Kimball Hall on Oct. 20, : amen ae 
under the auspices of the American : x5 - 

Conservatory of Music, of which both ; Insull Gives $5,000 to 

are faculty members. : Orchestra Camp 

WINS COMPOSI’ TION HICAGO, OCT. S— | 
PRIZE IN CHICAGO Samuel Insull, public utili- 


ties operator and president of the 
Chicago Civic Opera, has agreed 
to subscribe $1,000 a year for five 
years to a fund of $15,000 to 


Cuicaco.—Dudley Peele of Hazleton, 
Pa., won the $100 prize offered by the 
Swift & Company Male Chorus in its 





a The favorite tenor stands today as one 


of those artists in. whom the public Prostam, built 


tn mover Gicemeolsenl. ta Gamséoucace minor concerto, and containing many 
. Ppo rie . unfamiliar and worthy shorter compo- 
people come to hear him in numbers sitions by Zaryski, Godowsky, Saint 


limited only by the capacity of the 
theatres in which he appears. And, as 
in the case of every other artist of like 
popularity in the musical world today, 
the public is right. From Schipa, as 
from Kreisler, Rachmaninoff, Schu- 
mann Heink, Paderewski, McCormack, 


ist’s own Benediction Nuptiale. 


playing of this material. 


Mr. 





and the other first-liners, one hears the concerto, the last movement of which 
music unalloyed—the man and his art was taken at exciting speed, with em- 
are one. His program on this occasion phatic rhythmic incisiveness. Equally 
was rather more comprehensive than is noteworthy was his treatment of the 
his custom to present, and brought to modern items, which won the violinist 
the fore a greater versatility than he a warm reception from the audience. 
has usually revealed in the past. Yet Excellent accompaniments were  fur- 
whether it was Donaudy, Verdi, nished by Ralph Angell. 

Brahms, Schubert, Schumann, or his Elaine De Sellem, mezzo-soprano, 


around Saint-Saéns’ 


Saéns-Ysaye, Godard, and the recital 


virile, straightforward style marked the 
Technically, 
Macmillen has an equipment that 
brooks no obstacles, a phase of his art 
displayed in the most favorable light in 


eighth annual competition. Mr. Peele lower tuition fees of the Na- 
also won the 1927 contest. This year’s tional High School Orchestra 
prize went to Mr. Peele for his musical Camp, at Interlochen, Mich. 


setting of Sir Walter Scott’s 
Harp of the North, Farewell! 


poem, 


CCC 








Francesco DADDI 


(formerly) Chicago Civic Opera 
| SPECIALISTS IN VOICE PLACING; RUDIMENTARY 
TRAINING FOR BEGINNERS; COACHING 
FOR OPERA AND RECITALS 


Fulfills the Prophecy of the late Campanini 
General Director of the Chicago Opera 





Salsomaggoire, August 24, 1914 
My Dear Mr Daddi 
I am very glad indeed to hear that you are 
about to establish yourself at Chicago as a 
singing teacher and operatic coach. You are 


eminently qualified to do both; for, apart from 
your admirable work as an opera singer your 
jong association with the greatest artists of the 
lyric stage gives you an advantage as an opet 
atic coach possessed by very few 

IT would advise you not to give up opera 
entirely and to make a special feature o* 
Neapolitan songs, which you sing inimitably and 
which have given so much pleasure at my con 
certs, both at the Manhattan Opera House, New 
York, and at Chicago, at’ all your concerts 

You are so admirably adapted to your new 
career that I have no fear of predicting a 
genuine success for you. With my best wishes, 


Yours sincerely, 


(Signed) CLEOFONTE CAMPANINI. 


720 Fine Arts Building, Chicago 


Studios: 
) (Telephone: Harrison Svs) 

















Mary 


~ Peck Thomson 


Voice Training—Song Coaching 
Eminent Teacher of Many Prominent Concert Singers 
MARY PECK THOMSON: STUDIO 


620 FINE ARTS BLDG., CHICAGO 
| WABASH 7757, 


Photo by Rochne ~ 












































KIMBALL HALL 


APPLICATIONS NOW BEING MADE 


FOR CONCERTS, RECITALS, ETC., 





FOR SEASON 1929 


CHICAGO 
EDWIN EVANS DOZOIS 


Manager 
301 KIMBALL BLDG. 















































































Barre Hill, new baritone with the 
Chicago Civic Opera. 


HICAGO, Oct. 31.—Year by year 

Chicago’s musical activities in- 
crease in number and intensity, until 
the season is now practically continu- 
ous the year around. With the first of 
October, recitals in increasing number 
begin to appear, and the season finally 
strikes its stride with the first concerts 
of the Chicago Symphony Orchestra— 
October 12 and 13 were to be the dates 
this year. ‘Then, after a brief inter- 
val, the Chicago Civic Opera resumes 
operations for a crowded twelve weeks, 
and the music season is at its height. 


She 
Maurice Rosenfeld 


Piano School 


MAURICE ROSENFELD, Director 
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MAURICE ROSENFELD 


Well Known Music Critic, 
Pianist, 
Lecturer, Pedagogue 


821 Kimball Hall Chicago 
























_, But even after the opera has departed 
' for its annual tour, there is no cessa- 


tion of activities. Recitalists and con- 
cert givers who had held off a bit dur- 
ing the opera season then descend upon 
our strongholds for an open season, 
and scarcely a night is without two 
and three recitals, not to mention tke 
always crowded Sunday afternoons. 


No Spring Cessation 


Nor is there a spring recess. The 


* recitalists have hardly begun to call it 
— a season 


before the choral societies, 
of which Chicago boasts an eager mul- 
titude, come forth to air the results 
of their winter study. And hardly have 
the last of these organizations walked 
from the stage of Orchestra or Kim- 
ball Hall, as the case may be, when 
the Chicago North Shore Festival 
opens to provide a brilliant week of 
music for Evanston.. Sometimes, not 
always, there is then a brief respite 
before Ravinia opens its gates, and 
under the indomitable guidance of Im- 
presario Louis Eckstein, offers to Chi- 
cago and the world its choice and in- 
dividual brand of operatic fare until 
Labor Day. September, which in the 


.past has been an hiatus in the year’s 


music, now bids fair to become an in- 
tegral part of the season, for this month 
was fairly well sprinkled with concerts, 
thus completing a twelve-month cycle 


of music in this metropolis. It is a rec- 
ord equalled in no other American 
city. 

Season Promises 


For the season just beginning, Chi- 
cago has the promise of sessions by 
three resident opera companies, regular 
concerts by three symphony orchestras, 
a large and diversified array of choral 
concerts, and individual and joint re- 
citals that will run to an unpredictable 
number. To the already existing Chi- 
cago Civic and Ravinia Opera com- 

nies, a younger sister has recently 

en added in the form of the Ameri- 
can Opera, which henceforth will con- 
sider this its resident city and conduct 
operations from this vantage point. Be- 
sides the Chicago Symphony Orchestra 
and its twenty-eight weeks of concerts, 
two other orchestras will offer series 
of regular concerts. Ethel Leginska 
will again conduct the Chicago 
Woman’s Symphony Orchestra, and the 
Chicago People’s Symphony Orchestra 
will be heard under the direction of 
P. Marinus Paulsen. 


Chicago Civic Opera 


Foremost in magnitude among Chi- 
cago’s musical institutions is the Chi- 
cago Civic Opera Company, which was 
to open its last season in the historic 
Auditorium Theater with a perform- 
ance of Carmen on Wednesday, Oct. 31. 
Following this, nightly performances, 
with regular Saturday matinees and 
frequent Sunday ones, will be given 
for twelve weeks, after which the com- 
pany leaves on its country-wide tour, 
lasting until the end of April. 


No less than thirteen new artists are 
to be discovered in the announcements 
for the new season. It is a striking 
commentary on the policy of the Chi- 
cago organization that seven of these 
are native Americans. Four of the 
new artists were to make debuts on the 
opening night: Maria Olszewska, 
famed for her appearances with the 
Vienna, Munich and Covent Garden 
compan‘es, in the title role of Carmen; 
Alice Mock, of Oakland, California, 
as Micaela; Antonietta Consoli, of 
Lawrence, Massachusetts, as Frasquita ; 
and Ada Paggi, formerly of the Metro- 
politan and San Carlo companies, the 
Mercedes. The balance of the cast for 
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the first performance was to include 
Rene Maison as Don Jose; Cesare For- 
michi as Escamillo; Edouard Cotreuil 
as Zuniga; and Desire Defrere and 
Jose Mojica as Dancairo and Remen- 
dado. Maestro Giorgio Polacco, musi- 
cal director of the company, was to 
conduct. 


New Artists and Offerings 


Other new artists are Hilda Burke, 
of Baltimore, Md.; Marion Claire, of 
Lake Bluff, Il).; Patricia O’Connell, of 
Mobile, Ala.; Margherita Salvi, Span- 
ish coloratura and Eva Turner, of 
England—all sopranos ; Coe Glade, con- 
tralto, of Chicago; Giuseppe Cavadore 
and Ulysses Lappas, Italian and Greek 
tenors; and Barre Hill, baritone, of 
Reading, Mich. 

Three new productions have been 
announced among the revivals. They 
are for Norma, The Marriage of 
Figaro and The Tales of Hoffman. The 
first two of these will be sung in 
Italian and the third in French. The 
other revivals will include Don Pas- 
quale, The Force of Destiny, and II 
Tabarro, in Italian; The Spanish Hour, 
with Mary Garden, Lakme and Thais 
in French. The standard. repertoire 
will be chosen from the following: 
Aida, Barber of Seville, La Boheme, 
Boris Godunoff, Madame Butterfly, 
Cavalleria Rusticana, Don Giovanni, 
Elixir of Love, Gianni Schicchi, La 
Gioconda, The Jewess, Lucia di 
Lammermoor, Love of Three Kings, 
Mephistofele, Otello, Pagliacci, 
Rigoletto, Tosca, La Traviata, and 
Il ‘Trovatore in Italian; Carmen, Faust, 
Judith, Pelleas and Melisande, Romeo 
and Juliet, Samson and Delilah and 
Sapho in French; Die Fledermaus 
(The Bat), and Hansel and Gretel in 
English; and Lohengrin and Die 
Walkure in German 


Roster of Artists 


The complete list of artists engaged 
for the 1928-1929 season is as follows: 
Sopranos: Hilda Burke (new); 
Marion Claire (new) ; Antoinetta Con- 
soli (new); Alice d’Hermanoy; Helen 
Freund; Mary Garden; Edith Mason; 
Lucille Meusel; Alice Mock (new); 
Claudia Muzio; Patricia O’Connell 
(new); Margherita Salvi (new); Eva 
Turner (new). 
ezzo-sopranos and contraltos : 
Maria Claessens; Constance Eberhart ; 
Coe Glade (new); Maria Olszewska 
(new) ; Ada Paggi (new) ; Irene Pav- 
loska; Cyrena Van Gordon. 

Tenors: Giuseppe Cavadore (new) ; 
Antonio Cortis; Charles Hackett; For- 
rest Lamont; Ulysses Lappas (new) ; 
Rene Maison; Charles Marshall; Jose 
Mojica, Lodovico Oliviero, Tito 
Schipa. 

Baritones: Richard Bonelli; Desire 
Defrere; Cesare Formichi; Barre Hill; 


(new); Luigi Montesanto; Howard 
Preston; Robert Ringling; Eugenio 
Sandrini; Vanni-Marcoux. 

Bassos: Chase Baromeo; Edouard 
Cotreuil; Alexander Kipnis; Virgilio 
Lazzari; Antonio Nicolich; Vittorio 
revisan. 


Giorgio Polacco. will head the con- 
ducting staff as musical director, and on 
his staff will be Roberto Moranzoni, 
Henry G. Weber and Charles Lauwers. 
Attico Bernabini will continue as 
chorus-master, and Vechslav Swoboda 
and Maria Yurieva will head the bal- 
let forces. Charles Moor will be the 
stage director and Harrv W. Beatty 
the technical director. Samuel Insull 
is president of the Chicago Civic Opera 
company and Herbert Johnson its man- 
ager. The organization is guaranteed 
to the sum of $500,000 each season, by 
a fund raised by popular subscription. 

In the Ravinia Opera Company, 
which offers a twelve weeks season 


/ S Cason 


By Albert 


from the last week of June to Labor 
Day, Chicago possesses an organiza- 
tion which ise unique of its kind. 

The foremost artists of the 
present-day operatic world have ap- 
peared here, many of them season after 
season, and in a number of instances 
have here given first performances of 
roles which later won them world-wide 
fame. Accompaniments for the operas, 


and concerts on Monday evenings and 
Sunday and Thursday afternoons, are 
supplied by the Chicago Symphony Or- 
chestra, making Ravinia the only opera 





Marion Claire, soprano, another 
new member of the opera. 


house in the world with a regular sym- 
phony orchestra in its employ. 

The entire Ravinia organization is 
under the personal supervision of Louis 
Eckstein, to whose astutesness and 
vision Chicago is indebted for some of 
its finest opera performances. It is 
also Mr. Eckstein whose munificence in 
meeting the inevitable deficit makes 
Ravinia’s existence possible. Among 
the many noted singers who have ap- 
peared at Ravinia may be mentioned 
Rosa Raisa, Elisabeth Rethberg, 
Lucrezia Bori, Florence Easton, Flor- 
ence Macbeth, Luella Melius, Edith 
Mason, Claudia Muzio, Giovanni Mar- 
tinelli, Tito Schipa, Mario Chamlee, 
Edward Johnson, Giacomo  Lauri- 
Volpi, Giuseppe Danise, Giacomo Rim- 
ini. And among the conductors, Ge- 
narro Papi, Louis Hasselmans, Wilfred 
Pelletier, Richard Hageman. 

















Hilda Burke, soprano. 





Goldberg 


In the American Opera Company, 
which is now a permanent Chicago or- 
ganization, this city has its third oper- 
atic organization. “Music drama in the 
language of its audience,” is the motto 
of this aspiring band of young artists, 
and under the direction of Vladimir 
Rosing, the term “music drama” has 
indeed taken on a new significance. 
Each work in the repertoire is care- 
fully studied, not in the light of tradi- 
tion, but for the purpose of realizing 
a more intelligent and compelling union 
of text, dramatic situation and music. 

The second annual Chicago season 
was held at the Erlanger Theater from 





Giorgio Polacco, conductor of the 
Chicago Civic Opera. 


October 1 to 27. Following this the 
company will be heard in New York 
and perhaps several other American 
cities. The repertoire for this season 
consists of Faust, Carmen, The Mar- 
riage of Figaro, Martha, Pagliacci, 
The Legend of the Piper, and The 
Elopement from the Seraglio. The 
novelty of the season was The Legend 
of the Piper, with text by Josephine 
Preston Peabody, and music by Eleanor 
Everest Freer, pioneer Chicago advo- 
cate of opera in English. 


Opera Personnel 


The personnel of the company is as 
follows: Sopranos: Margaret Everett 
(new), Leonora Cori (new), Evelyn 
Duerler, Dorothy Raynor, Louise 
Richardson, Cecile Sherman, Winifred 
Hall, Maria Iacovino, Margaret Steven- 
son, Thelma Votipka, Mary Silviera 
(new), Doreen Davidson and Mary 
Stephan. 

Mezzo-sopranos 
Helen Golden (new), Dorothy 
Stephens, Brownie Peebles, Harriet 
Eels, Ruth Williamson, Bettina Hall 
(new), Louise Bernhardt and Alma 
Beck. 

Tenors: Walter Burke, John Gilbert, 
Raymond O’Brien (new), Edison Rice, 
Charles Hedley, Patrick Kilkelly 
Frederic Roberts, Charles Stone, 
Harold Hansen and Clifford Newdall. 


Baritones and basses: A. Annikev, 
Rene Bellinger, Allan Burt, Peter 
Chambers, Mark Daniels, John Gurney 
(new), Norman Oberg, Erle Renwick 
(new), Raymond Koch, Howard 
Laramy, Charles Margolis, Glen Mem- 
men, John Moncrief, William Sholtz, 
Mervyn Kaney, John Uppman. 


Vladimir Rosing is the artistic di- 
rector; Frank St. Leger, the musical 


and contraltos : 
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director; and Geoffrey Harris, direct- 
or of ensemble. 


Chicago Symphony Orchestra 


The Chicago Symphony Orchestra 
begins its thirty-eighth season under 
more auspicious conditions than for 
several years past. Difficulties with the 
Musicians’ Union, which for some time 
past had threatened to force the or- 
chestra out of existence, are now satis- 
factorily settled under a new three 
years’ contract. Thus Frederick Stock 
enters upon his twenty-fourth year as 
conductor with conditions most favor- 
able for artistic achievement. The pub- 


lic, fearful that it would lose the 
famous organization, has responded 
with subscriptions and demands for 


seats that are the largest in the or- 
chestra’s history. 

The season will consist of twenty- 
eight successive Friday afternoon and 
Saturday night concerts, two identical 
series of six children’s concerts, twelve 
‘Tuesday afternoon concerts, and sixteen 
popular concerts. In addition to these 
there will be the usual series at the 
University of Chicago and in Mil- 
waukee and two children’s concerts in 
Milwaukee under the auspices of the 
Milwaukee public schools. There will 
also be engagements in Pittsburgh, Pa.., 
and Oak Park, Ill. Negotiations are 
pending for appearances in other cities. 


Symphony Soloists 


Soloists now engaged to appear on 
the Friday-Saturday series are: Alex- 
ander Brailowsky, Rudolph Ganz, 
Vladimir Horowitz, Mischa Levitzki, 
Yolando Mero and Elly Ney, pianists; 
Yelly D’Aranyi, Mischa Elman, Jacques 
Gordon, Leon Sametini and Joseph 
Szigeti, violinists; Alfred Wallenstein, 
violincellist ; Claire Dux and Gertrude 
Kappel, vocalists; Fernando Germani, 
organist; and Arthur Honegger and 
Ottorino Respighi, guest conductors. 

For the Tuesday series the follow- 
ing soloists are engaged: Vladimir 
Horowitz and Arthur Shattuck, pian- 
ists; Remo Bolognini, Mischa Elman 
and Lea Luboschutz, violinists; Hein- 
rich Schlusnus, baritone; and Ottorino 
Respighi, guest conductor. 

Eric DeLamarter is assistant con- 
ductor of the Chicago Symphony Or- 
chestra, and Henry E. Voegeli the busi- 
ness manager. Charles H. Hamill is 
president of the Orchestra Association, 
and Horace S. Oakley, vice-president. 


Other Symphony Orchestras 


Three other orchestras will be heard 
in regular concerts during the season. 
The Chicago Woman’s Symphony Or- 
chestra, of which Ethel Leginska as- 
sumed charge last season, will continue 
under her direction with four concerts 
at Orchestra Hall, one each month be- 
ginning Jan. 9. In accordance with the 
policy of the organization, a number 
of novelties will be heard, some of them 
by women composers, and women solo- 
ists will probably be heard on each 
program. 

The Chicago People’s Symphony Or- 
chestra, directed by P. Marinus Paul- 
sen, opened its third season at the 
Eighth Street Theatre on Oct. 7. 
Fifteen concerts are planned for the 
year, to be held on alternate Sunday 
afternoons. Novelties will be present- 
ed in addition to the standard reper- 
toire, and there will be a soloist at each 
concert. The Chicago People’s Sym- 
phony is now an incorporated organ- 
ization, of which Alexander Jarema is 
president and Frank D. Robinson, first 
vice-president. 

The Little Symphony Orchestra of 
Chicago, George Dasch, conductor, 
opened its nineteenth season of Sunday 
afternoon concerts at Fullerton Hall of 
the Art Institute, on Oct. 14. The pro- 


grams of these concerts are popular 
in character, and an admission price of 
only twenty-five cents further contri- 
butes to their popularity. 
continue throughout the season. 


The Chicago Business Men’s Orches- 
tra will continue under the leadership 
of Clarence Evans. This organization, 
composed of business and professional 
men who are also amateurs of music, 
will make its first appearance of the 
season in Milwaukee on Nov. 25. Amy 
Neill, violinist, will be the soloist at 
this concert. Other appearances will 
include performances at Medinah Tem- 
ple, the Union League Club, Loyola 
University, and a downtown concert at 
Orchestra Hall in May. 


Uptown Concert Series 


Varying from the usual concert 
series in this city is the Uptown Con 


cert Series, managed by Dema E 
Harshbarger, president of the Civic 
Concert Service, Inc., and operated 


upon the Civic Music Association Plan, 
so successfully instituted in many small 
towns and cities. The first series of 
Chicago concerts under this plan was 
held in 1924-1925 in a ballroom seven 
miles from the “loop.” Three thou- 
sand people regularly aftended this 
first series, every ticket being sold be- 
fore the first performance. So popular 
did the course become in succeeding 
seasons, due to the fine artists pre- 
sented and the remarkably low rate of 
admission, that last year the original 
hall was abandoned and the series was 
held in the new Aragon Ball Room, 
with a seating capacity of 5000 people. 
This auditorium was filled to the doors 
for five consecutive Sundays, and plans 
are now under way for an even more 
extensive season this year. Far from 
interfering with downtown concert en- 
terprises, the Uptown Concert Series 
serves a public, the great North - Side 
residential district, that is reached 
musically in no other way. 


Important Plan 


Edward Moore, Chicago Tribune 
critic, said of this plan of concert man- 
agement: “To a person on the outside 
it would seem that any method capable 
of bringing together five thousand 
people to hear music, not once, but 
five times in a row, is worth anyone’s 
respectful attention, no matter where 
the method is applied—in a small town, 
in Chicago, or in that greater music 
center, New York.” 

For the coming season Miss Harsh- 
barger promises artists of the first 
caliber, to be announced later, in pro- 
grams of wide appeal. 


Bertha Ott’s Season 


In the recital field the largest number 
of concerts has been announced by Miss 
Bertha Ott. Miss Ott succeeded to 
the business of the late F. Wight Neu- 
mann, upon the death of that famous 
impresario four years ago, and has con- 
tinually broadened and extended her 
activities in that time. Under her 
management recitals and concerts will 
be given every Sunday afternoon with 
the exception of the Sunday before 
Christmas, at the Studebaker Theatre 
and The Playhouse. Other events will 
also be held in the Auditorium, Or- 
chestra Hall and Kimball Hall. The 
‘following are the artists and organ- 
izations already booked for appearances 
under Miss Ott’s management: 

Fritz Kreisler, Russian Symphonic 
Choir, Ossip Gabrilowitsch, Marie 
Sidenius Zendt, Mischa Elman, Kathryn 
Roberts, Jan Chiapusso, Whitney Trio, 
Francis Macmillen, Irene Pavloska and 
Georgia Kober, Lawrence Tibbett, Isa- 
bel Richardson Molter, Dai Buell, 
Amelita Galli-Curci, Rudolph Ganz, 


Miecyszlaw Ziolkoski, Doris Niles and “a 


They will 
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Mary Garden 


Ballet, Geraldine Farrar, Yolando 
Mero, Fritz Renk, Skalski Symphony 


Orchestra, Bauer and Gabrilowitsch, 
Andre Skalski, Paul Whiteman and 
Orchestra, E. H. Sothern, Flonzaley 
Quartet, Mendelssohn Club, Brahms 
Quartet, Mary McCormick, Vera 
Mirova and Michael Wilkomirski, E. 


Robert Schmitz, Leo Podolsky, Ernst 


Bacon, Minneapolis Symphony, Viola 
Cole Audet, Henry Temianka, Marie 
Morrisey, Bauer and Casals, Belle 


Tannenbaum Friedman, Prague Teach- 
ers Chorus, John Charles Thomas, 
Harold Samuel, George Liebling, 
Beniamino Gigli, Maier and Pattison, 
Marguerite Melville Liszniewska, 
Vitaly Schnee, Kneisel Quartet, Emma 
Cannam, Sergei Rachmaninoff, Andres 
Segovia, Charlotte Simons, Jacques 
Gordon and Rudolph Reuter, Mischa 
Levitzki, Sidney Silber, Lucia Chagnon, 
Jascha Heifetz, English Singers, Ella 
Spravka, Rosa Ponselle, Theodora 
Troendle and George Spinalski, Helen 
Koch, Irene Pavloska and Nina 
Mesirow Minchin, Myra Hess, Harold 
Bauer, Manuel and Williamson, Glee 
Club of Assn. of Commerce of Chi- 
cago, Luella Melius, Margaret Wieland, 
Glenn Drake, Gwendolyn Proctor, 
Charlotte Herlihy, Gordon String 
Quartet and Rudolph Reuter, Olive 
Ahara, Edward Collins, Celia Dubin, 
Sophia Brilliant-Liven and Jacques 
Gordon. 


(Continued on page 56) 

















ELLEN 


KINSMAN MANN 


Teacher of Singing 
Preparation for Concert, Oratorio 


and Opera 
Studio:- 506 Fine Arts Bidg., Chicago 














GC. hicago Forecast 


(Continued from page 55) 


Rachel Busey Kinsolving’s activities 
will include her socially popular Kin- 
solving Musical Mornings at the Black- 
stone Hotel, and a large number of 
concerts at the Goodman Theatre and 
’ Kimball Hall. The Musical Mornings 
will open on Nov. 8, with a com- 
plete recital by Tito Schipa, tenor. The 
series will be continued by a joint re- 
cital on Nov. 22 by Maria Olszewska, 
contralto, and Efrem Zimbalist, violin- 
ist; the Kedroff Quartet on Dec. 6; 





Dema Harshbarger, one of Chi- 
cago’s most prominent concert 
managers. 


Hulda Lashanska, soprano, and Vladi- 
mir Horowitz, pianist, on Dec. 27; and 
Renee Chemet, violinist, and Richard 
Bonelli, baritone, on Jan. 10. 

Miss Kinsolving will also manage a 
recital appearance of Giovanni Mar- 
tinelli, tenor, at Orchestra Hall, March 
10, for the benefit of the scholarship 
fund at of the Chicago Woman’s Musi- 
cal Club; Michio Ito and company, in 
two performances at the Goodman; 


Moriz Rosenthal, pianist, in three his- 
torical recitals at the Goodman; two 
appearances of the London String 
Quartet; Eleanor Altman, pianist; the 
Salzedo Harp Ensemble; Rita Neve, 
pianist; Phyllis Kraueter, cellist; Eric 
Russel Cooke, baritone; six perform- 
ances of Tony Sarg’s Marionettes; and 
the International Harvester Choral So- 
ciety, with Claire Dux as soloist, in 
concert at Orchestra Hall on Oct. 30. 


Jessie B. Hall 
In addition to her usual concert 
series, Jessie B. Hall this year as- 


sumed the management of the Ameri- 
can Opera Company’s Chicago season. 
Miss Hall’s early recitals‘have already 
included Oscar Heather, tenor; Eva 
Gordon Horadesky, contralto; Gorden 
Robert Hanneman, violinist; John 
Rankel, baritone. Throughout the sea- 
son Miss Hall will present two series 
of recitals, one on Tuesday evenings at 
Kimball Hall, and one on Thursday 
evenings at Curtiss Hall. The thirteenth 
season of the popular Young American 
Artist Series, which provides debut 
appearances for young musicians at 
minimum cost, will open in Curtiss Hall 
on March 1 and continue to May 20. 
For the fourth year, all of these con- 
certs will be broadcast the following 
day over radio station WLS. Miss 
Hall, besides directing the Bureau of 
Fine Arts, also has the exclusive man- 
agement of Barre Hill, baritone of the 
Chicago Civic Opera company, and 
Eva Gordon Horadesky, contralto. 


Martin Ross Concerts 


One of the newer Chicago managerial 
offices, the Martin Ross Concert Man- 
agement, plans a busy season for a 
representative list of artists. Mr. Ross’ 
list is headed by Georges Baklanoff, 
eminent Russian baritone, famous on 


both American and European opera 
stages. He will be heard in an ex- 
tensive tour, in which he will be as- 


sisted by Eugenia Vandeveer, soprano, 
in concerted numbers and scenes from 
various operas. Other artists being 
booked by this management are Eulah 
Cornor, contralto; Raphael Spiro, 
violinist, and Franz Pfau, pianist, who 
will be heard in both solo and sonata 
recitals; and Belle Tannenbaum Fried- 
man, pianist, who scored decisive suc- 
cesses last season in both Chicago and 
New York recitals. 


Hubert Schmit, Manager 


The concert activities of Hubert 
Schmit will consist of a series of three 
concerts in the Goodman Theatre early 
in the season. The first of these will be 
a performance teaturing excerpts from 
various operas, with the accompani- 
ments played by the Little Symphony 
Orchestra; Countess Helen Mors- 
ztyn, Polish pianist; and Misha Liv- 
shutz, violinist. A second series may 
also be presented at the Goodman in 
March or April. Mr. Schmit also an- 
nounces that Misha Livshutz will ap- 
pear at Carnegie Hall in joint recital 
with Josef Hofmann, and will fill en- 
gagements in Grand Rapids, Kalamazoo 
and Detroit; that Princess E’Teonawa, 
Indian soprano, is booked for a Wes- 
tern tour; and that Countess Morsztyn 
will play in Springfield, Peoria and 
Milwaukee. 


Kimball Free Recitals 


Each Friday noon from October to 
June, concerts are held in Kimball Hall 
by invitation of the W. W. Kimball 
Co. to all who enjoy good music. The 
concerts are free of charge and largely 
attended. The soloists will include 
singers, pianists, violinists and ‘cellists 
of established reputation, as well as a 
whistler, a dramatic reader and some 
novelties. Organ music will be in- 
cluded upon all programs. Allen W. 
Bogen is the director and organist of 
these concerts. 

Kimball Hall will be used as a popu- 
lar place for recitals by all the man- 
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P. Marinus Paulsen 


agers previously mentioned. Concerts 
already listed for this hall, not included 
under foregoing managements, include 
appearances by the Amy Neill String 
Quartet; Howard Stein, pianist, 





GIVES ANNUAL RECITAL 


Cuicaco—John Rankel, baritone, 
made his annual recital appearance at 
Kimball Hall on Oct. 30. Mr. Rankel 
commands a large following, and a 
capacity audience listened to a well con- 
tested program of many schools and 
many composers. Mr. Rankel’s voice 
is well-controlled, agreeable in quality, 
and devoted with clear intelligence to 
problems of interpretation. Arthur C. 
Becker was a commendable accompan- 
ist. A. G. 





GOR 


Walter’ Hancock, 2nd. Vielin 


In artets by 


Muck and the 
will their tone was smooth or 
Transcript ember 20, 192. 








The outstanding success of Mrs. E. S. Coolidge’s | 
Tenth Festival Anniversary of the 
Festival was achieved by the 


STRING QUARTET 





t Haydn, and Schénberg 
Gordons’ did such a feat of sympathetic and luminous virtuosity (Haydn) as Dr. 
Boston Orchestra used to do with his symphonies. 

silken or { 


Se 
The Gordon String Quartet were the right men to give it a send-off but other 
groups should do it as well—the adagio more warml i 
more sparkingly.” 


W. P. Tryon, Christian Science 


Concert direction, Heary E. Voegeli 
Orchestra Hall, Chicago 





Berkshire 


DON. 


Clarence Evans, Viola 
Richard Wagner, "Cello 


(First American Performance) “ “The 
At need and 


scintillant.”” H. T. Parker, Boston 


than they, the intermezzo 
Monitor, September 27, 1928. 
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| 
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MUSIC 


Piano 
Winfield Abel 
Constance McGlinchee 
Dr. Simeon Rumschisky 
and Assistant, Joan Lloyd 
Mary Schenck 
Walter Squire 
and Assistant, Helen Knapp 
Theory and Harmony 


Mary Schenck 
Walter Squire 


Children’s Chorus 
Rosalind Foster Abell 
Accompanist 
James Caskey 





Ensemble 
Gregory Aller 
David Talmadge 
Kemp Stillings 


THE KEMP STILLINGS 


SCHOOL 


has the honor to announce its distinguished faculty 
for the Season 1928-1929 


Violin 
Gussow 

Kemp Stillings and Assistants 
Cello 

Gregory Aller 


Suzanne 


Voice 
Mme. Melanie Gutman-Rice 
and Assistant 
Frances Newsom 
Sol feg gio 
Constance McGlinchee 


nail 2 oe 
Fifteen Musical Appreciation Lectures Beginning December 


Horace Johnson 


Orchestra 
Suzanne Gussow 


Kemp Stillings 


Depending upon number of applications received 


ISTVAN THOMAN of BUDAPEST 


famous teacher of piano, will teach at 
the school for ten weeks. 


158 East 56th Street, New York 


Telephone: Plaza 5656 
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Herbert Johnson, business man- 
ager of the Chicago Civic Opera 


Chicago Madrigal Club; Miriam C-. 
Kornman, mezzo-soprano; Edna Moe, 
contralto, and Allen Spencer, pianist. 
Edwin Evans Dozois is the manager 


of Kimball Hall. 
Choral Activities 


The 


venerable of 


Apollo Musical Club, most 
Chicago’s choral organi- 
zations, will launch upon its fifty- 
seventh season with a new conductor. 
Edgar Nelson assumes direction of the 
Club, replacing Harrison Wild, for 
thirty years conductor of the Apollo 
Club. Mr. Wild is listed on the ad- 
vance programs as honorary conductor. 


The season was to open for the Apollo 
Club with a miscellaneous program to 
be given on Sunday afternoon, Oct. 
28, at the dedication of the new chapel 
of the University of Chicago. Claire 
Dux, soprano, was to be the soloist 
on this occasion. Only three, instead 
of the usual four, Orchestra Hall con- 
certs will be given this season. The 
annual Messiah performance will take 
place on Thursday, Dec. 20, with the 
following soloists: Ruth Ridgers, Karo- 
lyn Harris, Arthur Kraft and Frank 
Cuthbert, bass. A double program on 
Tuesday, Feb. 19, will consist of Ros- 
sini’s Stabat Mater and Elgar’s Music 
Makers. The soloists will be Olive 
June Lacey, Alvene Resseguie, Henry 
Hobart and Mark Love, bass. The 
final concert of the season will be 
Verdi’s Requiem, on Tuesday, April 16, 
The soloists will be Elsita Arendt, Lil- 
lian Knowles, Edwin Kamp and Ray- 
mond Koch. For this concert the choir 
of the Sunday Evening Club, also di- 
rected by Mr. Nelson, will be added to 
the Apollo Club forces. 

The Mendelssohn Club of Chicago, 
a male chorus directed by Calvin Lam- 
pert, will be heard in three concerts at 
Orchestra Hall, on Dec. 6, Feb. 21, and 
April 18, under the management of 
Sertha Ott. The soloists at these con- 
certs will be, respectively, Doris Doe, 
contralto; Luella Feiertag, soprano, 
and Jose Mojica, tenor, of the Chicago 
Civic Opera and Ravinia Opera com- 
panies. 


Five Other Groups 


Five important choral organizations 
are directed by William Boeppler, who 
thus becomes the most active of Chicago 
choral conductors. These choruses 
and their plans are as follows: 

The Chicago Singverein will first be 
heard in the Schubert festival of the 
American Admirers of German Art, to 
be held at the auditorium on Nov. 18. 
On Dec. 12 the Singverein will give its 
own Schubert commemoration concert 
in Orchestra Hall, the entire program 


being composed of Schubert songs. 
The final concert of the Singverein 
season will take place in the Spring, at 
a date still to be determined. 

The Chicago Bach Chorus will give 
one concert this season, at Orchestra 
Hall on May 10. This is to be partly 
in celebration of the composition of 
the St. Matthew Passion, and the first 
half of the program will be composed 
of the most important parts of this 
work. The remainder of the program 
will consist of Festival Cantatas. 
There is a possibility that the Bach 
Chorus will be heard in other cities. 

The A Cappella Chorus of 
will appear in Fall and Spring con- 
certs. Mr. Boeppler’s other choruses, 
the Lakeview Ladies Chorus and the 
Bethany Evangelical Church Choir 
will also offer annual Spring concerts. 


idditional Choruses 


The Marshall Field and Company 
Choral Society, directed by Edgar Nel- 
son, will present Handel’s Messiah for 
its first concert on Dec. 3. A Spring 
concert will be given in Orchestra Hall 
m April 7, on which occasion the pro- 
gram will consist of part songs and 
Coleridge-Taylor’s Hiawatha’s Wed- 
ding Feast. Tito Schipa will be the 
soloist at this concert. 

The Swedish Choral Club will have 
a new director this season in Henry T. 
Carlson, who succeeds Edgar Nelson. 
Mr. Carlson was for many years 
organist of the club. Two concerts, 
one at Christmas and one in the Spring, 
will be offered by this organization. 

The International Harvester Choral 
Society, directed by Richard De Young, 
was to give its first concert of the sea 
son at Orchestra Hall on Oct. 30, with 
Claire Dux as soloist. 


The Glee Club of the Association of 
Commerce, Arthur Dunham, conduc- 
tor, will give a concert in Orchestra 
Hall on April 10, under the manage- 
ment of Bertha Ott The soloist will 
be announced later. 


Milwaukee 








Frederick Stock, conductor of the 
Chicago Symphony Orchestra 
Several Carl 

Craven, 


choruses directed by 
plan public concerts for the 
coming season. ‘The Illinois Central 
Musical Club will be heard in two 
concerts at Kimball Hall, the dates and 
soloists to be announced later. One of 
these will be an oratorio, the other an 
pera in concert form. The St. Cecilia 
Musical Club of Aurora, among other 
activities, plans a ‘tour to Boston in 
June. Also to be heard in public con- 
cert during the under Mr. 
Craven's direction are the Charles A. 
Bros. Ladies Chorus, and the 


season 


Stevens 


(Continued on page 140) 











Rome 


Instruction 





Honorary Organist of the Vatican, Rome 
Organist of St. Patrick Cathedral, New York 
First Prize Medal from Academy of St. Cecelia, 


Special Prize Medal from Italian Minister of Public | 


PIETRO 


YON 


World Famous | 
Organist 


and Composer 











For all public appearances, master classes and private lessons 


Address E. HAYNER, 853 Carnegie Hall 
New York, N. Y. 














Sigismond Stojowski 

















Management: JEAN WISWELL 
250 West S7th Street, New York 
STEINWAY PIANO 





Polish Pianist— 
Composer of International Reputation 


New York Studio: 
150 West 76th Street 
AMPICO RECORDS 
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Glorious Program of Concerts and Opera 


By Dorothy De Muth Watson 


ASHINGTON, D. C., Oct. 31.— 

The National Capital’s season of 
1928-1929 will be undoubtedly the most 
active in history. 

T. Arthur Smith, Washington con- 
cert manager, has already announced a 
glorious series of orchestral concerts 
to be presented by the Philadelphia 
Symphony Orchestra and the New 
York Philharmonic-Symphony Orches- 
tra under the direction of Arturo Tos- 
canini, Willem Mengelberg, Leopold 
Stowkowski, Ossip Gabrilowitsch, and 
Sir Thomas Beecham. The Philadel- 
phia Orchestral concerts will be given 
in the Washington Auditorium, on 
Tuesday afternoons, and the New York 
Philharmonic-Symphony Orchestral 
concerts will be given at the National 
Theatre in the afternoons. 

Edouard Albion, general manager of 
the Washington Opera Company al- 
though not as yet announcing any 
definite plans for the Washington 
Opera season, is working out plans for 
a reorganization and enlargement of 
the scope of the work to be done by 
the company. It is rumored however 
that the Opera Company will repeat its 
performance of Die Walkure, with 
Gadski heading the cast, while a week 
of Opera to be given in February is 
ordtality on the calendar of the Wash- 
ington Opera Company. 

The schools of mtsic have started the 
season with renewed enthusiasm, and 
they have had one notable addition to 
the ranks, with the opening of the In- 
stitute of Music Arts under the presi- 
dency of C. E. Christiani, former presi- 
dent of the Washington College of 


Music. In additioyg to being the presi- 
dent, Mr. Christiani will also head the 
violin department, and has Frank 
Gebest, as vice-president, heading the 
piano department. 

The Washington College of Music 
and the von Unschuld University are 
celebrating their twenty-fifth anniver- 
saries of the establishment of these in- 











Mrs. Lawrence Townsend. 





stitutions with enlarged facilities, fac- 
ulties, and somewhat varied changes in 
the directorships and Faculties. 
Although there will be no Coolidge 
Festival of Music at the Library of 
Congress during this season, it is an- 
ticipated that Carl Engel will present 
many delightful musical events at the 
Chamber Music Auditorium between 
now and the next Coolidge Festival 
which has been announced for October 
1929. The Roth Quartet of Buda-Pest 
was to be presented at the Library of 


Congress Chamber Music Auditorium 
on Oct. 30. 
Katie Wilson-Greene is presenting 


her three courses of five concerts each, 
namely those known as the Philhar- 
monic Course, the Artists’ Course and 
the Wilson-Greene Course at Poli’s 
Theatre in the afternoons as usual. The 
Artists’ Course will be opened by 
Roland Hayes, negro tenor, Nov. 27. 
It will be followed by the only Wash- 
ington appearance of Fritz Kreisler for 
the 1928-29 season, Dec. 5. The Bos- 
ton Symphony Orchestra, with Kous- 
sevitzky conducting will make its first 
Washington appearance, Jan. 30; which 
will be followed in this course by 
Sigrid Onegin, contralto, on Feb. 5, 
and by Rachmaninoff, on March 20. 

Mrs. Greene’s Philharmonic course 
will bring Vladimir Horowitz, pianist, 
on Nov. 19; Jascha Heifetz on Jan. 15; 
Martinelli, on Jan. 25; Rosa Ponselle, 
on Feb. 19; and the Boston Symphony 
Orchestra with Koussevitzky on March 
6, in the second Washington perform- 
ance of the 1928-29 season. 

The Wilson-Greene series of concerts 





Harold M. Dudley. 


will bring Louise Homer and _ her 
daughter in a joint recital which was t 
occur Nov. 7; Doris Niles and her Bal- 
let and the Rondalla Usanduzagas sex- 
tet of Spanish guitarists on Dec. 7; 
The German Grand Opera Company in 
a performance of Das Rheingold on 
Jan. 23, under the director of Edouard 
Morike; The Revelers on Feb. 11. 




















Mishkin, N. Y. 





WINDHEIM 


Metropolitan Opera Co. 


Personal Representative, John Bellucci 
536 West 113th Street, New York City 


MAREK 


Tenor 


Telephone: Cathedral 3848 











Catherine 


Violinist 


Willem Mengelberg conducting, 
ing the Mendelssohn 
Carnegie Hall: 


applause.” 








The New York Times said of 


WADE-SMITH 


on her appearance as soloist with the 
New York Philharmonic Orchestra, 


Concerto in 


“She has a broad, smooth tone of ex- 
pressive quality and a faculty for 
building up dramatic climaxes which 
roused her audience to long continued 


Exclusive Management: National Music League 
113 West 57th Street, New York City 


play- 
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RIcHARD ALDRICH; 


Stravinsky’s Les Noces 


Oxrorp Boox or CaroLs. 
MusicaL Pircrm SERIES 


Beethoven’s Piano Sonatas. 
Schubert’s Symphonies. 
Schumann’s Piano Works. 
Tschaikowsky’s Works. 


Mussorcsky; Boris Godunof. 


and performed in Russia 


English composers. 
numbers 
| 


CLARENDON PIANO SERIES. 


The Oxford Piano Course 


For class instruction, as used in the 
schools of Chicago, Cleveland, etc., 





114 Fifth Avenue 


Musical Discourse. . 
C. SANForD Terry; A Life of Bach 

Tuos. F. Dunn; Sullivan’s Comic Operas 
Sir Henry Woop; The Gentle Art of Singing. 


| NEW OXFORD 


Bevatev; Mussorgsky’s Boris Godunof 


| Edited by Vaughan Williams and Martin Shaw 


Handel: The Messiah. E. C. Bairstow. 


Hunprep Best Crassics ror PIANo. 
Edited by Harold Samuel, Tobias Matthay, etc. 
Fork Sone Series for S. A. T. B. Arranged by the best known 


, $3.00 

7.50 

haa 3.00 

In four volumes. Each, 6.50 

1.00 
1,00 | 
Music Edition | 
2.50 
..Each,  .50 
Vol. Forbes Milne. | 
Brent Smith. 
Fuller-Maitland. 
Eric Bloom. | 
NEW MUSIC | 
The original edition recently discovered 
ig F 
In seven books ...Each,  .75 

Programmed by The English Singers. Eleven 
10c up 


Edited by John Ireland. 


and the summer schools of the lead- Anglo-French editions. Just Pub- 
ing universities. lished. 
SINGING AND PLAYING 50c 
| BOOK I 75c 
Tue Gamut. The Oxford music magazine edited by Edwin Evans. 
Yearly . $2.00 


Any of the above will be sent on approval. 


OXFORD UNIVERSITY PRESS 


BOOKS 





Matthay Works 


His lectures and compositions are 
now available in the Oxford and 





New York 
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was opened by Mme. Galli-Curci on 
Oct. 30. All of Mrs. Greene’s concert 
courses are presented at Poli’s Theatre 
in the afternoons. 


Ring Presentations 


The four operas which comprise The 
Ring series will be presented under the 
local management of Katie Wilson- 
Greene. As has already been announced 
Das Rheingold will be done by the 
German Opera Company at  Poli’s 
Theatre on Jan. 23, while Die Wal- 
kure, Siegfried and Gotterdammerung 
will be presented at the Washington 
Auditorium, scheduled to begin at 
6 P.M. and continue until 7:30 P.M. 
when a recess of one hour will be 
given for dinner. The performances 
will resume at 8:30 and continue until 
the usual closing theatre time. ‘The 
exact dates for these performances have 
not as yet been announced. 

It is also expected that Mrs. Greene 
will again present the Metropolitan 
Opera Company during its annual 
Spring tour in three or four perform- 
ances.. 

Mrs. Lawrence Townsend's 


Musical 


Mornings will again be presented at the 
Mayflower Hotel Ball Room. These 
concerts which bring to Washington 
world renowned artists, will be given 
on the mornings of Dec. 5, 12 and 19; 
Jan, 9, 16, 21 and 30, and Feb. 6. 

Lucrezia Bori, will be one of the two 
artists featured at the opening concert 
on Dec. 


The Washington Co-operative Artist 
Concert Course will inaugurate its first 
season as an organization with eight 
evening concerts which will be present- 
ed at the Washington Auditorium under 
the management of Dr. Harold M. 


Dudley, a newcomer to this city. 
This course brings the following 
artists: Josef Hofmann, who played 


Oct. 25; John Charles Thomas, -Nov. 
22; Paul Whiteman and his Orchestra, 
Dec. 15; The Philadelphia Chamber 
String Simfonietta, Jan. 7, when this 
ensemble will be assisted by Weldon 
Bridge Tittmann, basso; Mario Jeritza, 
Feb. 14; Elisabeth Rethberg, March 5; 
Sophie Braslau and Efrem Zimbalist 
March 19; Richard Crooks, tenor, and 
Emanuel Zetlin, violinist, April 12. 
Two more series of concerts will be 
known as the Washington Co-operative 
Vesper Concert Course, which will be- 
gin its first season of twenty-four events 
on Nov. 11 at the Washington Audi- 
torium, also under the management of 
Dr. Harold M. Dudley. This Vesper 
series of concerts will include world 
famous stars together with outstanding 
Washington musicians and musical or- 
ganizations. These twenty-four con- 
certs have been divided into twelve 
events, each to be known as the Artist 
Series, and the Ensemble Series. The en- 
tire concert series are scheduled as fol- 
lows, for the Artist Series, Sunday af- 
ternoon, Nov. 11, Henry Seibert, organ- 
ist, Sigmund Spaeth, lecturer, and 
Louise Lerch, soprano; Sunday after- 
noon, Nov. 25, Erna Rubenstein, violinist, 
Max Merson, pianist, and the Tcherni- 
koff-Gardiner, dancers; Sunday after- 
noon Dec. 16, the National Capital 
Oratorio Association in The Messiah; 
Tuesday evening, Dec. 25, the Christ 
mas Pageant-Drama The Word and 
the Way; Sunday afternoon, Jan. 6, 
G. D. Cunningham, English organist, 
Herbert Heyner, baritone and Mar- 
guerite Carter, violinist; Sunday after- 
noon, Jan. 20, the Kedroff Quartet, 
Evelyn Scott, violinist, and Les 
Fauvette from the King-Smith Studio; 
Sunday afternoon, Feb. 17, Milan 
Petrovic, baritone, Geoffrey O’Hara, 
composer, and the Chaminade Glee Club 
of Washington; Wednesday evening, 
Feb. 27, Gigli; on Sunday afternoon, 
March 10, Adolf Torovsky, organist, 
the Organists Guild Chorus under the 
direction of Otto Torney Simon, Ruby 
Smith Stahl, soprano of Washington 
and the Christiani orchestra, of Wash 








thought of music to his 
unique.’’—London 


audience is 
Musical Times. 
It 1s put to no showy 
“How great is Mr. 
‘pisodes, ‘Le Gibet’, 
impression of quiet 
‘“*Altogwether this 


Simonds’ skill as 
from Ravel’s 
intellectual 
American 


force. ‘ 
artist’s 
tor (London Correspondent). 

“He proved himself to be not only a 
better.”"—London Morni Post 
“If young in his playing 
Standard 


years, already 





SIMONDS 


Is acclaimed by the critics of London 
after his Recital on July 4, 1928 


“Bruce Simonds is a pianist of whom any nation might be proud 
executive attainments of the highest order, but his power of 
is commanding 


“But Mr. Simonds really has great talent—talent all the more commendable because 
use.”’—London Daily 
tone-colourist was 
‘Gaspard de la Nuit’. 
"London 
force f 
were compelling, his recital had distinction of the right sort.’’- 


good 


has a definite 


For Bookings, address all communications to 
Excl. Mgt.: ANNIE FRIEDBERG, FISK BUILDING, NEW YORK 


BRUCE 


Pianist 


Not only are his 
communicating the 


and, in not a few respects, 


Telegraph. 

plain in one of the 
Throughout he made an 
Sunday Times 
personality and his ripe musicianship 
Christian Science Moni- 
artist, which is 


pianist, but a good 


maturity.””"—London Mus 





ington; Sunday afternoon March 17, 
Anna Case, soprano and the First Con- 
gregational Church Choir of Washing- 
ton under the direction of Ruby Smith 
Stahl; Sunday afternoon, March 31, 
Dusolina Giannini, soprano and the Na- 
tional String Quartet of Washington; 
and Sunday afternoon April 14, Alberto 
Salvi, harpist, Henriette LeMenager, 
soprano of Washington and the Mt. 
Vernon Church Choir under the direc- 
tion of R. Deane Shure, local com- 
poser-organist-pianist and choir direc- 
tor, 

The Ensemble Series of Vesper con- 
certs are scheduled as follows: Tues- 
day evening, Nov. 13, the Adolph Bolm 
Ballet and Senorita Elodia Martin- 
Rivero, soprano; on Sunday afternoon, 
Nov. 18, Emanuel Zetlin, violinist and 
Helen Howison, of Washington, so- 
prano; Sunday afternoon, Dec. 2, 
Isabel Garland, reader, Hardesty John- 
son, tenor, Sylvia Lent, violinist and 
LaSalle Spier, pianist, of Washington; 
Sunday afternoon, Dec. 23, Fernand 
Germani, Italian organist and the 


Christmas Pageant Drama The Word 








Mrs. Katie Wilson-Greene. 


and the Way; Sunday afternoon Dec 
30, Hans Kindler, cellist, Charlotte 
Harriman, contralto of Washington, 
and the Interstate Male Chorus under 
the director if the Chairman of the 
Interstate Commerce Commission, 
Clyde B. Aitchison; Tuesday evening 
Jan. 8, the New York Philharmonic 
Orchestra under the direction of Ernest 
Schelling; Sunday afternoon, Jan. 13, 
Harold Samuel, pianist, the Josef Kas- 
par Ensemble, of Washington and 
Flora McGill Keefer, contralto of 
Washington; Sunday afternoon Feb. 
10, and the Jewish Community Center 
will present a full program; Sunday 
afternoon, March 3, Sigurd Nilssen, 
basso, Katherine Riggs, Harpist, of 
Washington, and Don Alfonso de 
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Zelaya, pianist; Palm Sunday, March 
24, the National Capital Oratorio As- 


sociation will present a program; 
Thursday evening April 4, Feodor 
Chaliapin; and Sunday afternoon, 


April 7, Charlotte Klein, organist of 
Washington, Joseph Barbecot, French 
baritone, the McKinley Dancers, Sen- 
orita Martin Rivero, dramatic soprano, 
Cuba, and Les Fauvettes. 


The Washington College of Music 
opens its doors this year, on its twenty- 
fifth anniversary of its establishment 
with notable additions to its faculty, 
and a number of innovations in its 
curriculum. Emanuel Zetlin, who was 
a member of the faculty of the Curtis 
Institute of Music in Philadelphia for 
the past four years, and a member of 
the Curtis String Quartet has become 
the head of the violin department of 
the College. Helen Hall of Philadel- 
phia, a scholarship pupil at the Curtis 
Institute, has become assistant to Mr. 
Zetlin, and Evelyn Scott, a graduate 
pupil of the College has been added 
to the faculty. Mabel Duncan, well 
known Washington cellist will head the 
violincello department, and _ Lester 
Walker Beall, will hold classes in stage 
presence and diction, which is one of 
the new courses in this curriculum. The 
piano department is in charge of Wel- 
don Carter, recently elected president of 
the College. Mr. Carter has’ been in 
charge of this department for the last 
seven years. Isabel Squibb of New 
York will be an additional assistant 
with Alice Fowler of New York, who 
has been teaching at the College for 
the last four years. Fanny Amstutz 
Roberts, is the head of the theoretical 
department and in addition to this has 
this year assumed the direction of the 
Theatre Organ department. Her classes 
in ear training and elementary harmony 
have been transferred to Helen Le- 
Fevre Lyon. 

A new department under Catherine 
Benson has been established, that of 
piano classes for children, a Toy Or- 
chestra for Children and a Children’s 
Chorus. Miss Benson will also give 
instructions to teachers of class work. 
Dr. H. R. Roberts, recently elected 
the vice president of the College will 
continue as the head of the voice de- 
partment. 


Edwin N.C. Barnes, director of music 
in the public schools of this city will 
again have charge of the department 
devoted to public school music and will 
open his classes with increased facilities 
and lectures. These courses lead to a 
full diploma and _ degrees. Viola 
Abrams, harpist, Lewis Atwater, organ- 
ist will again have charge of their 
respective departments while Dr. Harry 
B. Humphrey will teach languages. An 


(Continued on page 60) 








voices of her native South.” 


ee 


enthusiasts.” 





LEHMAN 


Interpreter of Characteristic 


New York Recital, Oct. 28 


‘Simply and unaffectedly, Miss Lehman sang her numerous mellows 
and spirituals the way she had heard them interpreted by the dusky 


amusing, full of vitality and able to entertain successfully 
along the lines which she has chosen.” —New York Herald Tribune. 


the program held many pieces familiar to Southern song 


For All Information Address: 427 Park Avenue, New York 


Miss Lehbman’s work is especially adapted for clubs and private social functions. 


ELSA 


Songs of the South 


—New York Evening World. 


—New York Sun. 
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Albert W. Harned. 


(Continued from page 59) 


orchestra under the direction of Mr. 
Zetlin, as well as trio and quartet play- 
ing, are advantages offered by the Col- 
lege, which make its curriculum ex- 
tremely attractive. 

A new school of music in Washing- 
ton, to be known as the Institute of 
Musical Art with C. E. Christiani as 
president and B. Frank Gebest as vice- 
president has opened its doors for the 
first season in new and spacious head- 
quarters. It starts with a fully equip 
ped organization which includes thirty 
instructors and assistants. Otto Torney 
Simon will direct the voice department 
and will have charge of the choral or- 
ganizations. 
in directing, for choir and church con 
ducting. Richard Lorleberg, Wash 


He will also give a course 


Weldon Carter. 


ington’s well known ‘cellist, will have 
charge of the violin-cello department. 


Karl Holer, well known local composer 
will direct the departments of theory 
and harmony. Adolf Torovsky, 
A. A. G. O. will head the organ de- 
partment. 

The National Capital Oratorio Asso- 
ciation, which gave its first perform- 
ance in Washington last spring, when 
it presented Gounod’s Redemption at 
the Washington Auditorium under the 
leadership of Albert W. Harned will 
continue its work this year and will 
present Handel’s Messiah on Sunday 
afternoon, Dec. 16 at the Washington 
Auditorium, in the Community Vesper 
Series of Concerts. A chorus of three 
hundred local musicians, a large or- 
chestra, and outstanding soloists to be 
chosen from local musicians will bring 
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Soprano 


lhe Art of Singing 


Voice Development 


Repertoire Classes the first and third Tues- 
day evenings of the month. 


1625 KIHBALL BUILDING, CHICAGO 


Phone: Harrison 4868 
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FREUND 


Popular Opera and 
Recital Favorite 
Chicago Civic Opera 


and 


Ravinia Opera Company 
CIVIC CONCERT SERVICE 


Inc. 


DEMA HARSHBARGER, Pres. 


Auditorium Tower, Chicago 





Franklin Adams. 


wide cooperation for this 
ambitious undertaking. An _ oratorio 
for Palm Sunday is also on _ the 
schedule of this Oratorio Society. 

T. Arthur Smith has announced that 
the New York Philharmonic-Sym- 
phony Orchestra and the Philadelphia 
Orchestra will be brought to Washing- 
ton and presented respectively in the 
National Theatre on Tuesday after- 
noons, and in the Washington Audi- 


iorth city 


torium. The Philadelphia Symphony 
will open its series on Nov. 13 
at the Auditorium, and will present 


five concerts under the batons of Leo- 
pold Stokowski, Ossip Gabrilowitsch 
and Sir Thomas Beecham. The dates 
of the remaining concerts are Dec. 11, 
Jan. 22, Feb. 12 and 26. 

The first appearance of the New York 
Philharmonic-Symphony Orchestra will 
be on Jan. 8, at the National Theatre 
when it will be conducted by Willem 
Mengelberg. Two other performances 
are scheduled for Jan. 29 and March 5, 
when Toscanini will conduct. 

Washington’s music season really 
opened on Sept. 8, when the first con 
cert of the season was given at the 
Pan American Union under the gen- 
eralship of Franklin Adams, the master- 
Counselor of that organization. Mr. 
Adams has announced two Pan-Ameri 
can Union concerts for the remainder 
of the season, the first to be given on 
Tuesday evening Dec. 18, when the 
orcehstral numbers will be played by 
the United Service Orchestra, a com 
bination of the best of the musicians 
in the United States Navy and Army 
Band Orchestras. 

The Federation of Music Clubs is 
planning a large Festival event some 
time in the future, the aim and object 
of which will be the erection of a 
Symphony Hall in the National Capital. 
But further announcement of this will 
be made in another issue. 


Seattle is 


Art Center 


Takes Its Place in 
Coast's Cultural Life 


By David Scheetz Craig 


EATTLE, Oct. 31—Expanding in 

all its material dimensions, Seat- 
tle is taking its place as an art center 
on the Pacific Coast. The musical 
offerings of the season ahead are of an 
unusually high type and very numerous. 
Besides the Seattle Symphony Orches- 
tra concerts, which are divided into 
three classes, regular subscription con- 
certs, young people’s matinees and pop- 
ular programs in the new Civic Audi- 
torium, there are five distinct courses, 
not counting the regular concerts by 
many singing ensembles and the inci- 
dental attractions which happen along 
through the year. 


Symphony Season 


First and foremost will be the sea- 
son by the Seattle Symphony Orchestra 
which retains the leadership of Karl 
Krueger. The personnel of the or- 
chestra has been strengthened and the 
manager this year is Frank E. Slyde. 
The season comprises eighteen con- 
certs, eight regular subscription eve- 
ning, six young people’s and four popu- 
lar programs. 

The Ladies’ Musical Club, Mrs. J. 
M. Lang, president, and Mrs. M. A. 
Gottstein, executive secretary, pre- 
sents its twenty-ninth season of artist 
recitals, beginning with Louis Graveure 
on Nov. 12, Micha Elmen, March 11; 
Rosa Ponselle, March 27, and the 
Flonzaley Quartet, April 16. Members’ 
programs are given monthly. 

The Men’s Club of Plymouth Church 
under the management of Marjorie 
Cowan offers four concerts with Toscha 
Seidel, violinist, Nov. 1, and _fol- 
lowed by E. Robert Schmitz, pianist, 
Dec. 17; Reinald Werrenreth, baritone, 
Feb. 5, and Florence Austral, soprano, 
supported by John flutist, 
April 1. 

The Olympic Matinee Musicales, Ce- 
cilia Augspurger Schultz direction, 
with three early concerts already given 
by Richard Bonelli, baritone, Paul Mc- 
Coole, pianist, and Mary McCormic, 
soprano, also includes Anna Case, so- 
prano, Jan. 21, and the London String 
Quartet, Feb. 25. 

The Women’s Federation, University 
of Washington, announces a list of 
popular attractions which began Oct. 
18 with the Russian Symphonic Choir, 
to be followed by Efrem Zimbalist, 
Jan. 7; Michio Ito, Japanese dancer 
and his ballet company, Feb. 4, and 
Tito Schipa, tenor, Feb. 27. 

Music in the public schools 


Amadio, 


under 
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Karl Krueger. 


the direction of Letha L. McClure 
promises to eclipse former years in in- 
terest and number of pupils in bands, 
orchestras and choruses. Music courses 
are multiplying and piano and vocal 
classes have been instituted. Nine high 
schools and four or five junior high 
schools have finely balanced orchestras, 
a number of them being symphonic in 
instrumentation with daily practice 
periods of seventy minutes. Each of 
these schools presents light opera dur- 
ing the year. The All-City Grade 
School orchestras under the leadership 
of E. C. Knutzen is a feature of the 
public school music program. The com- 
pletion of the new Civic Auditorium 
offers opportunity for a spring musical 
festival by the music department of 
the schools, plans of which are in the 
making. 


Other Organizations 


The Seattle Music and Art Founda- 
tion, Mrs. A. S. Kerry, president, and 
Mrs. Edgar Ames, vice-president, will 
give special attention this year to aiding 
the Seattle Symphony Orchestra 
Library Fund. The Foundation will 
give its usual Christmas program for 
school children in the new Auditorium. 

The Philomel Club (Ladies’ Chorus), 
under the baton of R. H. Kendrick will 
give its two public concerts on Jan. 
14 and April 29 and will announce solo- 
ists later. 

The Orpheons, another woman’s voice 
choir, plan their concerts for Dec. 5 and 
April 24; Edwin Fairbourn is conduc- 
tor. 

The Ladies’ Lyric Club, directed by 
Graham Morgan, will appear in two 
concerts and Arthur Johnson, tenor, 
will be the assisting artist at one of 
them. 

The Amphion Society of Seattle will 
continue under the leadership of 
Graham Morgan with Arville Belstad, 
accompanist. This men’s chorus will 
give two public concerts, one in De- 
cember and the other in May. Elgia 
Dawley, contralto, being assisting artist 
for the former concert. Alexander 


Myers, president from its inception, re- 
mains in that office. 

The Ralston Glee Club continues 
under the leadership of Owen Williams 
as conductor and Arthur Johnson, 
president. Two concerts fn Seattle are 
its quota this season. 

The Norwegian Male Chorus, Ru- 
dolph Moller, conductor, give a series 
of programs during the year and have 
the support of the Scandinavian popu- 
lation largely. 

The Nordice Choral Club, Helen 
Crowe Snelling, conductor-accompanist, 
contributes two public appearances to 
the music calendar and draws soloists 
from its own membership. 


Music Clubs 


A number of music clubs hold their 
meetings within their own membership 
and bring in outside speakers, or con- 
duct study programs or maintain vocal 
ensembles. The Seattle Musical Art 
Society, Mrs. Henning Carlson, presi- 
dent, will have prominent speakers. The 
Seattle Music Study Club, Mrs. Arden 
L. Smith, president, will follow a study 
program. The La Boheme Club, Mrs. 
F. N. Rhodes, president, sponsors a 
chorus under the direction of Mrs. 
Harry Cone. Mrs. E. T. Pope, presi- 
dent of the Thursday Musical Club, will 
direct the study programs of this 
gro‘lp. 

The Carillon Club, Helen Nybro, 
president, and Lillian Leighton, conduc- 
tor, is one of the newer music choral 
societies and composed of young wo- 
men; a number of public concerts are 
promised. 

Svea Male Choir, C. H. Sutherland, 
conductor; Vasa Male Chorus and 


Runnerberg Chorus have their follow- 
ing and are heard in 
the year. 


concert during 

The Seattle 
Oratorio S o- 
ciety, J. -W. 
Bixel, conduc- 
tor, will give 
The Creation 
at the winter 
concert and will 
be heard in the 
spring for the 
second program. 


More Activities 


The Spargur 
String Quartet, 
John M. Spar- 
gur, founder and 





Cecelia Augs- 


perger Schultz first violinist. 
will enter its 

fifteenth season with the same per- 
sonnel as at the start which also 
includes Albany Ritchie, violin; E. 
Hellier-Collens, viola, and George 
Kirchner, ’cello. Under the direction 
of Grace Keen Spargur the regular 
Seattle chamber music concerts will 


be given. 

David Ward, vocal teacher, heads the 
Seattle Music Teachers Association, 
and Clifford W. Kantner, is chairman 
of program committee. The association 
is doing much to. cement the profes- 
sion into a force in the community. 

The Washington Chapter, American 
Guild of Organists, Joseph H. Greener, 
dean, maintains a fine esprit de corps 
among this branch of musicians. The 
Seattle Clef Club, W. H. Donley, 
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“A Master Pianist."—New York Evening World. 
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Letha L. McClure. 


president, and Albert P. Adams, vice- 
president, cultivates the social side of 
professional men musicians by monthly 
dinners. 

The Junior Amphion Society, Arville 
Belstad, conductor, is a band of young 
singers just from high school and gives 
one public concert in the spring. 

The Cornish School series of Friday 
night concerts contributes an important 
and artistic group of events to the city’s 
musical culture, and the Cornish Trio, 
Peter Meremblum, violin; Kolia Le- 
vienne, ‘cello, and Bertha Poncy, 
pianist, will be heard in a course of 
concerts. 

Several community choruses and 
business men’s glee clubs are making 
their impression in effectual ways, and 
a number of outstanding church choirs 
render excellent music on special occa- 
sions. 

Arion Liederkranz, Silvio Risegari, 
conductor, gives several concerts dur 
ing the year and is preparing for the 
biennial festival to be held next year 


61 
Concert for 
Warrensburg 


Teachers College Brings 
Music to City 


WaARRENSBURG, Mo., Oct. 31.—The 
music of Warrensburg and vicinity is 
largely handled through the Central 
Missouri State Teachers College, in 
which Paul R. Utt is director of music. 
A big concert course held each year is 
free to the students, and costs persons 
outside the campus $5 for the entire 
series. The college auditorium, seat- 
ing 2,000, is always well filled for these 
numbers. One concert is held during 
the summer quarter, thus making one 
concert for each quarter of the school 
year. A number of people come from 
Sedalia, Mo., and surrounding towns 
for this feature of college life. H. H. 
Bass is the chairman of the committee 
having these concerts in charge. Nov. 
14 is made notable by Paul Whiteman 
and his orchestra; Richard Crooks will 
sing Jan. 18; Sigrid Onegin on March 
22, and Lawrence Tibbett will round 
out the series by the summer quarter 
concert on June 5 


Mr. Utt’s college chorus of 150 is 
working hard in preparation for a pres- 
entation of Messiah on Dec. 16, and his 
mixed glee club sang for the district 
teachers’ meeting in Warrensburg, Oct. 

2 and 13. The women’s section of the 
glee club was heard at the Hotel Presi- 
dent in Kansas City, Mo., on Oct. 8. 

The large chorus will sing Mendel- 
ssohn’s Elijah in April on the occasion 
of the Warrensburg-Central Missouri 
District high school contest. There 
will be between three and four hundred 
contestants in Warrensburg for the 
contest, including soloists, choruses, 
glee clubs and orchestras. 

During the winter quarter, the glee 
club will present its annual opera under 
the direction of Mr. Utt. This year the 
presentation will very likely be Sulli 


van’s Pirates of Penzance. 
The Warrensburg Women’s Music 
Club is preparing for an active sea- 


The secretary of the club is Mrs. 
Roy Jones. 


son, 


The Crescendo Club, an organization 
of college students meets twice a month 
and sometimes brings artists to the col- 
lege for concerts, thus augmenting the 
regular concert season. 

FrepDerRICcK A. COooKE. 
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Christian Science Moniter, March 23, 1927 
Mr. Wille’s playing is keenly responsive to 
every whim of the music as well as of the 
singer The applause which Mme. Sthumann 
H-ink bade him share was well merited 
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Excellent Equipment 
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Ideal Climate. Beautiful Campus 
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FINEST SERIES OF History 


FOR FR OCHESTER Tuts YEAR 


OCHESTER, Oct. 31—The music sea- 
son this year in Rochester pre- 
sents possibly the finest series of con- 


certs that this city has yet had. There 
are two series at the Eastman Theatre 


as usual, this season being given on 


Friday evenings instead of Thursday. 


Series A at the Eastman Theatre, 
was to consist of: Oct. 19, Rosa Pon- 
selle; Nov. 16, Mischa Elman; Nov. 


23, Rochester Philharmonic Orchestra, 
Eugene Goossens conductor; Jan. 11, 


Roland Hayes; Jan. 25, Sergei Rach- 
maninoff; Feb. 1, John Charles 
Thomas; and March 7 the New York 
Symphony Orchestra, Arturo Toscan- 
ini conducting. Series B. began with 


the Boston Symphony Orchestra, Serge 


Koussevitzky, conducting, on Oct. 29; 





Howard Hanson. 


on Nov. 9, Geraldine Farrar: and con- 


tinues with Dec. 7, the English Sing- 


ers; Dec. 14, Fritz Kreisler; Jan. 18, 


Louis Graveure; Feb. 8, Myra Hess 
and Feb. 15, Rochester Philharmonic 


Orchestra, Eugene Goossens, conductor. 


The nine matinee concerts of the Roch- 
ester 
given on Friday afternoons opened on 
Oct. 19 with an all-Wagner program. 
On Nov. 9, Gustave Tinlot, concert- 
master of the orchestra was _ soloist. 
On Nov. 16, Lucile Johnson Biglow, 
harpist is to be soloist; Dec. 7, George 
McNabb, pianist, soloist. On Jan. 11, 
there is to be an all-Russian program. 


Sandor Vas, pianist will be soloist on 


Jan. 18, no soloist on January 25, on 
which occasion 3eethoven’s 





Philharmonic Orchestra to be 


Ninth 


By Mary Ertz Will 


Symphony will be given; Max Landow, 
pianist will be soloist on Feb. 1, and 
on Feb. 8, when Mr. Goossens’ own 
symphony will be heard, there will be 
no soloist. The Monday Evening Series 
of the Kilbourn Hall chamber music 
concerts was to include Guy Maier and 
Lee Pattison in a two piano recital on 
Oct. 22; the Flonzaley Quartet on Nov. 
1; E. Robert Schmitz, pianist on Jan. 
7, and the Elshuco Trio on Feb. 18. 
The Tuesday Evening Series consists 
of Harold Bauer, pianist on Nov. 20; 
the Musical Art Quartet on Dec. 4; the 
Trio do Lutece on Jan. 29 and the 
Pro Arte Quartet on March 12. 

The Festival Chorus, Richard Halli- 
ley, conductor, plans two concerts for 
the season—Mendelssohn’s Elijah dur- 
ing the winter, and a spring concert 
with a mixed program and an assisting 
artist later in the season, the dates for 
which have not been definitely set. The 
busines» manager is Ernest Baeker and 
the secretary, Alice Eddon, both mem- 
bers of the chorus 

The Eastman School of Music, Dr. 
Howard Hanson, director, has no 
changes in its faculty_or personnel this 
year, and is full to overflowing with 
pupils from all parts of the country. 

Dr. Hanson expects to conduct sev- 
eral American composers’ concerts as 
usual during the season. 

The Hochstein Memorial School of 
Music. Harold Gleason, director, is 
running with a full schedule and many 
pupils on the waiting list. Samuel Be- 





Eugene Goosens. 


lov who conducts the orchestra of the 
Hochstein School as wel las the East- 
man School Orchestra, is achieving ex- 
cellent results. 

To top the musical season, the Met- 
ropolitan Opera company will again 
present Rochester with two perform- 
ances in May. 
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Grand 


apids 


to Have 


[nteresting Musical Year 


RAND RAPIDS, Mich., Oct. 31. 

—For the coming season, the fol- 
lowing musical activities give promise 
for an interesting year. 

David Mattern, supervisor of music 
in the public schools, is planning a 
special concert by the Detroit Sym- 
phony Orchestra for school children; 
experimental piano classes using vari- 
ous methods in different schools; a 











Oscar C. Cress, director of the 
Grand Rapids Conservatory, and 
Mrs. Cress, secretary and registrar. 





Two recent publications 
that strike a high educa- 
tional note: 


| The Church School 
Hymnal for Youth 


Price $1.00 


| 80 cents in quantities 


| The Junior Church 
_ School Hymnal 





| 

| Teacher’s Edition, $1.25 each 
$1.00 in quantities 
Pupil’s Edition, 90 cents each 
75 cents in quantities 
These two 

| with the 

their respective 
graded to the 
different ages. 


hymnals are correlated 
educational objectives of 
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They reflect the themes and objectives 
of curriculum material, and fortify 
and support teacher and pupil in 
inspiring and fixing character traits. 


Write for sample copy and 
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Associate Director 
Publication Department 


PRESBYTERIAN BOARD OF 
CHRISTIAN EDUCATION 
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By Viola Crawe Parcelle 


production of Schubert’s Rosamunde, 
correlating music and dramatic depart- 
ments; music week next May, a com- 
bined music festival featuring activities 
of all departments. An all-city grade 
chorus will present a cantata with or- 
chestral accompaniment. Concerts to be 
given for the Michigan State Teachers’ 
Association, a Schubert Centennial 
program for the St. Cecilia Society and 
others to promote interest and raise 
money for the National High School 
Orchestra Camp Scholarships will occur. 

The fifth season of the Grand Rapids 
Conservatory of Music, under the di- 
rection of Oscar C. Cress, opened with 
a full registration and several new in- 
structors in the various departments: 
Mrs. Elizabeth Van Campen, voice; 
Miss Ruth Pellegrom, piano; Palmer 
Quackenbush, violin; J. Henry Guer- 
kink, German department, and Stanley 
Hall, cello. 


Concerts 


Concert 
the auspices of the 
Assocaton. Mar- 
jory MacMillan, local manager an- 
nounces the following recitals to be 
given in the Armory: Nov. 7, Detroit 
Symphony Orchestra; Nov. 23, Galli- 
Curci; Jan. 16th, joint recital by Flor- 
ence Austral, soprano, and John Ama- 
dio, flutist; Feb. 14, Paul Kochanski; 
March 8, Martinelli. 

Harold Tower, organist and choir 
master at St. Mark’s Pro-Cathedral is 
beginning his fourteenth season by or- 
ganizing a mixed chorus for young 
people to meet on Sunday afternoons. 
He will give his annual series of four 
organ recitals in November and usual 
Musical Services in Advent and Lent. 

Emory L. Gallup, organist and di- 
rector of music at Fountain Street Bap- 
tist Church, has just returned from a 
European trip. Mrs. Gallup announces 
a series of monthly musical services 
from October until May; also a series 
of monthly organ recitals on alternate 
Sunday and Tuesday evenings. He will 
direct the St. Cecilia Women’s Chorus 
for the third year. 

Katherine Strong Gutekunst, director 
of music at First Methodist Church, 
has arranged for an interesting year. 
There are three choirs, adult, high 
school, and junior which will appear 
for regular Sunday services. There 
will be one Sunday evening musical 
service every month. Mrs. Gutekunst 
will conduct a two years’ course in 
Class Church Music and Worship and 
will coach with Hermann Devries in 
Chicago. 

Mrs. William H. Loomis, organist 
and director of the quartet at Park 
Congregational Church, announces the 
usual festival services including the 
Christmas Candle Light Service. Four 


The Philharmonic Central 
Company, under 
Army Extension 


lectures of a musical nature ,(includin® 
a talk on the orchestra and American 
composers) will be given by Mrs. 
Loomis at the Women’s City Club. 

Jurien Hoekstra, baritone of Grand 
Rapids and Kalamazoo, spent the sum- 
mer in California where he coached 
with Louis Graveure, also giving con- 
certs. Mr. Hoekstra is one of the 
artists to appear Nov. 16 before the St. 
Cecilia Society. He will be accompanied 
by Glenn Henderson. 

Paul H. Eickmeyer, who has been 
organist and choir master at East Con- 
gregational Church for the past year 
has accepted the position as organist 
at St. Paul’s Church, Muskegon, Mich. 

A new school of piano playing char- 
tered under the laws of the State of 
Michigan, granting diplomas and teach- 
ers’ certificates, is called The Chester 
J. Berger School of Piano Playing. 
Mr. Berger is a post-graduate of the 
Chicago Musical College. He will be 
assisted by Mrs. Marian Allen Long, 
Miss Sarah Cooper, Miss Gertrude 
Wissink and Miss Grace Falor and 
will teach piano playing exclusively. 


Studio Plans 


In her studios, 412 and 413, The Gil 
bert, Marguerite Colwell, who is a 
normal teacher of The Effa Ellis Per- 
field Music Teaching System with ‘her 
three assisting teachers is achieving 
very definite results. The advanced 
pupils will give a recital in the late 
fall. Miss Colwell is vice-president of 
the Michigan Music Teachers Associa- 
tion for 1928-1929. 

Muriel Beebe Smith has a large en 
rollment for the Grand Rapids School 
of Expression, or School of a Spoken 
Word. The school will have branch 
studios in Kalamazoo, Greenville and 
Lowell. 

Dorothy Pelek McGraw has opened 
her studio for the purpose of coaching 
voice and violin students in rhythm, 
pitch diction and general sight-reading 

Bertha Bradford Murphy in her 
teaching, will organize two distinct 
groups; classes in ear training, sight- 
reading, fundamental harmony as it 
relates to vocal art, and fundamental, 
vocal technique and harmony. 

The Clyde Tuller Studios, (Clyde E. 
and Elizabeth), violin and piano, have 
as assistant teachers, Mary Hendricks 
and Alice Vanderboegh. Other repre- 
sentative teachers who have opened 
studios, are Augusta Rasch Hake, Mrs. 


W. H. Wismer, Marguerite Kortlan- 
der, Lourena Davis Straubel, Bessie 
E. Richardson, Emma L. Schneider, 


Malek Kleynenberg, Willie 
3raden, and Frank M. Hegel. 

The St. Cecilia Society will give a 
series of ten artist and five member’s 
concerts, in addition to offering to its 
members admittance into the St. Cecilia 
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Marjorie MacMillan. 








Marguerite Colwell. 








chairman, 





Miss Bertha E. Kutsche. 


Chorus, classes in French, study classes 
and social activities. The programs in- 
clude : 

Members’ recital, Mrs. Adalph Hake, 
which was given Oct. 5; 
Cameron McLean, baritone, Mrs. Ed- 
ward Sutton, chairman, given Oct. 19; 
Catherine Wade-Smith, violinist, Wil- 
liam Bellar, pianist, Mrs. Bessie Evans 
Richardson, chairman, given Nov. 2; 
Jurien Hoekstra, baritone, Mrs. H. 
Parker Robinson, chairman, Nov. 16; 
Schubert Centennial Program, Eliza- 
beth Horner, chairman, Nov. 30; The 
srahms Vocal Quartet, Mrs. Frank 
Lusk, chairman, Sec. 14; Leona Kruse, 
soprano, Mrs. William J. Fenton, chair- 
man, Jan. 4; The London String Quar- 
tet, Mrs. Maurice R. Quick, chairman, 
Jan. 18; St. Cecilia Chorus, Mrs. Frank 
Davis, chairman, Feb. 1; Moiseiwitsch, 
pianist, Marguerite Colwell, chairman, 
Feb. 15; Hart House String Quartet. 
Mrs. F. Dunbar Robertson, chairman: 
John Parrish, tenor, Phyllis Kraeuter, 
cellist, Dorothy Pelek McGraw, chair- 
man, March 1; Mina Hager, contralto, 
Frances Morton Crume, chairman, April 
5: Member’s program, Mrs. William 
Dreuke, chairman, April 19, and Annual 
meeting and member’s recital, Viola 
Crawe Parcelle, chairman, May 3. 
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IF est Develops Grand O pera 


Los Angeles Plans Permanent Company 


By Hal Davidson Crain 


os ANGELES.—The isolation that 
once characterized the great South- 
west is indeed no more. 

This change is nowhere better dis- 
cerned than in the development of ap- 
preciation for grand opera. With the 
most successful season of opera just 
closed, with a budget of more than 
$150,000, it is too early to outline plans 
for next year, except in the words of 
Manager Merle Armitage that it will 
be “bigger and better.” The individual 
successes of Maria Jeritza, Edward 
Johnson, Marion Telva, Armand 
Tokatyan, Pietro Cimini and the unani- 
mous acclaim for Elisabeth Rethberg 
have had a salutary effect upon the 
opera situation, which should benefit 
the Chicago company on its announced 
visit under the Behymer management 
next March. With a home-grown 
chorus and a first-class symphony from 
which to man its ensemble, the field is 
indeed fertile for a fast growth in 
opera appreciation, which will soon lead 
to the establishment of a permanent 
local company. 


The Veteran Behymer 


It is difficult to imagine what the 
city’s musical life would be without the 
veteran Behymer, or “Be,” as he is 
known to everyone. A visit to his 
offices in the Philharmonic Building 
leads one to suspect that forty years 
are a long while, when he beholds the 
walls of every room literally covered 
with autographed photographs of cele- 
brities who first visited the Southland 
under his direction. His sway is yet as 











L. E. Behymer, William A. Clark, Jr., Mrs. J. J. Carter, Mrs. Leiland Atherton 
Armitage and John Smallman of Los Angeles. 


Irish, Merle 


potent as in days gone by and the 
art patrons still look to him for their 
artists’ series. Two courses have been 
announced again, one for Tuesday 
night and the other, Thursday night, 
with Tito Schipa scheduled to begin 
the latter course on Oct. 18, and 
Lawrence Tibbett set to inaugurate the 
Tuesday series on Oct. 23. The Tues- 
day course also includes Mary Mc- 
Cormic, Nov. 13, Louis Graveure, Nov. 
27; Maier and Pattison, Dec. 4; Hans 
Kindler, and E. Robert Schmitz, Dec. 
11; Anna Case, Jan. 8; Richard 
Guiberson, Los Angeles baritone, Jan. 
15; Niles Ballet, Feb. 4; Tito Schipa, 
Feb. 12, and Mischa Elman, March 26. 
The Thursday series, in addition to 
Schipa, lists Elsa Alsen, Dec. 13; 
Efrem Zimbalist, Jan. 24; the Niles 
Ballet, Feb. 2; Margaret Matzenauer, 
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Some of his engagements include 
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St. John’s Passion 
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Feb. 7; Leo Ornstein and Harry 
Farbman, Feb. 21; Daisy Jean and Gil 
Valeriano, March 15; Rosa Ponselle, 
March 21, and Oscar Seagle, April 4. 
In addition, Mr. Behymer is bringing 
Yehudi Menuhin, for his first Los 
Angeles hearing, and will present Josef 
Borissoff and Alfred Megerlin in violin 
recitals. Mr. Megerlin, formerly con- 
certmaster of the New York Phil- 
harmonic, Minneapolis Symphony and 
the Los Angeles Philharmonic, has 
taken up his residence in Los Angeles, 
and is dividing his time between con- 
certs and teaching. Many of these 
artists will appear in other cities of 
the Southwest, as far as El Paso, under 
the Behymer management. 


Ruth Cowan is also an active factor 


in bringing artists to the Southland. 
Practically every city in Southern 
California, and as far eastas Oklahoma 


City, lists bookings by her artists. In 
Los Angeles, concerts have been ar- 
ranged for Reinald Werrenrath, Ro- 
land Hayes and an _ orchestra ap- 
pearance for Alexander Brailowsky. 


Among the chief cultural influences of 
the community none can be ranked 
higher than the Hollywood Bowl, which 
is looking forward to its eighth season 
next summer, beginning the first Tues- 
day after July 4 and continuing four 
nights weekly for eight weeks. With 
a seating capacity of 22,500 and an 
average attendance of 15,000 persons, 
the Bowl is without doubt the largest 
single cultural asset in the community. 
The audition committee, formed two 
years ago under the chairmanship of 
Mrs. J. Boyce-Smith, has discovered 
a wealth of talent competent for a solo 
appearance with the Bowl orchestra, 
and the task of making choice is be- 
coming increasingly difficult. Four 
soloists were chosen last spring, Rosalie 
Barker Frye, contralto; Arthur Hitch- 
cock, pianist ; Nicolas Ochi-Albi, ’cellist, 
and Harry Ben Gronski, phenomenal 
boy violinist. Applications for next year 
must be in the office of the Bowl 
association by Dec. 31. 

Raymond Brite, manager of the Bowl, 
was scheduled to leave for New York 
in the latter part of October to confer 
with eastern managers and artists for 


next year’s programs. Contracts have 
not yet been signed but it is certain 
that the policy of the last three sum- 
mers of engaging eight or nine con- 
ductors will be abandoned. Two, and 
possibly three leaders are expected for 
the forthcoming season. Eugene Gos- 
sens, a favorite of the last two years, 
Bernardino Molinari, Roman conductor, 
and Enrique Arbos, Spanish leader, 
are reported as likely choices. Alfred 
Hertz’ name is also rumored. 

Mrs. Leiland Atherton Irish, general 
chairman of all committees, and a mem- 
ber of the board of directors, will con- 
tinue in this important and unpaid 














Gertrude Ross of Hollywood. 


capacity. Few realize the debt of the 
community to Mrs. Irish for her tact, 
vision and labor in carrying through so 
successfully such a large civic under- 
taking. She is a worthy successor to 
Mrs. J. J. Carter, previous president, to 
whose indomitable courage and high 
ideals the Bowl will ever refhain a 
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Pietro Ciunini, Los Angeles 
conductor. 
monument. Mrs. Carter has widened 


the field of her activities and is intent 
upon securing the first state symphony 
for California. She has _ interested 
enough State officials and legislators to 
assure a State orchestra, with head- 
quarters in Sacremento and spring and 
fall tours to other cities of the State. 
This is the first step in her program 
for a national orchestra in Washington 
and a government supported conserva- 
tory of music. 

The Bowl ‘Association will again 
sponsor a $1000 composition, through 
the generosity of Miss Yarnell, Gertrude 
Ross, pianist and composer and chair- 
man of the American Composers’ 
division of the National Federation of 
Music Clubs, is chairman of the com- 
mittee. All communications may be 
addressed to Miss Ross through the 
Bowl Association in Hollywood. Miss 
Ross’ work as a composer received 
fresh impetus last summer when her 
score for the Pilgrimage play was made 
a permanent part of the production, 
Her score was reinstalled after a change 
in program for two years to Bach 
chorales, and was found to be more 
in keeping with the atmosphere of the 
play. 

Plans for the Orchestra. 

The announcement that this season, 
the tenth, will be the last for the 
Philharmonic Orchestra, under the 
patronage of William A. Clark, Jr., 
has had a disquieting effect upon the 
musical situation, especially, since the 
orchestra is transformed into the Bow] 
Orchestra in the summer and is engaged 
by the opera company in the fall. The 
munificent gift of $2,000,000 by Mr. 
Clark in the ten-year period, has pro- 
vided the community with concerts by 
one of the finest orchestras in the 
country at a fraction of their cost, and 
under the management of Caroline E. 
Smith and George Leslie Smith, has 
proved its cultural asset to the whole 
of Southern California. George Schnee- 
voigt, successor to the late Walter 
Henry Rothwell, first and only conduc- 
tor of the orchestra, will continue 
through his second season. Just what 
the future of the orchestra will be re- 
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mains problematical, but it is practic- 
ally assured that the orchestra will be 
continued in its present state of excell- 
ence. It is said that Mr. Clark will 
contribute $50,000 annually toward that 
end, and that it is likely that three 
other donors of like amounts will be 
found to guarantee another five year 
period. 

Fourteen pairs of concerts will form 
the main orchestra diet for the year. 
These will be given every two weeks on 
Thursday evenings and Friday after- 
noons, beginning Oct. 25 and 26. 
Twelve popular Sunday afternoon con- 
certs are also listed. Artur Rodzinski, 
assistant conductor of the Philadelphia 
Orchestra, will be guest leader for 
several performance in the middle of 
the season. Among the soloists will be 
Sophie Braslau and Kathryn Meisle, 
contraltos; Alexander Brailowsky and 
George Liebling, pianists ; Albert Spald- 
ing, violinist, and Felix Salmond, ’cellist. 
Other additions will be announced 
shortly. 


The orchestra will also pay regular 


visits to San Diego, Santa Monica, 
Santa Barbara, Redlands and River- 
side. 

Adolph Tandler’s Little Symphony 


has not yet announced the dates of its 
program series, but they will begin in 
April, after the close of the regular 
season. One important change has been 
announced for this ensemble in that 
it will give its concerts in the evening 
instead of at the eleven o'clock hour. 


The orchestra makes a specialty of 
modern works and_ seldom heard 
classics. 


The Oratorio Society 


A red-letter year is planned for the 
Los Angeles Oratorio Society, John 
Smallman conductor, since it will give 
the first Pacific Coast presentation oi 
3ach’s B Minor Mass. The organiza 
tion has been rehearsing assiduously for 
a year and will present it late next 
spring. Handel’s Messiah will be the 
annual Christmas offering, and Bach’s 
St. Matthew Passion, will be given 
on Good Friday. For the Messiah per- 
formance, the Los Angeles organization 
will be augmented by several hundred 
singers from suburban town who are 
drilled weekly by Mr. Smallman or 
one of his assistants. Soloists have 
not yet been named. 

The a cappella choir, which will 
tour the East next season, will give its 
first concert on Oct. 25. 

Another choral body that has ambi- 
tious plans is the Bach Cantata Society, 


founded last year and conducted by 
Hal Davidson Crain, MUSICAL 
AMERICA’S representative. The en- 


semble is limited to sixteen singers and 
has for its purpose the giving of Bach 
cantatas, chorales and other seldom 
heard works of the master. Three pro- 
grams are planned, the first for the 
evening of Jan. 2, when the chief items 
will be Sing We the Birth, a chorus 
from All They from Saba Shall Come, 
a group of chorales and a number by 
the Los Angeles String Quartet, which 
will also accompany the choir. Mrs. J. 
J. Carter, Mrs. Leiland Atherton Irish, 
Charles Wakefield Cadman, Homer 
Grunn and other prominent musicians 
are interested in the progress of the 


(Continued on page 138) 








Edith 


An artist of 
success was 








Mishkin 
rv 


New York World: A good voice, charming style 
and presence. 

~ York Sun: She disclosed a voice of pure 
quality. 

Chicago Daily Tribune—By Edward Moore: A voice 
of charming quality. It is young, pure of tone, 
flexible and easy. 

Chicago Evening American—By Herman Devries: 


execution and irreproachable vocal style. 
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Local Attractions Featured 


On Tucson’s Program 
By Ethyl C. Lobban 


UCSON, ARIZ.—The present mu- 
sical season in Tucson, promises 
to be an unusually interesting and 
busy one. As has been its custom 
for many years, the Saturday Morning 
Musical Club, of which Mrs. Madeline 
Heineman-Burger is president, will 
sponsor an artists course of five na- 
tional artists and twelve local attrac- 
tions; and the School of Music of the 
Arizona University announces also a 
course of six attractions; this being the 
second season the University has man- 
aged an artists series. 
The artists which will be brought 
to the city by the Musical Club are E. 


Robert Schmitz, pianist; ‘Elsa Alsen, 
dramatic soprano; The Doris Niles 
Ballet, Tito Schipa, tenor; and Daisy 


Jean, harpist, cellist, soprano, with Gil 
Valeriano, Spanish tenor, in joint-re- 
cital. 


University Course 


The following are the numbers spon- 
sored by the University School of 
Music: Naughty Marietta, Kathryn 
Meisle, contralto; the Ito Ballet, Flor- 
ence Austral, soprano; Albert Spald- 
ing, violinist, and Nikolai Orloff, pian- 
ist. 

Joseph De Luca, formerly a member 
of Sousa’s Band, has been engaged as 
band master by the University School 
of Music. The University Band was 
to makr its first public appearance ur 
der Mr. De Luca’s direction at the dedi- 
cation services of the Government’s 
new one-million-dollar Veteran’s Hos- 
pital on Oct. 13. 

The Tucson Symphony Orchestra of 
sixty-five players, which has been re 


cently organized, is rehearsing twice 
each week, with Camille Van Hulse, 
local pianist and teacher, conducting. 
The first concert will be given by this 
organization on Nov. 20. 


Other Organizations 


Various branches of the Saturday 
Morning Musical Club have reorgan- 
ized for the season’s activities. The 
Lyric Club, which is a Woman’s Choral 
Club under the direction of Ethyl C. 
Lobban, has resumed rehearsals and 
will be heard in its first public concert 
of the season in the near future. The 
B Sharp Club, under the direction of 
Mrs. O. P. Knight; and the Cam- 
panella Club, conducted by Mrs. A. V. 
Grosseta are again holding weekly 
meetings. These last two organizations 
are the junior branches of the Musical 
Club, membership in both being granted 
only after public examination. 

Two other organizations sponsored 
by the Musical Club are the Temple 
String Quartet and the Temple Trio. 
The former is composed of A. Kron- 
kowski, first violin; Edna Macdonald, 
second violin; Ruth Montano Frauten- 
ick, cella, and Joseph Karg, viola. The 
trio members are Edna Macdonald, vio- 
lin, Mrs. Frautenick, cello and Mrs. 
L. H. Grimes, piano. These groups, 
together with the Lyric Club, gave a 
concert on Oct. 26, known as the First 
Anniversary Program, celebrating the 
first anniversary of the dedication of 
Tucson’s Temple of Music and Art. 

Sousa’s Band, on its Golden Jubilee 
Tour, was to give a concert in Tucson 
on Oct. 27 at the Temple of Music and 
Art, under the management of the 
Musical Club. 
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Marchant 


BAY 


By A. F. See 


EW courses, new music 

and increased activity in the clubs 
are features of the current music sea- 
son, for the cities adjacent to San 
Francisco Bay, eastward. 

Selby C. Oppenheimer who has 
previously had a joint manager, opens 
his own subscription course. Concerts 
were to be held in Civic Auditorium, 
Oakland, with these artists: Russian Na 
tional Symphonic Choir, Oct. 24; Louis 
Graveure, Nov. 16; Maier and Pattison 
who will devote much of the program 
to modern works, Dec. 1; Anna Case, 


Luther B. 


schools 


Edna ( ‘orneil Ford 


David P. Unruh 


Modeste Allor 


CITIES SEE BIG SEASON 


Schipa, Feb. 14; Leo Ornstein and 
Henry Farbman, Feb. 26; Mischa El- 
man, Mar. 12; and the Flonzaley Quar- 
tet, in their farewell tour, April 11. As 
separate events, he was to present Sou- 
sa’s Band Nov. 4, and the San Francisco 
Symphony Orchestra, Alfred Hertz con- 
ductor, in a series of afternoon con 
certs, called the Young Peoples Sym 


phony Series, planned primarily for 
school children, with adult admission 
permissable. 


Alice Seckels, who has had concerts 
in the past, will have a lecture series 
sponsored by the Oakland Forum, and 
plans are afoot for Children’s concerts 





Jan. 3; Benno Meiseiwitsch, Jan. 18; later. Elsie Cross will be resident man 
Margaret Matzenauer. Jan. 30; Tito agtr. The Oakland Forum, with a 
Pianist 
“An artist of splendid talents in a program of novel charm.”—Paris, ligaro 


“A splendid outstanding pianiste. 
Schumann.”—Paris, Excelsior. 
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joint membership, close to 2,000, will 
continue to sponsor and encourage all 
major concert and lecture courses, aside 
from using resident talent for operatic 
teas and luncheon programs. Mrs: 
Frederick Turner is president of the 
Forum. 

The Women’s City Club of 3,000 
members, has just completed a magnifi- 
cent $640,000 club building in down- 
town Oakland, with a most commodi- 
ous and attractive auditorium seating 
1,000, and is inaugurating a new major 
course, with several additional recitals 
throughout the season. Mrs. Henry G. 
Hill-is club president and Mrs. W. W. 
Robson is chairman of the Auditorium 
activities and is making several interest 
ing announcements. The major course 
was to comprise Marie Montana, Sept. 
25; Yusuke Tsurumi, in political topics, 


Oct. 11; Bulotti Vocal Quartet, Nov. 
20; Dr. David F. Barrows, lecturer, 
Dec. 6; Edward Temlinson, Feb. 19; 
Mrs. Selina Lewis, March 14; and 


Carveth Wells, April 18. Single reci- 
tals announced were: September, Aileen 
Piggot, soprano, and Elwin Calberg, 
pianist; Patricia Morbia, soprano and 
diseuse, with Mrs. Francis Marriam 
Smith, pianist. On Oct. 2, Madam Re- 


becca Scheibel Widmayer, soprano; 
Arthur Conradi, violinist; Mildred 
Stombs Warenskjold, all under the 


management of the Warenskjold concert 
series, were heard. On Nov. 18, the 
club will sponsor a Schubert Centennial 
program, given by the Sunset Choral, a 
mixed chorus of fifty voices, with Wal- 
ter Horace Bundy, conducting. Edna 
Fischer Hall, contralto, and Orley See, 
violinist, will be guest soloists, with 
Gertrude Taviera as accompanist. 
Mrs. John H. Merrill, State chair- 
man of Fine Arts and Music for the 
California Federation of Women’s 
Clubs, is also a guiding spirit of the 
Women’s City Club, and has organized 
a choral of 100, which is meeting 
weekly, under the baton of Glenn Woods 


and plans one public concert during the 
year, with guest soloists, more definite 
announcement to be made later. Mrs. 
Merrill also reports increased interest 
and study of music in the women’s 
clubs throughout the state, partly a 
result of her own enthusiasm and tire- 
less effort to promote such interest. 


An Outstanding Season 


With these three entirely new courses 
and the large clubs taking active part 
in promoting greater musical study, our 
district of eight adjacent cities may ex- 
pect one of the greatest seasons in his- 
tory. Add to this the almost positive as- 
surance of another season of Opera in 
the spring, and the outstanding work 
done in our public schools, and the out- 
look is bright. 

Ralph P. Fisher, treasurer of Odak- 
land’s committee, which successfully 
managed the season last spring for the 
Chicago Opera forces, states that 75 
of the necessary 100 guarantors have 
already signed, and there is no doubt 
of the four day season in March, with 
a list of Operas and stars to attract 
Opera lovers. The finance committee 
consists of Charles P. Howard, W. C. 
Jurgens, A. S. Lavenson, Dr. William 
S. Porter, and Mr. Fisher. 

Many of the older and established 
courses continue to function. The Berke- 
ley Musical Association, which has 
been bringing artists of first rank, at 
nominal admission fee, will again have 
its concerts housed in Harmon Gym- 
namisum on the University of California 
Campus. This is a subscription series, 
with no single concert sale and pro- 
vides a student fee within the reach 
of many college young people. It con- 
tinues to be a sold out series and was to 
open with the Russian Symphonic 
Choir on Oct. 25. Others to follow 
through the winter are, Tito Schipa, 
Elsa Alsen, Benno Moiseiwitsch, and 
the Flonzaley String Quartet. William 
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Edwin Chamberlain is the secretary, 
and this will be the nineteenth season 
of concerts. 

The Music and Drama Committee of 
the University has tentative plans for 
presenting the San Francisco Sym- 
phony Orchestra, Alfred Hertz, con- 
ducting, in Harmon Gymnasium, stress- 
ing the advantage to the student body, 
but these dates are not yet available. 

The University has further, acknowl- 
edged its musical possibilities by tak- 
ing over part of the financial arrange- 
ment for the California Music League 
Orchestra, Modeste Allor, conductor. 
The League will continue its support, 
but it is considered significant that the 
University forces have recognized the 
orchestra as an integral part of the gen- 
eral plan. This will be the fifth sea- 
son and three public concerts were to 
be given in Harmon Gymnasium, on 
Oct. 23; Jan. 22, and April 2 Madame 
Margaretta Von Loben Sels will be 
piano soloist, playing at Mozart Concerto, 
at the first concert; and for the other 
two, soloists will be announced later. 
Some eighty young professionals com- 
prise this group, and from the first Dr. 
Allor has made up his programs from 
standard classics. Several have gradu- 
ated into prominent positions elsewhere, 
and been accorded enviable experiences 
because of the work in this orchestra. 
Antonio de Grassi will again be con- 
cert-master and men from the San 
Francisco Symphony will be recruited 
for the unusual sections, for special con- 
certs. Many of the Berkeley Women’s 
clubs are lending support to the orches- 
tra. John O. Matthias is president of 
the board of directors with these co- 
workers, Mayor Driver of the college 
city; Hollis Thompson of the cham- 
ber of commerce; Prof. Leon J. 
Richardson, director of University Ex- 
comptroller; Prof. E. G. Stricklen, 
tension; Robert Sproule, University 
chairman of the University department 
of music; and Mrs. William Orton, 
music chairman of the Berkeley Coun- 
cil of Parents and Teachers. 

Over at Mills College, where music 
has been an important part of the cur- 
riculum for seventy-five years, an im- 
posing new music building was to be 
dedicated. Last spring the concert 
hall was most auspiciously dedicated 
with a Festival of Music, made possible 
by Elizabeth Sprague Coolidge, the 
pianist himself playing the first note of 
music sounded in the hall. The entire 
building, now nearing completion will 
have -its dedication marked by im 
pressive ceremony and the public in- 
vited to attend. Music Hall is most 
ideal, artistically and acoustically for 
intimate chamber concerts and will lend 
itself charmingly to this series, which 
also will be open to the general public, 
the series includes the London String 











Mrs. John H. Merrill 


Quartet; Ratan Davi in East Indian 
songs; Imre Wishaus; Florence Mac 
beth; Louisa Espinel, folk songs; and 
as a separate event, the music of the 
last Bohemian Grove Play. 

The eminent French musician and 
lecturer, Charles Koechlin was heard 
on Oct. 3. Luther Marchant, dean of 
the music department, is also manager 
of the concert series and head of the 
voice department. There are 14 in the 
music faculty and all branches of theo- 
retical and applied music are taught. 
Eminent in the piano department will 
be George Stewart McManus, with a 
new degree from Edinburgh; Frederic 
iggerstaff, also lately returned from 


further European study; Edward F. 
Schneider, whose compositions are 
steadily gaining fame, and Alma 
Schmidt Kennedy. William Carruth 


heads the organ forces and with Dom- 
enica Brescia, prize winner in several 
composition contests, teaches theoretical 
subjects. Grace Becker has the cello 
and Cedric Wright the violin work. 
Louis Graveure, will give a concert 
on Nov. 20; Anna Case, Jan. 15; Gay 
Maclaren, reading an original play, 
Jan. 18; Leo Ornstein and Henry Farb- 
man, Feb. 23 and the California Glee 
Club, Eugene Blanchard, director, in 
March. This series is managed by the 
Associated Students, with faculty 
counsel and has, each year, highly suc- 
cessful. The school auditorium, seat- 
ing about 700 is utilized for the events 
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SAN DieGo OFFERS 
ATTRACTIONS 


By W. F. Reyer 


so DIEGO, CAL., Oct. 31.—In 
keeping with former years San Diego 
will offer a number of stellar courses 
and attraction during the coming mu- 
sic season. 


_The Amphion club, Miss Gertrude 
Gilbert, president, and Mrs. B. A. 
Buker, secretary and treasurer, an 


nounces a large list of artists. Their 
course were to be opened on Oct. 16 
by Tito Schipa, tenor and foilowed by 
Katherine Meisle, contralto, Noy. 15: 
Louis Graveure, tenor, Dec. 1; E. Rob 
ert Schmitz, pianist, and Hans Kindler, 
cellist, Dec. 5; Anna Case, soprano, 
lan. 10; The Niles Ballet, Feb. 1: 
Harry Farbman, violinist, and Leo Orn- 
stein, pianist, Feb. 3; and The Flonzaley 
(Quartet Apr. 4. The Amphion club 
will also follow their usual policy of 
a regular Resident Artists Course 
which will include the best local artists 
and visiting artists throughout the year. 
lore Concerts 

In addition to the former list, Mr. 
L. E. Behymer will also offer through 
the local management of Mrs. B. A. 
Buker a number of fine concerts. Fritz 
Kreisler will appear Nov. 18: The 
Beggar’s Opera and Polly, Dec. 14 and 
15; Farrar, Feb. 4; Rachmaninoff, Feb. 
7, with several others to be announced 
later. There is tentative plan 
for a local appearance of the Chicago 
Opera company. 

The local Philharmonic society, Al- 
tred La Motte, president, will again 
offer a series of concerts to be given 
by the Los Angeles Philharmonic or- 
chestra Mr. John Davidson, secre- 
tary, announced the concerts dates as 
Nov. 13, Dec. 13, Jan. 24, Feb. 21, 
March 21, and Apr. 18. 

The San Diego Oratorio society un 
der the leadership of Nino Marcelli will 
confine its work principally in several 
pertormances of the 
the holiday season. There is a- pos 
sibility of several other works being 
announced later as definite plans have 
not been completed. The San Diego 
Civic symphony with Robert Dorland. 
manager, and W. S. Dorland, president, 


also a 


Messiah during 


has just finished a_ successful and 
profitable summer series. There will 
be no regular winter series by this 


body but a spring series of concerts 
lies under advisement by the executive 
committee. A regular summer series 
will be offered again next summer 
under the direction of Nino Marcelli. 
This organization will also be used by 
the Oratorio society at its concerts. — 

Dr. H. J. Stewart, official organist 


at Balboa Park, is continuing his daily 
organ recitals with his accustomed suc- 
cess, having given them daily since the 
Exposition year of 1915. An additional 
attraction is that of broadcasting the 
recitals, so that the programs can now 
be heard over radios of some thou- 
sands of miles. 

Local branches of state and national 
clubs will function in the usual man- 
ner during the year. The local chapter 
of the American Guild of Organists 
with Dr. H. J. Stewart, dean, will 
meet every month. 


























Nino Marcelli 


The Music Teachers association will 
meet regularly the last Thurs- 
day of every month. Mrs. Tyndal 
Gray, president announces that pro- 
grams will be given at each of these 
meetings and music matters worth 
while will be taken up and discussed. 
The music teachers are working care- 
fully with the schools in regard to 
applied music. 
(Continued on page 143) 
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current season, will cover a wide range 
of interest, with its quota of orchestral, 
chamber music, dance, vocal -and in- 
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d’s Musical 
Calendar 1s 


Full 


By Jocelyn Foulkes 


ORTLAND, ORE., Oct. 31— 
Portland’s musical calendar, the 


strumental programs. 
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eighteenth season, the fourth with Wil- 
lem van Hoggstraten as conductor, will 
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Harold Henry 
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for Monday afternoons and three for 
Saturday mornings, arranged for the 
convenience of school children. 

Barbara Lull and Efrem Zimbalist, 
violinists ; Guy Maier and Lee Pattison, 
pianists, and Hans Kindler, cellist, will 
play with the orchestra at four of the 
evening events. On March 4, a chorus 
from the University of Oregan, directed 
by John Stark Evans, will assist. The 
chorus includes a hundred voices. 

The eight attractions in the Steers 
and Coman subscription course are 
Fritz Kreisler, violinist; Tito Schipa, 
tenor; Rosa Ponselle, Elsa Alsen and 
Geraldine Farrar, sopranos; Sergei 
Rachmaninoff, pianist; the Flonzaley 
Quartet and Doris Niles and _ her 
Ballet. 

The Ruth Creed Matinee Musicales 
are a new venture under the manage- 
ment of the Nero Musical Bureau. 
Luisa Espinel, singer and _ dancer; 
Louise Arnoux, costumed recitalist; 
Hans Hess, cellist; Marianne Kneisel 
String Quartet and Richard Bonelli, 
baritone, are appearing in this series. 

The Apollo Club, led by W. H. 
Boyer, is celebrating its twentieth an- 
niversary season. Marjorie Dodge, so- 


prano, 


Reatha Fowler Miller 


and Rosalinda Morini, colora- 


tura soprano, will be presented at two 
concerts and only the Club members 
will sing at the third. 





Willem Van Hoogstraten 


The Junior Symphony, under the 
baton of Jaques Gershkovitch, with 
Mary V. Dodge, as assistant to the 


conductor and Mrs. Elbert C. Peets as 
business manager, will give three con- 
certs. 
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Otto Wedemeyer 


The Portland chapter of Pro Musica, 
of which W. G. Purcell is president, 
will bring some of the Pro Musica 
artists for recitals. 

The Orpheus Male Club, Inc., direct- 
ed by William Mansell, Wilder, is 
scheduled for two a capella programs. 

Hal M. White will continue the Sun- 
day afternoon municipal concerts, with 
resident musicians contributing their 
services. 

Reatha Fowler Miller, the new presi- 
dent of the MacDowell Club and chair- 
man of the program committee, has 
appointed the following chairmen: An- 
nabelle C. Henney, of the chorus; 
Jessie E. Elliott, of the junior depart- 
ment, and Mrs. Elbert C. Peets, of the 
scholarship loan fund. W. H. Boyer, 
as hitherto, will train the chorus, with 
May Van Dyke as accompanist. Dor- 
othea Nash will conduct bi-monthly 
morning study classes and the monthly 
afternoon programs will be given by 
local and visiting soloists. 

The Monday Musical Club, also with 
a new president, Lucile Wade Warner, 
gives musical teas every fortnight. 
P. A. Ten Haaf is the director of the 
chorus ‘and Lucille Cummins, the ac- 
companist. Florence Fowden is_ in 
charge of the music appreciation class 
and Mae Ross Walker of the piano en- 
semble and the music in the settlement 
centres. 

The Cadman Club, Mrs. D. Tandy 
Hunt, president; the New England 
Conservatory Club, Mrs. John Richard- 
son, president, and the Beaux Arts So- 
ciety, Lois Hargreaves, president, de- 
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Mrs. Will Earhart Earl Trusell 


h Has Long List 


Calendar Is Well Filled with Noteworthy Events 


P ITTSBURGH, PA.—The season 
i of 1928-29 promises to be both pro- 
lific and profitable for the city. With 
the favorable decisions of the County 
Court and of the Superior Court to 
back their commendable efforts, the new 
Pittsburgh Symphony Society, will 
launch a new season of full vigor. Four 
concerts will be given in Syria Mosque 
and already sold-out houses are in the 
offing. The dates were announced as 
Oct. 28, Dec. 19, Feb. 3 and April 7. 
Prominent conductors will lead the or- 


chestra: Eugene Goosens, first two 
concerts, Elias Breeskin, drillmaster, 
third, and Emil Oberhoffer, fourth. 


Soloists for these concerts include Cy- 
rena van Gordon, contralto of the Chi- 
cago Opera; Efrem Zimbalist, violinist; 
Charlotte Ryan, soprano; and Alexan- 
der Brailowsky, pianist. 


Visiting Orchestras 


_The Pittsburgh Orchestra Associa- 
tion will continue the admirable . series 
of concerts by visiting orchestras: on 
Nov. 2-3 the Boston Symphony, under 
Serge Koussevitzky, was to play a pair 
of concerts; in Syria Mosque, on Nov. 
16-17 the New York Philharmonic, un- 
der the guidance of Willem Mengel- 
berg; on Dec. 7-8 the Cleveland Orches- 
tra, conducted by Nikolai Sokoloff, to 
be succeeded on Jan. 11-12 by the New 
York Philharmonic under Mengelberg. 
Then on Jan. 25-26, after an absence of 
many years, Frederick Stock will lead 
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By William Benswanger 


N. Boyd, playing in quite a number 
of concerts. 

The field of concert-giving offers a 
rich reward for regular attendants. 
Mrs. George H. Wilson, after many 


the Chicago Symphony, followed by the 
Minneapolis Orchestra under Henri 
Verbrugghen on Feb. 8-9. The final 
pair of concerts of this series will take 
place on March 8-9, when the New 
York Philharmonic returns, led on this 
occasion by Arturo Toscanini. 

The Pittsburgh Symphony Society 
will present two children’s concerts in 
Carnegie Music Hall and by a com- 
mendable move, these concerts will be 
free. The Minneapolis and Cleveland 
Orchestras will also play children’s con- 
certs in Syria Mosque. The officers of 
the Pittsburgh Symphony Society are 
Mrs. William Maclay Hall, president; 
George E. Benson, treasurer; Richard 
S. Rauh, secretary; Edward Specter, 
manager; while May Beegle is manager 
of the Pittsburgh Orchestra Associa- 
tion. The type of works to be presented 
may be judged from the symphonies 
on the list, which include the Dvorak 
Fifth, the Tschaikowsky Fifth, the 
Brahms Second, and the Vaughan Wil- 
liams London symphony. 





The orchestra of the Carnegie In- 
stitute of Technology, under J. Vick 
O’Brien, will function as usual, giving 
several concerts in Drama Hall and 
in Carnegie Music Hall. The East 
Liberty Orchestra, under Oscar W. 
Demmler, will play several concerts. 
The orchestra of the Pittsburgh Mu- 
sical Institute will be a full orches- 
tra hereafter and not merely strings, 
and will be conducted by Dr. Charles 





May Beegle 


years and faithful and meritorious serv- 
ice, has retired as manager of the Art 
Society and has been succeeded by May 
Beegle, who will submit a worthy list 
in her first season as manager of the 








James A. Bortz 


Society. These were to include appear- 
ances in recital of Kathryn Meisle, con- 
tralto in a joint recital on Oct. 19. On 
Nov. 26, the Flonzaley Quartet will ap- 
pear; on Dec. 13, a return engagement 
by Paul Kochanski, violinist; Michael 
Bohnen, baritone, appears before us for 
the first time on Jan. 14; and Josef 
Lhevinne, pianist on Feb. 12. The Art 
Society, all of whose concerts are given 
in Carnegie Music Hall, brings its sea- 
son to a close with Elisabeth Rethberg, 
dramatic soprano, March 15. The Art 
Society was organized in 1873. 

James A. Bortz will present a 
varied season in Carnegie Music Hall 
in the Bortz DeLuxe concerts. First 
on his list was to be, in October, a two- 
piano recital by Harold Bauer and Ossip 
Gabrilowitsch. In November will come 
the Adolph Bohm Ballet with Vera 
Mirova and Ruth Page; in December 
Maria Olszewska, contralto from the 
Vienna State Opera, will make her ini- 
tial Pittsburgh appearance, while the 
January attraction will be the Revelers. 
The final event occurs in February, 
when Mr. Bortz will present Toscha 
Seidel, violinist; Evsie Belousoff, 
cellist; and Emanuel Bay, pianist. 

Next on the list comes the outstand- 
ing programs offered by the Young 
Men and Women’s Hebrew Associa- 
tion, in its third season. Vladimir 
Horowitz, was to make his Pittsburgh 
debut Oct. 16. The second concert 
brings Hulda Lushanska, soprano, on 
Dec. 3 and on Jan. 29, Andres Segovia. 
This series comes to a close on Feb. 
26 with a return engagement of Joseph 
Szigeti. All concerts are given in 
the hall of the Y. M. & W. H. A. 

The long-established concert series 
of May Beegle will proceed in full 
vigor with the coming season. This is 
a lengthy series, having begun on Oct. 
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N. Boyd, choral and opera 


conductor. 
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24 with Louise Homer, contralto, as- 
sisted by Louise Homer Stires, soprano 
and by Kathryn Homer, pianist. On 
Nov. 9 Josef Hofmann was to make a 
new Pittsburgh appearance, followed 
on Nov. 29 by Doris Niles and her 
Spanish dancers. On Dec. 10 Miss 
3eegle presents Rosa Raisa, soprano 
and Giacomo Rimini, baritone in joint 
recital, while on Jan. 22 Beniamino 
Gigli, comes for a recital. Albert Spald- 
ing appears on Feb. 5 and Sigrid 
Onegin sings on March 5. The last 
recital of this series occurs on April 8, 
with the appearance of Rosa Ponselle. 
All take place in Syria Mosque. In 
addition to these, Miss Beegle has 
booked a number of concerts for Car- 
negie Music Hall, the first of which 
will be given by the Prague Teachers 
Chorus on Jan. 29. Roland Hayes, 
tenor, will sing on Feb. 4. There will 
be other attractions offered by Miss 
Beegle to be announced later. Fritz 
Kreisler will appear in Carnegie Music 
Hall on Oct. 5. 


Little Opera 


In the field of opera the season 
promises no particular optimisim as to 
quantity. The San Carlo Opera Com- 
pany will pay two visits to the Alvin 
Theatre, one in the spring and the 
other in the fall, but at present writing 
no other visiting company will appear. 
The chorus of the Pittsburgh Musical 
Institute, having met with distinguished 
success in the past two season in per- 
formances of The Pirates of Penzance 
and the Mikado, will cater to the en- 





thusiasm thus created and offer a series 
of light opera, conducted by Charles N. 
Boyd. 


Chamber Music 


Chamber music has gradually come 
into its own in this city and the new 
season will be well supplied, especially 
with our local organizations. The Yost 
String Quartet will open its season of 
concerts in the Hotel Schenley Ball- 
room in November. Gaylord Yost, 
founder. R. N. Yost is the manager 
and the executive board is headed by 
Mrs. J. E. Lewis. The season of three 
or four concerts in Pittsburgh promises 
to be an exceptional one and will be 
supplemented by a number of out-of- 
town appearances, bringing as in the 
past, many new works to this city. The 
Max Shapiro String Quartet is plan- 
ning a busy season also. It will play 
the Ernest Bloch piano quintet with a 
guest artists, and in view of the 
Schubert centennial, several Schubert 
quarters. Elias Breeskin expects to 
have his quartet functioning but as yet 
has given no details. The Fillion String 
Orchestra, resumed rehearsals in Sep- 
tember. Their season will include a 
concert for the Women’s Club at 
Wheeling, W. Va., on March 8 and for 
the second time, a childrens’ court for 
the Pittsburgh Orchestra Association on 
Jan. 18, in Carnegie Music Hall. Sev- 
eral local concerts will also be presented. 
The chamber music Society of the 
Young Men and Women’s Hebrew As- 
sociation will continue the successful 
work of last year. Five concerts will 
be given instead of three. The society 
is directed by Elias Breeskin, Ralph 
Lewando and Max Shapiro. 


Vany Choruses 


The choral field in Pittsburgh is a 
large one. Harvey Gaul will conduct 
the Pittsburgh Male Chorus in several 
concerts, with prominent soloists and 
will play several out-of-town engage- 
ments. The Chamber of Commerce 
Chorus, conducted by Harvey Gaul, 
will sing in many appearances through- 
out the city and will go on tour in the 
spring. It is expected that the Dayton 
Westminster Choir, under John Finley 
Williamson, will appear. The Cecelia 
Choir, conducted by Charles N. Boyd, 
will give its regular weekly concerts, 
as has been the custom for many years. 
The Pittsburgh Polyphonic Choir, led 
by Rev. Carlo Rossini, will sing two or 
three concerts in Carnegie Music Hall, 
and will sing Rev. Rossini’s oratorio, 
The Son of Man. The chorus of the 
Pittsburgh Musical Institute, in addi- 
tion to its operatic performances, will 
give several choral concerts, conducted 
by Charles N. Boyd. The Choral of 
the Young Men and Women’s Hebrew 
Association will again be trained and 
led by Harvey Gaul. Mr. Gaul, who 
spent the summer in Europe, is bring- 
ing back some Jewish folk-songs and 
will introduce some new ideas in his 
work which will add color. Great in- 
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terest has been manifested in the work 
of the Choral. 

The Mendelssohn Choir, prominent 
among American choruses, has a busy 
year ahead. Ernest Lunt is the con- 
ductor and Mrs. Gertrude Thomas the 
manager. Handel’s Messiah will be 
given between Christmas and New 
Years, as has been the custom for a 
great many years, and there will be 
approximately four other concerts given 
over to oratorio. Bach’s St. Matthew 
Passion is on the list and other orator- 
ios, as yet unannounced, will be pre- 
sented. First-rank soloists will assist, 
as usual, but to date these soloists have 
not been announced. 


Tuesday Musical 


The Tuesday Musical Club opened 
another active and fertile season Oct. 
23 with a recital by Christine Miller 
Clemson, contralto, assisted at the piano 
by Earl Mitchell. This was presi- 
dent’s day. Nov. 6 a miscellaneous 
program was to be given; and on Nov. 
20 there follows the Schubert Centen- 
ary program. On Dec. 4 a program 
will be presented by the Junior organ- 
ization, some of their own composi- 
tion. The annual Christmas program 
comes on Dec. 18 this year and this is 
given over to musical works appropri- 





Elias Breeskin, string quartet 
director. 


ate to the occasion. The Artists’ pro- 
gram falls on Jan. 8 and at this con- 
cert the active members of the club per- 
form their own composition. On Jan. 
22 comes the Choral program, given 
by the Choral of the club and con- 
ducted by Dr. Charles N. Boyd. An 
invitation will be offered on Feb. 5, 
when the club will present a program 
of Hebrew music and to assure proper 


Will Earhart, director of music in 
public schools. 


atmosphere, it will be given in the 
Temple Rodef Shalom, the only concert 
not in Memorial Hall. On Feb. 19 
there will be a concert of opera music 
and on Mar. 5 a program of manus- 
cript compositions by members of the 
club. An Italian historical list will be 
played on Mar. 19, to be followed by 
the second miscellaneous program Apr. 
2. The Choral will again appear on 
Apr. 16. The season will be brought 
to a close on Apr. 30, with a special 
program dedicated to the fortieth anni 
versary of the club. Officers of the 
Tuesday Musical Club are Mrs. Will 
Earhart, president; Mrs. Sidney A. 
Chalfant, Mrs. David A. Pitcairn, vice 
presidents; Mrs. A. M. Dudley, Mrs. 
C. H. Aufhammer, secretaries; Mrs. 
Thomas K. Cree, treasurer; Mrs. Ar 
thur B. Siviter, Mrs. F. D. Newbury, 
Mrs. Elmer W. Flaccus, Miss Helen 
Roessing, Mrs. Edward B. Lee and 
Miss Gertrude E. Goeddel, chairman 
of the ways and means, Club Choral, 
altruistic section, ensemble, extension 
work and manuscript, committees, re- 
spectively. Dr. Charles N. Boyd is 
conductor of the Club Choral and Mrs. 
Elsie Breese Mitchell is the official 
accompanist. Mrs. George H. Wilson 
is assistant secretary and_ treasurer. 
Mrs. W. C. Diercks is president of the 
State Federation and Mrs. T. C. Don- 
ovan is executive secretary, both being 
Pittsburghers. 


Vusicians Club 
The Musicians Club is an active or- 


ganization of which Ralph Dewando is 
(Continued on page 126) 
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New Artists Engaged 
for Nashville Season 


By Mrs. J. Arthur Wands 


ASHVILLE, TENN.—The _ season 
1928-1929 promises to be an in- 
teresting one in Nashville, introducing 
many new artists to the music lovers 
here. The Nashville Conservatory of 
Music opened on September fifth, with 
an enrollment of over 200, composed of 
students from seventeen states of the 
Union. The personnel of the faculty 
assures the success of the school, com- 
posed as it is of artists well-known in 
America and foreign countries. <A 
series of concerts are being given by 
members of the faculty, the first two 
having been given by Evelyn Mac- 
Nevin, contralto, and Eduard Loessel, 
pianist, at the War Memorial Auditor- 
ium. Victor Labunski, head of the 
piano department, was scheduled to ap- 
pear in recital some time in October. 
Commemorating the death of Franz 
Schubert one hundred years ago, the 
Nashville Conservatory will present a 
Schubert memorial program some time 
the early part of November; this event 
will be the first to be held in the new 
recital hall, which is rapidly nearing 
completion. The large pipe organ now 
being installed in the recital hall will 
be heard on this occasion. Erich So- 
rantin, head of violin department of 
the Conservatory, and Eduard Loessel, 
pianist, will make their New York de- 
but Nov. 18, at Steinway Hall, in a 
joint program. 


The Nashville Symphony 


The Nashville Symphony Orchestra 
gives the opening concert of the ninth 
season on Sunday afternoon, Nov. 23, 
with F. Arthur Henkel as conductor. 
Browne Martin is the new manager and 
the Symphony is indeed fortunate in 
securing his services, as he is unusually 
well-qualified for the position by virtue 
of his past experience and training. 
The series of six concerts will be given 
at the War Memorial Auditorium, 
Evelyn MacNevin, contralto of the 
Conservatory faculty, being the soloist 
at the first concert. At the second con- 
cert, Dec. 23, Rudolph Ganz, will have 
the dual role of soloist and guest con- 
ductor. Max Cahn, a young Nashville 
violinist, will be the soloist at the con- 
cert given Jan. 20. The Minneapolis 
Symphony Orchestra will be presented 
to the Nashville subscribers on Febru- 
ary eighth, in an evening concert; the 
afternoon concert on that same date, 
will be given with admission at popular 
prices, for the benefit of the school 
children. Mary Douthit, pianist, a 
graduate and post-graduate of Ward- 
Belmont School, where she is now an 
instructor, will be the soloist at the 
March concert. Max Steindel, first 
cellist of the St. Louis Symphony Or- 
chestra, will be the attraction featured 
4 the final concert of the series, April 

Ward-Belmont School is offering a 
most attractive and comprehensive list 
of attractions for this season. Elli 
Tempuri, Finnish reader, was to appear 
on Oct. 29; Michel Jacobs was to give 
a lecture on Nov. 13; in the after- 
noon; while the Alexis Kosloff Ballet 
Company will appear on the evening of 
Nov. 13; Carlos Salzedo, harpist, will 
give a concert Nov. 20; Francis Mac- 
millan, violinist, will appear in concert 
Dec. 5; on Jan. 15, Branson de Cou, 
originator of “Dream Pictures,” will 
be in Nashville; Fraser Gange bari- 
tone, will give a recital on Feb. 4; The 
English Singers will appear on March 
4; and Josef Lhevinne, pianist, will play 
on April 12. Mrs. Keneth Rose, of 
the piano department of Ward-Bel- 
mont, is presenting a concert series con- 


sisting of the New York String Quar- 
tet, on Nov. 12; Gitta Gradova, pianist, 
Dec. 3; Fraser Gange, Scotch baritone, 
Jan. 28. A new member of the faculty 
at Ward-Belmont School is Stetson 
Humphrey, baritone, who has been di- 
rector of the Boston Music School, and 
also had a private studio in Boston and 
New York. Mr. Humphrey sang in the 
Century English opera in New York, 
and specialized in concert and oratorio 
work. 


Other Programs Forecast 


Mrs. Louis Sperry, chairman of mu- 
sic department of the Centennial’ Club, 
announces an interesting program for 
the 1928-1929 season, beginning with 
Eleanor Cook, in a program of folk 
songs and dances in costume, on No- 
vember 23. Branson de Cue will ap- 
pear in a program of new European 
“Dream Pictures” the evening of Jan- 
uary 14. Shortly thereafter, in Feb- 
ruary, a complimentary program will 
be given to the music department of 
the club by the Woman’s Musicale, 
Mrs. L. L. Gamble, president. On the 
fourth day of March the Music De- 
partment of Centennial Club will spon- 
sor, together with Ward-Belmont Col- 
lege and Mrs. L. C. Naff, the appear- 
ance of the English Singers at Ryman 
Auditorium. For the April attraction 
a return of Marguerite Liszniewska, 
pianist, will mark the close of a diver- 
sified series of engagements planned to 
satisfy the manifold interests possessed 
by the members of the club. 


Ray F. Brown. director of music at 
Fisk University, announces the Artist 
Recital course as follows: Reber Tohn- 
son, violinist, Oct. 19; David Moyer, 
pianist, Nov. 23: Frank G. Harrison, 
baritone, Jan. 25: Mozart Society, A 
Cappella concert, Feb. 1; Hazel Harri- 
son, pianist, Feb. 15. 





EMPORIA FAMED 
FOR MUSIC CONTEST ' 


MPORIA, KANS., Oct. 31.—This 
city is famed for its annual music 
contest, which is sponsored by the Kan- 
sas State Teachers College and will oc- 
cur the week of May 3. Frank A. 
Beach, director of the School of Music 
is general director of the festival. 
Another avenue of activity which is 
making the town’s musical prestige of 
greater value is the sponsorship of 
music by the College of Emporia whose 
dean of music, Daniel A. Hirschler, has 
recently signed a contract with the 
management of the Minneapolis Sym- 
phony Orchestra for two concerts on 
April 14, in connection with the fif- 
teenth annual music festival at the col- 
lege. The dates for the festival will 
be April 12, 13 and 14. The Vesper 
Chorus will sing The Messiah on the 
12th, and some secular work on the 
14th with the Orchestra. The chorus 
is limited to 100 singers, all admitted 
by examination. Musical Vespers, 
mostly a cappella choral numbers, are 
given once each month. 


Both the College of Emporia and the 
Teachers’ College will have orchestras 
as usual. William O. Just, instructor 
in violin and orchestra in the College 
of Emporia, has been engaged by the 
Emporia High School to organize and 
conduct orchestras in the Senior and 
Junior high school. 


Faculty recitals will be given as 
usual by the many artist teachers in 
both schools at various times during 
the year. 
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3 Fall Season for Boston . 


Orchestra Starts Ball ‘Rolling—and it Rolls Well into Spring 


By W. J. Parker 


OSTON, Oct. 31.—When the Bos- 
ton Symphony Orchestra begins its 
regular programs each season, music 
activities in general also commence and 
continue with little intermission until 
well into June. The orchestra’s season 
is over before mid-May, but the im- 
petus of the musical urge survives the 
orchestra’s season by several weeks. 
This year the Boston Symphony Or- 
chestra started somewhat earlier than 
in previous years, which has led gos- 
sips to believe the rumor of its Euro- 
pean trip next summer has some foun- 
dation. Be this as it may, there is no 
official statement as to the proposed 
Continental tour, nor will there be 
until the plans are more mature for 
such a gigantic and expensive under- 
taking. 


New Orchestral Members 


When the Boston Symphony Orches- 
tra assembled Friday, Oct. 5, for its 
first concert of the season, four new 
members were seen in its ranks. Of 
these the most conspicuous was Georg 
Boettcher, first horn player, who fills 
the place so long held by Georg Wend- 
ler, now returned to Germany. Mr. 
Boettcher comes to Boston from Ber- 
lin, where for sixteen years he was 
solo horn player in the orchestra of 
the former Royal Opera. Previously 
connected with the Breslau Opera and 
the Dortmund Symphony Orchestra, 
Mr. Boettcher has also been prominent 
in performance of chamber music. As 
guest artist he has appeared with the 
notable orchestra of the Dresden Opera. 

The other new players are Y. Char- 
don, ‘cello; N. Lauga, violin, and L. 
White, percussion. Two musicians re- 
turning to the orchestra after a year’s 
absence are M. Lafosse, trumpet, and 
E. Coughey, second harp. Bernard 
Zighera, pianist and formerly second 
harpist, now takes his place as first 
harp, vice Alfred Holy, resigned. 

The Boston Symphony Orchestra, 
under Serge Koussevitzky, is to give 
Beethoven’s Ninth Symphony for the 
benefit of its pension fund Nov. 18. 
The chorus will, as usual, be composed 
of the Harvard Glee Club and Rad- 





Serge Koussevitzky 


cliffe Choral Society, trained by Dr. 
Davison. The Harvard Glee Club will 
also assist the orchestra later in the 
season at the first Boston performances 
of Bloch’s America, awarded MUSICAL 
America’s $3,000 prize, and in a scene 
from Parsifal. Gossip also speaks of a 
contemplated performance of Bach’s B 
Minor Mass, news especially welcome 
since that masterpiece has not been 
heard here within the memory of the 
younger generation. The Harvard 
Glee Club is to give its usual annual 
series at Symphony Hall. 

The People’s Symphony Orchestra 
inaugurated its ninth season, Sunday 
afternoon, Oct. 21, under the baton of 





Hackett, Roland Hayes, Wadsworth 
Provandie, H. P. Dahlquist, Laurilla 
Baillargeon, Rose Zulalian and Aristo 
Mitzi. 


First Assistant 
Dr. George L. Dwyer 


Assistants 
Georgina Shaylor, Anita Seymour 
and George Hackett 


Accompanist -Coach 
Mrs. Margaret K. Hubbard, 


Frances Weeks 
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Successor to Arthur J. Hubbard 
Vocal Technique Diction Repertoire 
Interpretation Program Building 
Only teacher of many noted artists, 
among them Arthur Hackett, Charles 








Frederick Fischer, associate conductor 
of the St. Louis Symphony Orchestra. 
The new habitat of the orchestra, after 
several changes of base, will be the 
Hotel Statler ballroom. Already the 
orchestra has an adequate patronage. 
Mr. Fischer will be succeeded by The- 
ophil Wendt, a conductor from Cape 
Town, South Africa, with a brilliant 
London background. New surround- 
ings, added patronage and a conductor 
of international renown will help to 
establish the People’s Symphony Or- 
chestra in the esteem of music loving 
Bostonians. Each Sunday a soloist, 
either vocal or instrumental, will ap- 
pear. Ruth Webb, pianist, was solo- 
ist at the first concert and added new 
laurels to her reputation. 

The Apollo Club will give three con- 
certs at Jordan Hall on Tuesday even- 
ings, Dec. 4, March 12 and April 30. 
Thompson Stone is again the conduc- 
tor. Soloists so far announced are 
Olga Avierino, soprano, for Dec. 4, 
and Yelly d’Aranyi, violinist, March 12. 
Anita Davis-Chase handles business 
details. This is the fifty-seventh sea- 
son of a male chorus long notable 
among Boston musical institutions. 


Saturday Matinees 


A series of three Saturday afternoon 
programs is to be offered in the Hotel 
Statler ballroom for the benefit of the 
Talitha Cumi Home, Dec. 8, Jan. 5, 
and Jan. 26. Artists announced are: 
Angna Enters, interpretive dancer and 
mime; Povla Frijsh, Danish soprano, 
and Johnson and Gordon, interpreters 
of Negro spirituals. Business details 
are in the hands of Lillian G. Bates. 

Edith Mason, soprano of the Chicago 
Civic Opera, was heard Oct. 21, in the 
Copley-Plaza at the first of the sub- 
scription concerts managed by Mme. 
Conti. Other artists booked for this 
series are: Horace Britt, Belgian ’cell- 
ist, Lewis Richards, hapsichordist, Nov. 
18; Cyrena Van Gordon, contralto, 
Chicago Civic Opera, Carmela Ippolito, 
Boston violinist, Dec. 16; Pauline Cor- 
nelys, Belgian soprano, Jose Echaniz, 
Cuban pianist, Jan. 27; Tito Schipa, 
tenor, Chicago Civic Opera, April 9. 

Thompson Stone, conductor of the 
Handel and Haydn Society, proposes a 
deviation from the usual schedule. 
During the holiday season the society 
will give its annual performances of 


Handel’s Messiah, with the following 
soloists: Phradie Wells of the Metro- 
politan Opera Company, Jeanne Laval, 
Dan Gridley and Edwin Swain. In 
non-accordance with a_ time-honored 
custom, the mid-winter concert will be 
omitted, with the interim from Decem- 
ber to March given over to prepara- 
tion of Bach’s Passion Music Accord- 
ing to St. Matthew for presentation in 
Symphony Hall on Good Friday night, 
March 29. The soloists will be Jean- 
nette Vreeland, Nevada Van der Veer, 
Fred Patton, Arthur Kraft and James 
R. Houghton. The orchestra will be 
chosen from Boston Symphony ranks. 
Eleven years have elapsed since this 
Bach masterpiece was heard in Boston. 


Richmond Bookings 


Concert Direction Aaron Richmond 
announces a season which promises to 
eclipse previous years in point of ac- 
tivity. As in the past, the local re- 
cital department is an important branch 
of this office, since this is utilized as a 
means of securing bookings throughout 
New England. 

The following schedule includes early 
recitalists: Luther Emerson, baritone; 
Jean Duncan, New York soprano; Rita 
Neve, English pianist; Jean Bedetti, 
’cellist, assisted by Felix Fox, pianist; 
Guy Maier, in his concerts for young 
people of all ages; the Brahms Quar- 
tet, in a program of vocal chamber 
music; Royal Dadmun, baritone; Laura 
Huxtable Porter, pianist and lecturer ; 
A. Josef Alexander, pianist; Dorothy 
George, soprano; Betty Gray, contralto; 
the Musical Art Quartet of New York; 


Henry Temianka, violinist; James 
Houghton, baritone; Grace Cronin, 
pianist; Isabel Richardson Molter, 
soprano; Lucie Chagnon, soprano; 


Benno Moiseiwitsch, pianist. 

Mr. Richmond is again allied with 
leading New York bureaus, including 
the Daniel Mayer office, Richard Cop- 
ley, the National Music League, Con- 
cert Guild and Beckhard and Mac- 
farlane. 


Opera and Theatre Guild 


Arrangements have been completed 
for the American Opera Company to 
return to Boston this season under Mr. 
Richmond’s management. The New 
England tour of the Theatre Guild 
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J. R. Houghton. 


Repertory Company, under the man- 
agement of this office, includes perfor- 
mances in Wellesley, Northampton, 
Worcester and Andover. The Doc- 
tor’s Dilemma, The Second Man, and 
Ned McCobb’s Daughter will be given. 

The Boston Sinfonietta, under the 
baton of Arthur Fiedler, ‘is established 
as the most representative unit of play- 
ers from the Boston Symphony Or- 
chestra. Again a series of programs 
of modern music will be led in Jor- 
dan Hall by Mr. Fiedler, who reports 
that rights have been secured for first 
cerformances of several new composi- 
tions. 

Jesus Maria Sanroma, who has been 
abroad for two seasons, is scheduled for 
an appearance with the Boston Sym- 
phony Orchestra in December, playing 
the Toch Concerto. This will be re- 
peated at one of the Carnegie Hall con- 
certs by the same organization. Re- 
cital appearances have also been 
booked. 


Handley Optimistic 


A. H. Handley, concert manager, 
reports that the coming season promises 
to be the best in his experience. Fol- 
lowing years of managerial activities 
in New England, Mr. Handley has 
close contact with practically every 
local manager in his territory, and is 
in a position to judge conditions. As 
heretofore, he retains the management 
of the Boston Philharmonic Orchestra, 
and the Boston Women’s Symphony 
Orchestra, both of which are conducted 
by Ethel Leginska. He will also con- 
tinue the management of the Chamber 
Orchestra of Boston and the Pierian 
Sodality Orchestra of Harvard Uni- 
versity, both of these being conducted 
by Nicolas Slonimsky. 

Miss Leginska’s tour with the Bos- 
ton Women’s Symphony Orchestra of 
the Eastern section of this country 
beginning the last of October, con- 
tinues for seven weeks. This tour is in 
addition to the regular Jordan Hall 
series. Miss Leginska will also make 
a number of individual appearances in 


Thompson Stone. 


New England with both orchestras. In 
addition to the foregoing, Mr. Handley 
will manage two weeks of opera in 
English in March, to be produced under 
the conductorship of Miss Leginska. 


First Performances 


The Chamber Orchestra of Boston 
will continue, as last year, to give first 
performances of works by modern or 
little-known composers, filling a long 
felt want in this locale. It is the only 
orchestra ensemble of this nature here- 
abouts. 

The Harvard University Orchestra 
will give its regular series of concerts 
in Boston and Cambridge. In the vaca- 
tion season it will make a number of 
appearances before out-of-town Har- 
vard gatherings. 


Heinrich Gebhard, pianist, will ap- 
pear in recital at Jordan Hall on Dec. 
17, giving first performances of com- 
positions of his own, including a set 
of Waltzes for Two Pianos, in which 
he will be assisted by Elizabeth Per- 
kins, and a suite bearing the subtitles 
of Voices of the Valley, Moon Chil- 
dren, and Cascades. 

Hildegarde Donaldson, violinist, who 
returned from Europe last spring after 
appearances in Rome, Milan, Florence, 
Bologna, Turin, Brussels, Paris, Lon- 
don, etc., will make a tour of New 
England, commencing at Jordan Hall, 
Nov. 5. 

Martha Attwood, soprano of the 
Metropolitan Opera Company, will 
make her first Boston appearance in 
several seasons on Nov. 26. 

Isabelle Burnada, Canadian singer, 
will make her second Boston appear- 
ance Dec. 3. 


Glee Club Concerts 


The Mount Holyoke Glee Club will 
make three appearances in December, 
one in New York, one in New Haven, 
and a third in Boston. 

Beatrice Harrison, English ’cellist, 
will appear in Jordan Hall on Jan, 21. 





Anita Davis-Chase. 


Eugene Goossens, conductor and 
composer, will appear under Mr. Hand- 
ley’s direction in two concerts of his 
own compositions. He will be assisted 
by a string quartet from the Chamber 
Orchestra of Boston and by Gertrude 
Ehrhart, soprano. 

Joseph Szigeti, violinist, will make 
his initial bow as a recitalist in Jor- 
dan Hall on Feb. 18. 

Gertrude Ehrhart, soprano, and 
Nicolas Slonimsky, pianist, will give 
more than forty joint recitals in New 





Nicolas Slonimsky. 


England. In addition to their regular 
Jordan Hall concert, they will appear 
before the Brockton Woman’s Club, 
Newburyport Musical Club, Winches- 
ter Woman’s Club, the Auburndale 
Club; Concord, N. H.; North Shore 
Club, Lynn; Natick Woman’s Club, 
Newtonville Woman’s Club, Daughters 
of Vermont, etc. Miss Ehrhardt will 
also sing with such organizations as 
the Amphion Club of Melrose, Music 
Lovers’ Club of Boston, Chamber Or- 
chestra of Boston, etc. 

Adele Hoes Lee, a newcomer, will 
make a number of appearances in a 


Aaron Richmond. 
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A. H. Handley. 


musical dramatization of Stephen Phil- 
lips’ play, Paola and Francesca. 

Yelli D’Aranyi, violinist, and Roland 
Hayes, tenor, will appear at Dartmouth 
College. 

A series of concerts will be given 
under Mr. MHandley’s direction at 
Providence. 


Booked by Davis-Chase 


Anita Davis-Chase, impresario, has 
been appointed business agent of the 
Handel and Haydn Society of this 
city. This oratorio choir is 113 years 
old and is one of the most widely 
known singing societies in America. 

Mrs. Davis-Chase has also been ap- 
pointed business agent of the Apollo 
Club. 

Mrs. Davis-Chase has assumed the 
business management of the Boston 
Morning Musicales, to be given in the 
ballroom of the Hotel Statler. Book- 
ings are as follows: Nov. 14, Ossip 
Gabrilowitsch; Dec. 5, Sophie Braslau, 
Jan. 10, Fedor Chaliapin; Feb. 14, 
Rosa Ponselle; Feb. 27, Jascha Heifetz; 
March 7, John Charles Thomas. 

The Chicago Opera will again visit 
Boston for a two weeks’ season for 
which Mrs. Davis-Chase is subscrip- 
tion manager. Her other activities an- 
nounced to date are Jordan Hall reci- 
tals by: Albion Metcalf,’ pianist; Kate 
Friskin Chamber Music Concert; 
James Friskin, pianist; Bruce Simonds, 
pianist; Emma Roberts, contralto; Carl 
Friedberg, pianist; Luella Melius, so- 
prano; Clara Rabinovitch, pianist; 
Susan Casals, soprano; Myra Hess, 
two concerts; Yelly D’Aranyi, Hun- 
garian violinist; Harold Samuel, pian- 
ist; Olga Avierino, Russian soprano; 
Walter Mills, lyric baritone. 


Club Activities 


The Harvard Glee Club’s rehearsals 
are now under way. The program 
includes a performance of Beethoven 
Ninth Symphony on Nov. 14, accom- 
panied by the Boston Symphony Or- 
chestra under the direction of Serge 


(Continued on page 74) 
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Mabel Parkes Friswell 


Lyric. Soprano 
CONCERT AND ORATORIO | 


“Miss Friswell possesses both a beautiful voice and real musicianship.” 


Dr. 


Jobn P. Marshall, Dean, Boston Unuiversity College of Music. 
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Dorothy 


Parker 


. . 
Pianist 
Pianist of unusual ability— 
plays with authority, delicacy 


and tremendous understanding. 
—Mexico City. 


Miss Parker is well on her 
way to great achievement.— 
Springfield, Mass. 


“Your accompaniments are 
an inspiration.”” — Jean de 
Reszke, Royat, France. 


Welte-Mignon Records 
Address 


180 Commonwealth Ave. 
Boston 

















Boston News 


(Continued from page 73) 


Koussevetizky. On Dec. 6 the club will 
give another concert with the Boston 
Symphony Orchestra, featuring five 
Mystical Songs by Vaughan Williams. 
The annual football concert, held joint- 
ly with the Yale Glee Club the night 
before the Harvard-Yale football game, 
will be given in New Haven this year. 

The Music Lovers’ Club will be 
heard as usual in Steinert Hall for 
the major portion of its concerts. The 
program committees by months are: 
November, Margaret Bragdon Richard- 
son; artists, Nicholas Slonimsky, pian- 
ist; Gertrude Erhart, soprano. De- 
cember, Mabel A. Scully. January, 
Mary W. Whittemore; artist, Prof. 
Leps, of the Providence College of 
Music, assisted by a chorus from the 
Chopin Club. February, Elva Boyden. 
March, Cora Gooch Brooks. April, 
guest night, Roy Goddard Greene. 

The Chromatic Club will inaugurate 
its season Tuesday evening, Nov. 13 
in the Copley-Plaza ballroom with a 
program in commemoration of Franz 
Schubert. The artists are to be: Greta 
Milos, soprano; G. Roberts Lunger, 
baritone; Richard Malaby, pianist; 
Baldassare Ferlazzo, violinist, and a 
trio comprising William Marks, piano; 
Malcolm Marks, violin; Alexander 
Marks, ’cello. Club officers are: Mrs. 
A. Julian Rowan, president; Jeannette 
Bell Ellis, vice-president; Mrs. Robert 
S. Weeks, secretary; Minnetta Lam- 
son, treasurer. 

Ary Dulfer, violinist, has been booked 
with Frederic Tillotson, pianist, for a 
series of chamber music concerts on 
the New England College circuit. They 
will open their season at Wellesley Col- 
lege, Wellesley, Mass., on the evening 
of Dec. 27. 

Plans are afoot for a royal welcome 
to delegates of the biennial convention 
of the National Federation of Music 
Clubs, which will meet in June, 1929. 
Mrs. William Arms Fisher of this city 
is chairman of the national convention 
committee. Mrs. Edgar Stillman Kel- 
ley, national president, has visited over 
thirty-three states in reference to the 


convention. 





MAKES DEBUT 





ANNY ANITUA, leading con- 

tralto at La Scala, Milan, and 
the Costanzi in Rome, and a famous 
European Carmen, who will make her 
American début in a Carnegie Hall 
recital on the evening of Nov. 16. Mme. 
Anitua, a Mexican by birth, has sung 
under the most noted batons of the 
Continent, including those of Arturo 
Toscanini, Tullio Serafin and Pietro 
Mascagni. 


IN CHATTANOOGA 
CHATTANOOGA, TENN.—The follow- 
ing artists are booked for this sea- 
son: Gitta Gradova, Dec. 4; the Revel- 
ers, Jan. 31, and Ruth Breton, May 14. 
Sophie Braslau was announced for 


Oct. 15. 
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Ethel Leginska, conductor of the 
Boston Woman's Symphony and 
the Chicago Woman’s Symphony. 


Maier Plays 
for Children 


Illustrates Program 
With Stories 


Boston, Nov. 7.—Guy Maier de- 
lighted an audience largely composed 
of children, with a morning concert 
“for young people of all ages.” With 
becoming informality, Mr. Maier spoke 
about the pieces listed on his program, 
and ingeniously wove them together 
with a fairy-tale story. 

He took the children with him to 
the woods, where a great pine tree of- 
fered shelter for the night; this he il- 
lustrated with MacDowell’s To a Pine 
Tree. He led them fishing by way of 
Schubert and to Italy and China with 
Mozart and Chasins. In Berner’s Fun- 
eral March for a Canary, Mr. Maier 
remarked that a canary’s funeral was 
a very sad affair, especially since the at- 
tending canaries could not sing; and 
sure enough! in this march they mere- 
ly peeped disconsolately. 


An Intimate Language 


All through these wanderings, Mr. 
Maier spoke an intimate language that 
children could understand; there was 
no effort to impress the children’s 
mothers. The children were especially 
pleased with John Alden Carpenter’s 
Ballet, Krazy Kat, pure nonsense with 
charmingly apropos music. Mr. Maier’s 
interpretation of Ignatz and Police Pup 
at the piano were expressive, to say 
the least. A keen imagination, coupled 
with unusual pianistic ability made this 
form of entertainment highly enjoy- 
able. We wish Mr. Maier would some- 
time give a program for adults, on the 
style of a de Pachmann—his insight 
fully warrants it. 


ExvizaBetH Y. GILBERT. 





Boston—Jean Duncan, soprano, aided 
by Arthur Fiedler, accompanist, sang 
songs in French, German and Italian, 
showing herself a singer of promise but 
with uneven technic. Her voice has a 
pleasing quality, and it is only a matter 
of further study for her to become an 
artist of individuality. —E.Y.G. 





Troy, On1o.—An October event was 
the Schubert program given by the 
Troy Music Club at the home of Mrs. 
Allen A. Davis. The participants in- 
cluded: Mrs. Herbert Zerkel, Mrs. C. 
E. Sauer, Mrs. George Evans, Mrs. 


D. H. Sellers, Mrs. F. McCullough, 
Mrs. Walter Pearson, Mrs. H. L. 
Choate, Mrs. Harvard L. Saxton, 


Helen Boak, and Leila Tenney. The 
program was concluded with Who is 
Sylvia? sung by the club. The Oct. 22 
meeting was held with Mrs. Clayton 
Macy. H. E. H. 














Prokofieff 
Music Played 


Classical Symphony 
Heard in Boston 


Boston, Nov. 6—Prokofieff’s Clas- 
sical Symphony was played at the 
fourth concert of the Boston Symphony 
Orchestra, under Serge Koussevitzky. 

Prokofieff, like Stravinsky, surprises 
us by returning to traditions. Some 
object that these modern intruders vio- 
late a sacred word when they prefix 
“classical,” but they are in error when 
they apply such invectives to this sym- 
phony. It is a perfection in miniature, 
a modest exhibition of ingenuity exer- 
cised upon sparkling melodies. Its 
brightness fairly glitters, but rather 
with the subtlety of old gold. Such 
Mozartian neatness deserves to be 
called classical. 

Debussy’s Prelude to the Afternoon 
of a Faun, although thirty-four years 
old, still has powers to charm with its 
mythical meanderings on the flute, skil- 
fully played on this occasion by George 
Laurent. A different imagination in- 
spired Ibert’s Féerique. (First per- 
formance in Boston). This has no 
literary program. It was the intention 
of the composer to evoke a purely 
imaginary realm of sounds, rhythms, 
and timbres, as Robert Brussel puts it. 
Féerique does achieve a poetic signifi- 
cance through delicate orchestration, but 
at the sacrifice of coherence. Brahms’ 
second symphony closed the program. 


Plays ’Cello Sonata 


Sonatas by Zoltan Kodaly and Franco 
Alfano were the features of a program 
given by Jean Bedetti, ’cellist, in Jor- 
dan Hall. 

Alfano’s Sonata in G minor for Pi- 
ano and ’Cello is a mixture of perver- 
sities, both in regard to technique and 
content. Beginning with a slow move- 
ment mostly written in the unbeautiful 
upper range of the ’cello, it continues 
through an allegretto and presto of tire- 
some perorations. Gaston Fleus’s Chant 


Flegiaque, played immediately after- 
wards, seemed strikingly healthy by 
contrast. 


Kodaly’s Sonata is music worthy of 
Mr. Bedetti’s temperament. Rhapsodi- 
cal in form and in sentiment, it is for 
‘cello alone, and needs no accompani- 
ment. Never have we heard such ex- 
ploitation of ’cello resources. At one 
moment it is like an organ—thanks to 
Mr. Bedetti—at another, Segovia is 
brought to mind. Even the effect of 
oncoming locomotives, a la Honegger, 
is included, and there are passages in 
a world apart, reminiscent of Greta 
Torpadie’s voice. 

A string orchestra of fifteen men un- 
der the direction of Arthur Fiedler as- 
sisted Mr. Bedetti in performing C. P. 
F. Bach’s Concerto No. 3. Felix Fox 
accompanied at the piano. The audi- 
ence, which included the Koussevitz- 
kys among its distinguished listeners, 
was grateful in their applause. 


—E.LizABEtTH Y. GILBERT. 





AsHvILLE, N. C.—Sunday afternoon 
concerts at the Woman’s Club House 
are gaining in popularity. On Oct. 28, 
Mary Coleman, violinist, and Frank 
Biddle, bass, gave an impressive pro- 
gram. Mr. Biddle was in excellent 
voice. He was accompanied by Mrs. 
B. E. Blanton at the organ. Miss 
Coleman, who has recently been en- 
gaged for regular radio appearances, 
played in her usual fine style. She 
was accompanied by her mother, Mrs. 
C. E. Fleury Coleman at the piano. 
The program was broadcast. 
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Prof. David Stanley Smith, 
of the Yale School of Music. 


The Season in 


New Haven 


Opens With Symphony 
Sunday Concert 


By Arthur Troostwyk 


HE New Haven Symphony Or- 
chestra, David Stanley Smith, con- 
ductor, began its 33rd season when 
the orchestra gave its first of the new 
season on Sunday afternoon, Oct. 28. 
The soloist was Mrs. Hildegarde 
Donaldson, violinist, of this city. The 
remaining concerts will be given on 
Dec. 2, Jan. 13, Feb. 17, and Aug. 31. 
All the symphony concerts as in pre- 
vious years will be held in Woolsey 
Hall. 


The New Haven Arena management 
has made tentative plans to present sev- 
eral attractions at the Arena this sea- 
son. The National Opera Company, of 
New York, under the direction of Franz 
Kintzeng, plans to present Bizet’s 
“Carmen.” 

Minnie Mills Cooper, soprano, of 
this city, who has recently signed a 
contract with the Betty Tillotson Con- 
cert Bureau of New York, will give a 
recital here during the season. 

Jacinto Marcosano, who has presented 
successfully several operas in which 
many of his talented artist-pupils have 
assisted is to give a series of operatic 
recital and radio presentations this sea- 
son. Two of Mr. Marcosano’s pupils 
received district awards in the Atwater 
Kent Radio auditions recently conduc- 
ted in this city. 

The Y. M. H. A. was to present the 
Hall Johnson singers at the high school, 
Oct. 31. The Hampton Institute singers 
will appear under the auspices of the 
Yale School of Music in Sprague 
Memorial Hall, Nov. 11. Schubert 
Centenary week will be celebrated at 
Yale on Sunday afternoon. Prof. Wil- 
liam Lyon Phelps will lecture on the 
famous composer, in Sprague Memorial 
Hall, Nov. 19. 

The first recital by Bruce Simonds, 
pianist, will be given in Sprague Me- 
morial Hall, Nov. 27. 

Arthur Whiting, as in former years, 
will offer his series of five Expositions 
of Classical and Modern Music in 
Sprague Memorial Hall. The dates are 


Dec. Jan. 14; Feb. 18; Mar. 4; 
Mar. 25. A song recital by Cati An- 
dreades is announced for Dec. 4 in 


Sprague Memorial Hall. 


Yale School of Music Plans 


It is the intention of Rudolph Stein- 
ert and the Yale School of Music, under 


(Continued on page 76) 
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George W. Chadwick 


Conservatory Orchestra 


Address: 


Director 


FACILITIES NEARLY DOUBLED BY RECENT ADDITIONS TO BUILDING 


New fngland 
ONSERVATOR 
OF MUSIC 








Year Opens 
September 20, 1928 





BOSTON, MASSACHUSETTS 
The Oldest and Foremost American School of Music 


Modern, Capacious Building ad- 


jacent to Metropolitan Boston’s 


Musical Advantages. Three 
concert and_ recital halls. 
Sound-proof instruction and 


practice rooms. Most complete 
organ equipment. 


Courses Leading to Degrees and 


Diplomas in Major Subjects; 
Normal Dept. Soloist Courses. 


and 
Chorus, Regular participation 
for advanced instrumental and 
vocal pupils in symphonic con- 
certs. 


Major Subjects: Pianoforte, Or- 
gan, Voice, Violin, Violoncello, 
Viola, Contrabass, Harp, -Wind 
and Percussion Instruments. 

Theoretical Subjects: Solfeggio, 
Harmony and Harmonic An- 
alysis, Theory, Counterpoint, 
Fugue and Composition. 

Departments: Public School 
Music, Languages, Dramatics, 
Ensemble Playing, Operatic 
Training. Free Lecture Courses. 

Dormitories for women students. 


Valuable scholarships, prizes. 
Catalogue. 





RALPH L. FLANDERS, General Manager, Huntington Ave., BOSTON 



















































Susan 
music 


skill, 
Nothing trite or 


contain. 
Boston Transeript. 





and no feebleness when a forte passage controls her. 8& 
then drop naturally and easily to tonal beauty and good, clean melody, 
that is now soft, now bright.——Bosten Herald. 

Miss Williams showed herself a pianist of rare sensibility, abundant 
consummate artistry. 


they be taken to reflect. 


SUSAN WILLIAMS 


PIANIST 


Soloist with the People By 
and Boston Civic S -y Hy 5 
Williams plays easily and well. There is poetry in her 


can 


ese are trite phrases in reviewing. 
ordinary in Miss Williams’ playing, however, must 
such qualities that playing did not 


Miss Williams apparently is an artist to her finger tips.— 
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New Haven Forecast 
(Continued from page 75) 


ert, and the Yale School of Music, under 
whose auspices all concerts at Yale, in 
Woolsey Hall, are presented, to pro- 
vide the music-lovers of New Haven 
this year with a more varied list of 
artists and ensembles than have here- 
tofore offered. 

The great Newberry organ in Wool- 
sey Hall, rebuilt this year with the gift 
of $54,000 from Truman H. New- 
berry and his brother, members of the 
family who donated this instrument to 
their alma mater, will be heard for the 
first time at Harry B. Jepson’s series 
of organ recitals. 

The Steinert Artist Concerts, under 
the auspices of the Yale School of 
Music, to be given in Woolsey Hall be- 
gan on Oct. 2 with Rosa Ponselle, 
soprano. The subsequent concerts with 
dates are Ernestine Schumann-Heinke, 
contralto, Nov. 26; Vladimir Horo- 
witz, pianist, Dec. 10; Fritz Kreisler, 
violinist, Dec. 18; Roland Hayes, tenor, 
Jan. 8; Sergie Rachmaninoff, pianist, 
April 4; and the Boston Symphony 
Orchestra, April 10. 


St. Ambrose Music Club 
The St. Ambrose Music club, with 
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its newly elected president, Mrs. Mary 
Clap Howell, is planning an interesting 
season. 

The club will give regular monthly 
concerts and many unique features have 
been arranged. The subjects are (Oct.) 
Fantastic in Music; ( Nov.) Schubert; 
(Dec.) Yesterday and Today; (Jan.) 
Travelogue; (Feb.) Famous Love Mu- 
sic; (Mar.) Russian and Spanish Mu- 
sic; (Apr.) Music descriptive of 
nature; (May) Organ program. For 
the first time the St. Ambrose club 
will observe Federation day, Nov. 13, 
and will present Mrs. Hildegarde Don- 
aldson, violinist, who recently returned 
to this city from an extended study 
abroad, in a recital ot violin music at 
Sprague Memorial Hall. Mrs. Donald- 
son will be accompanied at the piano 
by Ralph E. Linsley. The proceeds 
from this concert will be used as prizes 
for winners of the state contest to be 
held in the Spring. 

Prof. Harry B. Jepson will give four 
organ recitals on the rebuilt Newberry 
instrument. The recitals will be given 
on Sunday afternoon. The dates being 
Jan. 27; Feb. 10; (Yale Prom re- 
cital), Feb. 24; Mar 10. Two recitals 
by H. Bozyan, organist are announced 
for Apr. 14 and 21, in Woolsey Hall. 

The Carol Society, David Stanley 
Smith, conductor, will present its usual 
two concerts of Christmas Carols in 
Battell Chapel, Dec. 17 and 19. 

The Prague Teachers’ Chorus will 
make its local debut in Woolsey Hall 
on the evening of Jan. 10. 

Ellsworth Grumann, pianist, a mem- 
ber of the Yale School of Music Fac- 
ulty, will give a recital in Sprague 
Memorial Hall, Jan. 23. The Flonzaley 
Quartet, through the generosity of Mrs. 
Elizabeth S. Coolidge, will be heard in 
Sprague Memorial Feb. 11. 

A second piano recital by Mr. Gru- 
mann is announced for Feb. 27 in 
Sprague Memorial. 

The annual Commencement concert 
by the students in the Yale School of 
Music will be given on the evening of 
May 31, in Woolsey Hall. 

The recently organized Women’s 
Choral Society, Pauline Voorhees, con- 
ductor, will give a concert in the Spring 
in Woolsey Hall. 

During National Music Week, in 
May, orchestras of ali the theatres and 
industrial plants in the city will co- 
operate with the managing committee. 

The High School Choruses, under 
the direction of William E. Brown, will 
be heard in Woolsey Hall during the 
season. Harry MaLette, supervisor of 
Band and Orchestras in the local 
schools will present his pupils in several 
concerts in the high schools and Wool- 
sey Hall. 





TO DEDICATE BUILDING 

GALveEsTon, Tex.—The Scottish Rite 
Choir, which was formed five years 
ago, gives several concerts every sea- 
son. A program of especial merit is 
being prepared for the dedication of the 
new Scottish Rite Building, which will 
be completed by the first of the year. 
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Announces 


New Plan 


Chicago Manager 
Introduces Novelty 


Entirely new among existing systems 
of musical management was the Civic 
Music Association Plan, when it was 
first introduced several years ago by 
Dema E. Harshbarger, president of the 
Civic Concert Service, Inc., Chicago, 
and since then developed into perhaps 
the most successful system of business 
procedure in concert management that 
this country has known. 

The various catastrophies which for- 
merly attended the old method of con- 
cert giving in the smaller cities, before 
the inception of Miss Harshbarger’s 
plan, are within the memory of all 
those interested in the welfare of music 
in general. Local managers were called 
upon to raise large guarantees. Some- 
times the sale of tickets did not cover 
this and the concert would have to be 
cancelled; sometimes the manager, at 
the close of an unfortunate season, 
would be forced into bankruptcy. These 
were only two of the myriads of evils. 

Under the Civic Music Association 
Plan, all this is altered. One week in 
the year is appointed for a regular 
membership drive, and it has never yet 
failed, that, at its close, enough mem- 
berships had been disposed of to secure 
the presentation of a successful concert 
series. No single admissions are scold 
for these concerts. 

Your membership card admits you; 
not only in your own city but in any 
others where this plan is in operation, 
providing the capacity of the hall is not 
exhausted. 

There, in a nutshell is everything: 
Attendance assured—requisite finances 
—both are guaranteed under this plan. 
And the best proof of its popularity, 
is, that from the time it first origin- 
ated in the fertile brain of this re- 
markable woman, and was first put in 
action in Battle Creek, Mich., not one 
city has dropped from the ranks. Each 
year sees additional towns added to the 
list, under which one hundred and thirty 
cities are now working. 

An outstanding feature of the plan, 
is the annual conference which is held 
in Chicago each January, and to which 
delegates from every city are invited 
by Miss Harshbarger. Social and 
business activities are equally promi- 
nent during this time; there is scope 
for discussion among the members of 
the Associations, which enables them 
to estimate the popularity of artists- 

There are informal talks; also a gala 
night at the Chicago Civic Opera. 

Last year the principal speakers at 
the annual banquet, were Samuel Insull, 
president of the Chicago Civic Opera, 
and Dr. Charles Mayo of Rochester, 
Minnesota, celebrated surgeon. The 
eighth annual meeting, to take place 
this coming January, will be held at 
the Congress Hotel. 
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St. Paul Likes 


Horowitz 


Pianist Wins Ecstatic * 
A p probation 


St. Paut, Nov. 7.—Vladimir Horo- 
witz gave a recital under Schubert 
Club auspices in the People’s Church 
Auditorium which was an outstanding 
event in the history of piano concerts 
in St. Paul, the audience overstepping 
traditional conservatism and reserve to 
give the young Russian a reception 
marked by ecstatic enthusiasm. 

Throughout the evening, the program 
was. punctuated by excited ‘and pro- 
longed applause. At the end this 
reached a point of exhilaration to 
which the self-effacing artist responded 
with encores which continued until the 


arrival of piano movers in a mood for 
action. 


The Program 


The program, began with Mendel- 
ssohn’s Variations Serieuses, and in- 
cluded Scarlatti’s sonata in C major 
and a capriccio, two intermezzi and a 
rhapsody by Brahms; Chopin’s G minor 
ballade, two mazurkas and three etudes; 
Liszt’s Funerailles and arrangement of 
Schubert’s Liebesbotschaft; closing 
with the Bizet-Horowitz virtuoso vari- 
ations on themes from Carmen. The 
performance throughout was marked 
by purity of tone covering the ex- 
tremes of the dynamic scale, beautiful 
phrasing, structural elucidation, sensi- 
tiveness of imagination and a freshness 
of interpretive style which seemed to 
bring one close to the fountain head. 

FLoreNcE L. E. Briccs. 


omposer G ives (Concert 





Sigismund Stojowski, composer. 





COLUMBIA CONCERTS 


CotumB1a, Mo.—The following series 
of concerts has been given under the 
auspices of the School of Fine Arts 
of the University of Missouri: Wil- 
liam Wyatt Hunter, tenor, with Mar- 
garet Poindexter Tello as accompanist, 
on Sept. 27; a recital on Oct. 4, by 
Ellsworth A. McLeod, pianist; on Oct. 
11, a song recital by Marshall Frye 
Bryant, baritone, with H. Leslie Jolliff, 
accompanist; and on Oct. 18, a recital 
by Rogers Whitmore, violinist. All 
the artists are faculty members of the 
School of Fine Arts. 

Pe Anke 


IGISMUND STOJOWSKL, om- 

poser, who will appear m Paris 
with the new Paris Orchestra next 
October, gave an unusual and chrono- 
logical series of five piano recitals at 
the University of California in his re- 
cent completion of a semi-world tour. 
Mr. Stojowski’s programs, which were 
the first of their kind ever to have been 
given at the University of California, 
or at any other wumiversity summer 
session, began with the early classical 


composers and extended im logical 
crder, through the radical modern 
periods. 


The composer went to Los Angeles 
immediately following his university 
recital series, thence to Seattle, New 
York, Cherbourg, Paris, and Deva, 
Switzerland, where he spent the remain- 
der of the summer with his family 
Upon leaving Switzerland, Mr. Stojow- 
ski returned to Seattle and toured the 
west coast, stopping in British Colum- 
bia, Montana, North Dakota, Idaho, 
and Oregon. He also broadcasted some 
of his numbers from station KGO im 
Oakland, California. 


The Program 


In his series of recitals, the first pro- 
gram was devoted to music by Handel, 
Bach, Scarlatti, Rameau, Couperin, and 
their contemporaries; the second, to 
Mozart, Haydn, Beethoven, and Schu- 
bert; the third, to Weber and Chopin: 
the fourth, to Mendelssohn, Schumann, 
Brahms, and Liszt; and the final, to 
Cesar Franck, Debussy, Faure, Scriabin 
Granados, Paderewski, and his own 
Polish Idyls (Op. 24). 

In each instance, Mr. Stojowski pre- 
faced his playing with a brief talk in 
which he explained the nature of the 
music and interpretation, and its rela- 
tion to its period. 
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Cusvexaxnn—Edwin Arthur Kraft 
continues his imformal organ recitals 
at the Cleveland Museum of Art on 
Sunday afternoons through October. 
The music played was by Bach, Corelli, 
Haydn, Franck, Hollins, Delamarter 
and Dethier. 
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- NC ANAGERS ‘FORESEE PROSPEROUS SEASON 








Walter Anderson 


Concert Management 
Arthur Judson 


ONTRARY to popular legend, 
& Arthur Judson, head of Concert 

Management Arthur Judson, be- 
lieves that the tradition which asso- 
ciates the Presidential Year with bad 
business is now practically exploded. 
“Judging by the season’s bookings, the 
political effect has been stimulating, if 
anything. 1928-29 finds the country 
generally prosperous with a resultant 
increase in concert courses and the 
number of artists engaged,” according 
to the Judson offices. “Every section 
of the United States is more musically 
active than ever before with the em- 
phasis falling more and more on good 
programs and good artists and away 
from star. attractions and _ circus 
events.” 

At the present time, following its 
amalgamation with the Wolfsohn Bu- 
reau, Concert Management Arthur 
Judson numbers under its exclusive 
direction the following sixty-eight art- 
ists and organizations: 

Sopranos: Frances Alda, Florence 
Austral, Lucrezia Bori, Dorothy 
Flexer, Mabel Garrison, Nanette Guil- 
ford, Gertrude Kappel, Maria Kurenko, 
Hulda Lashanska, Louise Lerch, Mary 
Lewis, Alice Mock, Nina Morgana, 
Eide Norena, and Mildred Seeba. 

Contraltos: Sophie Braslau, Jeanne 
Gordon, Kathryn Meisle, Maria Ols- 
zewska, and Carmela Ponselle. 

Tenors: Frederick Jagel, 
Hackett, Allen McQuhae, 
Martinelli, and Ifor Thomas. 


Baritones: Michael Bohnen, Richard 
Bonelli, Herbert Heyner, Titta Ruffo, 
William Simmons, Heinrich Schlusnus, 
and Reinald Werrenrath. 


Basses: William Gustafson and Feo- 
dor Chaliapin. 


Pianists: Alexander Brailowsky, 
Leonora Cortez, Rudolph Ganz, Gitta 
Gradova, Josef Hofmann, Vladimir 
Horowitz, Josef Lhevinne, Nikolai Or- 
loff, and John Powell. 

Violinists: Ruth Breton, John Cori- 
gliano, Cecilia Hansen, Lea Lubo- 
shutz, Francis Macmillen, Toscha Sei- 
del, Albert Spalding, Joseph Szigeti, 
and Efrem Zimbalist. 


Arthur 


Giovanni 


Catherine 


A. Bamman A. J. Beckhard 


Cellist: Hans Kindler. 

Harpists: Carlos Salzedo and Salva- 
tore de Stafano. 

Composer-Conductor-Pianists:  Ot- 
torino Respighi and Ernest Schelling. 

Special Attractions: Anna Duncan 
and Her Dancers, Michio Ito and His 
Dancers, and The Revelers. 

Ensembles: Dudley Buck Singers, 
London String Quartet, New York 
String Quartet, Philadelphia Chamber 
String Simfonietta, Salzedo Harp En- 
semble, and Toscha Seidel Trio. 


Recital Management Arthur Judson 
announces about two hundred local re- 
citals booked under its direction in New 
York concert halls for the season 
1928-29. 


Catherine A. Bamman 


“With each passing year,—and eigh- 
teen of them have passed over my head 
since [I entered the managerial busi- 
ness, I am more firmly rooted in the 
conviction that the public taste in con- 
certs lies away from the beaten path 
of single song or instrumental reci- 
tals, and more definitely in the channel 
of the interesting novelty events,” says 
Catherine A. Bamman. 

“I regard the public’s taste as un- 
commonly just, so much so that I will 
accept no artist for management who 
cannot demonstrate to me his or her 
absolute ascendency over an audience. 
I judge programs by watching the re- 
actions of the audience. An artist who 
can make the audience forget when it 
is time to go home is the one whose 
name I want on the dotted line. 

“I do not know whether I was the 
first manager to discern that there was 
an important intermediate field between 
the vaudeville and the concert field, 
but certainly I have been the first to 
definitely pioneer and develop this idea. 
It spans the gap for artists whose first 
water musical or dramatic rank gen- 
erally classifies them as ‘too highbrow’ 
for vaudeville, and who yet, by virtue 
of such dramatic elements, or of cost- 
tumes, settings, accessories or what not, 
are more colorful than the concert stage 
customarily engenders. 

“This field is expanding constantly 
and having created a reputation for 
strict discrimination and genuinely re- 
liable artistic ventures I am _ finding 
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myself more and more in a position to 
handle such of the high class musical 
novelties as command themselves to 
me. 

“My colorful camp of the present sea- 
son includes the two Indians Os-ke- 
non-ton the Mohawk baritone and 
Tsianina the Cherokee mezzo-soprano 
either singly or together in a program 
of Tepee Tunes. Patricia MacDonald 
has explored Central Europe from 
Poland to Turkey for her age old folk 
tunes and costumes. Spain sponsors 
Luisa Espinel, and that, all the way 
from its stern mountain fastnesses 
down to the Andalusian slopes. Lotta 
Van Buren, authority and player upon 
olden time key board instruments re- 
turns to the concert stage after a 
sabattical year gpent in the remarkable 
achievement of restoring to playing 
condition the entire Steinert Collec- 
tion of old key board instruments owned 
by Yale University, as well as its col- 
lection of old violas. Gerald Hanchett 
alone would keep an office busy with his 
big, complicated productions staged for 
amateur auspices. As usual much of 
his work is with the Junior Leagues, 
that organization of clever and attrac- 
tive young women who simplify the 
glorifying of the American girl. 

Lucy Gates and Katherine Palmer, 
coloratura and lyric sopranos, respec- 
tively, are being booked singly or in 
costume concerts of Mozart or Eng- 
lish madrigal music with Lotta Van 
Bureau accompanying on the clavichord 
or virginalls. 

Olga Steeb is being persuaded away 
from her piano school in Los Angeles 
for some eastern and mid-west appear- 
ances. Alexandre Tcherepnine the 
Russian composer-pianist finds himself 
once again so sufficiently booked abroad 
that he has just cabled his intention of 
not concertizing here for another year. 


Beckhard & MacFarlane, Inc. 


“Our advance bookings indicate that 
the coming season will be an excep- 
tionally live one in the concert field,” 
states Arthur J. Beckhard. “We have 
arranged extensive tours for each of 
our artists, and the recital department, 
circularization department and publicity 
bureau, which are open to outside 
artists as well as to those on our lists, 
are doing a great volume of business.” 


Lucia D. Bogue 


Bernard L. Laberge 


Among the major artists on the 
Beckhard and Macfarlane lists, Esther 
Dale opened the concert season in Town 
Hall with a soprano recital on the night 
of Oct. 2. Miss Dale follows her open- 
ing recital with a long American tour, 
and she will also make an extensive 
tour in Europe this coming season. 

Her Hague concert was greeted with 
such an ovation that Dr. G. de Koos 
of the Holland Concert Direction has 
announced the re-engagement of Miss 
Dale for next season. 


On her American tour Miss Dale will 
have a Boston appearance, several ap- 
pearances in Chicago, and will make a 
special three-weeks tour with the Hart 
House String Quartet. Among their 
outstanding joint engagements were to 
be: Vassar College, Oct. 31; London, 
Ont., Nov. 5; and East Aurora, N. Y., 
Nov. 28. Late in November Miss Dale 
will be presented by the recital commis- 
sion in Syracuse, N. Y. 

Grace Divine,. young mezzo-soprano, 
is one of the four young Americans 
who have achieved the roster of the 
Metropolitan Opera House this season. 
Just before her choice for the Metro- 
politan, she was awarded the Juilliard 
Foundation scholarship for two years 
study in Dresden. This she declined, to 
accept the Metropolitan contract. 

Since her mid-Western concert debut 
at the North Shore Festival with the 
Chicago Symphony, Dorothy Speare, 
soprano, has been sought for concerts 
in many cities, and she will begin her 
first American tour this season. She 
will be heard in Symphony Hall, Bos- 
ton, in the near future. J. Herman 
Thuman will present her in Emory 
Hall, Cincinnati, in January; Syracuse 
will hear her under the direction of the 
Recital Commission, and she will make 
an extensive tour through the Southern 
States with a concert in Louisville, Ky.. 
as one of her major engagements. In 
addition Miss Speare will make several 
New York appearances and will sing in 
recital in Chicago. Lancaster, Pa.. and 
Hot Springs, Ark., are also among her 
ports of call. 

Charles Naegele, American pianist 
who played in thirty concerts in the 
United States last spring, five of his 
appearances being with orchestra, will 
extend his tour to new portions of the 
country this season. Mr. Naegele ap- 
pears as soloist with the Detroit Sym- 
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Loudon Charlton 


He will 
a New York, Boston and 
Chicago recital, and he will play in all 
of the larger musical centers of the 
country. Early on his tour he will play 


phony early in the season. 
also give 


at Vassar College; and Harrisburg, 
Pa., will hear him under the direction 
of the Wednesday Music Club. In 
Garden City, L. I. Mr. Naegele_will 
give a joint recital with Rafaelo Diaz, 
tenor for the Hempstead Community 
Club, and he will play for the Schubert 
Club in Stamford, Conn., on the af- 
ternoon of Oct. 24. In January Mr. 
Naegele will play a block of dates for 
the Civic Concert Series in and about 
Chicago. His Western tour will carry 
him to the Pacific Coast. 

Among the engagements of Jerome 
Swinford, baritone, who will make a 
long tour through the United States 
this season, is an appearance in the 
Messiah with the Detroit Symphony 
during the Christmas holiday season. 
He will also be soloist with the St. 
Louis Symphony in December. Mr. 
Swinford’s first New York appearance 
this season will be in Town Hall on 
March 14. He will also sing in Chi- 
cago, Boston, St. Louis and other 
music centers. Early in January he 
will be presented in concert by the 
Schubert Club in Stamford, Conn. 

Elly Ney, pianist, will play the world 
premiere of a concerto by Georg 
Gohler, with the Hamburg Philhar- 
monic Orchestra, Karl Muck, conduct- 
ing, on Dec. 3 and 4, according to 
cabled word just received. Mme. Ney 
will then play the concerto in several 
other cities of her extensive European 
tour, and introduce it to American 
audiences next February when she re- 
turns here for her American season. 
When she returns to America, Mme. 
Ney will make her first New York ap- 
pearance for the season in the Golden 
Theatre on the night of Feb. 17, and 
will then go on tour. For the third con- 
secutive season the famous woman pian- 
ist will appear with the Chicago Sym- 
phony on Feb. 22 and 23. Her Boston 
recital will be in Jordan Hall on Feb. 
12 and she will be the soloist in New 
York with the People’s Symphony Con- 
certs in February. In Indianapolis Mme. 
Ney will appear upon the J. P. Frenzel 
Series in April, and the Recital Com- 
mission in Syracuse, N. Y., will present 
her. Other engagements for Mme. 
Ney are in Hot Springs, Ark., Lake 
Forest, Ill., Carleton College, North- 
field, Minn., San Francisco, Seattle, 
Portland and Fresno. 


Laurence Wolfe, American tenor re- 
cently with the Munich Grand Opera, 
will spend his second season concertiz- 
ing in America this year. Mr. Wolfe’s 
second New York appearance was made 
at Town Hall on Oct. 24. Mr. Wolfe 
will have recitals in Chicago, Boston 
and other cities, and will probably go 
as far west as the Pacific Coast. 

Anton Rovinsky, pianist, will return 
west this coming season for ten en- 
gagements, visiting Los Anveles, Fres- 
no, Long Beach, Tucson, San Fran- 
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cisco, Seattle and other cities. He will 
begin his season with a New York ap- 
pearance in Town Hall on Nov. 20. 
Boston, Chicago, Philadelphia will hear 
him early, and in January he will be the 
soloist for the Tuesday Musical Club 
in Detroit. 

Felix Salmond, cellist and member of 
the faculty of the Curtis Institute and 
Juilliard Foundation, will take time 
from his teaching duties for a brief 
concert tour. Mr. Salmond makes four 
New York appearances with two re- 
citals in Town Hall in October and 
March. He will be soloist in Town 
Hall with the Friends of Music on 
Sunday afternoon, Jan. 13, and his 
fourth New York appearance will be 
a week later with the St. Cecilia Club. 
Philadelphia will hear him with the 
Curtis Quartet, of which he is a mem- 
ber, on both Jan. 9 and 23. Mr. Sal- 
mond will play two consecutive engage- 
ments with the Los Angeles Symphony 
on Nov. 8 and 9. He is listed on the 
Mayflower Series of concerts in Wash- 
ington, D. C., and on the Princeton 
University Series later in the spring. 


A new plan of the Beckhard & Mac- 
farlane organization is the formation of 
groups known as the Co-operative 
Artists. The Co-operative list is com- 
posed of young artists who join to- 
gether, engage their own salesman to 
concentrate on their bookings, and en 
gage a publicity channel. J. W. 
Cochran is acting as personal repre- 
sentative of this group. To the fore 
in number of engagements on the Back- 
hard & Macfarlane list of Co-operative 
Artists is Katharine Gorin, pianist. 
During the coming season Miss Gorin 
will make her first long tour, playing 
in more than forty cities, appearing be- 
fore many of the principal clubs and 
musical organizations on the East 
Coast, through the New England coun- 
try and Middle-West. She will also 
have several symphony appearances. 

Other young artists upon the Co- 
operative list for whom bookings are 
now being made are: Boris Rosenfield, 
American pianist whose début was 
made in Paris at the age of nineteen. 
Marie Fluegel, mezzo-soprano, whose 
New York début was made last sea- 
son; Charles Massinger, American 
tenor who toured America in the 
Mozart operas and with other opera 
companies; and Edythe Browning, so- 
prano. 


Bogue-Laberge 


The artists of the Bogue-Laberge 
concert management who will make 
transcontinental tours this season are 
Arthur Honegger, who will visit 
America for the first time, together with 
his wife, Andree Vaurabourg Honegger, 
pianist. They will be assisted by 
Cobina Wright, soprano. 

E. Robert Schmitz, French pianist; 
Barbara Lull, American violinist: 
Fernando Germani, young organist 
from the Augusteo of Rome: G. D. 
Cunningham, English organist (first 





Mollie Croucher 


IF EALTH OF BOOKINGS SHOW VP ROGRESS 


American appearance); Charles Cour- 
boin, Belgian organist; Louise Arnoux, 
French soprano. 

e artists appearing on the Bogue- 
Laberge concert series in the Province 
of Quebec, are: Miss Lull, violinist, 
in October; Louis Rigo Bourlier, bari- 
tone, in November; Paulo Gruppe, ’cel- 
list, in January; Louise Arnoux, so- 
prano, in February. 

The Pro Arte String Quartet will 
come in January for only a short tour 
in the East and Middle West. 

Dr. Leigh Henry, English lecturer, 
especially renowned as one of the few 
authorities on Welsh music, comes for 
a short series of lectures at Eastern 
Colleges and Universities. Dr. Henry 
is the London representative of Must- 
CAL AMERICA. 

The annual Schmitz summer master 


class will again be held in Denver, 
Colo., next July. Many of the artist- 
pupils of Mr. Schmitz, scattered 


through the United States are being 
heard in concert this season. 

Towards the end of the season, the 
Bogue-Laberge management will bring 
to this country, for a first American 
visit, the Royal Belgian Guards Band, 
which forms the band of the King’s 
Regiment. They will be heard first in 


New York in a concert at the Metro- 
politan Opera House on March 19, after 
which they will tour from coast to 
coast, including eastern and western 
Canada 

Management 


Ernest Briggs, Inc. 

J OHN GOSS, London baritone who 

made his first American tour last 
season, will return on Jan. 1, for a 
more extensive stay covering the coun- 
try from coast to coast, from January 
to May. Ruth Page, dancer, is not 
with the Metropolitan Opera this sea- 
son but is making a tour of the Orient, 
recently making her first appearance 
at the Imperial Theatre of Japan. Rosa 
Linda, pianist has a return engagement 
with the Detroit Symphony this month 
and will tour chiefly in the middle- 
west. 

The feature of the work of this or- 
ganization this season has been a series 
of programs devoted to different coun- 
tries, which now include Grace Ed- 
mund Fogarty, for the Irish; Helena 
Marsh, American; Edith Margaret 
Smaill, Canadian; Mme. Louis Bailly, 
French; Elizabeth Gutman, Russian; 
Joseph and Bozna Roucek, Czecho- 
Slovak; Engracia Gulick Dike, Span- 
ish, with others soon to be announced. 
Arna Heni and Ruth Garland will tour 
to the coast late in the season. Ronny 
Johansson returns from Sweden in 
November and fills engagements in the 


East until January and then in the 
middle West. Helen Teschner Tas, 
violinist, plans a New York recital 


later in the season. The dramatic de- 
partment has the eleventh tour of the 
Tony Sarg Marionettes, Mrs. Richard 
Mansfield, and Maud Scheerer as fea- 
tures. As a novelty including music 
and dramatic interpretation the Violet 


Arthur Culbertson 
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Harry Culbertson 


Vincent song pantomimes promise to be 
one of the successes of the season. Clare 
Tree Major’s Children’s Theatre has 
a complete professional company pre- 
senting Rip Van Winkle, Treasure Is- 
land and other plays, booked for six 
months solid near New York. 


(Continued on page 80) 





SINGS SCHUBERT SONGS 


CLEvELAND—The first in a series of 
programs presented by the Cleveland 
Museum of Art in commemorating the 
centenary of Schubert’s death was given 
on Oct. 19. It took the form of a re- 
cital of Schubert’s songs by Joseph 
Lautner, tenor, whose warm and sym- 
pathetic voice, combined with a keen 
understanding of the music, won him 
extended applause. Mr. Lautner was 
skillfully accompanied at the piano by 
his wife. —H.B. 














SENECA 
PIERCE 


Baritone 


| VOICE 
PRODUCTION 

PLACEMENT 

TECHNIC 


Auditions granted 
STUDIO 


45 West 68th Street 
New York City 


Phone: Susquehanna 7446 


























OprTiMIsTIC 





George Engles 


(Continued from page 79) 
The Concert Guild 


HE season is one of particular 
activity for my office and I find a 
more generally optimtistic attitude on 
the part of bookers than has existed for 
some seasons,” states Wi!liam C. Gass- 
ner, head of the Concert Guild. “The 
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berts proved himself a marvel. The 
result was a performance full of every 
excellence that choral singing should 
have, and the enthusiasm was not merely 
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triumphed as a composer, for cight of 
the numbers given were from his pen, 
and all tuneful and worked out in 
musicianly shape.”—Newark Eagle. 
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Jack Salter 


radio disturbance is working out in a 
manner that on the whole is quite bene- 
ficial. 

“While the big name still dominates, 
there is a return of interest in less am- 
bitious musical activities where the cul- 
tural phase is stressed, as against pop- 
ular appeal and sensational advertising. 
Many of the smaller clubs are resuming 
activities with a consequent market for 
the less famous but worthy artist. I 
have found the bookings good and all 
of my artists commenced activities in 
the early part of the season.” 


The Hall Johnson Negro Choir, 
who made a success in their debut re- 
citals and Stadium appearances during 
the past season commenced their con- 
certs at Rutland, Vt., on Oct. 12. Other 
appearances were made by them during 
October in Rochester, New Haven and 
at the Liederkranz Club in New York 
City. Their first public New York ap- 
pearance will be in Carnegie Hall on 
Nov. 10, which will be followed a week 
later by a concert in Boston. 

Prior to the opening of the Chicago 
opera season, Cyrena Van Gordon, con- 
tralto, sang a number of concerts in 
the east. She will come east again in 
March for a second concert tour here, 
commencing at Wellesley, Mass., ‘on 
March 14. 

Frances Peralta, soprano, will make 
a number of important concert and 
radio appearances in connection with 
her regular season at the Metropoli- 
tan Opera and will also be guest art- 
ist with important associations. 

Henry Cowell, composer and pianist, 
has given a series of lecture-recitals in 
California. He appears in Los Angeles, 
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Bellingham, Wash., and Portland, Ore., 
in the early part of the season. In 
Portland, he will give his recital before 
the Pro-Musica Society, which is the 
first of a regular tour among the va- 
rious Chapters of this organization. 
He will begin a trans-continental tour 
late in the year, concluding with an ap- 
pearance as soloist with the Boston 
Chamber Society in his new concerto. 

The Tollefsen Trio will be appearing 
in concert at the Brooklyn Institute, 
Hunter College series and Bridgeport, 
Conn. These artists will not tour ex- 
tensively until early February, when 
they commence appearances at Eliza- 
bethtown and Lancaster, Pa- 

Marion Rous, pianist, has just come 
under this management. She is playing 
a number of appearances this season 
commencing in the east with Elmira 
and finishing in Ft. Pierce, Fla. She 
will play her program, “Dance and 
Song—from Scarlatti to Stravinsky” 
before the Plymouth Division of the 
National Federation of Music Clubs at 
Mrs. Hail’s Music Mansion in Provi- 
dence, R. I. She will give the program 
for the Senior groups on the fourteenth 
of November and for the Junior groups 
on the fifteenth. She is also scheduled 
to appear before the National Federa- 
tion Biennial at Boston next June. 

Richard Buhlig has been combining 
a vacation with master classes on the 
Pacific coast and these classes have 
proved so popular that he will repeat 
them next summer, instead of taking 
a contemplated trip to Europe. Mr. 
Buhlig is staying on the coast until the 
very last minute, appearing in San 
Francisco and Pasadena, Cal., in the 
early part of the season, then going 
direct to Moline, Ill, where he is 
scheduled to appear with the Tri-City 
Symphony Orchestra. He will then 
come to New York, playing eastern 
engagements until his regular tour com- 
mences in late February at Bristol, Va. 

Jean Duncan, soprano, whose recital 
in Boston at Jordan Hall on October 
19 was successful, will be heard in 
Town Hall in New York on the after- 
noon of Nov. 15. 





Mollie Croucher 


Mollie Croucher states that “despite 
the pessimism about the talking pic- 
tures and the elaborate dance presenta- 
tions in our high class picture theatres 
throughout the country,” she is suc- 
cessfully booking on a concert tour the 
Alexis Kosloff Ballet Company, spon- 
sored by Alexis Kosloff, of the Met- 


ropolitan Opera Company the past 
seven seasons, of twenty-two people, in- 
cluding a small orchestra. The fea- 
ture star is Kenia Makletzova. The 
Company opened in Sunbury, Pa., Oct. 
1 for the Kiwanis Club. 

Miss Croacher is confining her ac- 
tivities exclusively to the Alexis Kos- 
loff Ballet Company, but also has Paul 
de Marky, Hungarian pianist, on tour 
in Canada and the North West for 
twenty-two dates. 


MUSICAL AMERICA for November 10, 1928 


Bookincs 


Wm. 








M. H. Hanson 


Gassner 


George Engles 


The season’s concert plans of Ernes- 
tine Schumann Heink, Jascha Heifetz, 
Marion Talley, George Barrere, Em- 
ilio de Gogorza and Paul Kochanski 
have been announced by their manager, 
George Engles, as follows: 

Mme. Schumann Heink began the con- 
tinuation of her farewell tour on Oct. 1. 
She is limiting her appearances this 
season to fifty cities which she was un- 
able to visit last year. This is the 
fifty-third year of her career. Starting 
her tour in Ashland, Wis., on Oct. 1, 
she proceeded through Lexington, Ky., 
Charleston, Va., and on through Min- 
nesota. From St. Paul she will work 
back East during November, then 
through the South and on to the West 
coast. She plans to give another mas- 
ter class in Kansas City during the 
summer of 1929. Her class there last 
summer was attended by 200 students. 

Marion Talley, soprano, began a tour 
of fifty recitals in Burlington, Vt., Oct. 
15. She will be heard through Illinois, 
Iowa, Missouri, Kansas, Mississippi, 
Wisconsin, Louisiana, Texas and Okla- 
homa between now and January, when 
she returns for her appearances at the 
Metropolitan. She will renew her tour 
on Feb. 8 at Lancaster proceeding 
through the South as far as Havana. 
Her season will close at Roanoke, Va., 
March 18. 

Mr. Heifetz is now in Europe con- 
ducting an extensive violin tour which 
is taking him through England, Bel- 


gium, Germany, Austria, Hungary, 
Czechoslovakia, Rumania, Constantin- 
ople, Italy and Switzerland. He will 


resume his appearances in this coun- 
try in January, beginning in Syracuse, 
Jan. 4. His first appearance in New 
York City is scheduled for Jan. 26 and 
a second for March 2. 

In the interim he will cover New 
England and the Middle West. Dur- 
ing the early spring he will be in the 
southwest, giving his two final recitals. 
in San Francisco, April 14, and in Los 
Angeles, April 18. 

George Barrere and his Little Sym- 
phony Orchestra started their first full’ 
season of concertizing in Atlanta, Oct. 
19. They will be on tour all season, 
returning to New York for several 
concerts and broadcasting engagements. 
In April this organization will give 
seven children’s concerts in Kansas 
City, which 14,000 children will attend 
under the auspices of the Board of Edu- 
cation. They will also play at the 
Spartanburg Festival in May. 

For his eighth consecutive American: 
tour, Paul Kochanski, violinist, is sche- 
duled to give fifty concerts, covering 
the entire country. Emilio de Gogorza 
will also give a series of recitals in: 
addition to continuing his activites at 
the Curtis Institute. 

Paderewski will not be heard in this 
country during the current season. He 
expects to return during 1929-30. 





Haensel‘and Jones 
“I have just returned to America 
after almost four months abroad so 
that my impression of the coming sea- 


























Fitzhugh W. Haensel 


son must necessarily be extremely 
sketchy,” says Fitzhugh W. Haensel. 
“As far as our business is concerned, I 
find that the bookings are at least 
twenty per cent ahead of what they 
were at this time last year. This is 
spite of the fact that, judging from the 
number of inquires we are daily re- 
ceiving, there is still a large amount 
of business to be booked. 

Thirty-three artists, ten sopranos, 
four contraltos, one special attraction, 
three pianists, two violinists, four 
tenors, four baritones, one joint recital, 
one quartet, one harpist, one ensemble 
and one conductor will carry the ban- 
ner of this management afield this sea- 
son. 

Of the sopranos on this direction’s 
list, Luella Melius, soprano, started a 
transcontinental concert tour beginning 
in Nova Scotia on Oct. 15. Contracts 
are held for a Pacific Coast tour by 
the coloratura in January. 

Among other engagements, starting 
in November, Elsa Alsen will tour the 
Pacific Coast under the local direction 
of Behymer, Oppenheimer and Steers 
& Coman, and will give many individ- 
ual recitals on her way east after the 
middle of January in important centers, 
Omaha, Columbus, Baltimore, Cleve- 
land, etc. 

Florence Easton’s main activities this 
season will be confined to the Metro- 
politan Opera House, although, as usual 
she will be free to accept a certain num- 
ber of concert engagements. 

Gina Pinnera, the new soprano fea- 
tured by this management, had a com- 
prehensive first tour booked for her, 
opening at the Worcester, Mass., Fes- 
tival on Oct. 3 and 4. Her New York 
recital was at Carnegie Hall on Oct. 
22. Main concert appearances for this 
artist include recitals in Erie, Pa., East 
Orange, N. J., Rochester, N. Y., Lex- 
ington, Ky., Detroit, Mich., Wichita 
Kans., Jackson, Tenn., Brooklyn, N. Y., 
and Kansas City, Mo. In November 
she will leave for Germany to sing five 
leading roles there in opera during 
November, December and the first part 
of January. 

Marie Sundelius, soprano, will not 
only tour again with the King’s Hench- 
man Company but will likewise appear 
in the usual concerts that claim her 
attention every season, particularly for 
Scandinavian-American singing organ- 
izations. 

Still another soprano fame graces 
the Haensel & Jones list, Jeanette Vree- 
land opened her season with a New York 
Barbizon recital on Oct. 30. She will 
appear as soloist with some of the 
major orchestras and give numerous 
recitals all over the country, including 
a southern tour in January that will 
comprise appearances in the states of 
North and South Carolina, Alabama, 
Georgia and Florida. 

Mary Craig, Lillian Gustafson and 
Grace Kerns round out the Haensel & 
Jones soprano roster. 

Contraltos Julia Claussen, Grace 
Leslie, Marion Telva and Nevada Van 
der Veer will all be busy as usual— 
Claussen and Telva in particular for 
the full season at the Metronolitan. 
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A special attraction that this man- 
agement features is Mr. and Mrs. W. 
Franke Harling, American composer- 
pianist and lyric soprano in a program 
that includes many Harling composi- 
tions. 


Mieczyslaw Munz, Serge Prokofieff 
and Clara Rabinovitch uphold the piano 
section of the Haensel & Jones list, as 
do Max Rosen and Thelma Given the 
violin. Rabinovitch’s New York re- 
cital was at the Town Hall on Oct. 
27 and Rosen’s at Carnegie on Nov. 5. 
Present indications are that Prokofieff 
will not visit this country during the 
coming season, due to stress of his 
engagements in Europe. 


Paul Atlhouse, tenor, now in Europe 
singing for the first time in Germany 
where he has achieved success, had an 
unusually comprehensive season booked 
for him in this country starting at the 
Worcester Festival on Oct. 3 and 5. 
Althouse’s engagements include five 
performances of opera with the Phil- 
adelphia Civic Opera Company, a west- 
ern tour of the states of Texas, Kan- 
sas, Oklahoma, Arkansas and Iowa in 
the order named and, among his more 
important individual appearances, a re- 
enggement at the Cincinnati Biennnial 
Festival. 


Richard Crooks’ American season 
will be confined to the latter half of 
the season, starting in early January, 
as the tenor is booked practically solid- 
ly in Europe during September, Octo- 
ber, November and December for both 
opera and concert. Major symphony 
orchestras in this country that have 
booked Crooks include the Philadelphia, 
Cincannti and Minneapolis. The tenor’s 
New York recital will be at the Town 
Hall on Feb. 7. 


A new young tenor, Allan Jones, 
on the list starts his first full season 
under the direction of this management 
with every promise of success, while 
George Meader, of the Metropolitan, a 
seasoned veteran, will fill his usual 
number of concert engagements out- 
side the opera. 


Baritones Alexander’ Kisselburgh, 
Frederic Baer, Arthur Middleton and 
Fred Patton are in demand and booked 
accordingly. Combinations of artists 
that this concert direction books em- 
phasize Paul Althouse and Arthur Mid- 
dleton in their joint recitals and the 
Metropolitan Grand Opera Quartet with 
Sundelius, Claussen, Althouse and Mid- 
dleton. 

Mildred Dilling, harpist, who always 
plays a considerable number of en- 
gagements in this country each season, 
will equal, if not succeed, her record. 
The Cherniavsky Trio is. not being 
booked in America for 1927-28 as they 
are visiting foreign shores again. 





National Music League 


Vera Bull Hull, associate director 
of the National Music League, and in 
charge of booking the League artists, 
states that “the new season is starting 
off with a rush in the various denart- 


R. E. Johnston 


ments and there are many interesting 
developments.” 


A plan is announced whereby the 
National Broadcasting Company, work- 
ing in conjunction with the League, 
will present artists chosen through 
League auditions for radio debut re- 
citals, without cost to the artists. Three 
artists will be presented each time in 
a series of Monday afternoon recitals 
at the National Broadcasting Company’s 
concert hall, 

“The largest extension of the 
League’s activities is taking place on 
the Pacific Coast for the purpose of 
helping western artists. Auditions for 
artists who are recommended by musi- 
cal organizations to the League as qual- 
ified for concert work, are to be held 
in Los Angeles and San Francisco. The 
first year it is expected that two or 
three artists will be chosen; these art- 
ists to be booked for engagements by 
the League’s western booking repre- 
sentative. These are the only author- 
ized Audition Committees outside of 
New York. 

“The number ot engagements for 
artists this past year has increased 
forty-four per cent. over the previous 
year. The total number of engage- 
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ments to Oct. 1, has been 1,484. Since 
June 1 of this year, the advance book- 
ings for the coming season have num- 
bered 125, which shows an increase of 
about eight per cent. during the same 
three months last year. 

“There is increasing interest shown 
in our organization plan for smaller 
communities and an additional number 
of new towns will be organized this 
coming season. 

“The artists booked by the League 
pay no retaining fee, but are charged a 
nominal commission on engagements 
secured, based on a sliding scale accord- 
ing to earning capacity, and averaging 
about five per cent. No part of the 
maintenance overhead is in any way 
charged up to the artists. Consequently 
the National Musical Music League is 
necessarily philantropic and non-profit- 
making and depends upon contributions 
for the support and furtherance of its 
work.” 

Sergei Barsukoff, pianist, was sched- 
uled to give his Boston recital at Stein- 
ert Hall, Nov. 16, and plays in Co- 
lumbus, Ohio, on Jan. 24. 

The Brahms Quartette gave their 
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(Continued from page 81) 
Boston recital at Jorden Hall on Oct. 
27th, followed by a concert at Bruns- 
wick, Me. On Dec. 4 they sing in New 
Wilmington, Pa.; in Cincinnati, Ohio, 
Dec. 6 with the Orpheus Club; give 
their Chicago recital on Dec. 12, and 
appear with the St. Cecilia Club of 
Grand Rapids on Dec. 14. 

Lucia agnon, soprano, who has 
been spending the summer in Salzburg 
with Lilli Lehmann, is concertizing in 
Europe until the first of January. Her 
European concerts were to be given at 
Hamburg, Oct. 23; Cologne, Oct. 26; 
Berlin, Oct. 30; Frankfort, Nov. 3; 
Munich, Nov. 6; Vienna, Nov. 9; Bud- 
apest, Nov. 13. Then she returns to 
America for a concert in Boston on 
Jan. 19, an appearance with the Eclectic 
Club of New York on Jan. 23, a New 
York recital the same month; a con- 
cert at Lexington, Va., on Jan. 24; at 
Staunton, Va., on Jan. 25; and a Chi- 
cago recital on Feb. 20. 

Joanne de Nault, contralto, is booked 
for New York Nov. 13, and Meriden, 
Conn., Jan. 29; New Concord, Ohio, 
Feb. 13; State College, Pa., Feb. 16; 
Slippery Rock, Pa., Feb. 18, and Al- 
toona, Pa., on Feb. 19, and at Water- 
bury, Conn., later in the month. 

Robert Elwyn, tenor, opened his sea- 
son with an appearance at the Wor- 
cester Music Festival on Oct. 3. In 
November and February he is singing 
with the Philadelphia Civic Opera Com- 
pany; on Dec. 3 at Norwich, Conn., 
and in Syracuse, N. Y., with the Uni- 
versity Chorus in Faust on the 13; 
Jan. 2 he sings in Warren, Pa. 

Nora Fauchald, soprano, won the 
Juilliard Musical Foundation Dresden 
Opera Prize and will spend the year 
in Europe. 

Lillian Fuchs, violinist, is busy play- 
ing with two chamber music organiza- 
tions and preparing for her New York 
recital. 

Julia Glass, pianist, played at Spring- 
field, Mass., with the Tuesday Musical 
Club on Oct. 2, and at the Birmingham 
School for Girls in joint recital with 
Bernard Ocko on Nov. 24. She ap- 
pears also as a guest artist at the Cap- 
itol Theatre, New York, this fall. 

Anne Gregory, mezzo-soprano, is 
singing at Greenwich, Conn., and giving 
a New York recital in February. 


Vera Bull Hull 


Mina Hager, mezzo-soprano, opened 
her season at the Worcester Festival 
on Oct. 3; in January she sings in 
Washington, D. C., and on the 25th in 
Cincinnati with the Matinee Musical 
Club in joint recital with John Alden 
Carpenter. On the 26th in Lexington, 
Ky. In March, Miss Hager will re- 
turn to the Pacific Coast for a second 
tour, and on April 5 sings in Grand 
Rapids, Mich. 

Margaret Hamilton, pianist, played 
in New York Oct. 15; Lexington, Va., 
Oct. 18; in Sweet Briar, Va., Oct. 19, 
and with the Toronto Symphony on 
Oct. 30; in Staunton, Va., on Jan. 18 
and will concertize in California during 
the month of February. 


The International Singers have re- 
cently sung on the General Motors 
Hour and on the coast to coast pro- 
gram given by Atwater Kent on Oct. 
7; also on the Ever-Ready Hour. In 
October they had several engagements 
in Pennsylvania and New York. The 
first two weeks of December find them 
in the middle West, and the latter part 
of February and again the middle of 
March they will sing in the Southern 
states. 


Berty Jenny, Swiss mezzo-soprano 
and lieder singer, appeared at Nor- 
wich, Conn., on Oct. 3 and was to sing 
at Plandome, L. I., on Nov. 7 


The Marianne Kneisel String Quar- 
tet is playing at Newburgh, N. Y., Nov. 
12; Staunton, Va., Nov. 16. In Jan- 
uary they will have a tour on the Paci- 
fic Coast; give their Chicago recital 
Feb. 6; play at Saratoga Springs, Feb. 
8, and in Pennsylvania and New Eng- 
land in March. 


Julian Kahn, cellist, is booked at New 
Paltz, N. Y., on Jan. 28, and Amster- 
dam, N. Y., Jan. 31. 

Dorothy Kendrick, pianist, who was 
a Naumburg Musical Foundation win- 
ner last year and Juilliard Prize Grad- 
uate, opens her season at Houston, Tex., 
on Oct. 29. 

Phyllis Kraeuter, cellist, is soloist 
with the Toronto Symphony on Nov. 
13; plays at Lexington, Va., Jan. 24; 
Lexington, Ky., on March 9; Marion, 
Ohio, March 12; gives her Chicago re- 
cital at Kimball Hall immediately fol- 
lowing her appearance at Grand Rapids, 
March 15. 
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Giuseppe Martino-Rossi, baritone, 
sang in October with the Cosmopolitan 
Opera Company; in Montreal on Nov. 
6. He is booked in recital with Cath- 
erine Wade-Smith, violinist, at Elyria, 
Ohio, on Nov. 13; in New York City, 
Nov. 21; and in January and February 
will appear with the Philadelphia Grand 
Opera Company. 

Marie Montana, soprano, opened the 
Civic Auditorium at Oakland, Cal., on 
Sept. 25. During October she concert- 
ized in California with appearances at 
Los Angeles, two at Oakland and else- 
where. She is booked at Mercersburg, 
Pa., Nov. 23; Hollidaysburg, Pa., Dec. 
7; New Paltz, N. Y., an. 28; Amster- 
dam, N. Y., Jan. 31; Mt. Pleasant, 
Mich., Feb. 19, and Cincinnati, Ohio, 
on Feb. 21. 


Bernard Ocko, violinist, played with 
Maria Jeritza at Columbus, Ohio, Oct. 
17 and at Detroit, Mich., Oct. 19. Dur- 
ing the first two weeks of November, 
Mr. Ocko plays in California and re- 
turns to play at Altoona, Pa., on Nov. 
20; Lewisburg, Pa., Nov. 22, and Bir- 
mingham, Pa., on Nov. 24. 


John Parrish, tenor, is singing at 
Lexington, Va., Oct. 18th, at Melrose, 
Mass., for the third time on Dec. 6; at 
Garden City, Dec. 17 (his second ap- 
pearance there); Jan. 18 at Staunton, 
Va., followed by other southern dates; 
in February will have appearances in 
California, and on March 12 sings at 
New Wilmington, Pa.; and at Grand 
Rapids, Mich., March 15. 


Mr. and Mrs. George Rasley gave 
their costume recital at Frankfort, Ind., 
on Oct. 17th and Mr. Rasely appeared 
in Minneapolis on Oct. 25. He also 
has many engagements as second tenor 
with the International Singers. 


Sadah Shuchari, violiist, is playing 
at Meriden, Conn., Nov. 13; Freehold, 
N. J., Nov. 23; Norwich, Conn., Feb. 
4; New York City, Dec. 5 and April 
10; Mansfield, Pa., Feb. 15; and State 
College, Pa., on Feb. 16. 


Pauline Scarborough has given her 
lecture recital on The King’s Hench- 
man and other operas in East Orange, 
Oct. 3; Westfield, N. J., Oct. 8: New- 
ark, N. J., October 10; Rockville Cen- 
ter, L. I, Oct. 16, and Norristown, 
Pa., Oct. 17. 





Antonia Sawyer 
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Catherine Wade-Smith, violinist, 
played in October at Bellingham, Wash.., 
and on the Pacific Coast. On Nov. 2nd 
she was to appear in Grand Rapids, 
Mich.; Elyria, Ohio, Nov. 13; New 
Wilmington, Pa., Nov. 15; Atlanta, 
Ga., Jan. 8; St. Petersburg, Fla., Jan. 
16; Slippery Rock, Pa., Jan. 28; Rock- 
ford, Ill., Jan. 31. She again goes 
south the early part of April to play 
at Eon, N. C., April 8 and Lexington, 
Mm April 11, and to California in 
May. 


Arthur Judson 


George Leyden Colledge, director of 
Recital Management Arthur Judson, 
reports “a very marked increase in the 
volume of business and the demand for 
our artists, who are establishing them- 
selves as important factors in musical 
circles. Organizations have quickly 
recognized the musical worth of the 
artists who have been selected and 
added to this list.” 


To the list of artists who were booked 
by this branch of the Judson office last 
season, has been added William Clark, 
a young tenor who scored a success at 
the Stadium last summer singing with 
the Philharmonic Symphony Orchestra. 
Other additions are Ruth Redefer, pian- 
ist who has played throughout the West 
and South and who will appear in con- 
certs in the East this fall, having opened 
her season in Boston on Oct. 17 fol- 
lowed by an appearance in Philadelphia 
on Oct. 23 and a recital in the Guild 
Theatre, New York, on Oct. 28; and 
Elise Steele, young violinist from far 
Australia. Miss Steele’s New York 
recital this year will take place on 
Dec. 16 in the Guild Theatre, after 
which she will tour the middle west. 


An outstanding event of Katherine 
Bacon’s 1928-29 season will be the clos- 
ing recital of her Schubert series at 
the Town Hall on Nov. 19, the cen- 
tenary of the death of the composer. 
The other four recitals in this series 
were played by Miss Bacon in Town 
Hall last season. She will present 
Schubert and Beethoven programs as 
well as miscellaneous programs at a 
number of leading schools and colleges 
throughout the country, and is also ap- 
pearing in the series of Barbizon re- 
citals in New York later in the sea- 
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son and at the Academy of Music in 
Brooklyn in January. 

Marian Anderson, contralto, opened 
her season in Philadelphia with an ap- 
pearance under the auspices of Phi 
Beta Sigma,Fraternity. She will ap- 
pear in Baltimore, Md., and Beaver 
Falls, Pa., in November, after which 
she will commence her southern tour 
which opens in Savannah on Nov. 26th 
and will carry her through North 
Carolina, South Carolina, Virginia and 
Georgia. 

Doris Doe will appear in the Barbi- 
zon series early in the season, followed 
with an appearance with the Oratorio 
Society of New York in December. 
Later concerts are scheduled for Rich- 
mond, Va., Lincoln, Nebr., Mt. Pleas- 
ant, Mich., and other cities in the South 
and West. 

In addition to other engagements al- 
ready announced Isabel Garland and 
Hardesty Johnson, who present “Poetry 
and Song” recitals, will appear in 
Richmond, Va., on Nov. 5 and Wash- 
ington, D. C., in December. Mr. John- 
son has also signed a contract for one 
year with the Judson Radio Program 
Corporation. 

Beatrice Harrison, British ’cellist, will 
make a short visit to the United States 
this season, appearing in recital at the 
Guild Theatre, New York, immediately 
upon her arrival early in January, after 
which she will fulfill concert engage- 
ments including the Barbizon, New 
York; Atlantic City, N. J., Washington, 
D. C., Richmond, Va., Easton, Pa., and 
an orchestral appearance in New York, 
returning to Great Britain for her tour 
of Scotland in February. 

Isabel Richardson Molter, dramatic 
soprano, will have an extensive season. 
Included in the list of her engagements 
are. a number of concerts covering 
Bowling Green, Conn., Nashville, Tenn., 
Birmingham, Ala., Shreveport, La., 
Waco, and Fort Worth, Texas. Mme. 
Molter’s major recitals will take place 
in Chicago on Nov. 4, Boston on Jan. 
10 and New York on Jan. 13th. 

Sigurd Nilssen who recently signed 
a year’s contract with the Judson Radio 
Program Corporation will have a very 
busy concert season in addition to his 
radio work. Numbered among his en- 
gagements are concerts in Swarthmore, 
Pa., Canton, Ohio, Washington, D. C., 
and Winnetka, III. 

Benno Rabinof, young violinist who 
made his New York debut last season 
in Carnegie Hall with the Philharmonic 
Orchestra conducted by Leopold Auer, 
is concertizing in Europe at present. 
Mr. Rabinof will appear in recitals in 
London, Paris, Berlin and Vienna, re- 
turning to this country late in Decem- 
ber to start his tour here which opens 
in Toronto, Canada, on Jan. 7, follow- 
ed by appearances in Guelph, Ontario, 
Hollidaysburgh, Pa., Richmond, Va., 
Brooklyn, N. Y., and New York City, 
before going to the midwest. 

Charles Stratton has returned from 
abroad and is preparing for a busy sea- 
son which will include engagements in 
the South and a tour through New 
York and Massachusetts. 

Earle Spicer, British baritone, will 
include among his other engagements 
concerts in Worcester, Mass., Boston, 
Mass., Providence, R. I., Hartford, 
Conn., and Auburndale, Mass. 

Marie Koussevitzky has _ returned 
from a tour of Europe to fulfill con- 
cert engagements in this country. She 
will also sing leading soprano roles with 
the Pennsylvania Grand Opera Com- 
pany. 

Earle Laros, conductor of the Easton 
Symphony Orchestra and pianist will, 
in addition to a series of Bach pro- 
grams which he will present through- 
out the middle west, be the soloist with 
his orchestra at the closing concert of 
the season in April. On this occasion 
he will play the Schumann concerto 


and the orchestra will be conducted by 
Paolo Gallico. 
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Betty Tillotson. 


Dorothy Helmrich, Australian mez- 
zo-soprano, will return to this country 
next season, giving a recital in Town 
Hall on the evening of Jan. 20 followed 
by a short tour prior to her return to 
Europe. : 

Edith Piper in addition to singing 
with the American Opera Company is 
kept busy filling concert engagements. 
Miss Piper is appearing in a number 
of private recitals in New York as well 
her out of town concert bookings. 

Princess Jacques de Broglie is mak- 
ing various appearances with Prof. 
Leon Theremin. In addition to her 
solo work, she will also be Associated 
with Professor Theremin in his ex- 
periments on “Music from the Ether.” 

Walter Leary will give his next New 
York recital in Steinway Concert Hall 
on Dec. 12, at which he will present a 
German and American program. 

Austin Conradi, pianist, in addition 
to his joint recitals with Frank Git- 
telson, volinist, is making a solo ap- 
pearance at the Guild Theatre, New 
York, on the afternoon of Dec. 9. 

Gerald Felix Warburg will appear 
as soloist at the Barbizon on Oct. 30. 
Later in the season he is appearing 
as soloist with the Philharmonic-Sym- 
phony Orchestra in Carnegie Hall. 

In addition to its booking activities, 
Recital Management Arthur Judson 
also manages all of the New York re- 
citals for the Judson office numbering 
upwards of two hundred and during the 
coming season the twelve concerts at 
the Barbizon will be under the direc- 
tion of this department of the Judson 
bureau. 





Bernice Kazounoff 


“While the concert business is still 
unsettled, I am happy to state that I 
have a very splendid season for my 
artists, which is one hundred per cent 
more in comparison with last year,” 
says Bernice Kazounoff. 

“T have recently established a theat- 
rical department for the purpose of 
placing fine talent which does not quite 
meet the needs of the concert field, and 
I feel that this is a project which has 
tremendous possibilities. 

“My idea is that it will only be a 
matter of time when all the concert 
managers will be housed under one 
roof, and this is absolutely necessary 
in order to properly exploit artists 
and reduce the heavy expenditures.” 

The list of artists which Miss Ka- 
zounoft will exclusively manage this 
coming season: Michio Ito, Japanese 
dancer and company of assisting art- 
ists; Maria Carreras, Italian pianist; 
Alexander Brachocki, Polish pianist; 
Vertchamp String Quartet, and Radiana 
Pazmor, contralto. 

Mr. Ito and Company will have their 
first American tour this coming season, 
which will take them to the coast and 
return. Mr. Ito will dance his only 
New York recital at the Civic Reper- 
tory Theatre on Dec. 2, followed by 
an appearance in Orange, N. J., on 


Charles W. Wagner. 





Forecast Schedule 





Jean Wiswell. 


Dec. 4, Philadelphia on Dec. 6 and 
Boston on Dec. 11. Immediately 
thereafter he will leave for the coast. 

Mme. Carreras will return from Eu- 
rope on the 22d of December and will 
open her season with an appearance 
at the Plaza Morning Musicals on 
Dec. 27. Mme. Carreras has been con- 
ducting a master class in Rome this 
summer and is now touring in Europe 
filling many engagements. 

Radiana Pazmor, who has had suc- 
cess in Europe, has her first American 
tour this season. Miss Pazmor gave 
her first New York recital on Oct. 28. 

Vertchamp String Quartet will have 
a season which opens with a New York 
recital on Nov. ; 

Alexander Brachocki will include in 
his itinerary a début appearance in 
Boston and a second appearance in 
Chicago. 


Daniel Mayer, Inc. 


The Daniel Mayer office reports “a 
full season of tours by companies and 
individual artists, both in this country 
and abroad, as well as many New York 
recitals.” 

The earliest birds of the season were 
The Russian Symphonic Choir, which 
under the leadership of Basile Kibal- 
chich began its coast to coast tour on 
Oct. 4. It is booked solidly until 
Christmas, when it will return to New 
York and start out again in January. 
The Theatre Guild Repertory Company 
began on Oct. 15 and will continue un- 
til July embracing a coast to coast sea- 
son of over thirty weeks. The Adolph 
Bolm Ballet will make a short tour 
in November including the south and 
middle-west. The Musical Art Quar- 
tet will give a series of six subscrip- 
tion concerts in New York City and 
will tour the east and middle west. 

Of individual artists, Dusolina Gian- 
nini is booked solidly until 1930. Since 
Sept. 12 last until Feb. 4 she is singing 
in opera and recitals throughout Europe. 
In March and April she will tour the 
States and in May she will return to 
England for the Covent Garden season, 
from there sail for Australia for an 
extensive tour, returning to the States 
early in 1930. 

Mischa Levitski will also spend the 
fall in Europe concertizing in England 
and on the continent. In the winter he is 
booked solidly in this country and dur- 
ing the month of April will make a 
series of appearances in Mexico City. 
Guy Maier and Lee Pattison, the duo- 
pianists, are booked for a solid coast 
to coast tour which began on Oct. 19 
and will last until the middle of March. 
In addition Mr. Maier will give a num- 
ber of concerts for Young People, in- 
cluding a series for the Public School 
Children of Kansas City. 

Leonora Sparkes will give recitals 
and programs commemorating the Schu- 
bert Centenary. Alice Paton, soprano, 
will divide her time between oratoric 
and concerts, teaching and singing as 
soloist of the First Congregational 
Church of Montclair, N. J. Ernest 





Davis, tenor, will tour as recitalist and 
as principal tenor of the Faust Opera 
Company of Clarence Cramer of 
Chicago. Gil Valeriano, Spanish tenor, 
who began his season with a New York 
recital, will tour from coast to coast. 
Marie Morrisey, contralto, will make 
a number of appearances including the 
biennial festival in Cincinnati. Robert 
Steel, baritone, will be engaged the en- 
tire season as principal baritone of the 
Heidelberg Opera Company in Ger- 
many. Ivan Steschenke, bass, will again 
appear with the Philadelphia Grand 
Opera Company and will tour the coun- 
try under the auspices of the Ukrainian 
organization. Alfred Blumen, pianist, 
will tour Europe. Arthur Shattuck, 
pianist, who recently returned to the 
States, will fill a number of solo ap- 
pearances with orchestras including a 
three-piano appearance in Milwaukee 
with Maier and Pattison. Rita Neve, 
English pianist, is intrducing herself 
in three New York recitals, one Boston 
and one Chicago. Sascha Jacobson, the 
violinist, in addition to his activites 
as first violinist of the Musical Art 
Quartet and radio engagements and 
teaching activities, will appear as solo 
recitalist. Stefan Sepkin, violinist, will 
be active in the middle West, as violin- 
ist, with his Sopkin quartet and as 
head of the Girvin Institute of Music 
violin department. Evsei Beloussoff, 
’cellist, will tour both this country and 
Spain. Madeleine Monnier, French 
’cellist, will tour this country after 
January, as will also Marcel Granjany, 
the French harpist. 

New York recitals under the Daniel 
Mayer management will include not 
only their own artists, but many debu- 
tantes and visitors from abroad, not- 
ably Lucie Caffaret, French pianist; 
Alton Jones, pianist and Lorna War- 
field, a Milwaukee soprano. In the 
offing for season 1929-1930, the Daniel 
Mayer office expects some newcomers 
to its list, particularly an opera com- 
pany presenting three light opera 
classics. 


(Continued on page 120) 
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Leopold Stokowski 


HILADELPHIA, Nov. 1—The orches- 

tral and operatic accents will em- 
phasize significantly the pages of Phil- 
adelphia’s musical chronicle for the 
season of 1928-29 

The season has already begun orches- 
trally with the Oct. 5-6-8 programs 
of the Philadelphia Orchestra followed 
by weekly pairs in the Academy of 


By W. R. 


Music, and operatically with the Aida 
of the Pennsylvania Grand Opera Com- 
pany, Oct. 10, the Gioconda of the Phil- 
adelphia Civic Opera Company, Oct. 
18, which also disclosed Strauss’s Ari- 
adne auf Naxos for the first time in 
America, Nov. 1. All of the opera 
companies are using the Academy as 
the Metropolitan is now a movie house. 


Orchestra Programs 


The Philadelphia Orchestra for its 
twenty-ninth season is playing seventy- 
three of its 103 concerts in Philadel- 
phia. This home schedule includes the 
thirty pairs of Friday afternoon and 
Saturday evening programs of the reg- 
ular season, one more pair than in pre- 
vious years, and ten of these programs 
in the Monday evening series, designed 
to afford opportunity of hearing the or- 
chestra, to those who have been wnabie 
to obtain seats for the regular series, 
two concerts for the Philadelphia 
Forum, one for the American Bankers 
Association, and four pairs of Chil- 
dren’s concerts. The out of town list 
includes the usual ten Tuesday even- 
ings in Carnegie Hall, New York, five 
programs in Washington, four in Bal- 
timore, and one each in Wilmington, 
Princeton and Bryn Mawr. 


The re-entry of Leopold Stokowski, 
after his sabbatical year’s leave, from 
which he has returned restored in 
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Murphy 


health, has been received with popular 
acclaim. He will not conduct through 
the season, but will direct in two peri- 
ods, Oct. 4—Nov. 24 and March 24— 
April 27 thus opening and closing the 
season. In the interim, the following 
conductors will appear: Ossip Gabril- 
owitsch, Nov. 30—Jan. 26, Bernardino 
Molinari, first time in Philadelphia, 
Feb. 1-2-4, Sir Thomas Beecham, Feb. 
8—March 2, and Clemens Krauss, first 
time in America, March 8—March 23. 
Ernest Schelling will direct the chil- 
dren’s concerts. 


In the brief time since he opened the 
season Mr. Stokowski has already di- 
vulged three of the large group of 
from his year abroad. These include 
novelties he has brought with him 
the American premieres of Albert 
Roussel’s Concert pour petit Orches- 
tre, Maerchen eines Gyps-Gottes (Le- 
gend of a Plaster God.) by Knipper, 
a young Russian, and La Croix et la 


Rose, by another young Russian, Al- 
exander Krein, a Soviet refugee in 
Paris. 


The soloists for the season will be 
Mischa Mischakoff, concertmaster, 
Nina Koshetz, soprano, Lucie Caffa- 
ret, pianist, Vladimir Horowitz, pianist, 
and Albert Spalding, violinist. In ad- 
dition there will be distinguished solo 
artists for the Ninth Symphony, which 
Mr. Gabrilowitsch will conduct in Jan- 
uary, with the Mendelssohn Club, 





Ossip Gabrilowitsch 
Bruce Carey conductor, in the choral 
section. 

The only visiting orchestra announced 
to date is the Philharmonic-Symphony 
Society of New York, which will give 
its customary five concerts in the Acad- 
emy of Music. Willem Mengelberg 
was to conduct on Monday evenings, 
Nov. 5, December 3 and January 7 and 
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Herbert J. Tily 
Arturo Toscanini on Jan. 
March 4 

Of great interest will be five orches- 
tral concerts by the Stanley Music club, 
in its Sunday evening series in the 
Stanley Theatre, on Nov. 4, Dec. 2 
and 17, Feb. 24 and March 17. One 
of these will be conducted by Sir 
Thomas Beecham, and the others by 
Dr. Artur Rodzinski, assistant conduc- 
tor of the Philadelphia. 

The personnel consists of 100 mem- 
bers of the Philadelphia Orchestra. Dr. 
Rodzinski will also conduct the Cur- 
tis Institute Orchestra in two concerts 
in this city and one each in Washing- 
tno and New York. This year for 
the first time, there will be no sup- 
plementing by professional musicians. 

The Women’s symphony Orchestra, 
under the direction of J.F.W. Leman, 
will give its fourth series of concerts, 
in the Bellevue-Stratford ballroom. 
The organization is composed of 70 
women musicians. Mildred Dilling, 
harpist, will be the soloist on Dec. 4, 
playing a modern French work for 
harp and orchestra. Mischa Mischa- 
koff, concertmaster of the Philadelphia 
Orchestra, will be the Feb. 14 soloist. 
An elaborate spring festival will com- 
plete the series. The Orchestra will 
also appear for other local organiza- 
tions and in nearby cities, in the inter- 
ests of the Women’s Federated Clubs 
with which it is affiliated. 

Mr. Leman will also direct the 
Frankford Symphony Society, an es- 
tablishal body of amateurs, in one of 
the outlying sections of Philadelphia, 
Full scale symphonic programs will be 
given at the three concerts in the Au- 
ditorium of the Frankford High 
School. 

The Main Line Orchestra, another 
established body of amateurs, will be 
heard in several programs in suburban 
Ardmore. It will be directed by 


28 and 





William C. Hammer 


Adolph Vogel, formerly of the Phila- 
delphia Orchestra, who will also be 
conductor of the University of Penn- 
sylvania 

The Symphony Club, founded by Ed- 
win A. Fleisher, who continues to spon- 
sor it, as a sort of musical settlement 
house, will give programs by its full 
symphony orchestra and its senior string 
orchestra, both conducted by William 
F. Happich, director of the club, and 
junior string orchestra, conducted by 
Herman Weinberg. 

Other symphony concerts will be 
given by the Civic Orchestra, com- 
posed of members of Local 77 of the 
Musicians Protective Association, un- 
der the direction of Meyer Gorodetzer, 
the recently organized Pennsylvania 
Symphony Orchestra, Elmer M. Yar- 
nall, conductor, and the All-Philadel- 
phia High school orchestra, composed 
of the best players of the several high 
school organizations. 


Metropolitan Opera 


The Metropolitan Opera company of 
New York has again added another 
performance to its Philadelphia roster, 
making twenty-two Tuesday evening 
appearances in the Academy of Music 
having begun Oct. 30 with Andrea 
Chenier. No announcement is made in 
advance of repertoire or artists. 


Civic Opera 

The American premiere of Richard 
Strauss’s Ariadne auf Naxos is a dis- 
tinguished feature of the list of the 


Philadelphia Civic Opera Company, of 
which Mrs. Henry M. Tracy is presi- 


dent and general manager, W. Att- 
more Robinson artistic director and 
Mrs. Herman V. Hilprecht, chairman 


of an imposing woman’s committee. 
This premiere is following a precedent 
as the company gave his Feuersnot last 
season and Erich Korngold’s Polyk- 
rates the preceding year. Its dates 
are in general Thursday evenings fort- 
nightly. This season it will repeat 
Walkure and Tannhaeuser and give 
Meistersinger for the first time. Other 
noveltig¢s on its roster are Beroux’s Le 
Chemineau, Le Nozze di Figaro, Ma- 
non Lescaut, and Borodin™s Prince 
Igor, none of which has been sung 
locally for some seasons. There will 
be two double bills, Cavalleria Rusti- 
cana and I Pagliacci and Debussy’s 
L’Enfant Prodigue and Gluck’s Orfeo 
ed Eurydice. Other works scheduled 
are, Il Trovatore, Carmen, Madame 
Butterfly, La Boheme, Aida, and Sam- 
son et Dalila, which ends the series 
April 18. 

A number of the artists who won 
success in previous seasons and who 
may be considered as part of the com- 
pany’s regular staff have been engaged 
and additions have been made. 


Alexander Smallens, as usual, will 
conduct all the operas. John Thoms 
is assistant musical director, Mary 


Winslow Johnston official accompan- 
ist, and Karl F. T. Schroeder stage 


director. The ballet will be under the 
direction of Alexandre Gabrilov, for- 
merly of the Daighilev Ballet Russe, 


and more recently director of the Ballet 
Moderne in New York. The premiere 
danseuse will be Vera Strelska, leading 
dancer with the Kieff State Opera. 
The chorus of eighty-five has now a 
repertoire of twenty-five works. The 
orchestra will be composed of fifty-five 
members of the Philadelphia Orches- 
tra. 


Pennsylvania Company 


The Pennsylvania Grand Opera Com- 
pany has enlarged its roster to twelve 
performances, to be given on fort- 
nightly Wednesday evenings. Fran- 
cesco Pelosi is director general and Dr. 
Michael H. Pelosi associate director 
with W. Frank Reber, president, Mar- 
garet Wynne Paris and Mrs. Houston 
Dunne, vice president and Carroll R. 
B. Righter secretary of the sponsoring 
company. Rubinstein’s Damon, as far 
as records go, has not been sung in 

(Continued on page 86) 
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Philadelphia Season Repertoire: Aida, Madame 
Butterfly, Demon, Cavalleria Rusticana and 
Pagliacci, Verbum Nobile (Premier in Amer- 
ica), Carmen, Andrea Chenier, Kovantchina, 
Tosca, Un Ballo in Maschera, Coq d’Or, Il 
Tabarro, La Forza del Destino, Tristan and 
Isolde, The King’s Henchman. 


Partial List of Artists: Feodor Chaliapin, Pasquale 
Amato, Giovanni Zenatello, Elsa Alsen, Rhea 
Toniolo, Pasquale Ferrara, Mario Fattori, Myrna 

Renata Flandina, Tamaki 

Vesta, Davide D’Orlini, 

Reschiglian, Rocco Pandiscio, Joseph Royer, 

Alfredo Valento, Maria Koussevitzky, Max 


Sharlow, Miura, 


Stanislas Giuseppe 


de Schauensee. 


Conductors: Federico Del Cupolo, Walter Grigaitis 
Assoc. Conductor: Fabien Sevitzky 

Stage Director: Luigi Raybaut 

Ballet Director: Mikhail Mordkin 


Prima Ballerina: Mlle. Florence Rudolph 


_ 





For information communicate with the Pennsylvania 
Grand Opera Company, Suite 417, Presser Building, 
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The same is true of the Polish opera 
of the Muniusko, Berbum Nobile, which 
is part of a triple bill with Pagliacci 
and a new ballet Carneval on Nov. 21. 
Verdi’s Masked Ball, unheard locally 
since Hammerstein’s day, will be given 
Feb. 6, and Coq d’Or infrequently given, 
is coupled with Cavalleria Rusticana 
on April 3. La Forza del Destino, an- 
other local rarity, will be sung April 
17. There will be an initial entry into 
Wagner with the Tristan und Isolde 
which closes the season May 1. The 
other works listed are Aida, Kho- 
vantchina, in February which the com- 
pany gave its American premiere last 
season, Madame Butterfly, Carmen, 
Andrea Chenier, and Tosca. 

The new conductor, Frederico del 
Cupolo, who comes with a reputation 
from Italian and South American opera 
houses, will be associated with Walter 
Grigaitis, the company’s regular con- 
ductor. Fabien Sevitzky, conductor of 
the Philadelphia Chamber Music Si- 
mfonietta, will be associate conductor, 
giving special attention to the several 
Russian operas, which will be sung in 
their own language. Luigi Raybaut 
continues as stage director and the bal- 
let will be in charge of Mikhail Mord- 
kin, with Florence Rudolph, formerly 
of the Metropolitan, as danseuse. 

The Pennsylvania Company will 
make several out of town appearances 
aml at the end of the season will un- 
dettake a country wide tour with The 
King’s Henchman, and a repertoire in- 
cluding Trovatore, Carmen, Butterfly, 





Clara Barnes Abbott 


While the Philadelphia Grand Op- 
era Company will adhere more! closely 
to the regulation repertoire than its 
compeers, it will revive several works. 
Its roster duplicates less than any of 
the other companies what its colleagues 


are doing. All three companies are 
doing Aida, Carmen, and Cavalleria 
Rusticana. The Philadelphia has the 


distinction of dropping Pagliacci in 
favor of a brilliant new French ballet, 
Versailles, as companion to Cavalleria, 
on Feb. 14. Another double bill will 
restore the long-absent L’Oracolo 
bracketed with Salome, a spectacular 
ballet based on Oscar Wilde’s drama. 
No information is forthcoming as to 
the composer of the score. The com- 
pany is stressing ballet, and will give 
the Walpurgis Night scene in Faust 
on Jan. 24, not performed here since 
the Operatic Society did it twenty odd 
years ago. La Juive will be another 
revival of interest, on March 28 as will 
be Massenet’s Manon on Nov. 29. 
Mrs. Joseph Leidy is president of the 
organization, which is sponsored by the 
Philadelphia Grand Opera Association, 
headed by Hon. J. Willis Martin. Wil- 
liam C. Hammer is secretary-treasurer 
and general manager. The artistic di- 
rector is Kathryn O’Gorman Hammer 
and Alexander D. Puglia is the stage 
director. Leopold Stokowski is the 
honorary musical director and the con- 
ductor this season will be Dr. Artur 
Rodzinski, with an orchestra drawn 
from the Philadelphia Orchestra, with 
Henri Elkan as assistant conductor and 
chorus master. Mrs. Caroline Little- 





Faust and La Boheme. 
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eight Sunday afternon meetings in the 
ballroom of the Bellevue-Stratford. 
The Philadelphia Orchestra Ensemble, 


field continues as ballet director, with 
Catherine Littlefield as premiere dan- 
seuse, and Bettine Schofield and Doro- 
thy Littlefield as solo dancers. Among 
the artists are sopranos, Eleanor 
Painter, who makes her first grand 
opera appearance in America, Kath- 
ryne Ross, Hope Hampton, the movie 
star, Takane Nambu, the Japanese 
prima donna, Fanny Cole, Sofia del 
Campo, Lucretia Goddard; contraltos: 
Evelyn McNevin, making her Ameri- 
can debut, Berta Levina, Mignon Su- 
torius, and Mme. Charles Cahier, of 
the Vienna Opera; tenors: Louis 
Graveure, making his American oper- 
atic debut, Ralph Errolle, Fernando 
Bertini, Maxim Karolik, another debu- 
tant, John Dwight Sample, of the Chi- 
cago opera, Alessandro Angelucci, Car- 
los sant’Elias, and Almerica Sebastian- 
elli; bartones: Chief Caupolican, John 
Charles Thomas, making his operatic 
debut, Giuseppe Martino-Rossi, and 
Stuart Gracey; basses: Ivan Stesch- 
enko, George Fleming Houston, of the 
American Opera Company, Giuseppe 
La Puma, Nicholas Karlash, and Aug- 
usto Ottone. 

The Apollo Grand Opera Company 
which made its bow last spring with 
Crispino e la Comare, will in all like- 
lihood repeat this charming light work. 
It plans to produce operas out of the 
hackneyed run such as Buy Blas and 
Linda di Chamounix. Rodolfo Phili 
is general manager and artistic director 
and the conductor is Carlo Nicosia, who 
was Oscar Hammerstein’s permanent 
conductor in this city. 

The Chamber Music Association, of 
which Mrs. Harold G. Yarnatl is pre- 
ident, has several features of interest 
for its twelfth season, consisting of 
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Helen Ackroyd Clare 


consisting of the first-desk men 5f the 
various choirs, opened the sezson ()ct. 
28, with a program consisting of Bela 
Bartok’s string quartet, Alfredo Ca- 
sella’s serenata for quintet of clarinct, 
bassoon, trumpet, violin and cello, H. 
Waldo Warner’s quintet for piano, two 
violins, viola and cello, and Carlo Ja- 
chino’s string quartet in D minor. 
These are the works awarded tie $10.- 
000 in prizes offered in the chamber 
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Schoenberg, often unheard for want of 
a body of players ample in size and 
equipment to interpret them. It deals 
in works beyond the range of string 
quartets, and often adds to its pro- 
grams compositions requiring the ser- 
vices of woodwinds and other choirs. 
This year there will also be a children’s 
concert on Saturday morning, April 6, 
and concerts in Washington, Richmond, 
Utica, Woodbine, N. J., Indiana, Cin- 
cinnati, St. Louis and Chicago. 

The Musical Fund Ensemble, under 
the auspices of the Musical Fund So- 
ciety, will give concerts of chamber 
music, with descriptive talks on the 
composers and their works, in the pub- 
lic schools and elsewhere. Twenty or 
more rectals are.given in the course 
of the season. It consists of Joel Be- 
lov, and John Molloy, violins, Maurice 
Kaplan, viola, and Bernard Argiewicz, 
cello, all of the Philadelphia Orches- 
tra, and Alfred J. Swan, pianist and 
lecturer. 

The recently organized Dubinsky 
Quartet, consisting of David Dubinsky 
and Jacob Simkin, violins, Benjamin 
Gusikoff, cello, and Sam Rosen, viola, 





Josef Hofmann 
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tive secretary of the organization, 
which is limited to about 1,500 mem- 
bers, the capacity of the theatre. Rosa 
Ponselle opened the series Oct. 14. 
There will be five full scale symphony 
concerts by an orchestra consisting of 
100 members of the Philadelphia Or- 


chestra, four directed by Dr. Artur 
Rodzinski and one by Sir Thomas 
Beecham. Other attractions include 
Efrem Zimbalist, violin and _ Gitta 
Gradova, pianist; Pabol Casals, cellist 
and Louise Lerch, soprano; Tita 
Schipa, tenor; and the Revelers, male 
quartet. Sascha Jacobinoff, violinist, 


and Robert Armbruster, pianist, will be 
soloists at orchestral concerts. 

The Penn Athletic Club, through its 
musical association, will give a series 
of important concerts in the spacious 
auditorium of the new clubhouse on 
Rittenhouse Square. Through the en- 
terprise of the Penn Athletic Club 
many artists otherwise not to be heard 
in Philadelphia are brought here each 
season. This year the course of Sun- 
day night programs running weekly " 
from Oct. 28 to March 17 will intro- 
duce Andres Segovia, Gertrude Kappel, 
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music competition, adjudged last month, 
sponsored by the Musical Fund Society 
of Philadelphia, the oldest musical or- 
ganization of continuous existence in 
the United states. The Flonzaley 
Quartet is to make its farewell ap- 
pearance on Nov. 11. Contrarywise, 
will come the local debuts of the El- 
shuco Trio, Jan. 20, the Pro Arte 
String Quartet, Feb. 17 and the Hart 
House String Quartet, March 10. The 
Philadelphia Chamber String Simfoni- 
etta Quartet will play on Dec. 30 and 
the London String Quartet will end 
the season March 24. 

The Simfonietta, under the direction 
of Fabien Sevitzky, consisting of eight- 
een members of the string section of 
the Philadelphia Orchestra, is now in 
its fourth year. A woman’s Commit- 
tee with Mrs. Edward G. McCollin as 
president, is sponsoring its three con- 
certs to be given in the Bellevue ball- 
room on Wednesday evenings Nov. 21, 
Jan. 9 and March 13. This organiza- 
tion features works from Vivaldi and 
Corelli through the ages to Bloch and 


will appear again this season. 
usual three concerts will be given by 
the Philadelphia Trio, Sascha Jacob- 
inoff, violin, Emil Folgmann, cello, and 
Josef Wissow, piano. The Quinlan 
Trio, consisting of Agnes Clune Qun- 
lan, piano, Alexander Hilsberg, violin, 
and Bernard Argiewicz, cello, will be 
heard in its regular concerts. The 
Curtis Quartet, made up of the prin- 
cipal professors of the Curtis Institute 
will be heard again, and the Swastika 
Quartet named from Swastika, the 
country home-of Mrs. Edward Bok, 
(founder of the Institute), a new group 
composed of members of the student 
body will give six concerts in the Phil- 
adelphia Museum, as well as_ being 
heard in New York and Washington. 

The Stanley Music Club, founded by 
the late Jules Mastbaum will continue 
its course of Sunday evening concerts 
for its members. Owing to the Mast- 
baum ownership of the Stanley Theatre 
in which the programs are given, a re- 
markable roster of events is possible 
for the nominal membership charge of 
ten dollars. Ruth M. O’Neill is execu- 


Paul Whiteman and his band and the 


Revelers. Others not announced in any owski, who featured La Rose et la 
other local activity are Lucrezia Bori, Croix by Alexander Krein. He also 
soprano, Lawrence Tibbett, baritone, Played the Tchaikovski Fifth and the 
Feodor Chaliapin, Richard Crooks, overture and Venusberg music from 
tenor, and Sophie Braslau, contralto. Tannhauser. The Play Arts Guild of 


Also on the list are: 
Skinner, 
Capers Chorus, composed of members 
of the ci'b’s operatic society, Nelson 
Eddy, baritone of the 


Baltimore, which last season success- 
fully transported its productions to 
Broadway, will revive Gilbert and Sul- 
livan’s Patience. The Curtis Institute 
Orchestra, directed by Dr. Rodzinski, 


Cornelia Otis 


character sketches, Pennac 


Civic Opera 


Company, Sylvia Lent, violinist Tito will appear Dec. 17 and there will be 
Schipa, tenor, Vladimir Horowitz, pi- another concert by the Philadelphia Or- 
anist, and the Philadelphia Chamber chestra March 20, directed by Clemens 


String Simfonietta. 
is the chairman of the musicales. 

The Philadelphia Forum, founded by 
Edward W. Bok, will as usual present 
its lengthy list of lectures and other 
events 
eighth season was inaugurated Oct. 22 
with a concert by the Philadelphia Or- 2”, 
chestras, 


Krauss. Vladimir Horowitz will make 
his local re-entry at a concert Dec. 31. 
Among other musical events, the Forum 
will introduce the newly organized 
Grand Opera Quartet, in a character- 
istic program. The personnel com- 
prises Frances Alda, of the Metropoli- 
Kathryn Meisle the Philadelphia 
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H. Clothier Jones 


with musical offerings. The 


directed by Leopold Stok- 
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‘Philadelphia Musical Academy | 


59 years of continued success in training musicians 
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Graded courses in all departments of musical instruction under dis- 
tinguished faculty. Frequent recitals and opportunities for public | 
appearance while studying. 
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Philadelphia 
Civic Opera Company 


AMERICAN ACADEMY OF MUSIC 





| 
| 1928 — SIXTH SEASON — 1929 
NOVEMBER REPERTOIRE 


Nov. 1—Ariadne auf Naxos - - - - Strauss 
Premiere in America 
8—La Boheme - - - - - - Puccini 


Nov. 22—Meistersinger - - - - - - 


| 

| Nov. 
| Wagner 
| 


Conductor—ALEXANDER SMALLENS 
Stage Director—KARL SCHROEDER 


Tickets on sale at Heppe’s, 1119 Chestnut Street 
and 1112 Packard Building 


Prices 50c to $4.00 


Concessions on tickets to teachers and students | 
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MUSICAL AMERICA for November 10, 1928 


Acknowledge Musical Blessings 
Kansas (ity Marks Time for Symphony Orchestra 


-— “ae CITY, MO., Oct. 31.— 
While we continue to mark time 
for the organization of a symphony or- 
chestra, credit for acknowledged musi- 
cal blessings is given the following 
sources; public school music under the 
supervision of Mabelle Glenn (presi- 
dent of the National Supervisors’ Asso- 
ciation) whose vision and efforts have 
brought about a high order of work. 
Sponsored by Siegmund Harzfeld, 
whose fine civic spirit made possible 
last season’s public school concert 
series, well planned events have been 
provided this year: Walter Fritschy, 
for the twenty-second year, will present 
first rank interpretative artists in an 
afternoon and evening series: N. De- 
Rubertis, director of the Kansas City 
Orchestral Training School, announces 
three chamber music concerts: the 
Horner-Witte Concert Bureau will 
bring Ernestine Schumann Heink for 
the second five weeks master class, in 
June and other musical events will be 
managed by this bureau: Mu Phi Ep- 
silon Sorority announce their eighth 
season of morning musicals: contem- 
porary composers of note will be pres- 
ented by Pro Musica: the Kansas City 
Civic Opera Company, Mr. and Mrs. 
Ottley Cranston, directors, plan their 
week of opera in English, the season’s 
closing event: the Haydn Male Chorus, 
John R. Jones, director, will be heard 


By Blanche Lederman 


and concerts will be given by the Kan- 
sas City-Horner Institute faculty, by 
the Kansas City Musical Club and the 
Sigma Alpha Iota sorority. 

The Russian Symphonic Choir, Guy 
Maier, lecture-recitalist, the Instru- 
mental Ensemble, composed of Juilliard 
artists and the New York Little Sym- 
phony Orchestra, George Barrere, con- 
ductor, each event scheduled for six 
performances on as many days in Ivan- 
hoe Temple, comprise the public school 
concerts. Over 11,000 children are thor- 
oughly prepared to appreciate the music 
presented in these concerts. The nom- 
inal sum of $1 for season tickets does 
not cover the expense of the course, but 
the children have, in Siegmund Harz- 
feld, president of the Kansas City Sym- 
phony Orchestra Association, a gener- 
ous friend, who underwrites the deficit 
and thus makes possible this excellent 
series. 
An added feature in the public school 
curriculum, is training of elementary 
school bands, work confined previously 
to junior and senior high schools. Ap- 
proximately 3,000 children are enrolled 
in piano classes, each lesson, ten cents. 
Glee clubs and ensemble singing in all 
the schools have been of a particularly 
high order. This work will be con- 
tinued under able assistants. Lotta 
Anderson, voice specialist, New York, 
will, late in the fall, conduct a teachers’ 
training class for teachers of voice 
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Expression 
Largest Music School in the Southwest 
Where Schumann-Heink Taught Her First Master Class 
NEW AND BEAUTIFUL DORMITORY 


Dancing 


CATALOG UPON REQUEST 











classes in high and junior high schools. 
Added members of the music faculty 
are Vivian Latta, Marybelle Eubank 
and George Howerton 


Walter Fritschy’s season brings for 
Tuesday afternoon, at the Shubert 
Theater, Olszewska, contralto, Nov. 13: 
Harold Bauer, Nov. 27; Michito Ito 
and dancers, Jan. 8; Elisabeth Reth- 
berg, Jan. 22; Szigeti, Feb. 12th; Gra- 
veure, Feb. 26; Myra Hess, March 12; 
and Gina Pinnera, soprano, March 26. 
Another concert will be announced 
later. Convention Hall will be the 
scene of the following evening events: 
Tibbett, baritone, Nov. 12; Maier, Pat- 
tison and Hutcheson, in concert for 
one, two and three pianos, Dec. 11; 
Gigli, Jan. 29; Giannini, April 2 and 
an unannounced concert for February. 
Mr. Fritschy recently moved his office 
quarters from the Gordon and Koppel 
Bldg., to the Bryant Bldg. Mrs. Kath- 
erine Bredou is newly appointed sec- 
retary. 


Horner-Witte Bureau 


Madame Schumann Heink, assisted 
by Josephine Hartman-Vollmer, will re- 
turn to the Kansas City-Horner Con- 
servatory, under Horner-Witte manage- 
ment, for a five weeks master class, 
June 10. Interest in the event is brisk 
and enrollment promises to exceed last 
year’s number. Mary Lewis, Laura 
Townsley McCoy, sopranos; Cyrena 
Van Gordon, contralto; Paul Atlhouse, 
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Carl Busch 


tenor; Arthur Middleton, baritone; 
John Powell, E. Robert Schmitz, pian- 
ists; Renee Chemet, Florence Harde- 
man, violinists; Hart House String 
Quartet; Alberto Salvi, harpist; Powell 
Weaver, organist; Sylvia Tell, dan- 
seuse, have been booked for favorable 
seasons by the Horner-Witte Bureau, 
in the South, West and Middle West. 
An extensive tour has already begun 
for the Naughty Marietta company with 


Ferdinand Zegel, Era Briggs, Dan 
Markle, Amee Torniani, Julia D. 
Reuetas, in the cast. A performance 
of the operetta will be given in 


this city, Dec. 5, under the auspices of 
the Kiwanis Club. Paul Whiteman 
and his band will be heard Nov. 12. 
Schumann Heink, unable to meet all 
demands for her appearance, last sea- 
son, will visit these cities, in,the spring, 


(Continued on page 124) 
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phonies, Oratorios, etc. 


“The 


number of years.”—Music News. 


of Old Master’s music, directed by N 


Write 1017 Washington St. 





For the Serious Student 


KANSAS CITY ORCHESTRAL 


TRAINING SCHOOL 
N. DE RUBERTIS, Director 


Ready to enroll students in 3 classes—PREPARATORY, JUNIOR 
and SENIOR. For complete training in the playing of Operas, Sym- 
Chamber music classes now forming. Special 
Saturday and Sunday classes for out-of-town students. 


Enroll Now. School Year Opens September 16th 
LAST SEASON’S PRESS COMMENTS 

“The audience was so pleased, it remained to one man to tell Mr 
his players about it.”—Kansas City Star. 
School presented a program given with general success.”—Musical America. 
“The careful, painstaking, musicianly training in the classics that Mr. De Rubertis 
is giving this organization is invaluable.”—Musical Courier. 
“One could not ask for nicer finish from the players.”—Kansas City Times. 
“The program surpassed anything of the sort which has been heard here in a 


“A “7 event in the musical history of the Southwest was the costume program 
De Rubertis.”—Music Leader . 


De Rubertis and 


Phone LI. 4464 or VI. 8090 

















MUSICAL AMERICA for November 10, 1928 


( utstanding Artists Promised 
Indianapolis Indicate Busy 
« and Interesting Season 


By Pauline Schellschmidt 


NDIANAPOLIS, IND., Oct. 31.— 

Present plans for the musical activ- 
ities of the season 1928-29 would indi- 
cate that Indianapolis is assured quite 
an interesting and busy one provided 
by outstanding artists making either 
reappearances or debuts, as well as pro- 
grams prepared by local music clubs 
and organizations. Such prominent or- 
ganizations as the Mendelssohn choir, 
the Indianapolis Maennerchor the In- 
dianapolis Matinée Musicale and the 
Federation of Public School Teachers 
are as usual a stimulus to the growth of 
musical progress. 

Programs in commemoration of the 
death of Franz Schubert will be given 
by three different music societies. 


Maennerchor 


The Indianapolis Maennerchor plans 
two gala events the Schubert Fest on 
Nov. 26, when the male chorus will be 
assisted by Gertrude Kappel, of the 
Metropolitan Opera, and the farewell 
concert of the Flonzaley Quartet, 
March 10, when by special arrange- 
ment Georges Enesco will assist. The 
Flonzaley quartet has appeared here 
every season once or twice, making the 
final appearance of twenty-second one. 
This group of players has played 
only for the Maennerchor in the Acad- 
emy of Music where all concerts of 
this society are held. The other attrac- 
tions are as follows: Dec. 9, Flonzaley 
uartet; Jan. 6, Hans Kindler, cellist; 
ion. 20, Heinrich Schlusnuss, baritone ; 
Feb. 3, Joseph Szigeti violinist; Feb. 
25, male chorus and Dusolina Giannini, 
soprano; April 14, Elly Ney, pianist, 
and May 14, male chorus and Hulda 
Lashanska soprano. Karl Reckzeh is 
the director of the chorus. 

The Fine Arts Enterprises announce 
five Sunday afternoon concerts—Oct. 
28, Paul Kochanski, violinist; Jan. 20, 
Sophie Braslau, contralto; March 1/7, 
Emilio de Gogorza, baritone; April 21, 
Rudolph Ganz, pianist, and May 5, the 
Philadelphia Chamber String Simfon- 
ietta. The announcement of two extra 
attractions is that of Roland Hayes, 
tenor on Monday evening Dec. 4 and 
the other to be probably Leon Thera- 
min. These concerts of the Ona Tal- 
bot Direction will be housed as in for- 
mer years in the Murat Theatre. 


Symphony Society 


The Indianapolis Symphony Society 
gives the three subscription concerts by 
the New York Philharmonic Orchestra, 
Willem Mengleberg, conductor on Nov. 
12; the Minneapolis Symphony Orches- 
tra, Henry Verbrugghen, conductor, on 
Feb. 11 and the final spring concert by 
the Cincinnati Symphony orchestra, 
Fritz Reiner, conductor on April & 
These concerts will also be held in the 
Murat theatre. 


Mendelssohn Choir 


The Mendelssohn Choir of 200 select 
voices, Elmer A. Steffen, director, 
promises two of its special fine con- 
certs, on Nov. 19, featuring Schubert 
works which the choir will sing in the 
original German text, with the artist 
soloist John Charles Thomas. The 
spring concert on April 29 will be an 
all American program with Edith Ma- 
son, soprano, as assisting artist. Paul 
Matthews is the official accompanist. 
Both concerts will be given in the 
Murat theater. 

The Federation of Indianapolis Pub- 
lic School Teachers will present two 








From the Architect’s Model 


The Scottish Rite Cathedral of Indianapolis, with its beautiful 
carillon tower. 


artist concerts—on Nov. 9, Louise 
Homer, contralto and on March 8, the 
English Singers. The Federation spon- 
sors concerts which the Orloff Trio 
gives in six high schools and in every 
one of some eighty public schools play- 
ing compositions in connection with 
the Music Memory Contest. Officers 
are Mrs. Anna H. Lloyd, president; 
Kate Boris, vice-president; Helen 
Thornton, recording secretary; Mar- 
garet Whitford, corresponding secre- 
tary and S. Barnhart, treasurer. 
The first concert will be given in the 
Caleb Mills hall and it is expected that 
the auditorium of the new Shortridge 
High School will be in readiness for 
the second attraction. 


Matinee Musicale 


The Indianapolis Matinee Musicale 
entering upon its fifty-first year will 
take its concerts given by active mem- 
bers to the Little Theater in place of 
the Masonic Temple. Three programs 
were to be given in Sculpture Court of 
the Herron Art Institute, namely Presi- 
dent’s day Oct. 19, when Andrew Haigh, 
the newly engaged pianist of the Ar- 
thur Jordan Music School was to give 
a recital and on Jan. 11, when the Her- 
mann Trio from Cincinnati gives a 
program of chamber music. Another 
artist program will be given by Ed- 
win Swain, baritone on Nov. 9, at the 
Herron Art Institute. The Christmas 
and organ program will be given at 
the Roberts Park Church and the 
Broadway M. E. Church respectively. 


The officers are Mrs. Robert Blake- 
man, president; Mrs. Frank Cregor, 
first vice president; Mrs. Ralph Chap- 
pell, second vice-president; Louise 
Schellschmidt - Koehne, corresponding 
secretary; Louise Mason Caldwell, 
recording secretary; Ida Belle Sweenie, 
treasurer, and Mrs. James R. Lowry, 
assistant treasurer. The Schubert pro- 
gram is scheduled for Nov. 23 and an 
all American program with Willard 
MacGregor, pianist, as soloist for Feb. 
22. These concerts are open to active, 
student, associate professionals and as- 
sociate members. The Christmas and 
organ programs are open to the gen- 
eral public. 

The Harmonie Club, devoted to the 
study of operas couiting among the 
members the most prominent singers 
and instrumentalists is one limited in 
membership and consequently has a long 
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waiting list. The year’s program calls 
for six meetings beginning in October 
and provides one program in December 
given as a charity gift to some worthy 
institution. The season opens with La 
— Mrs. Robert Bonner is presi- 
ent. 


Chansonnette Club 


The Chansonnette Club of which 
Helen Warrum-Chappell is founder 
and directrice numbers among its mem- 
bers largely music students and ama- 
teurs among singers and instrumental- 
ists, who meet every month to hear a 
talk by a professional musician fol- 
lowed by a musical program. 

Three national music fraternities con- 
tribute programs during the winter. 
The Sigma Alpha Iota, Mrs. James 
Lowry, president, announces three 
musical teas participated in by out- 
standing talent, the regular monthly 
programs and some social affairs. A 
piano scholarship is offered this year. 

The Mu Phi Epsilon, Mrs. Clyde 
Titus, president, will sponsor three 
musical teas as in the past seasons, the 
proceeds to be used for the two scholar- 
ships given each year for one voice and 
one piano student. The programs will 
be given at the Woodruff Place Com- 
munity house. 

The Sinfonia, Donn Watson, presi- 
dent, meets monthly for programs and 
may include the engagement of an out- 
side artist during the season. 


Choral Growth 


It is evident that there is an in- 
crease in the growth of choral organ- 
izations, notably male choruses. Local- 
ly the orchestra situation is poorer to- 
day than a score of years ago, due, 
perhaps, to the movietone equipment in 
the large picture houses. 

George Kadel, tenor, directs the 
Raper commandery, a choir of twenty- 
four men, supplying programs for the 
affairs of the Commandery as well as 
in and out of town engagements, the 
proceeds of which will be given to raise 
funds for the pilgrimages to the grand 
encampments. Clarence Carson is the 
accompanist. Edward La Shelle has a 
Men’s Choral Club, a permanent or- 
ganization of twelve voices, appearing 
publicly in concert and giving weekly 
radio programs over WFBM. Miss 
Margaret Gallagher is the accompanist. 

Ernest Hesser, supervisor of the 
Public Schools directs a newly organ- 
ized choir of the Scottish Rite of which 
Clarence Carson is the accompanist. 

The Schola Cantorum, Elmer A. 
Steffen, director continues its splendid 
work laid down by Mr. Steffen, hav- 
ing to its credit a repertoire of twenty- 
five masses, dating from the old Sicilian 
school to the present literature of Cath- 
olic Church music. 


Saengerbund 


The Indianapolis Saengerbund, a 
German singing society, Karl Fromm- 
herz, director, gives a number of con- 
_“ during the season at the Castle 
Hall. 

Frederick Newell Morris, baritone, 
has a large chorus and vocal quartet, 
heard in oratorio at holiday times at 
the Tabernacle Presbyterian Church. 
Paul R. Matthews is the organist. 

The Indiana Chapter of Harpists, 
of the National Association of Harp- 
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St. Louis Symphony Orchestra 
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Mrs. Abbie Lewellyn Snoddy, of 


Mexico, Mo., treasurer of the Na- 
tional Federation of Music Clubs. 


Mexico Clubs 
Interchange 


Artists and Concerts 
Features of Winter 


a MO., Oct. 31—Concerts 
and recitals by visiting artists and 
music clubs, and interchange programs 
betweeh neighboring clubs will be fore- 
most in the coming musical season. 
The booking of visiting artists is in 
charge of Josephine L. Carlton Clare, 
head of the voice department of Hardin 
College. 

By co-operation between the city and 
Hardin College, a chorus has been 
formed of Mexico woman and Hardin 
College girls. Martha Pilcher will be 
the director. This club will meet 
weekly for classes. The program in- 
cludes a number of sacred concerts in 
local churches, one radio concert, and at 
least two public concerts, one of which 
will probably be in costume. The 
Hardin College Conservatory has been 
placed at the disposal of a club for its 
use. 

The Monday Music Club, a local 
women’s organization plans a number 
of exchange programs with neighbor- 


ing cities. Among the cities they plan 
to visit are Bowling Green, Fulton, 
Jefferson City, and Moberly. At least 


one public concert and four sacred con- 
certs will be given. 


Return From Europe 


Arthur E. Guerne, head of the 
Hardin College Conservatory of Music, 
and Elizabeth Coots, his first assistant, 
spent the summer in Europe. Mr. 
Guerne returned to the college in Sep- 
tember to resume his piano classes. He 
will have several graduating pupils, 
among them Atha Maude Bright of 
Oklahoma who was the only under- 
graduate pupil to give an individual 
public recital last year. 

Martha Daniels of Vandalia, Mo., 
will succeed Miss Coots, who remains 
in Paris to continue her study of piano 
and organ. Miss Daniels received her 
master’s degree in music at the Uni- 
versity of Missouri last year. 

A number of boys have been given 
special music tuition at the Missouri 
Military Academy and the band, or- 
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Houston Grows as Music 


Center with Concerts 


e and Other Events Galore 
By Helen Freyer 


OUSTON, TEX., Oct. 31—A fore- 

cast of events here reveals the 
growth and progress of Houston as a 
music center. Symphony orchestras, 
chamber music organizations, vocal en- 
semblers have been formed. Artists of 
national reputation as well as local ar- 
tists will be presented during the year. 
Almost every club in the city has a 
music group with prominent musicians 
as leaders. 

The concert season of the Edna W. 
Saunders bureau opened Oct. 21, when 
John Philip Sousa and his band were 
presented in an afternoon and evening 
progtam. Paul Whiteman and his or- 
chestra will follow the evening of Nov. 
1 in their third successful appearance 
here. Mrs. Saunders is presenting Fritz 
Kreisler, violinist, on Nov. 19; Naughty 
Marietta, the first of a series of opera 
comiques, on Nov. 21; Marion Talley 
in recital on Dec. 5; The Beggar’s Op- 
era on Dec. 7, in a return engagement, 
to be followed by its sequel Polly on 
Dec. 8. Feodor Chaliapin will be the 
first presentation after the New Year. 
He will be heard in recital Jan. 23. 
Doris Niles and her ballet and orches- 
tra will offer A Spanish Night on 
Jan. 26. and The Prague Teachers 
Chorus of sixty voices will be heard 
Feb. 14. Will Rogers returns again the 
middle of March. The New York 
Theatre Guild is scheduled to give sev- 
eral plays. First the Doctor’s Dilemma 
on April 4, followed by Ned McCobb’s 
Daughter on April 5, an afternoon per- 
formance April 6 of John Ferguson 
and an evening performance of The 
Second Man closes that series. A mat- 
inee ard evening program on April 22 
of the Minneapolis Symphony Orches- 
tra with Henry Verbrugghen conduct- 
ing terminates the entire Saunders sea- 
son. 


Girl’s Club 


The Girl’s Musical Club, the largest 
and most outstanding musical organiza- 
tion here has planned a season of mu- 
sical advantage for the community as 
well as their own members. Sunday 
afternoon concerts at the Museum of 
Fine Arts are being sponsored by the 
club beginnin, She first Sunday in No- 
vember and lasting until March. The 
New York String Quartet will be 
presented on Nov. 5 and Walter Gies- 
eiking pianist, on March 7. There will 
be three open meetines, in December. A 
miscellaneous program will be given, an 
organ recital in February and in April, 
a program which will especialiy hold 
the interest of children. Epochs in Mu- 
sical Progress, illustrated with musical 
selections by members will be the theme 
of study for regular meetings. Each 
member will appear twice during the 
year. A student loan fund is main- 
tained by the club. Francis Patton is 
president and Mary Elizabeth House, 
chairman of the program committee. 





chestra, and glee club promise to be 
considerably improved. 

Maude Orita Wallace, supervisor of 
music in the Mexico public schools, 
plans to introduce the harmonica band 
into elementary schools. She has writ- 
ten several plays utilizing the har- 


monica, which will be presented this 
winter. ‘Miss Wallace also directs the 
junior and senior high school glee 


clubs, appearing in several public con- 
certs. 

The national treasurer of the Feder- 
ation of Music Clubs of America, Abby 
Llewellyn Snoddy, will carry on the 
work of the Federation from her home. 

Wrtson Brown 


Junior organizations occupy a promi- 
nent place in musical circles here. 
There are twenty-six different junior 
musical clubs, averaging a thousand 
members and representing more junior 
clubs, members and activities than any- 
where else in the state. All clubs be- 
long to the National Federation of Mu- 
sic Clubs. The annual contest of all 
instruments, bands and orchestras and 
composition work for junior clubs, spon- 
sored by the National Federation of 
Music Clubs will be held here in March. 
The district contest will occur in Ap- 
ril. The Junior Girl’s Musical Club, 
a branch of the Girl’s Musical Club, 
has members between the ages of twelve 
and eighteen. Meetings are held twice 
monthly. Margaret Elkins is president 
and Mrs. Hallie Ruth Moseley is spon- 
sor and director. All programs this 
year will be based on the second book of 
From Song To Symphony by Dr. D. G. 
Mason. There will be three open meet- 
ings, Presidents Day, which was held 
in October with a miscellaneous pro- 
gram; a MacDowell program scheduled 
for December, when a fund will be col- 
lected to send to Petersborough, N. H., 
and an especial program in May for 
Music Week. Within the Junior Girl’s 
Musical Club is a violin choir, a chorus 
of voices with a double quartet and a 
harp ensemble, trained by Mildred Mil- 
ligan. The prize for the best original 
composition will be awarded this year 
by Mrs. Julian Wells. The Juvenile 
Girl’s Club, composed of over 100 mem- 
bers from seven to fourteen years of 
age is sponsored by Mrs. W. A. Stub- 
blefield. Miscellaneous programs are 
planned for the year. Christmas Carols 
are to feature the December meetings 
and Texas composers in March. For 
Music Week there will be a tableau of 
famous composers and compositions of 
Chopin, Liszt and Rubinstein played 
Hazel Chinn is president. 


Rice Institute 


Musical activities are numerous at 
Rice Institute, although a school of mu- 
sic has not been established as yet. 
Mr. John F. Jost of the German de- 
partment is arranging a program of 
Schubert numbers to be given in honor 
of the Schubert celebration. The con- 
cert will be given at Autry House near 
the campus on Nov. 19. A lecture on 
Schubert will be given by Severin 
Frank, a group of seldom heard Schu- 
bert songs will be given by Mr. Jost, 
accompanied by Mrs. Laura Stevens 
Storey and a harp solo by Mildred Mil- 
ligan. The Rice Band directed by Lee 
Chatham has planned a concert for the 
early spring and the Girl’s and Boy’s 
Glee Clubs, trained by Mr. and Mrs. J. 
K. Swinford will give a series of pro- 
grams for student affairs. The Eliza- 
beth Baldwin Literarv Societv presented 
a former member, Sara Williams Da- 
vison, coloratura soprano, at a musicale- 
tea at Autry House, Oct. 26. Mrs. 
Tack Lander was accompanist. The pro- 
gram included songs from Italian, Ger- 
man, French and American composers 
and Swedish folklore in addition to 
arias. 


Four Clubs 


The Fine Arts Club of the Incarnate 
Word Academy will follow their usual 


plan of presenting an artist in concert. 


The name of the artist will be an- 
nounced later. Two concerts by mem- 
bers will also be given. The Symphony 
Orchestra and the Gregorian Chant is 
to be studied by the club. An orches- 
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tra, composed of members, is an impor- 
tant part of this organization. 

The Treble Clef Club, one of the old- 
est clubs in the state has a membership 
of thirty-six. It is under the direction 
of George Crampton. Opera selections 
will be studied this year. Lohengrin by 
Wagner in concert form will be pres- 
ented later in the season. 

The music department of the Wom- 
an’s Club of which Mrs. William La- 
pat is chairman will study the opera and 
the symphony and in addition old Ital- 
ian, German, French and English mu- 
sic. A woman’s chorus of thirty voices 
is a feature of the department. 

The music group of the College 
Woman’s Clubs will sponsor a chorus 
this year, led by Mrs. Carl Lobitz. 
There will also be illustrated study pro- 
grams. Mrs. Franz Brogneiz is chair- 
man. 


Other Events 


The Christ Church Choir of thirty- 
six voices under the leadership of 
George Crampton will give programs 
featuring selections of Cesar Franck, 
Mendelssohn, and Brahms. Elaborate 
plans have been formulated for the an- 
nual presentation of Handel’s Messiah 
by the choir of the First Presbyterian 
Church under the direction of Ellison 
Van Hoose. The Mozart Violin Choir 
of Beaumont will assist. 

The Houston Recreation will continue 
the plan of employing a number of di- 
rectors for specific work. A music com- 
mittee secures the volunteers for con- 
cert events. A director will visit each 
playground once a week for ten minutes 
and conduct the community singing with 
a special number. There will also be 
a rehearsal of the best music each play- 
ground can offer. In the neighborhood 
division, ten community centers in 
school buildings have been established. 
Music study groups in each will be su- 
pervised by directors weekly. A series 
of Sunday night concerts featuring vol- 
unteers will be given at the Miller 
Memorial Theatre. Noon day organ 
concerts at Christ Church will begin in 
November and continue weekly until 
February. Volunteers so far secured 
are Corinne Dargan-Brooks, Louise 
Daniel, Mrs. Victor G. Gillingham, 
Mrs. Harry R. McLean and Margaret 
Swanson. The usual Tree O Lite cele- 
bration at Christmas time is being 
planned by Joseph Gedist. Every band 
and orchestra and every church choir 
in the city will participate. The Re- 
creation department also sponsors the 
annual Harris County Band and Or- 
chestra contest held in the spring. 
Leaders for community singing at lunch- 
eon clubs and for industrial concerns 
are furnished. 





WELCOME WHITEMAN 


Mempuis, TENN.—Paul Whiteman 
and his orchestra played to a delighted 
audience that filled the concert hall of 
the auditorium on Oct. 26. Mr. White- 
man’s program was substantially the 
same he played in New York. Roy 
Bargy, soloist in Gershwin’s Concerto 
for Piano and Orchestra; Chester Haz- 
lett, saxophone soloist, and Wilbur Hall 
were all heartily applauded. Charles 
McElrary, manager of the Auditorium, 
was responsible for the engagement. 

Patrick O’Sullivan, head of the pi- 
ano department of the Memphis Con- 
servatory of Music, gave a faculty re- 
cital at St. Agnes Auditorium on Oct. 
24. The program comprised composi- 
tions by Schubert, Mendelssohn, Chopin, 
Debussy, Schonberg, Casella, Lord Ber- 
ners, Liszt, and a number by Mr. 
O'Sullivan. B.M.B 





DUX GIVES RECITAL 


Cuicaco—Claire Dux, soprano, made 
the second of three appearances in a 
week in this city, when she gave a re- 
cital at the Studebaker Theatre on Oct. 
29 for the benefit of the extension de- 
partment of the Musicians’ Club of 
Women. Frederick Schauwecker pro- 
vided perfectly proportioned accompani- 
ments. 
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Alex Arndt 


Mrs. E. B. Hartman 


Choral Interest Adds 
To Toledo’s Season 


By Helen Masters Morris 


"TOLEDO, O., Oct. 31—With such 
great choral works as Bach’s St. 
Matthew Passion and Elgar’s Dream 
of Gerontius to be given by Toledo 
choruses, the coming season would 
seem to be one of splendid endeavor 
to maintain the highest musical stand- 
ard. 

Heading the list of musical attrac- 
tions is the City Concert Series offered 
by Miss Grace Denton. These con- 
certs will be presented at the State 
Theatre and will embrace the appear- 
ance of Dusolina Gianini, soprano, 
heard for the first time in Toledo; 
Rachmaninoff, composer-pianist; Ro- 
land Hayes, tenor; The English Sing- 
ers and The Cleveland Orchestra with 
Nikolai Sokoloff, conductor. 


Choral Society 


The Toledo Choral Society, Mary 
Willing Megley, conductor, now in its 
tenth year will celebrate by three out- 
standing concerts, making an especial 
event of the presentation of Bach’s St. 
Matthew’s Passion. Another depart- 
ure from this organization’s regular 
concert plan will be a joint concert to 
be given with the Minneapolis Sym- 
phony Orchestra, Henri Verbrugghen, 
conducting, on Feb. 17. At this concert, 
Mrs. Megley will have the Choral So- 
ciety present a program made up of 
numbers to be included in the Choral 
program to be used at the Boston 
Biennial. 

The week before Christmas the usual 
yearly presentation of Handel’s Mes- 
siah will be given by the Choral So- 
ciety, the accompaniments for this con- 
cert, also for the St. Matthew’s Pas- 
sion will be played by members of the 
Detroit Symphony Orchestra. The 
president of the Toledo Choral Society 
is Alex. J. Arndt. 

The Mozart Society, sponsored by 
the Toledo Catholic Woman’s organi- 
zation, with Joseph Sainton, conductor, 
will limit its concert course to one 
number this season, Elgar’s The Dream 
of Gerontius. Mr. J. E. Gerken is the 
president of this society. 


Eurydice Club 


The Eurydice Club, Zella Sand, di- 
rector, Toledo’s largest and oldest wo- 


man’s chorus, is planning two interest- 
ing concerts, the soloist for the first 
being Wilbur Evans, the young winner 
of the Atwater-Kent competition of last 
year. At the second concert the soloist 
engaged is the Philippine protege of 
Kreisler’s, Ernesto Vallego. At this 
same concert the ladies of the Eurydice 
Club will present a group of folk songs 
both in the costumes and the language 
of the different countries. 


An exchange concert with the Tues- 
day Matinee Musicale of Detroit is 
also planned by this club, which is 
planning to attend the Boston Biennial 
in a body. Mrs. E. B. Hartman is the 
president of the Eurydice Club. 

The Toledo Piano Teachers’ Associ- 
ation, Georgina Potts, President, has 
been organized twelve years and has 
provided piano students with excep- 
tional opportunities to hear renowned 
pianists at a nominal fee. This sea- 
son the society presents Elizabeth 
Davies and Ethel Hauser in a two piano 


recital at the Scott High Auditorium. 


The second concert on this course will 
be given by Josef Lhevinne. 


Monday Musicale 


Among the interesting programs 
planned by the Monday Musicale, a club 
of soloists, is the presentation of Han- 
sel and Gretel to be given in concert 
form at the Art Museum, those taking 
part being Jules J. Blair, Lucille Ne- 
meyer, Margaret and Dorothy Munz, 
Zula Burkholder and Helen Morris; 
the interpertive reading will be given 
by Mrs. W. F. Schmitt. 

There will be a special Christmas 
program to be given at the Unitarian 
Church, with Miss Maude Drago at 
the organ, a Bach Lecture Recital 
given jointly by Helen Wright Wilm- 
ington, pianist and Charlotte Ruegger, 
violinist. 

Two attractive programs have been 
arranged at the Toledo Club, followed 
by teas, and there will be several 
meetings held in the homes of members. 
A two piano recital by Marana Baker 
and Kathryn Clapp will be given under 
the auspices of the Monday Musicale 
at J. W. Greene’s. 

The officers of the Monday Musicale 
are Mrs. Harry Hansen, president; 





MARY WILLING MEGLEY 


National Chairman of Choral Music, The National Federation of Music Clubs 


Conductor Tolede Choral 


Seclety, Tenth Season 


2307 MONROE STREET, TOLEDO, OHIO 


Mrs. Robert Witchener 


Mrs. William Richards, vice-president ; 
Mrs. Robert Longfellow, treasurer ; 
Leonore Hoffman, corresponding secre- 
tary; Kathryn Clapp, recording secre- 
tary, and Mrs. Reginald Morris, direc- 
tor of programs. 

The Junior Monday Musicale, super- 
vised by Mrs. Frank I. Green and 
Georgina Potts, of the Senior Club are 
planning a splendid ptogram of great 
educational value for the coming sea- 
son, under the direction of Beatrice 
Bailey, the club president, who is also 
a violinist of rare talent. The meet- 
ings of the Junior Club will be held at 
the Park Lane Hotel. 


Educational Club 


The Educational Club chorus, Mrs. 
Robert Witchener, president, will con- 
tinue monthly luncheon meetings fol- 
lowed by a musical program. At 
Christmas time the club chorus will 
present The Chimes, a pantomime with 

(Continued on page 121) 


Fine Schedule 
for Oberlin 


With the opening of the school year, 
Oberlin Conservatory of Music enjoys 
the prospect of a most successful sea- 
son. Mr. Frank H. Shaw, director of 
the conservatory and manager cf the 
Artist Recital Course, announces a 
series of concerts of unusual interest. 
The Cleveland Symphony Orchestra, 
under the direction of Nikolai Sokoloff, 
will come for two concerts, on Oct. 23 
and Nov. 27; Tito Schipa, tenor, Oct. 
30; Harold Bauer, pianist, on Nov. 6; 
Albert Spalding, violinist, Jan. 22 and 
St. Olaf Lutheran Choir under the 
direction of F. Melius Christiansen, on 
Jan. 23. The series for the second 
semester includes Myra Hess, pianist, 
Pro Arte String Quartet, Societe des 
Instruments Anciens, Florence Austral, 
soprano, and the Cleveland Symphony 
Orchestra. 

Members of the faculty who are re 
turning to Oberlin Conservatory after 
a period of absence for study and 
travel are; Laurel E. Yeamans, organ 


91 








John D. Gerken 


ist; Maurice Kessler, violinist; Ada 
M. Hastings, Frances; Hipple, Neva 
Swanson and Wm. T. Upton, pianists. 
Mr. L. E. Yeamans of the organ de- 
partment has been absent from his du- 
ties at the Conservatory for the past 
two years, studying in Paris. He has 
had the unusual opportunity of study 





Frank H. 


recital courses at 


Shaw, manager of 


Oberlin. 


with Bonnet and Vierne During the 
last fourteen months of his stay abroad, 
Mr. Yeamans served as organist and di 
rector of music at the American Church 
in Paris. 

Mr. Maurice Kessler, director of the 
Conservatory Orchestra and a member 
of the Conservatory Trio, spent the 

(Continued on page 121) 





Advanced study in pianoforte, singing, 
ensemble, school music, music history, 
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Earl V. Moore, musical director, 
University School of Music 


HE University Musical Society of 

the University of Michigan, which 
maintains the University School of 
Music and the Choral Union and May 
Festival concert series, Anna Arbor, 
Michigan, is celebrating its semi-cen- 
tennial year this season. In order to 
properly commemorate this milestone 
in the institution’s creditable career of 
half a century a series of concerts of 
outstanding proportions has been 
booked, culminating in the thirty-sixth 
annual May Festival, May 22-25, con- 
sisting of four evening concerts and 
two matinees. The series is planned 
as follows: 

Rose Ponselle, Oct. 10; Galli-Curci, 
Oct. 22; Viadimir Horowitz, Nov. 12, 
soloist with the Detroit Symphony 
Orchestra, Victor Kolar, conducting; 
Flonzaley Quartet, Nov. 23; Fritz 
Kreisler, Dec. 13; Roland Hayes, Jan. 
18; Prague Teachers Chorus, Metod 
Dolezil, conductor; Sergei Rachmanin- 
off, Feb. 13; Yelly D*‘Aranyi, Feb. 
20; Detroit Symphony Orchestra, Al- 
fred Hertz, conductor San Francisco 
Symphony, guest conductor, March 11. 


Festival Plans 


The University Choral Union of three 
hundred voices, under the musical di- 
rectorship of Earl V. Moore, the 
Festival Children’s Chorus of five 
hundred —_ and girls lead by Juva 
Higbee, the Chicago Symphony 
Orchestra, oFrederick Stock, Conductor, 
will participate in the festival. Sev- 
eral major choral works will be per- 
formed by these organizations, while 
@ cast of a dozen or more of the world’s 





leading operatic stars, oratorio singers, 

instrumental soloists will also ap- 
pear. Details for the festival programs 
are being worked out at this time. 


Faculty Concerts 


Supplementing the work of the Choral 
Union and May Festival concert series, 
many concerts and recitals are given 
by the University School of Music by 
the members of the faculty, many of 
whom are performing musicians of na- 
tional and international reputations. 
Notably among these concerts should 
be mentioned the recitals given each 
Wednesday afternoon during the col- 
lege year on the new $75,000 organ, 
which was dedicated at the last May 
Festival. These recitals are given by 
Palmer Christian, ge of the Uni- 
versity, and head of the organ deena 
ment of the University School of aie 
sic. Visiting organists also play. 

In the regular faculty concert series 
members of the school’s faculty partici- 
pate in miscellaneous programs. The 
faculty includes: Earl V. Moore, musi- 
cal director, Albert Lockwood, Guy 
Maier, Mabel Ross Rhead, Maud 
Okkelberg pianists; Theodore Harri- 
son, James Hamilton, May A. Strong, 
Nora Crane Hunt, Thelma _ Lewis, 
Nora B. Wetmore and Grace Johnson 
Konold, singers; Samuel Pierson Lock- 
wood, Anthony J. Whitmire and 
Thelma Newell, violinists; Hanns 
Pick, formerly solo ‘cellist with the 
Philadelphia Orchestra, head of the 
‘cello department; Palmer Christian, 
Margaret MacGregor, organists; Jo- 
seph E. Maddy, public school music, 
Nicholas Falcone, band director, and 
numerous other well known musicians. 


Band and Symphony 


The University Symphony Orches- 
tra under the baton of Samuel Pier- 
son Lockwood also provides a series 
of four concerts during the year. This 
organization is made up largely of ad- 
vanced professional students of the 
University School of Music and the 
University of Michigan. Its perform- 
ances are limited to the larger works 
found in the repertoires of the great 
orchestras. 

The University Band, under the di- 
rection of Nicholas Falcone, consists 
of more than a hundred players. Many 
of these are advanced students in the 
University School of Music, which in- 
jects into the organization a tone of 
professionalism seldom found in simi- 
lar organizations. 

An important part of the musical life 
of the University of Michigan is the 
series of programs which are broad- 
cast in twenty-five programs during 











wide recognition constitute the faculty. 


not candidates for graduation. 
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orchestra, and other ensemble groups 
participate. 


Glee Clubs and Churches 


The University of Michigan Glee 
Club of nearly one hundred young men, 
under the direction of Theodore Harri- 
son, appear in numerous local concerts 
in Hill Auditorium from time to time, 
and during the Christmas and spring 
vacations tour the United States. In 
previous years they have frequently 
gone as far as the Pacific coast. The 
Girls’ Glee Club is a similar organiza- 
tion maintained by the women, under 
the direction of Nora Crane Hunt. 

The church music of Ann Arbor is 
largely provided by members of the 
School of Music faculty. Theodore 
Harrison is soloist at the Methodist 
church, where Mabel Ross Rhead serves 











Charles A. Sink, president, Uni- 


as organist and choir director. 
Church, f . 
versity School of Music 


At the Congregational 
Palmer Christian is organist and choir 
director, while several members of the 
school’s staff appear as soloists and _ participated in the performance of 
quartet singers. Likewise the Bap- large and small choral works. Leav- 
tist and Presbyterian churches, as well ing Ann Arbor they have gone all 
as churches of other denominations, are over the musical world, and have 
dependent for their music largely upon _ helped develop musical taste in their 
soloists and directors from the school. communities. Likewise a similar group 
has participated in the University 
Symphony Orchestra, and still other 
groups in the band, the Glee clubs, 
and other ensemble groups. With an 
attendance at the school which has 
grown to 700, the total attendance 
reaches startling proportions. 

With the concerts which have been 
given each year, by the Choral Union 
and May Festival, the orchestra, 
faculty organ and _ student recitals, 
nearly the entire field of music litera- 
ture has been performed many times, 
and practically all of the world’s 
great artists and organizations have 
been heard in the university city. 

Attendance at the Choral Union and 
May Festival concerts averages about 
5,000, while for the other concerts the 
attendance probably would average 3,- 
500. Altogether in these series nearly 
2,000 concerts have been heard. 

With the completion of the half cen- 


School Affiliation 


The school’s attendance numbers 700 
students, from practically every state 
in the Union, and from marv foreign 
countries. A major portion of these 
students have already made consider- 
able musical progress in their home 
communities and are in Ann Arbor 
for special advanced work. Through a 
very happy basis of affiliation it is pos- 
sible for students to enroll in both the 
University of Michigan and the Uni- 
versity School of Music, receiving from 
the University of Michigan either the 
degree of Bachelor of Arts or that of 
Bachelor in Education, while in the 
School of Music the degree of Bache- 
lor of Music or Bachelor of Music in 
Education may also be earned. 

Through the department of Public 
School Music, headed by Joseph E. 
Maddy, nationally known by reason of tury and the beginning of the century 
his organization and conducting of the period the officials of the institution 
National High School Orchestra, and are looking forward with vigorous 
the maintenance of the National Sum- optimism to developing still greater 
mer High School Orchestra Camp, activities, and to forwarding in ever 
music from the University jis pro- increasing measure the splendid work 
jected out everywhere in the State, of the musical pioneers of fifty years 
through “musical organizations and ago, 
through high school curricula. 





University Society EDAR FALLS, Ia., Oct. 31.—The 

Cedar Falls Woman’s club, one of 
the departments of which is music and 
drama, and another, radio, has voted 
to accept the $20,000 offer made by H. 
J. and G. A. Pfeiffer of New York 
City to apply on the purchase of a 
clubhouse and to raise by public sub- 
scription the additional $10,000 needed 
to complete financing the project. The 
club residence will be named the Emma 
Pfeiffer Merner home, complimentary 
to a sister of H. J. and G. A. Pfeiffer, 
donors of the fund. 

Bette CALDWELL. 


The University Musical Society was 
organized in 1879 and since that time 
has had but four presidents: Henry 
Simmons Frieze, Alexander Winchell, 
Francis W. Kelsey and the present in- 
cumbent, Charles A. Sink, who has 
been at the head since 1927. Before 
that time for nearly a quarter of a 
ceitury, Mr. Sink served as secretary 
from 1907, and from 1907 to 1927, as 
secretary and business manager. Dur- 
ing the society’s existence it has has 
but three musical directors: Calvin O. 
Cady, until 1889, Doctor Albert A. 
Stanley, 1889-1921, and Earl V. Moore, 
the present musical director. 

The board of directors is a combina- 
tion of administrative officials of the 
University of Michigan and repre- 
sentative citizens interested in the de- 
velopment of musical art. Four presi- 
dent of the University have served on 





MOJICA SINGS IN IOWA 


Mason City, Iowa.—José Mojica, 
tenor of the Chicago Civic Opera Com- 
pany, opened the season for the Mason 
City Music Association in the High 
the Board: Dr. James Angell, Dr. School Auditorium with a program that 
Harry B. Hutchins, Dr. Marion LeRoy brought delight to the large audience. 
Burton and Dr. Clarence Cook Little, Troy Saunders, pianist-accompanist, 
the present president of the University. had no small share in the program. 

During the fifty years of its exist- The Elshuco Trio and Gladys 
ence thousands of young people have Swarthout, mezzo-soprano, will give 
sung in the Choral Union, and have the second program, Nov. 21 
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Frank Biddle (below), director 


of music in the public schools; 
and Arnold Dann (right), organ- 
ist of Grove Park Inn. 


SHEVILLE, N. C., Oct. 31.—The 

Saturday Music Club of Asheville 
has opened its year with the largest en- 
rollment in its history, and the season 
promises to be one of accomplishment. 
A concert series, not yet decided upon, 
will add much to the enjoyment of the 
local work, and much interest is being 
shown in the organization of a chorus 
of women’s voices, to be taken from 
the membership. Under the care of the 
club the Hamilton Junior Music Club 
will open its season the fourth Sat- 
urday in October with a rally. 

Paul W. Thomas, director of the con- 
cert orchestra and stringed instrument 
instruction in the high schools, an- 
nounces a full program for the year, 
including public concerts, music contests 
and chapel programs. An orchestra of 
more than ‘fifty will enter the state 
contest, which will be held in Greens- 
boro early in he spring. 

Ashville expects to have its third 
season of Symphony concerts if La- 
mar Stringfield returns to his native 
state from France, where he has been 
studing as the result of winning the 
Pulitzer scholarship. Each summer 
he spends a part of his time in his 
native hills and Ashville takes great 
pride in the youthful composer and 
in the Ashville Symphony Orchestra, 
of which he is the organizer and con- 
ductor. 

The Aeolian Choir, under the cap- 
able leadership of Mr. Crosby Adams 
will give several concerts this year. 
They will sing on a program with 
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Asheville Music Clubs 
Have Record Enrollments 


By Kathryn Daniel 


Mrs. H. H. A. Beach in November. 
On this same occasion Miss Helen 
Pugh will play the second piano part 
of one of Mrs. Beach’s conmposi- 
tions, an Irish Suite. Mrs. Beach 
will be at the solo instrument. Miss 
Pugh is a pupil of Mrs. Crosby 
Adams. 


Clubhouse popular 


The Ashville Clubhouse for Wo- 
men will continue to be the home of 
many musical organizations. Here, 
under the auspices of the Saturday 
Music Club a vesper program is 
given each Sunday afternoon at 4:30. 
This program is always broadcast 
to many shut-ins in and around Ash- 
ville. 

Grove Park Inn will continue to give 
the Sunday evening organ recitals 
throughout the coming season. Arnold 
Dann is the organist. He is also or- 
ganist and choirmaster of All Souls’ 
Episcopal Church, and presides at the 
organ for many of the vesper programs 
at the clubhouse. Mr. Dann is attract- 
ing much attention in Asheville and his 
name on a program always draws a ca- 
pacity audience. His recital appear- 
ances include the National Association 
of Organists Convention, St. Louis, 
1927, at Christ Church Cathedral; the 
Western New York Chapter of Ameri- 
can Guild of Organists; Northern Ohio 
Chapter, A. G. O.; So. Calif. Chapter, 
A. G. O., opening of the Municipal Au- 
ditorium organ, Sacramento, Calif.; ap- 
pearances in Trinity Cathedral, Cleve- 

















The Carl Behr Schubert String Quartet: left to right, Mary Coleman, 
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land; St. Paul’s Cathedral, Los An- 
geles. He played in the artists’ series 
of organ recitals broadcast from the 
Skinner Studio, New York, through 
station WAAG; made records for the 
Skinner automatic organ player, and has 
contracts in contemplation from other 
companies, 


Chamber Music 


The Carl Behr Schubert String Quar- 
tet will continue to give concerts in 
Asheville and throughout the state. 
Professor Behr has several organiza- 
tions under his guidance. He has a 
children’s orchestra and an orchestra of 
symphony players. He was born in 
Boston, and was a meinber of the old 
Lyermania Orchestra, which was the 
first orchestra to set a standard for 
good music in New England. He was 
a charter member of the Boston Sym- 
phony and at one time was instructor 
to Henry Hadley. He has played un- 
der most of the great conductors, in- 
cluding Johann Strauss, Anton Seidel, 
Sir Arthur Sullivan, Dudley Buck, 
Horatio Parker and Arditti, the Italian 
composer and conductor. Prof. Behr 
is a ‘cellist and also a zither soloist 
of renown. 

The late Theresa Carreno asked him 
to tour Europe with his brother, John 
Behr, the violinist, and his wife, the 
present well-known Ella _ Bacchus 
(Mme. Carreno’s pupil). 

Lillian K. Dowell is one of Ashe- 
ville’s most alert and capable organizers 
and directors. The Handel and Haydn 
Quartet was her first achievement after 
making her home in Asheville, and this 
group of singers is doing excellent work. 
So outstanding was the success of the 
organization, that Mrs. Dowell extended 
her activities, and with the help of 
other interested musicians, is forming a 
local opera company. The cast has 
been chosen for the opera Faust, and a 
chorus is also being organized. 

It is the hope of those interested to 
establish a company to give opera in 
English for Asheville and the surround- 
ing territory. If the organization is 
successful, it will be known as the Ashe- 
ville Civic Opera Company. Mrs. Dow- 
ell is the director. She is also soprano 
soloist of Central M. E. Church, and is 
one of Asheville’s busy teachers. Miss 
Ruth Gordon, contralto pupil of Mrs. 
Dowell, was chosen to represent Ashe- 
ville in the Atwater-Kent Radio Con- 
test this month. Robert Cochran of 
Durham, who studied with Mrs. Dowell 
in Asheville this summer, was chosen to 
represent Durham 









Lamar Stringfield (left), conduc- 
tor of the Asheville Symphony 
Orchestra; and Lillian K. Dowell 
(below), founder and director of 
the Handel and Haydn Quartet. 





Frank C. Biddle, director of music in 
the public schools, is doing excellent 
work with the glee club. The concert 
dates are not yet announced, but the 
public is looking forward to the sea- 
son with interest. Mr. Biddle is also 
director of Central M. E. Church Choir 
and is the possessor of a fine baritone 
voice, 

Asheville will have its season of sum- 
mer opera next August as usual, the 
culmination of our musical activities, 
when Asheville is hostess to the South. 

The Dicie Howell School of Music 
adds much to the summer season, as 
Miss Howell and her assisting artists 
and teachers draw from and add to 
Asheville in no small deeree. Miss 
Howell had quite a following of Ashe- 
ville teachers the past season, who real- 
ized the advantage of contact with a 
visiting teacher and artist. She will 
spend eight weeks in the sister city of 
Hendersonville next summer. 

Miss Helen Pugh, pianist is one of 
Asheville’s choicest possessions, Miss 
Pugh is still in her teens, but is known 
throughout the South. When the Bi- 
ennial met in Asheville in 1921, Miss 
Helen, then a little girl of fourteen, 
played the Beach concerto with orches- 
tra, under the baton of Henry Hadley. 

















Helen Pugh, talented young pian- 
ist of Asheville. 

















Nikolai Sokoloff, conductor of the 


Cleveland Orchestra. 


LEVELAND, Ohio, Oct. 31, 1928. 

—With our renowned Cleveland 
Orchestra under the able direction of 
Nikolai Sokoloff launching into its 
eleventh season and an outstanding 
array of additional concerts Cleveland 
music-lovers are promised a gala mu- 
sic season. 

This symphony concert season with 
its customary twenty pairs on Thurs- 
day evenings and Friday afternoons in 
Masonic Hall stands out not only in 
the history of the Cleveland Orchestra, 
but in the concert history of the city. 
The visiting artist list presents names 
which lead in the world’s music of the 
generation. Many are newcomers to 
Cleveland, some have appeared here be- 
fore but not in several seasons; and 
there are Cleveland artists who have 
achieved distinction here and elsewhere. 


Tenth Anniversary 


It is a year worthy of a tenth birth- 
day celebration, an event which the 
Cleveland Orchestra is to celebrate 
Tuesday evening, Dec. 11 in the city’s 
new Public Music Hall. The orches- 
tra will play selections from the pro- 


gram of that momentous occasion in 
Gray’s Armory, Dec. 11, 1918, when 
under the direction of Mr. Sokoloff, 
it came into being. It will present also 
Strauss’ tone poem, Ein Heldenleben. 

Following the custom of previous 
years, Sokoloff has invited two great 
artists, Ottorino Respighi and Georges 
Enesco to conduct the orchestra in 
their own works. Both Respighi and 
Enesco have visited Cleveland before. 
Another visiting composer-conductor 
will be Carlos Salzedo, who when he 
appeared with the orchestra before, 
came as the leading exponent of the 
harp. This year he will conduct a 
tone-poem, The Enchanted Isle, writ- 
ten for orchestra and harp. The harp 
solo will be played by Miss Lucile 
Lawrence, associate instructor with 
Salzedo in Curtis Institute. 


Fine Soloists 


An important event of the season 
will be the appearance of Yehudi 
Menuhin, the 12-year violin virtuoso. 
Early in November another artist, 
Vladimir Horowitz, Russian pianist, 
will appear. Elisabeth Rethberg, so- 
prano of the Metropolitan Opera Com- 
pany, well known to Cleveland will re- 
turn. Walter Gesieking, the eminent 
German pianist will make his first ap- 
pearance this season with the orches- 
tra. Other visit- 
ing artists in- 
clude Gertrude 
Kappel, Wag- 
nerian soprano 
of the Metro- 
politan Opera 
Company, Myra 
Hess, pianist, 
Heinrich Schlus- 
nus, young bari- 
tone of the Chi- 
cago Opera 
Company, Na- 
oum Blinder, 
violinist and 
Hans Kindler, 
‘cellist. 
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(Cleveland -ACusic L overs 
To Have Gala Season 


By Helen Barhyte 


There is also a splendid array of 
Cleveland artists who will appear with 
the orchestra including Beryl Rubin- 
stein and Arthur Loesser, pianists; 
Josef Fuchs, violin, concert master of 
the Cleveland Orchestra; Victor de 
Gomez, principal ‘cello and Carlton 
Cooley, viola. Early in November an 
orchestral choral program with_ the 
First Methodist Episcopal Church Choir 
and the Glenville High School Choral 
Club under the direction of Griffith J. 
Jones will be given. 


Enlarged Repertoire 


The repertoire of the eleventh sea- 
son of the Cleveland Orchestra will 
bring a large number of favorites, an 
equal number of “first times” and an 
interesting number of novelties. Four 
American composers whose works will 
be given include Converse, Hanson, 
Griffes and Whithorne. Converse’s 
work, Flivver, Ten Million, will be pre- 
sented for the first time in Cleveland. 
In contrast to this picture of modern 
life will be Howard Hanson’s Lament 
for Beowulf, which goes back to one 
of the oldest Anglo-Saxon epics for 
inspiration. This work is written for 
orchestra and mixed voices. 

The Griffes work is The White Pea- 
cock, given for the first time in Cleve- 
land. Sokoloff has also _ selected 
Whithorne’s New York Days and 
Nights for performance. Compositions 
of Haydn, Liszt, Schubert and Hugo 
Wolf are among the classical works 
which will come into the orchestra’s 
repertoire for the first time. 

Among the new works which will be 
presented are: a suite by Bloch for 
viola; De Falla’s Nuit dans des Jardin 
d’Espagne; D’Indy’s symphony, Jour 
d’ete a la Montagne; Strauss’ Don 
Quixote; and Florent Schmitt’s suite, 
Tragedy of Salome. ° 

Cleveland music lovers will rejoice at 
the long list of “repeats” to be offered. 
Among these is the Rachmaninoff No. 2 
in E minor, the work which Sokoloff 
and the Cleveland Orchestra have re- 
corded so beautifully for the Bruns- 
wick. 


Personnel Additions 


For the most part the personnel of 
the orchestra is as last year, several be- 
ing members when the first orchestra 
concert was given in 1918. However, a 
few changes have been made and some 
very splendid musicians have been ac- 
quired including Isadore Berv, solo 
French horn and Joseph Pizzo, harp, 
from the New York Symphony. From 
the New York Philharmonic Orchestra 
comes Adolf Moser, tuba, formerly with 
the Berlin Philharmonic Orchestra. 
Paul Katz of the Cincinnati Orchestra 
joins the first violin section as does 
Henry Berv of New York, Nathan 
Prager, third trumpet and Elme Ronka, 
second trombone, are also New York- 
ers and Engelbert F. J. Brenner, the 
second oboe, comes from Philadelphia. 
Other new members are Alfred J. 
Murphy, bass; Robert Bladet, fourth 
flute; Louis Berman, viola and, Isadore 
Edelman, violin. Max Schmitt, cello, 
and Alfred d’Auberge, first violin, for- 
mer members of the orchestra, are re- 
joining the forces this season. 


Children’s Concerts 


The Cleveland Orchestra, in con- 
junction with the boards of education 
of Cleveland and its suburbs, was to 
launch its eighth season of concerts for 
children and young people, Oct. 17, 


with the first program designed for 














Rudolph Ringwall, assistant conductor 
of the Cleveland Orchestra. 


students of Junior and Senior High 
Schools. Rudolph Ringwall, assistant 
conductor of the Cleveland Orchestra, | 
will be in charge of all children’s con- 
cert work this season. 

Children’s concerts were inaugurated 
by Sokoloff in the orchestra’s fourth 
season, 1921-22, when six concerts were 
given, which were so popular with par- 
ents, teachers and children that the 
course was enlarged each year, until 
they reached 16, the number given last 
season. ‘This year, the regular courses 
for children of the fifth and sixth 
grades, and of Junior and Senior High 
Schools include sixteen concerts, which 
will be given in Masonic Hall, Cleve- 
land Heights High School, to provide 
not only for children of the Heights, 
but of other outlying school districts; 
at Lakewood High School, and in the 
New Public Music Hall. In addition 
to these, a special concert for all fourth 
grade pupils of Greater Cleveland is to 
be given in Public Music Hall in the 
spring. 


Great Civic Contributions 


Sokoloff considers the children’s con- 
cert series the greatest civic contribu- 
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Adella Prentiss Hughes, manager 
of the Cleveland Orchestra. 


tion the orchestra has to make, since 
it is educating children in music ap- 
preciation and building understanding 
symphony orchestra patrons for the fu- 
ture. These concerts have attracted the 
attention of national educators, many of 
whom have visited Cleveland to see 
how the work is conducted. 

As Sokoloff’s duties with the Cleve- 
land Orchestra grew, he was forced to 
turn over this phase of the work to 
Arthur Shepherd, former assistant con- 
ductor, now head of the music depart- 
ment of Cleveland College, and editor 
of the Cleveland Orchestra’s program 
notes. Shepherd carried on the child- 
ren’s work until last season when Ring- 
wall took the baton for some of the 
concerts. He will conduct the entire 
series this year. 

The program October 17 was to be 
made up of romantic and dramatic 
music, one of the subjects in the music 
appreciation work of Junior and Senior 
High Schools this year. These students 
will also learn about symphony move- 
ments. The programs are arranged in 
alphabetical series, the material es- 
pecially prepared for the grades which 
are to study it, and listen to the con- 
certs. 


Plans for Study 


Children of the fifth and sixth grades 
will study music of Central Europe and 
Characteristic and Story Music. The- 
matic material to be studied by 
children in their class rooms, with the 
aid of talking machines and records, has 
been prepared by Mrs. Arthur W. 
Huning, 1860 Coventry Road, Cleve- 
land Heights, a member of the Or- 
chestra’s executive staff. 

The material presented by the child- 
ren’s concerts, and the study material in 
the class rooms form the basis for 
the Music Memory and Appreciation 
contests held annually by the Cleveland 
Orchestra in 
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spring’s contest will be the ninth to 
have been given here. The Cleveland 
Orchestra was the first symphony or- 
ganization in the United States to un- 
dertake this contest project. 

The work of promoting the Child- 
ren’s Concerts and the annual contest 
are a part of the activities of the 
Women’s Committee for the Cleveland 
Orchestra. The Children’s Concert 
Committee is headed by Miss Dorothy 
Witzel, with Miss Katherine Halle and 
Mrs. James S. Abbott as her aides. 


Music Institute 


The Cleveland Institute of Music, 
serves a wide purpose in the city of 
which it is the music center, by the 
variety of musical advantages it pre- 
sents to Cleveland’s laymen as well as 
its musicians and students. 

In a Comparative Arts Course which 
the Institute adds to the city’s regular 
music season, annually, varying the 
usual concert calendar of the year with 
a fine series of programs, it attracts the 
public to lectures and recitals that de- 
velop a background of acquaintance 
with all the arts against which to view 
the art of music. 

Each year a different period in the 
development of the arts is covered in 
weekly programs, presented by promin- 
ent artists, educators and musicians of 
the city, chosen for their authority in 
their separate fields. 


Prominent Teachers 


The 1928-29 course which is planned 
to create a background of 17th and 
18th centuries, is to be given by such 
distinguished men as Rossiter Howard, 
Curator of the Educational . Depart- 
ment of the Cleveland Museum of Art: 
George McKelvy Rutter, instructor of 
English at Western Reserve university ; 
and Andre de _ Ribaupierre, Swiss 
violinist; Marcel Salzinger, European 
grand opera artist; Beryl Rubinstein, 
composer and pianist; and Arthur 
Loesser, pianist; members of the In- 
stitute faculty. A number of famous 
guest artists will be heard during the 
course. 

Frequent faculty recitals, student re- 
citals, and guest artists concerts are 
given, and its artists also lend their 
talent to the support of the program 
series sponsored by the Cleveland 
Museum of Art, which presents a 
variety and type of music seldom heard 
in regular concert halls. 

At least one operatic offering dur- 
ing the season is another Institute con- 
tribution to the general music season. 
It is the production of the Institute 
School of Opera of which Salzinger 
is the experienced director. 


Opera School 


The school represents the Institute’s 
effort to give singers in this country 
the advantages of operatic training 
which they have been forced, heretofore, 
to seek abroad. It is formed as a small 
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company, the rehearsals for the public 
performances which are a major part 
of the training, being classes offering 
the students actual operatic experience. 

The school, besides being a work- 
shop for the singers offers orchestral 
students opportunity to practice in an 
opera orchestra, conducted by Rudolf 
Scheuler, European conductor, and 
composer of opera. The Opera School 
chorus is under the direction of Rubin- 
stein who adds this to his long list of 
titles. 


Orchestra Work 


The opera orchestra borrows many 
of its members from the senior or- 
chestra of the Institute which is one 
of the three orchestras organized and 
conducted by de Ribaupierre, head of 
the strings department, to give his stu- 
dents the advantages of ensemble ex- 
perience throughout the various stages 
of their musical training. 


A junior orchestra gives very young 
students their first lessons in group 
rhythms and, developing a sympathetic 
understanding of the character of other 
instruments and their players. An in- 
termediate orchestra is designed for 
the student advanced beyond the mas- 
tery of the elementary rudiments, but 
not of sufficient advancement for the 
senior body which assumes symphonic 
proportions. 

Opportunity for ensemble practice, 
carrying out de Ribaupierre’s theories 
of group training importance, is pro- 
vided for students of all grades of ad- 
vancement in four-hand piano playing, 
violin and cello sonatas, piano trios, and 
in junior and senior quartets and trios. 

Ensemble singing offers in addition to 
the opera chorus, opportunity of a 
Madrigal Chorus which is directed by 
Ward Lewis, musician of wide ex- 
perience in training church choirs. 

These practice groups supplement the 
advantages of private or class lessons 
in any branch of music study, or of the 
regular courses. A four year conserv- 
atory course in general musical educa- 





















Mrs. Zoe Long Fouts, director of 
the Women’s Chorus of the Fort- 
nightly Musical Club. 


tion leads to degree of Bachelor of 
Music or to a teacher’s certificate. The 
increase each year in the number of 
students taking the complete four year 
course indicates the country’s trend to- 
ward serious music study. 


Scholarship System 


This year an unique sys‘em of schol- 
arships is being carried out in the con- 
servatory department, for the first time. 
A year’s tuition in each of the many 
branches of music study the Institute 
offers is presented by each of the de- 
partment heads and by the instructors, 
of the different departments. A total 
of twenty-three scholarships is avail- 
able, and presents the opportunity to 

(Continued on page 132) 
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Prolific Series of Programs for St. Louis 


Symphony to Have Array of Guest Conductors 


By Susan L. Cost 





L. Warrington Baldwin 


T. LOUIS, Oct. 31—The musical 

resources of this great city will tax 
themselves to the limit during the 
1928-1929 season, if the scheduled pro- 
grams of the various organizations are 
carried to a conclusion. Primarily, the 
Symphony Orchestra has planned a 
most prolific series of programs, spon- 
sored by their attractive array of guest 
conductors. The combination of two 
of the oldest choral clubs, the Apollo 
and Morning Choral, should bring about 
a new era of massed choral singing and 
some very entertaining programs will 
be heard. Then, again, if the Muni- 
cipal Opera follows its example of the 
past season, the vast summer audiences 
will be treated to some distinctly novel 
offerings in the field of light opera. 
Music and study clubs have planned 
their share and individual concert and 
recital dates already fill up much of the 
calendar to round out the prospective 
musical feast. 


Symphony Plans 


Plans for the forty-ninth regular sea- 
son of the St. Louis Symphony Or- 
chestra augur well towards its being a 
most interesting and successful one. 
Following the idea of last year, there 
have been engaged already four con- 
ductors for the regular subscription sea- 
son, which has been enlarged to eighteen 


Mrs. Hugo Weimers 


pairs of concerts. Three of these con- 
ductors came last season: Emil Ober- 
hoffer, Eugene Goossens and Bernadino 
Molinari, while the fourth, Fernandez 
Arbos, is a stranger. The success of 
the known trio, added to the popularity 
and success of Mr. Arbos wherever he 
has appeared assures the audiences of 
a highly varied program of music and 
conducting. The season was to open 
Nov. 9 and 10 and to continue until 
April 5 and 6 with eighteen Friday 
afternoon and Saturday evening con- 
certs, eighteen concerts on Sunday 
afternoons at popular prices, five young 
peoples’ concerts and five in the public 
schools, the last named being provided 
by the Board of Education. The visit- 
ing conductors will officiate at all of 
these except one public school concert 
in January when Frederick Fischer, the 
assistant conductor will direct. Mr. 
Oberhoffer is the first guest conductor, 
followed in order by Molinari, Arbos 
and Goossens. For one Sunday con- 
cert, Victor Kolar, associate conductor 
of the Detroit Symphony Orchestra, has 
been engaged and others will no doubt 
appear during the season. 


Novelties 
The season will be rich in novelties. 


Mr. Oberhoffer’s first program offers 
the Stravinsky suite Petrouchka. He 
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will also do two works by Prokofieff, 
the Symphonie Classique and his suite 
from the opera The Love of Three 
Oranges. Another novelty is a quite 
unknown suite by Ditters von Ditters- 
dorf. On Dec. 21 and 22 the Bee- 
thoven Ninth Symphony will be heard 
under Mr. Oberhoffer’s direction assist- 
ed by the Apollo and Morning Choral 
Clubs, with Helen Traubel, Viola 
Silva, Judson House and Jerome Swin- 
ford as soloists. Mr. Oberhoffer’s Sun- 
day concerts will have a number of 
works new to St. Louis, including the 
First Symphony of Kallinikov. 

Mr. Molinari presents two pieces by 
Mulé; Le Pause del Silenzio by Max- 
lipiero; Respighi’s Suite in ancient 
style; two pieces by Zandonai and the 
Intermezzo from -Wolf-Ferrari’s I 
Quattro Rusteghi. 

Sefior Arbos presents a very inter- 
esting set of novelties. The one of 
largest dimensions will be Richard 
Strauss’ Don Quixote. His other novel- 
ties include much Spanish music by 
De Fella, Albeniz, Turina, Guridi and 
Granados. 

Mr. Goossens has not as yet made up 
his program. 

The Sunday concert programs prom- 
ise to be of very unusual musical value. 
A certain number of symphonies will 
be played and the policv begun last year 
of drawing away from the so-called 
popular programs will be continued. 


Schubert Celebration 


During Mr. Oberhoffer’s engagement 
will come the Schubert Centennial 
celebration. At the Symphony concert 
of Nov. 16 and 17 he will play the C 
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Major Symphony of Schubert and his 
own paraphrase Valses Nobles et Sen- 
timentales. On the following day, the 
program will be devoted entirely to 
Schubert music with Bernard Ferguson 
as baritone soloist. The Unfinished 
Symphony will also be played, Mr. 
Ferguson will sing two groups of songs 
and the remainder of the program will 
be made up of short Schubert pieces. 
Another interesting Sunday program 
which Oberhoffer has arranged is one 
devoted entirely to waltzes at which 
Aline Howard will be soloist. The 
other soloists for the Pop concerts have 
not yet been announced. 


Soloists 
A formidable array of assisting solo 


talent has been engaged including 
Harold Bauer, Myra Hess, Vladimir 


Horowitz, Yolando Mero and Harold 
Samuel, pianists; Georges Enesco, 
Jascha Heifetz and Paul Kochanski, 


violinists, and Maurice Marechal, cellist. 
All concerts will be given at the Odeon. 
Already the subscription sale is far 
ahead of previous years. L. Warring- 
ton Baldwin is President of the Sym- 
phony Society, David Grey is treasurer 
and William E. Walter, manager and 
secretary. 


Municipal Opera 


Over 420 firms and individuals are 
guarantors of the now world-renowned 
Municipal Opera, which is given an- 
nually during the summer season in the 
big open air theatre in Forest Park. 
Only twice during its ten years’ exist- 
ence has there been a deficit, the first 
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in 1911, which was promptly met and 
afterwards refunded, and this past sea- 
son when a loss of $6,000 was paid out 
of the surplus. This is a remarkable 
record for a gigantic affair such as 
this is, and St. Louis is justly proud 
of the achievement. Plans are under 
way again for the regular season of 
twelve weeks, the last being devoted 
now to a gala performance of grand 
opera. Cast and stage officials are 
usually chosen after the first of the 


year at which time also the chorus 
training school gets under way: Ex- 
Mayor Henry W. Kiel is president, 
Walter B. Weisenberger is treasurer, 
and Harry L. Salisbury is chairman of 
the productions committee, Mona 
Crutcher is secretary. David E. Rus- 
sell will again direct its destinies as 
manager, a post he has held for ten 
years, and Paul Beisman will direct 
publicity. 


Cueny Concerts 


Fritz Kreisler is the oustanding figure 
in the early season’s activities under 
concert direction Elizabeth Cueny, 
coming to the Odeon Nov. 23 after a 
two years’ absence. Miss Cueny con- 
tinues as manager of the Civic Music 
League affiliated with Civic Concert 
Service, Chicago, which presents an ex- 
ceptionally varied and interesting group 
of artists to its members for its fifth 
season. Mary McCormic, soprano and 
Albert Salvi were to be heard on Oct. 
23. On Nov. 27 the Boston Woman’s 
Symphony Orchestra, Ethel Leginska, 
conductor, will be presented. 

On Dec. 11 come Manuel and Wil- 
liamson, duo pianists and harpsichord- 
ists who bring to us again Bach and 
Mozart as played in the 17th and 18th 
centuries. On Jan. 22 will be heard 
John Charles Thomas, and for the con- 
cluding number, Feb. 5, the Kedroff 
Quartet and Alfred Wallenstein, cellist 
with the Chicago Symphony Orchestra. 
The League as a medium for recitals 
has been an unqualified success. Each 
season sees a larger waiting list and 
its officers are much gratified with the 
present outlook for the organization. 
Miss Cueny will handle two presenta- 
tions of the Flonzaley Quartet under 
the auspices of the St. Louis Chamber 
Music Society. The Marionettes will 
also return for four performances and 
an engagement of the German Opera 
Company is contemplated. 


Bishop Concerts 


The Bishop Concert Management is 
offering quite a formidable list of 
artists, the course to start in November 
with the Adolf Bohm Ballet, continu- 
ing with one concert each month bring- 
ing Gil Valeriano on Dec. 5, Anna Case 
on Jan. 30, the Russian Symphonic 
Choir on Feb. 13, Mischa Levitzki on 
March 20 and Sascha Jacobsen on 
April 10. 


Principia Events 


The concert course at The Principia, 
to which a limited number of outsiders 
are admitted, again offers several con- 
certs of delightful variety. The first 
musical event of the course was to take 
place on Oct. 26 when Edward John- 
son, American operatic tenor, was to be 
presented. On Dec. 14, Angna Enters, 
choreomime, will present compositions 
in dance form, and Albert Spalding, 
violinist, will be heard Jan. 18, follow- 
ed by ‘Andres Segovia on March 1. 
The April date is still open and the 
Philadelphia Chamber String Simfon- 
ietta, Fabian Sevitsky, director, will 
close the course on May 7. The course 
is under the management of William 
E. Morgan, Jr. 


Civic Orchestra 


Orchestral routine and actual exper- 
ience are gained by young musicians 
who are members of the Civic Orches- 
tra, now conducted by Max Steindel, 
many years as first cellist of the 


MUSICAL AMERICA for November 10, 1928 





St. Louis Symphony Orchestra, which 
he also conducted last season. He 
has also a string quartet and quin- 
tet under his personal guidance. His 
own orchestra fills a number of engage- 
ments including radio appearances. The 
Civic Orchestra, numbering between 65 
and 70, meets weekly for practice, and 
concerts are given at the Soldan High 
School. 


Choral Merger 


The amalgamation of the Apollo 
Club and the Morning Choral Club pro- 
vides St. Louis with a major choral 
body of mixed voices equipped through 
long training under conductor Charles 
Galloway to present oratorio and con- 
certs of miscellaneous numbers for 
mixed voices. A program of the sec- 
ond type will be presented by the two 
clubs at the Odeon on Feb. 12, solo- 
ist Madame Grazella Pampari, harpist 
with the St. Louis Symphony Orches- 
tra. King Olaf, Elgar’s oratorio 
will be given on April 16 with soloists 
and orchestra. In addition the two 
clubs sponsor a Members’ Day recital 
at the Wednesday Club on Nov. 26 for 
which the Elshuco Trio has been chosen 
and there will also be the annual Ves- 
per Service at the Christmas period in 
one of the leading churches. The 
Apollo Club was established thirty-four 
years ago and the Morning Choral 
thirty-seven years ago. Both have been 
under the leadership of Charles Gallo- 
way for more than twenty years and 
each has been an integral part of the 
musical program each year. 


The choruses will also assist the St. 
Louis Symphony in presenting Bee- 
thoven’s Ninth Symphony at the con- 
certs of Dec. 21 and 22 under Emir 
Oberhoffer, and each is in line for 
neighborhood engagements with clubs 
and civic bodies. The officers for the 
Morning Choral are: president, Mrs. 
Daniel A. Ruebel; first vice president, 
Mrs. John W. Morrison; second vice 
president Mrs. Ernest Sweetser ; 


third vice president, Miss Katherine 


Carmichael; corresponding secretary, 
Mrs. S. B. Cowan; recording secre- 
tary Mrs. C. Howard Stewart; treas- 
urer Miss Lavinia Gauen; librarian 


Miss Augusta Buehler. For the Apollo, 
president D. C. Zytowski; first vice 
president Fred Niemeyer; second vice- 
president Dr. Geo. W. Sharp, sec’y- 
treas. Joseph H. Kelly; librarian, 
Joseph H. Kelly. Elizabeth Cueny has 
been made manager for the two clubs. 


Piano Concerts 


As an inspiration to all piano stu- 
dents, the Piano Teachers’ 


Educational 
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Association will again present two mas- 
ters of the pianoforte, the first being 
the former St. Louisan, Henri Deering, 
on Dec. 7. The second artist is as yet 
unannounced. Tyrie W. Lyon is presi- 
dent; Mrs. Frederick Nussbaum, vice 
president; Hugo Hagen, treasurer, and 
Edna Lieber, secretary. 


Specializing in pedagogical work for 
teachers, it has annually conducted 
special normal courses, which are be- 
coming more popular each season. Em- 
phasis is stressed "in the curriculum 
upon the teaching of the preparatory 
and elementary grades, while also pro- 
viding training in the advanced play- 
ing and general musicianship. A course 
is also provided for Public School 
Music training. The necessary academic 
work to secure 
State credits is 
givey in con- 
junction with 
Washington 
University, 
where also the 
summer normal 
classes are held. 
Students from 
all sections of 
the country 
have attended 



















































Musician’s Guild 





The Musician’s Guild, now number- 
ing 200 members, will again hold 
monthly meetings in the Tower Room 
of the Congress Hotel, the second Sun- 
day of the month. Attractive and con- 
structive programs are arranged and a 
special Schubert afternoon will be given 
at the November meeting. At this time 
Richard Spamer will be the speaker and 
Eugene Enzinger will sing a group of 
Schubert lieder. Emerson Browne, 
winner of the local Atwater Kent radio 
contest, was soloist at the first meeting : 
in October. The Guild will also spon- and it is a 
sor a piano recital by Ernest R. matter of rec- 
Kroeger as part of its contribution to ord that 95 per 
Schubert week. 
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Victor Ehling 


cent of those who have taken the col- 


lege training are now teaching. The 
summer normal numbered 200 students 
representing thirty-three different states 
and Canada. 

The excellent faculty now includes 
Gottfried Galston, who heads the piano 
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Progressive Series 


The Progressive Series Teachers 
College now entering its fourth year, 
embarks upon a very active plan for 
the betterment of teaching conditions. 
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INCINNATI, O., Oct. 31.—Proud 

of its musical prestige, Cincinnati 
has in prospect one of the busiest and 
most interesting seasons ever enjoyed. 
The fact that Music Hall, Cincinnati’s 
famous temple of music is exactly fifty 
years old affords an opportunity for 
several celebrations. The first of these 
is the Industrial Exposition, which was 
to open Oct. 3 and end Oct. 12. Every 
organization in Cincinnati either com- 
mercial or artistic was called upon for 


incinnatl — 


cooperation and the response was more 
than gratifying. The North and South 
Wings were crowded with exhibits, 
while in Music Hall Auditorium the 
various schools and musical organiza- 
tions gave two entertainments each day. 

One million dollars has just been 
spent on the rebuilding of the north and 
south wings which have always been 
dedicated to * commercialism. The 
old auditorium has not been touched, 
but thanks to a newspaper campaign 
started by William Smith Goldenburg, 
dramatic and music critic of the Cin- 
cincinnati Enquirer, another appropria- 
tion of one million dollars is to 
made immediately for its complete 
renovation. A Clifford Shinkle is pres- 
ident of the board of directors of Music 
Hall and has as his associates such well 
known business men as Robert A. 
Taft, Leo J. Brumleve Jr. and P. Lin- 
coln Mitchell. Frank Behle is man- 
ager of the building. 


Symphony Orchestra 


On October 19, Fritz Reiner was 
to berin his seventh season as con- 
ductor of the Cincinnati Symphony Or- 
chestra, opening the thirty-fourth year 
of the orchestra’s existence with the 
presentation of a Schubert Memorial 
concert. 

An unusually attractive series of pro- 
grams will be divided into five groups. 
First is the season of symphonic re- 
citals in Cincinnati. These concerts 
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will be played in pairs, as previously, 
on Friday afternoons and Saturday 
evenings, in Emery Auditorium. Reiner 
will conduct seventeen of these recitals 
while the remaining pair of concerts 
will be directed by Vladimir Bakeleini- 
koff, assistant conductor. 

Mr. Reiner has announced that this 
is “classical symphony year” in Cin- 
cinnati and has projected a program 
schedule which will include sixteen 
classic symphonies. Following the two 
works of Schubert on the opening pro- 
gram he will play symphonies of Bee- 
thoven, Brahms, Schumann, Mozart, 
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Miss Bertha Baur 


Haydn and Tchaikovsky, and works of 
symphonic proportion, not in the sym- 
phony form by Bach, Reger, Brahms, 
Wagner and Strauss. 

These numbers will form the struc- 
tural backbone of ‘the season, and to 
them will be added Mr. Reiner’s usual 
brilliant interpretations of new and 
modern works. Among these will be 
several world premieres, the first Cin- 
cinnati performance of Gershwin’s new 
composition, a new concerto by Yolando 
Mero, Roger Sessions’ The Black 
Maskers, Ibert’s Escales, Hanson’s Pan 
and the Priest, and a new concerto by 
Casella. 


Soloists 
A distinguished group of soloists 


will be guest artists during the course 
of these recitals. Their number includes 


Guy Maier and Lee Pattison, duo 
pianists, Marie Olszewska, contralto, 
Paul Kochanski, violinist, Yolando 


Mero, pianist, Carlos Salzedo, harpist, 
Maria Kurenko, soprano, Yelly D’Ar- 
anyi, violinist, Walter Gieseking, pian- 
ist, Heinrich Schlusnus, baritone, 
Joseph Szigeti, violinist, Richard 
Crooks, tenor, Myra Hess, pianist, Lea 
Luboshutz, violinist and Harold Bauer, 
pianist. 

A second group of concerts in the 
popular vein will be offered under the 
direction of Vladimir Bakaleinikoff, 
assistant conductor. These are six in 
number and will be played as previously 
on Sunday afternoons. 

The Children’s Concerts comprise a 
third group, and will be offered on 
Tuesdays in Emery Auditorium. Dis- 
cussion of the music for the benfit of 
the juvenile audience will be carreid on 
by Mrs. C. N. Lotspeich and Mrs. 
Thomas F. Boyle. 


Special Concerts 
The orchestra is undertaking a new 


enterprise, this year in offering a series 
of five Special Concerts, to be presented 





emple of 


in Cincinnati’s largest auditorium, Mu- 
sic Hall. These will exceed in magni- 
tude any Cincinnati recitals previously 
undertaken by the orchestra and will 
offer an unusual group of solo attrac- 
tions. The appearance of Vladmir 
Horowitz, pianist, Rose Ponselle, so- 
prano, and the Chorus of the Cincinnati 
May Festival Society have already 
been announced. 

Activities of the orchestra will be 
completed by a short series of concerts 
on tour. Recitals will be given in 
Indianapolis, Ind., Lafayette, Ind. ; Day- 
ton, Columbus, O.; Detroit, Mich. In 
addition the orchestra will go to To- 
ronto, for the festival of the Toronto 
Mendelssohn Choir. 

Some changes have been made in 
the personnel of the orchestra and its 
playing strength has been brought up 
to 104 men. Emil Heermann retains 
his post as concertmaster and the 
leaders of the respective choirs remain 
unchanged from last season. 

For the first time in the histories of 
the two organizations the Symphony 
Orchestra and the May Festival Asso- 
ciation will join forces in the biennial 
in Music Hall from May 7 to 1l. This 
fact added to the visit of Frederick 
Stock to conduct the festival is creat- 
ing a great deal of interest. The first 
festival was held in 1873 with Theo- 
dore Thomas as director. Mr. Stock 
late became Mr. Thomas’s assistant 
conductor and so is conversant of the 
entire history and traditions of the May 
Festival Association. 





College of Music 


The College of Music of Cincinnati, 
one of the earliest complete schools for 
musical education in the United States, 
incorporated, endorsed, and conducted 
(not for profit) in the interests of its 
students, came into being with the es- 
tablishment of the May Festival as a 
prominent institution. Reuben H. 
Springer and othe~ prominent citizens 
were its first sponsors back in 1878. 
Theodore Thomas was its first direc- 
tor. 

The highest standards of instruction 
prevailed from the beginning. The in- 
stitution was patterned after the best 
of European conservatories and fine 
traditions have been carried down 
through the years. The administrative 
affairs of the institution are controlled 
by a board of trustees, members of 
which serve without renumeration. 
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The College of Music pays no divi- 
dends to its stockholders. Whatever 
amount of gain is made from operation 
at the end of each year is appropriated 
for making improvements. During the 
summer of 1927, a new three-story 
brick structure was erected, fronting 
on Central Parkway. The building 
was the direct result of increasing en- 
rollment and renewed activity under 
wise administration. 

The College of Music entered upon 
its fifty-first academic year Sept. 10, 
1928, better prepared than ever before 
to serve its growing student body, 
through improved equipment and aug- 
mented faculty of artist teachers. The 
growth of the College of Music in re- 
cent years may be directly attributed 
to the physical improvements made in 
its properties. Out-of-town students 
come from every part of the United 
States, and from foreign countries. 


Wide Curriculum 


Every phase of musical instruction 
is available at the College of Music. 
Among its important activities are de- 
partments for instruction in pianoforte, 
violin, and other stringed instruments, 
voice culture, school of opera, organ 
theoretical and various subsidiary 
courses, such as teachers’ normal class- 
es, prime vista classes, ensemble classes, 
band instruments, woodwind instruments 
for orchestra and band, college choral 
club, a junior and senior student orches- 
tra, all of which are headed by peda- 
gogues of highest standing and interna- 
tional renown. Creative work of high 
order has been done in late years in the 
department of composition. Many stud- 
ents had the distinction of winning 
prizes in interational competitions. 

To comply with the growing demand 
for qualified teachers and supervisors 
of music in the public schools through- 
out the country, the College of Music 
of Cincinnati in late years has devoted 
special attention to this place of musi- 
cal education. Its department of Pub- 
tic School Music is state accredited and 
recognized as one of the best in the 
country. Graduate students are ac- 
cepted without further examination in 
virtually every state inthe union. 


Theatre School 


A complete school of theatre prepares 
the student for a professional career 
or to serve as teacher of this art is 
conducted in this school under skilled 
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Fritz Reiner, conductor of the 
Cincinnati Symphony Orchestra. 
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teachers. There are special 
courses for teaching of oratory, plat- 
form reading and public speaking; the 
study of stage make-up and dancing is 
obligatory in this department which 
offers practical instruction and experi- 
ence through its modern Theatre Work- 
shop in which ambitious playwrights 
can have their efforts enacted by stud- 
ent casts and through its Children’s 
Theatre where little folk are taught 
the rudiments of acting and stage de- 
portment generally. 

During the past year in the College 
of Music, a Players’ Guild has been 
formed for the production of standard 
plays through which student participants 
gain practical experience which tends 





Minnie Tracey 


to fit them for professional careers. 

The College of Music is authorized 
by the State of Ohio to confer through 
its trustees the Degree of Bachelor of 
Music upon such of its students as 
have completed one of the full courses 
to the satisfaction of the Board of Ex- 
aminers of the faculty. Master of Mu- 
sic degree and Doctor of Music de- 
gree are conferred only upon such can- 
didates and artists who have become 
distinguished through musical achieve- 
ment or have rendered noteworthy serv- 
ice to the art of music. 


Conservatory of Music 


The Cincinnati Conservatory of Mu- 
sic, directed by Miss Bertha Baur, 
opened for the sixty-second year of un- 
broken activity on Tuesday, Sept. 4. 
Students have registered from all parts 
of the country and even from Panama 
and Korea. 

Several important additions have been 
made to the: artist faculty of the con- 
servatory. Mrs. Ruth Townsend, an 
exponent of the principles of Jean de 
Reszke, has joined the vocal faculty. 
She brings to the conservatory ability 
and a wide artistic. experience. An- 
other new member of the voice faculty 
is Mary Ann Kaufman Brown, form- 
erly of Chicago, more recently well- 
*known in Cincinnati circles as concert 
and oratorio singer with a wide radio 
following. 

The Conservatory is also adding two 
Russian musicians to its staff this year. 
Viadimir Bakaleinikoff, first violist 
and assistant conductor of the Cincin- 
nati Symphony Orchestra, who will 
direct the Conservatory Symphony 
Orchestra and give classes in ensemble 
and viola; and Alexander von Kreisler, 
a young Russian operatic conductor 
whose experience so far has been al- 





most entirely confined to the European 
field. He will direct all productions of 
the Opera School of the Conservatory. 

Marcian Thalberg, well-known pian- 
ist of the artist faculty of the conserva- 
tory, has returned after a year’s leave 
of absence which he spent in Europe 
concertizing with great success. A 
large class of pupils was awaiting his 
return. 


Other New Teachers 


Other new teachers added to the 
faculty of the conservatory this year 
are Miss Wilhelmene Bixler, Miss 
Anne Marie Dorolle, and Miss Mona 
Alderman. Alice Parker Allen has 
been added to the ’cello department and 


Mrs. John A. Hoffman 


will carry on junior ensemble classes, 
while Miss Ruth Wood, will act as 
assistant to Mr. Carl B. Adams, head 
of the English department. 

The activities of the conservatory 
will include in addition to the numer- 
cus student recitals a series of con- 
certs by members of the artist faculty 
of the conservatory. Among these will 
be seng recitals, instrumental solo re- 
citals and evenings of sonata and other 
ensemble playing. 

It has been found necessary’ to open 
branches of the Conservatory of Mu- 
sic to take care of the large junior de- 
partment. Sept. 24 marked the open- 
ing of a branch in Hyde Park and 


Sept. 25 a branch in Pleasant Ridge. 


All pupils enrolled in these branches 
are in the same relationship to the Con- 
cinnati Conservatory of Music as those 
who take lessons in the main buildings 
and will perform in the regular recitals 
in the concert hall of the conservatory. 

The music appreciation courses have 
become very popular with teachers, not 
only in Cincinnati but in adjoining 
towns, and Miss Helen Roberts, who 
directs these classes at the conserva- 
tory, will give courses this coming sea- 
son in Covington, Ky.; Norwood, O., 
and Dayton, O. every week. 


May Festival 


Cincinnati’s twenty-eighth _ biennial 
May Festival will take place in Music 
Hall from May 7 to 11, bringing to a 
climax the concert season. This festi- 
val will be conducted by Frederick 
Stock, who was elected as the succes- 
sor of Frank van der Stucken, follow- 
ing the latter’s retirement from the posi- 
tion after so many years of dis- 
tinguished service. The program of 
the festival week will open with Men- 
delssohn’s St. Paul. On the second 
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night the program will contain Bach’s 
Magnificat and the King David of 
Honegger. Thursday afternoon will 
be an orchestral concert with soloists. 
Friday evening. Wolf-Ferrari’s The 
New Life and Vaughan Williams’ A 
Sea Symphony will be heard. Satur- 
day afternoon Pierne’s Children at 
Bethlehem will be given with the chil- 
dren’s Chorus and Saturday evening 
the Festival will close with Samson and 
Delilah of Saint-Saens. 

Among the soloists already engaged 
are Florence Austral, Marie Morrissey, 


Paul Althouse, Dan Beddoe, Lawrence 
Tibbett and Herbert Gould. Five or 
six more will be added to this list. 
The chorus has been augumented by 


new voices and is in the best of condi- 
tion. The Cincinnati Symphony 
Orchestra will furnish the orchestral 
features of the Festival. Rehearsals 
began on Sept. 24. Alfred Hartzell, 
the chorus-master, has charge when 
Mr. Stock is not able to conduct per- 
sonally. 


Artist Series 


The Artist Series, which is 
the management of J. H. 
giving its concerts in the new Taft 
Auditorium this season. While the 
capacity of the hall is somewhat less 
than in Music Hall, where the con- 
certs have been given heretofore, the 
number in the series has been in- 
creased from three or four. The series 
was to open this year on Oct. 18 with 
a recital by Claudia Muzio, dramatic 
soprano of the Chicago opera. The 
second was to be on Oct. 26, with 
Tito Schipa in his first public appear- 
ance in Cincinnati. The third event 
of the series is a distinct novelty—the 
first appearance here of E. H. Sothern, 
the distinguished American actor, in a 
dramatic recital. This date is Nov. 14. 
The series closes on Nov. 22 with a 

(Continued on page 141) 
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OLUMBUS, OHIO, Oct. 31.— 

Music in Columbus during the 
coming winter will not be available in 
appreciably greater quantities, but the 
quality promised by the various man- 
agements is to be considerably higher 
if the larger sums expended furnish 
any sign to reckon by. 

The Women’s Music Club, of which 
Mrs. Andrew Timberman has been 
president for the last nine years, is 
the oldest and largest organization, 
having been founded in 1882. The art- 
ist concert course scheduled Maria 
Jeritza for Oct. 19. Future dates are: 
The New York Philharmonic Sym- 
phony Orchestra under Willem Men- 
gelberg on Nov. 14; Josef Hofmann, 
Jan. 11; Sophie Braslau and Andres 
Segovia, Feb. 22; Richard Crooks and 
Paul Kochanski, March 22, and the 
Grand Opera Quartet—composed of 
Frances Alda, Kathryn Meisle, Paul 
Atlhouse, and William Gustafson— 
April 26, 


Members’ Matinées 


Besides six Sunday afternoon organ 
recitals, six matinées are presented by 
active members. These events include 
an oratorio program, a choral concert, 
Russian and American programs, and 
a costume recital. Among the Amer- 
ican compositions to be presented by 
the Choral Society, in its third season 
under Charlotte Gaines, will be Deems 
Taylor’s The Highwayman, Marquesan 
Isle by James P. Dunn, Rex Gloriae 
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by Samuel Richards Gaines, and When 
the Moon Hangs High by Alice Pow- 
ers Ruth. Dr. Royal D. Hughes, head 
of the music department at Ohio State 
University has been engaged to give 
six lectures for the study section, on 
Bach and his Fore-runners. The eight 
community music schools conducted by 
the club opened on Oct. 1. The de- 
partment has arranged forty programs 
to be given by club members in various 
schools, hospitals, community centers 
and institutions during the winter. 


Symphony Club Events 


The Symphony Club of Central Ohio, 
entering upon its fifth season, has an 
imposing list of guarantors, and a well- 
organized corps of workers to support 
its series of six concerts. The first 
was given on Nov. 1 by Serge Kous- 
sevitzsky and the Boston Symphony 
Orchestra. The Cincinnati Symphony 
Orchestra, Fritz Reiner conducting, will 
give the second, on Dec. 3. Nikolai 
Sokoloff brings the Cleveland Orches- 
tra on Feb. 4, when Helen Pugh Al- 
corn, Columbus pianist, is to be soloist. 
The Detroit Symphony, under Victor 
Kolar closes the series on March 4, 
with Elsa Alsen, soprano of the Chi- 
cago Civic Opera Company, as soloist. 
The Cincinnati and Detroit orchestras 
are also engaged to give afternoon con- 
cert for school children. At the latter, 
Edith Rhetts will give a talk for the 
younger members of the audience. The 
profits from these concerts are to go 
into a fund for the purchase of or- 
chestral instruments for the public 
schools. Mrs. B. Gwynne Huntington 
is chairman and Mrs. Frederick Miller, 
vice-chairman. 


The Columbus Symphony, under 
Earl Hopkins began rehearsals early 
in the season, and is planning only three 
concerts this winter. The fall concert 
is to be a Beethoven-Tchaikovsky pro- 
gram. The mid-winter concert will be 
all-American. For the spring offering, 
plans are being made for a two-day 
festival, and the performance of an ora- 
torio. The orchestra has made it a 


Katherine Clapp 


custom to feature local artists as solo- 
ists. Those engaged at this date are 
Grace Hamilton Morrey, pianist and 
president of the Morrey School, Inc.; 
Dorothy Stevens Humphreys, soprano, 
and Eldon Howells, pianist. 


Opera From Chicago 


The Columbus Grand Opera Asso- 
ciation, which was organized last year 
for the purpose of bringing the Chi- 
cago Civic Opera Company for three 
consecutive nights to the new Colum- 
bus Auditorium, has made plans to re- 
peat the venture this winter on Feb. 
18-19-20. A sufficient list of guaran- 
tors has been secured by a public-spir- 
ited committee, of which Kline Roberts 
is the executive secretary. The tenta- 
tive program includes La Gioconda, 
Thais with Mary Garden, and Carmen 
with Maria Olszewska. 

Joseph O’Leary, local manager, is 
putting on his sixth course of concerts 
this fall. He booked Fritz Kreisler for 
Oct. 4 and Amelita Galli-Curci for Oct. 
24. Future engagements are: Geraldine 
Farrar, Dec. 11; Sergei Rachmaninoff, 
Jan. 15, and John McCormack for an 
April date. 

The one new list of concerts is of- 
fered in conjunction with lectures by 
the Conservatory of Music at Capital 
University, of which Dr. Otto Mees 
is president. The series is scheduled 
to be presented in the new Mees Hall 
on the campus, opening with a violin 
recital by Estelle Gray-Lhevinne on 
Oct. 30. Later bookings are: Nov. 21, 
the Flonzaley String Quartete; Jan. 24, 
Paula Hemminghaus, contralto, and 
Sergei Barsukoff, pianist. The various 
organizations of the Conservatory of 
which Frederick Mayer is dean, will 
give a May festival on the second of 
that month. Those participating are 
to be the orchestra, the choral union, 
the band and glee club. 


Chamber Groups Booked 


The Chamber Music Society, of 
which Mrs. Eugene Gray is chairman, 


‘Loledo’s Y ounger Set “Lakes Up Music 
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and Mrs. Perin B. Monypeny, treas- 
urer, has engaged the Pro-Arte String 
Quartet, the Cleveland Trio, the Cleve- 
land String Quartet (two appearances) 
for a series of four Sunday afternoons 
at the homes of various members. 


The Saturday Music Club has ar- 
ranged an interesting calendar for its 
twenty-third season. The concerts of 
active members will be given in the 
ballroom of the Fort Hayes Hotel. 
Among the works scheduled for these 
programs are a Vivaldi concerto for 
three violins; the Haydn trio in C; 
Bach’s Jesu, Priceless Treasure, 
Mozart’s piano quartet in D; Beetho- 
ven’s Scottish songs; a Schubert quar- 
tet; and a scene from the opera Mozart. 
The study sections will be in charge 
of Dr. Royal D. Hughes, of the de- 
partment of music of Ohio State Uni- 
versity; Alice Powers Ruth, pianist 
and composer; Joseph Leeder, of the 
Ohio State faculty; Charlotte Gaines, 
director of the Women’s Music Club 
Choral Society; Mrs. Rand Dustman, 
radio lecturer; and Dr. John Becker, 
head of the music department of St. 
Mary’s of the Springs. 
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Varied Concerts for New 


Schubert Centennial Celebration and Other 


EW ORLEANS, Oct. 31.—New 
LN Orleans is faced by a peculiar situ- 
ation for its music season of 1928-29. 
By all reports this period will be one 
a the busiest as far as the efforts of 
local organizations are concerned and 
while the Schubert Centennial Celebra- 
tion is giving the activities of Novem- 
ber an appearance of similarity, the be- 
ginning of 1929 promises variety. 


Few Concerts 


However, regarded from the view- 
point of visiting artists, the city is faced 
with its dullest season in many a year. 
Of local organizations who imported 
concert attractions, only the Philhar- 
monic Society remains to sponsor its 
usual series of eight concerts, at which 
will appear, according to announce- 
ment, Fritz Kreisler, Florence Austral, 
Henry Schlusnus, Jacques Jolas-Fran- 
cis MacMillan (joint recital), Andres 
Segovia, the ancapells Symphony 
Orchestra (two concerts) and Rudolph 
Ganz. 

The L. Grunewald Company, Inc., 
will present Marion Talley later in the 
season. 


Le Petit Opera 


Ernesto Gargano, director, Le Petit 
Opera Louisianais, founder of the New 
Orleans Opera Association, the first 
man to mount opera here with entirely 
local casts, finds his audiences appre- 
ciative. Mr. Gargano began producing 
in 1923 with the New Orleans Opera 
Association, then the Gargano Opera 
Association, and continued until 1927, 
when he merged with Le Petit Opera 
Louisianais. Up to this time, each year 
found him increasing the number of 
operas offered and now, for the season 
1928-29, he announces the resumption 
of independent production with L’Amigo 
Fritz and several other operas. 

Le Petit Opera Louisianais, whose 
existence has been a struggle against 
unfortunate setbacks and who last year 
produced Mignon, makes no statements 
at this time for the coming year, either 
for the workshop or the main unit. It 
is understood, however, that the policy 
will change from grand opera to oper- 
etta if the organization functions this 
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year and that Chimes of Normandy 
is being considered. 

The New Orleans Civic Opera As- 
sociation is making no statements, but 
hopes to have the San Carlo Opera 
Company in New Orleans for a several 
week engagement beginning Dec. 3. 


Chamber Music 


The Mark Kaiser String Quartet 
again will sponsor three concerts dur- 
ing the season at which will appear 
three assisting artists: Eugenie Wehr- 
mann-Schaffner, Mary V. Molony and 
Edna Flotte Ricau. The New Orleans 
String Quartet, which had announced 
brilliant plans for the coming season, 
has canceled them due to the confusion 
caused in its business office by the 
death of John Labouisse, who had prac- 
tically managed the last concert series 
and was busy promoting the Friends 
of Chamber Music, which was to have 
engaged the Quartet for several con- 
certs. As it appears that the Friends 
of Chamber Music will not function 
since Mr. Labouisse’s death, the quar- 
tet is dependent upon other plans which 
at present are not sufficient advanced 
for publication. 

Eugenie Wehrmann-Schaffner, local 
concert pianist, will appear at her own 
recital next spring and in several other 
engagements during the winter, while 
Anita Socola Specht, another concert 
pianist, will again enter the field of 
chamber music, presenting in private 
recital a Schubert trio and _ several 
Schubert works for the piano. 

John Hammond, organist and con- 
ductor, who had experimented unsuc- 
cessfully with the little symphony idea, 
has not been discouraged and will work 
along the same lines this winter. 


Choral Societies 


The choral societies, busy rehearsing 
Schubert, will carry out their usual 
plans. Theresa Cannon Buckley, di- 
rector of the Polyhmnia Circle an- 
nounces six concerts at which choral 
work will play an important part. Le 
Cercle Lyrique, a nineteen-year old 
singing society, believes in working 
along the intimate lines of the little 
theater movement and will confine it- 


self to concerts at which will be used 
both soloists and chorus. This society 
is a descendant of the old French sing- 
ing clubs and its work is done largely 
in the Gallic tongue. Henri Wehr- 
mann is the director; Jeanne Dupuy 
Harrison, the president. 

All these bodies, along with some 
German choruses, will cooperate in the 
Schubert celebration either independent- 
ly or with the Schubert Centennial 
Committee, whose plans are as yet in- 
definite. 


Music Schools 


The music schools and conservatories 
are especially active. Newcomb will 
have a series of twenty-four concerts 
given by faculty and student body dur- 
ing the present school year besides a 
special Schubert memorial concert. The 
New Orleans Conservatory of Music 
and Dramatic Art., Inc., will continue 
its half-hour concerts on Saturday 
mornings and its plans include approxi- 
mately thirty-four recitals, a special 
Schubert celebration and concerts every 
night during the final week of the 
Schubert Centennial. The John Ham- 
mond Studio of Music has already be- 
gun its series of weekly organ recitals 
every Friday evening at the downtown 
studio. 


Other 


usual activities, concerts of 





John Hammond 


Orleans 


vents 


teachers and of the Saturday Music 
Circle which are held monthly on a 
Saturday, the Atwater-Kent contest and 
some new attractions which may be an- 
nounced later, will round out the season. 


MUSIC GUILD PROGRAM 


The Musical Guild of New York has 
prepared a calendar of recitals and 
Sunday afternoon studio teas. The 
first of the latter was to be given Oct. 
21, in the Steinway Building with a pro- 
gram by the Norfleet Trio. 

The Musical Guild is formed to pro- 
mote the interests of musicians, and to 
afford its artist members opportunit 
to be heard under favorable condi- 
tions. The Guild seeks to increase its 
lay membership, and has invited those 
interested to write May Duncan Hall, 
executive chairman, 34 West Eleventh 
Street. 
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For Amusements, 





ONG BEACH, CAL.—Long Beach 


is to have a new Municipal 
Auditorium. A bond issue of $2,- 
800,000 has been voted for an audi- 


and a_ horseshoe recreation 
pier; half of the amount to be 
used for the Auditorium, which is to 
seat 10,000 people, with smaller halls, 
open-air band stand, and many other in- 
teresting features. Work was started 
on the pier-breakwater Sept. 15, and 
construction is rapidly going forward. 
The present Municipal Auditorium 
while not so attractive and modern, is 
noted for its splendid acoustics, and 
has a seating capacity of about 3,000 
and a large stage adequate for almost 
any performance. The Auditorium will 
be used this season for the Philhar- 
monic Course, Civic Artists Series, 
opera orchestra and band concerts. 


torium 


Band and Orchestra 


The Municipal Band is a Long Beach 
institution, having had a regular place 
in the city’s expense budget for nearly 
two decades. The maintenance of the 
band costs the municipality over $100,- 
000 a year. Herbert L. Clarke is the 
director. The two concerts given daily 
are free to the public and thousands of 
people hear these programs at the band 
stand or over the radio. 

A drive for the support of the Long 
Beach Symphony Orchestra has been 
successful, and eight concerts will be 
given this season, under the direction 

of Leonard J. 
) Walker. The 
first soloist 
was Elsa Al- 
sen, dramatic 
soprano, Oct. 
23. Local art- 
fists are to be 
used as solo- 
ists, as far as 
possible. Eliza- 
beth O’Neil, 
pales, is to 

soloist, 
Nov. 27, play- 
ing the Grieg 
Concerto. 
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By Alice Maynard Griggs 


The 
Coffield, 


Civic Concert Series, 
manager, opened the season 
Oct. 12 with Richard Bonelli, bari- 
tone; other artists will be Kathryn 
Meisle, contralto, Nov. 16; Michio Ito, 
Jan. 18; Alexaxander Brailowsky, pian- 


Kathryn 


ist, Feb. 15; Albert Spalding, violin- 
ist, March 22; Roland Hayes, tenor, 
April 5. 

The Philharmonic All-Star Course, 
cae Frey, manager, will present 


Fritz Kreisler, Nov. 9; Louis Graveure, 
Nov. 25; Maier-Pattison, duo-pianists, 
Dec. 7; Anna Case, Jan. 11; Oscar 
Seagle, Feb. 22; Tito Schipa, March 15. 


Opera 


The Long Beach Opera Company, 
Guido Caselotti, director, will present 
a double bill, Cavalleria Rusticana and 
two acts from Aida, early in Decem- 
ber, and later in the season, Tales of 
Hoffman, and I] Trovatore. An orches- 
tra of eighteen instrumentalists, Carl- 
ton Wood, director, will accompany 
the singers. 

The Opera Reading Club, Mrs. Elmer 
Tucker, president, announces the same 
number of meeting this year as last 
season, with Dr. Frank Nagel, pianist- 
lecturer, giving the analyses. The sea- 
son opened Oct. 4 with L’Amore Dei 
Tre Re, by Montemezzi. 

The winning of the $250 scholarship 
given by the Los Angeles Opera Asso- 
ciation, by Robert S. Edmonds, Long 
Beach, tenor, has given added interest 
in the study of grand opera by local 
singers. 


Choral Groups 


The Choral-Oratorio Society, Joseph 
Ballantyne, director, has increased its 
membership to nearly 150 singers. The 
first concert is to be given early in 
the season will feature Excerpts from 
Standard Grand Operas. An oratorio 
and other large works will be given 
later in the season. 

The Haydn-Handel Society, Rolla 
Alford, director, now numbers about 
150 members in its chorus, and is re- 
hearsing the Messiah, to be given in 
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December, with the Long Beach Sym- 


phony Orchestra. Ben Hur (Thomas 
Facer) will be presented in March, and 
Haydn’s Creation in June. 

A new choral body recently organ- 
ized, is the L. D. Frey Municipal 
Chorus of 500 voices, directed by L. 
D.. Frey. Another choral organization 
is the Gwent Male Chorus a body of 
Welsh singers, directed by Myranna 
Richards Cox. 

The Musical Arts Club, is the new 
society of professional musicians, and 
while less than six months old, numbers 
about 100 prominent professional per- 
formers and teachers in its member- 
ship. Clarence E. Krinbill is presi- 
dent of the society. 


Women’s Music Club 


The oldest musical organization in the 
city is the Woman’s Music Club, now 
entering its twenty-first year and num- 
bering over 500 members. Mrs. Albert 
Small is the president and Mrs. Robert 
Cutting program chairman. The club 
is divided into sections, each taking 
up special work. From Song to Sym- 
phony (Mason), will be the next book 
used in the study section, with Mrs. 
Wade Walker, chairman. The crea- 
tive section, Mrs. Burr Brown, chair- 
man, and Jane Stanley, director, have a 
comprehensive course of work out- 
lined, and a program of original com- 
positions will be given by the section. 
The choral section, Mrs. John Kelly, 
chairman, and L. D. Frey, director, has 
a chorus of 75 voices, and will give 
a number of programs during the year. 
A new section for the study of church 
music has been formed, with Mrs. Nina 
Wolf Dickinson, chairman. Hymn- 
ology, history of church music, juvenile 
choirs and contests will be taken up. 
Mrs. Allen K. Chase, is general chair- 
man of the junior club work, with Mrs. 
Pauline Turrill, chairman of the junior 
division, and Mrs. Edmund Parker, 
chairman, juvenile division. This work 
was started last year, and has created 
much interest among the young stud- 
ents. Mrs. Wilbur R. Kimball, is 
chairman of the scholarship fund. Two 
new committees have been formed; an 
industrial committee, with Locy E. 
Wolcott, chairman, the work to be 
forming choruses in business houses 
and industrial plants and settlement 
work group, to seek out those who need 
special attention, with Mrs. Herminine 
T. Gaisford, chairman. Music in 


Concerts, Opera and Other Activities 


Mrs. Albert Small, 
Kathryn Coffield, 
Joseph Ballantyne 
and Minerva C, 
Hall of Long 
Beach. 


Form: Classic, Romantic and Modern 
will be the theme for the programs of 
the entire club. Most of the programs 
will be presented by members of the 
club. Four national programs have 
been planned, and oratories, ensembles, 
operas and miscellaneous program will 
be presented. Also a number of radio 
programs, Ruth Parkinson, chairman. 


Other Orchestras 


Several orchestras besides the sym- 
phony are supported in the city, one of 
the most prominent being the Woman’s 
Orchestra of thirty members, Mrs. 
Edna Taylor, president, and Eva An- 
derson, director. Three concerts will 
be given during the season, and several 
out of town engagements are announced. 
The Long Beach Community Orchestra, 
formed during the summer will be con- 
tinued under the auspices of the Adult 
Education Department, with George C. 
Moore, director. All of the larger 
churches have orchestras, and all the 
public schools. Polytechnic High 
School orchestra is directed by Dwight 
L. Defty, and Woodrow Wilson High 
School orchestra by George C. Moore. 

Light opera will be given by the 
Boys’ Glee Clubs and Senior Girls’ Glee 
Clubs, in Polytechnic High School, with 
Mary Shouse, directing, and in Wood- 
row Wilson High School, under the di- 
rection of Charlotte Brecht. 

The Ebell Club, Mrs. Irwin R. Hall, 
president; Mrs. Nathan Bunson, pro- 
gram chairman, and the College Wo- 
men’s Club, Mrs. Florence Turnquist, 
president, and Mrs. Cleon Mason, pro- 
gram chairman, will give a number of 
musical programs, with paid artists on 
the programs. 

The Adult Education Department of 
the public 
Schools, wil! 
have a concert 
series con- 
ducted by the 
student body, 
the artists to 
be presented: 
Riccardo Mar- 
tin, tenor, Nov. 
1; Philhar- 
monic Trio, 
Dec. 5; Norma 
Gould Danc- 
ers, Feb. 6, 
and _ Nikolai 
Orloff, March 
20. Herbert L. Clark 
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Canton Clubs 


Begin Season 


Will Foster Concerts 
by Visiting Artists 


ANTON, O., Oct. 31.—The gen- 

eral music condition of Canton is 
possibly better than last season although 
any lack of musical spirit is due chiefly 
to the fact that no credit is allowed 
students for outside study from the 
public schools. However, all clubs and 
associations are still continuing activi- 
ties. Among these are the Civic Mu- 
sic association recently organized and 
functioning for the first time this sea- 
son with Rev. Earl C. Herman, presi- 
dent, and the Canton Community con- 
certs with Mrs. Martin W. Boyer as 
president. These two organizations are 
intending to foster concerts here in 
Canton chiefly of visiting artists. 

The Civic Music association will 
have no ticket selling drive but patrons 
to these concerts will be members by 

uying $5 yearly, assuring all expenses. 

Mrs. Henry Ernst and Mrs. Harry 
Gauchat are the secretaries. The first 
concert was to be by the Dayton West- 
minster choir Oct. 27; the next by Bos- 
ton Ladies’ Symphony Orchestra, 
Ethel Leginska directing; the last two 
have not been definitely dated but will 
be given by Cyrena Van Gordon of the 
Chicago Opera and Jose Echaniz. 

The Canton Community Concerts will 
be presented at the city auditorium and 
dated as follows: Sophie Breslau, Oct. 
18; Sigurd Nilssen, Dec. 12; Ruth 
Breton, Jan. 16; the Revelers male vocal 
ensemble, Feb. 14, and the last will 
te by a former Canton girl, Magdalena 
Erbland, known to the stage as Made- 
leine Elba, coloratura soprano, form- 
erly of The San Carlo Opera. Mrs. 
Soyer, the president of this organiza- 
tion, is also local audition chairman for 
the Atwater Kent Foundation. 


MacDowell Clubs 


The Senior MacDowell Club of 
which Mrs. Ira Penniman is president 
and Jessie Van Horne secretary, have 
arranged programs for the year which 
will include a Schubert anniversary, 
several recitals, among them Dan 
Parmalee, violinist, and Clarice Parma- 
lee, pianist of Wooster University, 
symphonic, ensemble and choral pro- 
grams and several social musicales. 

The Junior MacDowell club is being 
reorganized with Mrs. Florence Bloch 
as president and will hold one meet- 
ing the last Thursday of each month. 
The Juvenile MacDowell club will con- 
tinue to hold two meetings every second 
and fourth Saturday afternoon of the 
month. Mrs, William Mehben is the 
advisor. 

The Canton Woman’s Club has ar- 
ranged the following events with Mrs. 
Gail Watson Cable as chairman; a 
musicale Oct. 9; dinner musicale Nov. 
12; Christmas party, Dec. 21; twilight 
tea, Jan. 20; dinner musicale, Feb. 16; 
morning musicale, Mar. 11; sacred con- 
cert, April 7; evening concert, May 15. 

The Canton Ladies’ chorus with Ira 
Penniman are rehearsing the Slaves’ 
Dream by Matthews for a November 
concert. 

Alliance, O., has two music clubs: 
the Alliance Woman’s club and the 
Music Study club, Mrs. E. Homer 
Kendall being the president of the lat- 
ter. 

La Porte Ouverte music section of 
the society of same name have an- 
nounced programs for the last Thurs- 
day of each month. Mrs. Ethel Dupuis 
is chairman and Mrs. Ed. R. Burk- 
holder, secretary. 


Ira Penniman has recently organized 
a school for choir singers at the First 
Presbyterian Church. 

Canton has several other musical so- 
cieties that are very active, the Alpen- 
rosli and Arion societies being two of 
these. 


Rate L. Myers. 


Vienna’s 





Memorial 


HIS model hy Heinrich Sholz for the Schubert Memorial in 
Vienna has been selected by the Schubert Committee. 
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Hold Diamond Jubilee 


Baltimore Singers Observe cAnniversary 


Battimore, Oct. 31.—The Harmonic 
Singing Society appeared in the Lyric 
on Oct. 24, as the opening feature of 
the three day program in celebration 
of the society’s seventy-fifth anniver- 
sary. Under the direction of Theodore 
Hemberger, the Harmonie Male Chorus 
of eighty-five sang groups of German 
songs and a cycle of Schubert songs, 
the latter in commemoration of the 
composer’s centenary. 

Alexander Kipnis, baritone of the 
Chicago Civic Opera Company, gave 
much pleasure with his singing of two 
arias by Mozart, a setting of Eine 
Feste Burg and a brace of Schubert 
songs. He was accompanied by George 
3olek. Margarete Sittig, violinist, 
gave interpretations of interest and dis- 
closed an expressive tone.. Frederick 
V. Sittig was her accompanist. How- 
ard R. Thatcher accgmpanied the 
chorus. 

The committee in charge was com- 
posed of William Luebers,’ chairman; 


assistant chairman; 


Meislahn, J. Merg- 


G.M. Napfel, 
George Leroy, C. | 
henn and J. Sause. 


Peabody Presents Barrére 


The first Peabody concert of the sea- 
son was given by the Barrére Little 
Symphony, George Barrére, conductor, 
Friday, Oct. 26. Outstanding on the 
program was The White Peacock by 
Griffes. Other composers represented 
were Honneger, Debussy, Haydn and 
Gretry. Mr. Barrére was flute soloist 
in scenes from Orpheus, and gained 
much applause for his artistic playing. 

The Choir Choral Club, conducted by 
A. Lee Jones, gave a concert in Union 
Square Episcopal Church, Oct. 2. The 
following were soloists: Mattie Leach 
Jones, Julia Earp Arnold, Viola S. 
Grain, Roy Williams, Edward Parks, 
Earl Robinson, William Apsley and 
Howard R. Thatcher 


Raymond Coates. 
accompanied. ; 
Franz C. BornScCHEIN. 
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Toscanini Will 
Give Parsifal 


First Time in Italy 
at La Scala in Milan 


ILAN, ITALY, Oct. 20.—We are 
Hi in a position to announce that 
this spring Arturo Toscanini will con- 
duct Parsifal at the Scala, the first 
time it will have been given under his 
direction in Italy. This, it is needless 
to say, will be an occasion of prime 
importance. 

It seems that with Parsifal Toscan- 
ini intends to bid a definite farewell to 
the theatre, although he will continue 
to conduct symphony orchestras. Can 
this be true? Let us hope that the 
famous maestro does not carry out his 
plans of abandoning the lyric theatre 
which both with him and by him 
reached heights never before attained. 


It is well known that this coming 
winter Arturo Toscanini will conduct 
a long series of concerts at New York. 
The maestro will leave for the metrop- 
olis on Jan. 5. The season will end 
April 14. 

Schipa and Gigli have been signed 
up for the lyric season at the San 
Carlo at Naples. The theatre, because 
of the work already started on the 
stage and in the hall, will not open on 
Santo Stefano as usual, but in the first 
days of April. They will interpret 
numerous operas during the month of 
May at the end of which month the 
season draws to a close. 


Carlo Felice 


The schedule has been announced for 
the winter season at the Carlo Felice 
in Genoa. It will include the follow- 
ing operas: Parsifal, Manon Lescaut by 
Puccini, Ratcliff, Faust, Verdi’s Othel- 
lo, Mefistofele, Traviata, Massenet’s 
Thais, Salome, Zanetto, Zandonai’s 
Giuliano, a revival of Onesto by Nic- 
colo Massa, the late Genoese maestro. 
This opera was to have been given at 
the Imperial Theatre of Vienna but 
sudden death overtook the young com- 
poser on the eve of his departure for 
the Austrian capital and the perform- 
ance was never given. 


According to rumors from reliable 
sources, it seems that, following the 
competition for the post of director of 
the Cherubini Conservatory of Flor- 
ence, the Minister of Public Instruction 
has named Maestro Alessandro Bust- 
ini, professor of composition at the 
Conservatory of Santa Cecilia in Rome. 


New Compositions 


Antonio Veretti, the young and 
forceful musician who is also music 
critic of the Fiera Letteraria has fin- 
ished a Trio in C for piano, violin and 
cello which will be performed on tour 
during the coming season. He has also 
finished an Overture for orchestra and 
is working on an unusual opera in one 
act, La Chitarra del Moro (The Moor’s 
Guitar), based on Ricardo Bacchelli’s 
libretto. 

Maestro Alceo Toni, assisted by ten 
singers, will soon start on tour with his 
own version of Monteverdi’s Combatti- 
mento di Tancredi e di Clorinda (The 
Combat between Tancred and Clorinda) 
which was given with enormous success 
last June at the Theatre of the Expo- 
sition at Milan. 

The following new musical works 
are announced: Symphonic Poem 
by Pizzetti; lyrics for the voice and in- 
struments by Pratella; Suite for violin 
and piano by Lualdi; diverse piano 
compositions by Rocca; a new quartet 
for strings by Toni; variations for 
violin and orchestra, a Trio and a 
Sonata for cello by Castelnuovo. 


FEDERICO CANDIDA. 
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George Castelle, conductor of the 
B. and O. Glee Club 


APE SIMORE, MD., Oct. 31.—The 
musical forecast for the season 
shows an advance in civic music with 
increased community interest as well as 
a qualitative growth in the many fea- 
tures of artistic musical value which are 
promised. The calendar includes series 
of concerts to be given by the Baltimore 
Symphony, Gustav Strube, conductor, 
with special morning concerts for 
school children in which educational 
programs will be stressed. Anticipat- 
ing this civic interest and increased at- 
tendance, suitable seating space has 
been provided in the Lyric Theatre. 
The educational guidance of the Pea- 
body Conservatory of Music, the ac- 
tivity of the Baltimore Music Club and 
the various musical organizations spon- 
soring attractions, both recreational and 
informative, will add value to the sea- 
son. Bookings of leading local man- 
agers, the William A. Albaugh Con- 
cert Bureau, Wilson-Greene concert 
courses, the Maryland School for the 
Blind and the Charles Stieff Company 
indicate a choice list of artists and or- 
ganizations. 


Symphony Programs 


Frederick R. Huber, municipal di- 
rector of music, with the artistic direc- 
tion of Mr. Strube, has planned an in- 
teresting series of programs for the 
Baltimore Symphony. The policy which 
the management will follow is to in- 
clude representative American music, 
inviting guest conductors and assisting 
local composers and others with initial 
performances of scores. The children’s 
programs will have analytical notes 
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Community Interest in. Civic Music 


supplied by Broughton Tall. The city 
continues to encourage aspiring music 
students by offering contests. The win- 
ner is given opportunity to appear as 
soloist with the Baltimore Symphony 
and in addition will be presented with 
a bronze laurel wreath. 


The board of directors, through the 
manager of the Lyric Theatre, Mr. 
Huber, announce the completion of the 
alterations of the auditorium. An in- 
creased seating capacity of 714 addi- 
tional seats is expected to accommo- 
date the attendance. The principal 
bookings at the Lyric have been placed 
through the local managers, the Wil- 
liam A. Albaugh Concert Bureau and 
the Wilson-Greene concert courses. 
Other independent bookings are also 
listed. 


Some Special Courses 


The Albaugh Concerts will be given 
as special courses. The first will in- 
clude an appearance of Louise Homer, 
contralto, Nov. 5; the Russian Sym- 
phonic Choir, Jan. 8; Josef Hofmann, 
pianist, Feb. 4; Efrem Zimbalist, vio- 
linist, Feb. 26. The second course will 
present Doris Niles and her ballet, Dec. 
5; Lawrence Tibbett, baritone, Nov. 
28; Jascha Heifetz, violinist, Jan. 16, 
and Frances Peralta, soprano, March 
12. The Albaugh management will al- 
so arrange for the series of local ap- 
pearances of the Philadelphia Orches- 
tra, Leopold Stokowski, conductor, 
and for the series given by the New 
York Philharmonic Symphony, with 
Willem Mengelberg and prominent 
guest conductors. The visiting orches- 
tras are scheduled for monthly appear- 
ances. Besides these bookings, the Al- 
baugh management is to present the 
National Music Drama Company, 
Jacques Samoussoud, conductor, Nov. 
8; the American Opera Company, Nov. 
29; the Kosloff Ballet, La Argentina, 
Nov. 16; Clare Tree Majoi in pro- 
grams for children; Tony Sarg’s mar- 
ionettes and other important features. 

The Wilson-Green concert course 
will this season hold a qualitative list 
of star artists including Rachmaninoff, 
pianist; Kreisler, violinist; Rosa Pon- 
selle, soprano, and Sigrid Onegin, con- 
tralto, and two special visits by the 
Boston Symphony, Serge Koussevitzky, 
conductor. The success of the private 
morning musicale series inaugurated last 
season by Mrs. Wilson-Greene has 
warranted continuation of the course. 


The series of Sunday afternoon re- 
citals at the Maryland School for the 
Blind will be continued as in the past. 
Announcement of the list of artists 
will be made at a later date. These 
concerts will be given at Newcomer 
Hall, Overlea. 


Is on the Increase 
By Franz Bornschein 


The Metropolitan Visit 


The Metropolitan Opera Company 
will include Baltimore in its spring 
tour and give a series of four perfor- 
mances at the Lyric Theatre. Through 
the activity of the guarantors this visit 
is again made possible without finan- 
cial loss. 

The Peabody Conservatory, Otto 
Ortmann, director, has begun its sea- 
son with an enrollment that surpasses 
last season. The new director shows 
keen judgment in the plans outlined in 
all departments. The bachelor of mu- 
sic degree has attracted many serious 
students and the increased list of can- 
didates for teacher’s certificate and 
diplomas marks an artistic gain for 
the institution. Besides the members 
of the faculty the list of the Friday 
afternoon recitals will include Ernest 
Hutcheson, pianist; Heinrich Schlus- 
nus, baritone; Gitta Gradova, pianist; 
the Flonzaley String Quartet; Elsa Al- 
sen, and others to be announced. The 


Frederick R. Huber, municipat 
director of music 


Peabody oa, Quartet, Frank Gittel- 
son, Herbert Bangs, Orlando Apreda 
and Bart Wirtz, will give a series of 
recitals as in the past. 

May Garrettson Evans, superintend- 
ent and Marion Evans, assistant super- 
intendent, who have directed the pre- 
paratory department of the Peabody 
Conservatory since its inception have 
been granted a year’s leave of absence 
by the board of trustees, Virginia 
Blackhead and Bertha Bassett will serve 
as acting superintendent and assistant. 

The Baltimore Music Club, Mrs. 
Harry Primrose, president, and Mrs. 
Isaac Kemper, chairman of the pro- 
gram committee, will present fort- 





in Baltimore 


nightly concerts given by members of 
the organization and by visiting artists 
and lecturers. There will be programs 
given by the Baltimore Music Club 
Chorus, Franz C. Bornschein, conduc- 
tor, and it is planned to form a 
women’s orchestra as a new feature of 
the club. Besides the series of per- 
formances the season will be closed 
with a gala production utilizing the 
artistic representation of all of the 
groups. 


Programs of Interest 


The Treble Clef Club, Mrs. Keach, 
president, is associated with St. David’s 
Episcopal Church, Roland Park. Its 
plans are to be announced later. The 
Baltimore and Ohio Glee Club, George 
Castelle, conductor, having gained broad 
recognition in its travel concerts dur- 
ing last season is again preparing pro- 
grams for similar events. Apart from 
the recreational opportunities for its 
members, this group offers excellent 
musical programs and presents choral 
compositions of a pretentious type. The 
Women’s Chorus of the Baltimore and 
Ohio Railroad, Miss Blackhead, con- 
ductor, has become an established fea- 
ture in the local field. The programs 
for the winter will include the first 
performance of a new chorus, The Isle 
of Sleep, especially written for and 
dedicated to the group by Franz C. 
Bornschein, Baltimore composer. How- 
ard R. Thatcher, conductor, of the 
Meyerbeer Singing Society, has ar- 
ranged unusual programs for first local 
hearings. The Grachur Glee Club, Mr. 
Bornschein, conductor, will prepare two 
programs with the assistance of New 
York artists and will also make a short 
tour of neighboring cities throughout 
the winter. The Knights of Columbus 
Choir, Roman Steiner, conductor, is 
planning to present two programs of 
ecclesiastic music. Clifton Andrews, 
coach, and A. Lee Jones, vocal teacher, 
will give several concerts with the 
choral groups which they direct. 

Public school music, under the super- 
vision of John Benues, with the able 
assistance of a corp of teachers and 
the specific care given by John Itzel to 
the various orchestral and band groups, 
will mark a civic and educational phase 
of musical activity throughout the sea- 
son. 

_ The European Conservatory of Mu- 
sic, Henri Weinreich, director, entered 
its twenty-ninth season with a large 
enrollment of pupils. The faculty con- 
sists of Henri Weinreich, director; 
Margaret Ingel, Joseph Imbrogulio; 
Evelyn Upp, William Cheneoweth, 
Winifred Hudson, William Strange, 
and Ethel Ashman. Faculty concerts 
and student recitals are scheduled for 
the season. 
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GEORGE CASTELLE 


Peabody Conservatory of Music 
Baltimore 


Teacher of Hilda Burke, Soprano, Chicago Civic Opera Company, 
and of many prize winners in vocal contests among them being 
Hilda Burke, Elsa Baklor, Elsie Craft, Robert Wiedefeld. 

Now Mr. Castelle has the distinction of bringing three State win- 
mers to the District Contest of the Atwater Kent Foundation to 
be held over WEAF on November 10, 1928. 


They are Marguerite Anger, colorature soprano, won for Maryland: 
Helen Knowles, dramatic soprano, won for Delaware; Gordon Gib- 


Virginia Castelle, Assistant, Pianist and Coach 
Private Studio: 


1911 Eutaw Place, Baltimore, Md. 
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Say Peabody Conservatory 


BALTIMORE, MD. 


Established 1857 





OTTO ORTMANN, Director 


The oldest and most noted school in the country offering tuition 
in all grades and branches, and a staff of eminent European 
and American masters, including: 


Alexander Sklarevski 
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J. C. Van Hulsteyn 
Henrietta B. Low 
Pietro Minetti 
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Margaret C. Rabold 
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Frederick D. Weaver 
Bart Wirtz 
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Charlottesville Has 
School of Fine Arts 


HARLOTTESVILLE, Va., Oct. 

31.—Several years ago, due to 
the open mind and hand of a generous 
citizen, Mr. Paul Goodloe McIntire, the 
School of Fine Arts was made an im- 
portant addition to the curriculum of 
the University of Virginia, founded by 
Thomas Jefferson. 

The department of music is headed by 
Dr. Arthur Fickenscher, who numbers 
among his assistants Harry Rogers 
Pratt, piano and theory; Winston Wil- 
kinson, violin; and Richard Lorleberg, 
cello. 

Sponsored by this School of Music 
each year artists are brought to the 
University. These concerts, known as 
the McIntire Concert Series, are given 
in Cabell Hall, and are patronized by 
the whole community as well as by 
many people from neighboring towns. 
The artists for the coming season were 
to be Guy Maier and Lee Pattison, two 
piano recital on Oct. 29; Heinrich 
Schlusnus, baritone, Jan. 16; The So- 
ciety of Ancient Instruments, Feb. 11; 


Maria Jeritza, Feb. 16; Andres 
Segovia, Mar. 9. 
The Ensemble Concerts, given by 


professors in the Music Department, 
will be continued in the Music Room 
on alternate Friday afternoons, be- 
ginning Sept. 28. Advanced students in 
this department assist at these concerts. 


Other Plans 


The University of Virginia Glee 
Club will have its usual spring tour, 
ending with a concert in Washington. 
Under Dr. Fickenscher’s capable guid- 
ance this club of thirty young men has 
shown marked improvement and aims 
for a very high standard of efficiency. 

The Virginia Orchestral Society, 
composed of students and professors, 
will continue its active work under the 
leadership of Harry Rogers Pratt. 

The Albemarle Choral Club, Dr. 
Fickenscher, director, will give a series 
of concerts throughout the season, as- 
sisted by guest artists. The officers 
of this club are S. A. Mitchell, presi- 
dent; Lyttleton Waddell, treasurer; 
Herman P. Johnson, secretary; Mrs. 
Arthur Fickenscher, Librarian. The 
directors are Miss Mildred Page, Mrs. 
Theodore Hough, Mrs. Francesca 
Boone and Dr. R. H. Dabney. 

The McIntire Amphitheater, named 
after its donor will be the setting for 
concerts in the spring and summer. Dr. 
Charles G. Maphis, Dean of the Sum- 
mer Quarter, hopes to maintain a high 
standard in the selection of artists for 
these concerts. 


Vesper Services 


The Sunday evening vesper services 
attract large audiences and the great 
organ furnishes accompaniments for 
soloists and chorus. Among the organ- 
ists to be heard are Wilbur Schmidt, 
Kirk Payne and Warren Acker. Solo- 
ists are Julia Culbreth Gray, Franceska 
Kaspar Lawson, Mrs. Van der Voort, 
Bettie Booker, Daisy Polk, Eva Eppes, 
Lyttleton Waddell, Joseph Whittemore, 
and Frank Abbot. 

Growing enthusiasm is shown among 
the choirs of the various churches, and 
there will be oratorios and many musi- 
cal services given during the season. 

Kirk Payne will remain at his post 
as organist and choir director at the 
First Presbyterian Church. Last June 
Dr. Arthur Fickenscher succeeded 
Harry Rogers Pratt as organist and di- 
rector of the choir of Christ Episcopal 
Church. The soloists engaged for the 
year are Mrs. Arthur Fickenscher, so- 
prano; Mrs. Taylor Twyman, con- 


tralto; J. J. O'Donnell, tenor; William 
F. Stinespring, bass. 

St. Paul’s Episcopal Church has in- 
stalled in its new edifice a fine four 





manual organ. Mrs. Charles Hancock 
will continue as organist, and Frank 
Abbot, choir director. 

Mrs. T. M. Hill as organist and di- 
rector at the High Street Baptist 
Church, is planning organ recitals on 
the new instrument, with assisting 
artists. 

The music at the Church of the Holy 
Comforter will be in charge of S. An- 
derson. 

David Dawson, who is fast develop- 
ing into a mature violinist, will have a 
busy recital season. 

The Sterling School of Music, headed 
by Sallie Willie Sterling expects its 
usual active season. 

St. Anne’s School for Girls has a 
strong music faculty in the persons of 
Dr. Fickenscher, choral director; Mrs. 
Fickenscher, vocal department; Eleanor 
Tiplady, piano; Harry Rogers Pratt, 
organ; Winston Wilkinson, violin; 
Richard Lorleberg, cello. 

After a year’s absence, Miss Thom- 
asella Stell has returned to her vocal 
studio and resumes a heavy teaching 
schedule. 

Horace Twyman, manager of the 
Jefferson Theater, has promised some 
outstanding musical events for the com- 
ing season. 

Frances D. MEADE. 


COMPOSER 





Richest Season in History 





Gustav Strube, of Baltimore, whose 
compositions have won him honor 
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for Richmond—Many Concerts 


By Mary C. McCausland 


ICHMOND, VA., Oct. 31.—The 

season of 1928-1929 promises to be 
for Richmond the richest in its musical 
history. Among those who will pre- 
sent to Richmond audiences musical 
attractions of outstanding interest, is 
Mrs. Wilson Greene, who for many 
years has managed series oi recitals 
here. In collaboration with T. Michaux 
Moody and Miss Vera Palmer, Mrs. 
Wilson Greene will present a series of 
five recitals in the City Auditorium, 
which will include: Edward Johnson, 
Nov. 19; Fritz Kreisler, Dec. 3; The 
Boston Symphony Orchestra, with 
Serge Koussevitsky, Jan. 29; Rosa 
Ponselle, Feb. 21; and John McCor- 
mack, some time in April. 

Another series will be presented by 
the News Leader in the Mosque Audi- 
torium. This leading newspaper has 
done much in the past two years to 
stimulate interest in music through its 
recitals at low prices. This series will 
include Benianimino Gigli, who sang 
Oct. 22; Lawrence Tibbett, Nov. 30; 
The Revelers, Feb. 12; Sigrid Onegin, 
March 14 and Paul Kochanski, April 4. 
The News Leader will also sponsor a 
week of opera some time during the 
season but the dates have not been 
announced yet. Last year this paper 
sponsored such a week by the San 
Carlo Opera Company with tremendous 
success. 


Musician’s Club 


Always in the lead in bringing the 
best to Richmond, the Musicians Club 
of Richmond were to sponsor three 
concerts by visiting artists: The Eng- 
lish Singers, Nov. 1; the Philadelphia 
Chamber String Simfonietta, Feb. 11; 
and Rudolph Ganz, April 22. These 
will be given in the Jefferson Hotel 
Auditorium. 

The first attraction to be given this 
year in Richmond was the appearance 
of Louis Graveure, tenor, with the 
Acca Temple Chanters at the Mosque 
on October 8. This organization, di- 
rected by James Womble, is instru- 


mental each year in bringing to Rich- 
mond one of the outstanding singers 
of the country to appear as soloist. 


Women’s Club 


The Music Department of the Wo- 
man’s Club will present to its members 
seven Monday afternoon concerts. The 
first was to be on Nov. 5. an afternoon 
of poetry and song by Isabel Garland 
and Hardesty Johnson. Others will 
include: Herbert Heyner, English bari- 
tone, Dec. 17; Benno Rabinoff, violinist, 
Jan. 14; Beatrice Harrison, English 
cellist, Feb. 4 and Doris Doe, contralto, 
March 4. The artist for April has not 
been announced yet and the series will 
close on May 6 with the appearance 
of Gil Valeriano, Spanish tenor. 

John Powell will be heard at the City 
Auditorium in joint recital with Al- 
bert Spalding, violinist, on the night 
of Feb. 6 for the benefit of the Cataw- 
ba Fund of the Graduate Nurses of 


Virginia. 
Besides the three artist recitals, the 
Musicians Club will present seven 


Wednesday morning musicales by its 
members and four concerts by student 
members. There will also be from 
time to time public appearances of such 
local organizations at the Acca Temple 
Chanters under the direction of James 
Womble and the Woman’s Choral Club 
under the direction of Paul Saunier. 





STUDENTS HEAR STARS 
FOR 25 CENTS 

BLooMINGTON, INp.—Possession of 
The Season Activities Book entitles a 
student of the Indiana University School 
of Music to the best seats in the artist 
series for twenty-five cents. Other- 
wise, season tickets cost $5. Attrac- 
tions booked by B. Winfred Merrill, 
dean, are: the Adolph Bohm Ballet, 
Nov. 8 and 9; Pablo Casals, Jan. 17; 
the Minneapolis Symphony Orchestra, 
Feb. 12; Walter Gieseking, March 14. 
The Flonzaley Quartet will also come 
in March, and a booking for December 
is pending. 





Interest High 


in Activities 


Montgomery Season 
Full of Hi-Lights 


By Ferdinand Dunkley 


ONTGOMERY, ALA., Oct. 31.—The 
4 capital city of Alabama is prom- 
ised an interesting musical season. The 
Montgomery Concert Course, which 
for a number of years has been pro- 
moted by three of the city’s leading 
musicians, Kate Booth, Bessie L. Eil- 
enberg and Lily Byron Gill, will in- 
clude six attractions: Adolph Bolm 
Ballet and Musical Ensemble, Mar- 
tinelli, Salzedo Harp Ensemble, The 
Revelers, Theatre Guild of New York, 
and Tony Sarg’s Marionettes, with 
probably one or two extra musical at- 
tractions as in previous years. These 
will all appear at the Grand Theater. 


New Operetta 


Joseph W. Clokey’s new operetta, 
The Emperor’s Clothes, libretto by 
Frances G. Richard, will be presented 
in February, at the Little Theater, by 
the Montgomery Operatic and Musical 
Society, a new organization of which 
Mrs. Mildred R. Saffold is president 
and Ferdinand Dunkley musical direc- 
tor. The chorus of the society will also 
present a cantata during the Christmas 
season. The cast for the operetta in- 
cludes some of the leading soloists of 
the city, including Florence Holt Ger- 
rish, soprano; Clifford Durham, tenor; 
John Todd, Jr., baritone; William 
Stephens, bass; Anna Frohlich, so- 
prano; Mark McDonald, tenor. 

An institution of which Montgomery 
is justly proud, the Montgomery Shop 
Band of The West Point Route, Billy 
Hrabe, director, will also be heard in 
the city during the season as well as 
at a number of cities within the terri- 
tory of the West Point Route. Mr. 
Hrabe is also director of a large band 
at the Lanier High School. 


Musical Club 


The Montgomery Music Club, Lillie 
Ritchie, president, has taken for its 
program this season, The Four Sea- 
sons, and music will be studied which 
applies to the four seasons of the year. 
Artist concerts will include a _ violin 
recital by Georges Ryken, Montgom- 
ery violinist. Mr. Ryken is a graduate 
of The Hague Conservatory, Holland, 
and was for a long time a resident of 
Paris. 

Flora Scheuer, a young soprano re- 
cently returned from study in Italy, and 
for whom a brilliant future is pre- 
dicted, will give a recital in November. 

The Schubert Centennial will be 
duly observed in November by pro- 
grams at Woman’s College of Ala- 
bama, and elsewhere in the city. 

Georgia Wagner, Supervisor of Mu- 
sic, Montgomery County Schools 
(which include the City schools), is 
preparing an elaborate Schubert pro- 
gram to be given at Lanier High 
School. 





LONG BEACH PROGRAMS 
STUDY TEMPLE MUSIC 


The Temple Music Choral Society, 
organized at. Temple Israel Commun- 
ity Center, New York, is devoted ex- 
clusively to temple music and is be- 
lieved to be the first society of its kind 
in this city. Membership, which is 
free, is open to men and women of all 
denominations. The leader is Joseph 
Wolfe, cantor of Temple Israel, who 
organized a similar society in Wilkes- 
Barre four years ago. The society 
meets every Tuesday evening at 210 
West Ninety-first Street. 
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G alaxy of Stars in eA tlanta’s Sky 


Population Increase Brings Growth in Musical Interest 
By Helen Knox Spain 


TLANTA, GA., Oct. 31.—Elisa- 
Ax Rethberg, Catherine Wade- 

Smith, Mrs. H. H. A. Beach, 
Harold Samuel, Andreas Segovia, 
Nanette Guilford, John Charles Thomas, 
the Russian Symphonic Choir, the Flon- 
zaley Quartet, the Minneapolis Sym- 
phony, the Barrére Little Symphony, 
Roland Hayes, Paul Whiteman’s or- 
chestra and Doris Niles and her bal- 
let are coming to Atlanta. With such 
a galaxy of artists a brilliant season is 
assured. To prophesy the success of 
the 1928-29 musical term, one may well 
use for the basic guide the increase of 
the population of the metropolitan area, 
tracing from 100 in 1845, to the 334,- 
000 in September, 1928. 

The Atlanta Music Club, under the 
presidency of Mrs. Wilmer L. Moore, 
is breaking away from the policy car- 
ried for some years by offering the con- 
certs and club work under one mem- 
bershp fee a change from a choice of 
three memberships. The club will also 
change the home for the concerts from 
the Auditorium-Armory to the more 
intimate auditorium of the Atlanta 
Woman’s Club. The club meetings 
will be held in the Banquet’ Hall, which 
is a change from the auditorium of the 
Woman’s Club. 


Season Already Launched 


The concert season was to be 
launched with the Barrére Little Sym- 
phony on Oct. 19, the entire listing 
including Mrs. Beach, Nov. 7; Russian 
Symphonic Choir, Dec. 4; Miss Wade- 
Smith, violinist, Jan. 8; Flonzaley 
Quartet, Jan. 26; Mr. Samuel, pianist, 
Feb. 8; Miss Rethberg, Feb. 18; Mr. 
Segovia, Spanish guitarist, March 7. 
The Morning Musicales under the di- 
rection of the program chairman, Nana 
Tucker, will occur monthly, at which 
local artists will be heard. The sea- 
son opened on Oct. 3 with an ensemble 
eee with Mrs. Charles Edward 

iowman, pianist, Eleanor Whittemore 
King, violinist and Enrico Leide, ’cell- 
ist; Nov. 7, Mrs. Beach assisted by 
Louise Barili, mezzo soprano, of At- 
lanta; Dec. 5, artist program, Nana 
Tucker, Maryla Granowska, soprano, 
Lillian Rogers-Gilbreath, pianist, Fran- 
cis Henley Gilbreath, violinist of the 
Morgan-Stephens Conservatory of 
Music; Jan. 2, chamber music with 
I. M. Mayer, pianist, chairman; Feb. 
6, organ recital, Eda Bartholomew; 
March 6, recital by Mr. and Mrs. 
Lewis H. Johnson, of Agnes Scott Col- 
lege; April 3, concert by the Emory 
Glee Club, under M. H. Dewey; May 
1, a miscellaneous program with Fran- 
ces Woodberry, soprano, chairman. The 
Forum Series, under the direction of 
Mrs. De Los Lamuel Hill will present 
monthly programs under appointed 
chairmen, schedued to begin in Octo- 
ber with a Schubert memorial and 
progressing with the following coun- 
tries, Italy, United States, France, 
Scandinavian countries, Russia, Ger- 
many, England and the Orient. 


Junior Club Active 


The Atlanta Junior Music Club, with 
Gladstone Pursley, president, Lenus 
Daniell, director, and Jo Beth Apper- 
son, assistant director, will continue its 
two outstanding features, the orchestra 
and chorus. There are sixty-two boys 
and girls between the ages of ten and 
eighteen playing in the orchestra under 
William Chase, violinist. The chorus 
of forty-two is directed by Thelma 
Doyal. 

The Southern Musical Bureau, Rus- 
sell Bridges, president, presented Paul 
Whiteman and his orchestra on Oct. 





23. It continues the season of musical 
attractions with Miss Niles and her 
ballet, Jan. 8; Mr. Hayes, negro tenor, 
Feb. 2; the Minneapolis Symphony, 
Feb. 6; John Charles Thomas, bari- 
tone, and Nannett Guilford, soprano, 
in joint concert, March 1. 


The Music Festival Association un- 
der the guidance of Harry M. Atkin- 
son, president and C. Howard Candler, 
vice president and treasurer, will present 
the usual week of opera by the Metro- 
politan Opera Company, in April. The 
local bills are always announced im 
January. 


The Fine Arts Club, Mrs. 
Jones, president, divides the year’s 
calendar of attractions among the 
various arts, giving one program of 
each. The musical contribution will 
be given during the first week in May, 
the artist not having yet been selected 

The Studio Club, Harold Bush- 
Brown, president, organized by a group 
of professionals, divides its working 
program into active groups including 
the dramatic artists, musicians, 
writers and architects. The Music 


Turner 


arts, 


Symphony Discontinued 


The Atlantic Symphony has had to 
discontinue its regular series of con- 
certs owing to a financial deficit and a 
shortage of musicians. The personnel 
was made up of the men playing in the 
local theatres and now that the movie- 
tome and vitaphone have been installed 
in the theatres many of the musi- 
cians have scattered. 

There has been quite a shifting of 
studios this season. Three new cen- 
ters have been established, which is a 
vast improvement over the former poor 
accommodations offered to teachers of 
the arts. The top floor of the Metro- 
politan Building has been converted in- 
to music studios. The Atlanta Conser- 
vatory remains in its location of years 
in the Cable Piano Company Building, 
downtown. In the new north-side 
business section, studios have been 
opened in the Erlanger Theatre. In 
the residential section the Morgan- 
Stephens Conservatory and the Potter- 
Spiker School of Dancing hold the same 


locations with interesting expansions. 
The immovation for the year is the 
»pening of the Studio Arts Building 

















by Hazel Roy Butler, exponent of the 
Denishawn school of dancing. Mrs. 
Butler has taken over a large colonial 
residence and is offering studios to the 
teachers of the various arts. A series 
of monthly musicales along the na- 
tionalities plan will be presented dur- 
ing the season. Doris Humphrey and 
Charles Weidman will be among the 
visiting artists to appear in the spring. 

The public schools are planning an 
interesting routine of musical appre- 
ciation study. Every school in the city 
has been supplied with phonographs. 
Eda Bartholomew, president of the 
Georgia Guild of Organists, is giving 
a series of monthly recital at the St. 
Marks Methodist Church, where she 
holds the post of organist. The series 
opened in October with Wagner as 
subject and will proceed with Schubert 
and Schumann in November; Bach in 
December; Franck in January; Dvorak 
in February; an all-American program 
in March; a miscellaneous program of 
composition with Spring as the sub- 
ject; an ensemble program for organ, 
piano, violin and ’cello with trios for 
women’s voices in May. 

(Continued on page 107) 














Nana Tucker, Mrs. De Los Hill, and Ruth Hinman Carter, prominent in Atlanta. 


Group is under the chairmanship of 
Mabelle S. Wall, editor of the music 
page of the Atlanta Journal. The pro- 
grams are given by Atlanta-artists at 
announced intervals during the season, 
departing from the usual plan of for- 
mal schedule for the year. The club 
occupies the entire top floor of one 
of the business buildings in the heart 
of the down-town section. 

The Emory Glee Club, Dr. Malcolm 
H. Dewey, director, one of Georgia's 
most active organizations, will continue 
along the same schedule as in former 
years. The annual concert in Atlanta 
with the series throughout the South- 
ern states followed by the Eastern 
states tour and the concerts in Eng- 
land, France and Italy form the work- 
ing plan of this excellent group of 
singers. The Emory Symphony Or- 
chestra will present a series of con- 
certs on Sunday afternoon at the Uni- 
versity during the late wipter and 
spring. 

The Atlanta Singers recently organ- 
ized and under the direction of Mme. 
Frank Miller, formerly of Chicago, will 
hold rehearsals in the assembly hall of 
the Chamber of Commerce. The At- 
lanta Singers will later present ora- 
torios and cantatas. 





' SOME PROMINENT MUSICIANS, TEACHERS AND SCHOOLS | 
| OF ATLANTA, GA. | 





The 


ATLANTA CONSERVATORY OF MUSIC 


Chartered November Twenty-Six, 
foremost School of Fine Arts in the South 
GEO. F. LINDNER, Director 

84 North Broad St. 


Nineteen Seven 





Studio: 


MARGARET M. HECHT 


Grand Opera Soprano 
TEACHER AND COACH—ITALIAN SCHOOL 
OPERA—CONCERT—CHURCH 
Erlanger Theatre—575 Peachtree Street 





THE POTTER-SPIKER SCHOOL 


Mrs. Blanche Potter-Spiker, Director 
Physical Culture, Interpretative Dancing, Eurythmics, Voice Culture 


Dramatic Art 
14066 WEST PEACHTREE STREET, N. W. 





HUGH HODGSON 
CONCERT PIANIST 
KATE BLAKE HODGSON 
LYRIC—DRAMATIC SOPRANO 
Studio: Erlanger Theatre Building, 575 Peachtree N. E. 








STUDIO ARTS BUILDING 
Atlanta’s New Art Center 
HAZEL ROY BUTLER, Director 
_ 170 Peachtree Street, N. E. 
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Mabelle S. Wall, of the Atlanta 
Journal. 
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National Music Week will again be 
sponsored by the woman’s division of 
the Chamber of Commerce, under the 
leadership of Theodora Morgan Ste- 
phens. The Schubert Centennial Mem- 
orial week will be observed from Nov. 
18 to 25, and will be sponsored by a 
committee selected from the various 
musical organizations, schools, churches, 
civic clubs and business concerns, under 
the chairmanship of Helen Knox 
Spain. 

The Atlanta Journal and the Atlanta 
Georgian and Sunday American will 
play an important role in the cultural 
progress of the city through the music 
pages, edited by Mabelle S. Wall and 
Ruth Hinman Carter, respectively, both 
active in music club work. 

There have been rumors on the erec- 
tion of a new city auditorium on a 
modern and elaborate plan with sev- 
eral assembly halls to house concerts 
and conventions of both large and small 
capacities. The Yaarab Temple now 
under construction will not be avail- 
able for concerts as was formerly 
planned but will use the auditorium 
unit for a motion picture theatre. 


CLUB TO GIVE CUPS 
Orlando Society Aids 
Young Musicians 


OrLtanpo, Fra.—The opening meet- 
ing of the Orlando Wednesday Music 
Club was held on Oct. 17, at Sorosis 
House. Mabelle Lau Mehrtens, lyric 
soprano of Jacksonville, sang, accom- 
panied by Jesse Pedrick Baker. Dr 
Gianturco, of Winter Park, played 
piano numbers. 

Mrs. Henry Claibourn has been re- 
elected president. Outstanding among 
the club activities will be the award- 
ing of two cups in the high school 
bands’ contest in the spring, and the 
offering of individual prizes to grade 
school children for contests to be con- 
ducted during National Music Week. 


The club sponsors the Junior Sym- 
phony Orchestra, the Girls’ High Glee 
Club, the Junior Glee Club, and the 
Juvenile Glee Club.- It has also taken 
an active interest in the preparation of 
entrants for the Atwater Kent audi- 
tions. Clarence Nice has been engaged 
for a musical appreciation course, to 
be held on the first Monday of each 
month P. P. 





New Music 


in Austria 


Post-War Conditions and 
the *“‘Hinterland”’ o yf Art 


By Paul Stefan 


USTRIA today has few cities 
Ax a music life worthy of dis- 
__£{-cussion. Yet it still has, to use a 
military expression popularized during 
the war, a “Hinterland” of music, a 
great reservoir of talent from which 
spring gifted composers and interpre- 
tative artists who go out to the large 
cities, not only in Austria. From 
abroad, too, young musicians still come 
to Vienna, to study and to live; in fact, 
Sweden still offers a number of art 
scholarships, a condition of which is 
that the winners must spend a certain 
time in Vienna. On the other hand, 
visitors from the Czecho-Slovak terri- 
tory, which formerly belonged to Aus- 
tria, are noticeably few. The great 
musical strength there has deserted 
Vienna for Prague. The Czechs stay 
in their own country or, if they leave, 
go either to Germany or to America, 
lands of better material prospects. 

Outside of Vienna, the music cities of 
Austria are few and small. The larg- 
est is Graz, the southernmost city of 
pure German-speaking territory. Graz 
has a fairly flourishing concert life and 
a municipal opera with a great tradi- 
tion, but it has recently, for lack of 
money, gone whole seasons without ac- 
tivity. This year the opera house will 
again be busy. Graz has appointed 
young Oswald Kabasta as general mu- 
sic director of the opera and the princi- 
pal orchestral concerts of the city. Al- 
though specific plans for 1928-29 are 
not yet announced, it is safe to say 
that a certain courage will manifest 
itself in both the operatic repertoire 
and concert programs; Graz, it will be 
remmbered, was the first city in Aus- 
tria to produce Salome. 

Another city of musical importance 
is Linz, the principal city of Austria. 
Linz no longer boasts an opera house 
but it is rich in concerts, particularly 
in its symphonic series. Bruckner, 
whose home was in Austria, is especially 
cultivated here. 

Salzburg has in winter as well as 
in summer an active music life. At 
the Cathedral concerts are given under 
Joseph Messner; at the Mezarteum, 
they are under the direction of Bern- 
hard Paumgartner. Both conductors 
are kindly disposed towards new words 
of all sorts. 

Innsbruck and Glagenfurt are not to 
be classed as important art centres. 
However, at the present time, both 
cities are trying to introduce an active 
musical life. The former town benefits 
from its proximity to Munich, from 
which artists often come to give con- 
certs. 

The real music centre of Austria is, 
of course, Vienna, which still has the 
two great sources of its artistic 
prominence, opera and concerts. Year 
by year, however, the influence of busi- 
ness depression grows stronger. Re- 
cently statistics were published show- 
ing that the majority of the Viennese 
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have a yearly income of not more than 
a thousand schillings, which is hardly 
one hundred and fifty dollars. Under 
these circumstances it is not difficulty 
to realize how sterile the field must 
be for concert givers and concert goers. 
Only rare stars, directors, instrumen- 
talists, and singers can obtain the fees 
in Vienna which they are accustomed 
to receive small financial return. This 
does not excuse in the slightest a bad 
custom which recently has sprung up in 
Vienna, the habit of artists, who can 
afford it, to pay not only for their con- 
certs but for choral and orchestral 
support, in order to be able to say 
they have appeared with certain organ- 
izations. 


HE worry over material success of 

their ventures has also mad the 
concert managers extremely cautious. 
Programs, solo or those given by or- 
ganizations, grow more and more con- 
servative. They attempt only the estab- 
lished, so that novelties are less and 
less often heard. This tendency has de- 
prived Vienna of much of the con- 
tact with the living world of music. It 
almost seems as if the city were to be- 
come a musical museum, while more and 
more contemporary, striving activity 
turns toward Berlin. Even Prague is 
more enterprising today than Vienna, 
which is the time of the classic com- 
posers was noted for its openminded 
ness towards the new. 

Vienna is world famous for its opera 
and for its concerts. gut now, the 
two opera houses which it owns, the 
Volksoper, through lack of money, is 
closed. All other sources of income 
being dead, it has only one more hope 
of life in the plans of the Berlin 
Phonograph Company to take over the 
entire theatre and synchronize its per- 
formances with its own aims. One can 
only hope that the plan will be work- 
able, as the state, the city, and private 
individuals have all abandoned the 
Volksoper to its fate. 

The Staatsoper remains in possession 
of its rich means, here, too, however, 
the atmosphere is stagnant. The only 
works which seem to be worth new 
scenery and fresh presentations are 
those of Wagner. Not a single modern 
work is announced for performance at 
the Vienna State Opera this season, 
while in Berlin at the State and Muni- 
cipal Houses nineteen world and local 
premiéres are scheduled, including 
works of Austrian composers. 

Concerts by the score are announced 
without regard for demand or necessity. 
Only the orchestra concerts and the 
performances of the large choral or- 
ganizations, by virtue of low prices 
and subscriptions, are practically sold 
out. Sunday afternoon popular sym- 
phonic concerts, with well chosen pro- 
grams, are given in the two large con- 
cert halls. 


Earl Chester Smith, of Atlanta 
Conservatory. 


HE Philharmonic Concerts, those 

of the opera orchestra, which are 
given on eight Sunday afternoons in the 
Kenzertsaal, are directed by Furt- 
waengler this year. Despite the fact 
that its audiences are drawn from the 
most conservative music lovers in 
Vienna, Furtwaengler intersperses the 
classic with the new. But another 
series of symphonic concerts under 
Leopold Reichwein relies solely upon 
music of the past. In addition Robert 
Heger conducts a series of special con- 
certs of the Society of the Friends of 
Music, obviously for the purpose of 
playing the standard repertoire at popu- 
lar prices. Furtwaengler and Heger 
join forces for the choral concerts ot 
the Friends of Music at which the be- 
loved classic master works are played, 
although recently a novelty for Vienna 
was the Mass of Walter Braunfels. 
Paul von Kneau, who conducts the con- 
certs of the Singakademie is another 
who ignores the contemporary output. 

There is an exception in the Work- 
men’s Symphony Concerts, under a 
variety of directors, which are favor- 
able towards the modern composers. 

November, of course, brings the 
culmination of the Schubert Festival, 
and the number of recitals listed grows 
daily. 

Vienna undoubtedly has a busy sea- 
son ahead. But the critic who would 
hear something new and _ interesting 
will be forced to travel abroad. 


CHAMBER ORCHESTRA 
ANNOUNCES DATES 

The New York Chamber Symphony 
Orchestra, Inc., conducted by Max 
Jacobs, announces five Sunday evening 
subscription concerts in the Gallo 
Theatre. Dates are: Dec. 2, Jan. 143, 
Feb. 10, March 10 and March 24. Old 
and new music rarely performed by the 
major orchestras, will be played it is 
stated. 

The soloists will include Leo Orn- 
stein, pianist, making his only orchestral 
appearance in New York this season; 
Toscha Seidel, violinist; Beatrice Har- 
rison, British ’cellist, and Cobina 
Wright, soprano. 

The New York Chamber Symphony 
Orchestra, now in its fourth season, 1s 
composed of thirty-two musicians. Mr. 
Jacobs foynded the Orchestral Society 
of New York, and the Max Jacobs 
String Quartet. 





Houston, Tex.—Winners in the na- 
tional Atwater Kent radio audition held 
here were Margaret Britton, soprano, 
and Arnold Bruns, tenor. Hazel 
Griggs Adams and Mrs. Eric Elmen 
were the accompanists. 
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State Opera Gets Under Way 


Six F lorida Cities Join in lM: usical Organization 
By Pearl Patch 


RLANDO, FLA., Nov. 3.—To 
O many, the winter season means 

“The South.” As a part of “that 
South,” Orlando is now enjoying the 
fullest and gayest of seasons. Many 
hundreds of tourists are here, and resi- 
dents who are in the habit of sojourn- 
ing in the North for the summer, are 
nearly all “back home.” Any number 
of musical events and activities are 
slated. 

Foremost among these are produc- 
tions of the Florida State Grand Opera 
Association, Inc. This organization 
was founded in June of this year, with 
the Orlando Grand Opera Association 
as its nucleus. The plan for a State 
Grand Opera Association was conceived 
by Mrs. Peter B. Jones of Orlando, 
many years ago, but it was not until 
the spring of 1926 that she had it in a 
workable form for presentation to the 
Chamber of Commerce of this city. At 
that time, however, due to economic 
reasons, it was deemed advisable to 
postpone any definite action until the 
following year, at which time the Or- 
lando Grand Opera Association was 
formed, with a view to promoting 
similar organizations in other Florida 
cities and combining the whole as a 
State Grand Opera Assocation. This 
plan has proved so successful that it 
appears there will be nine cities in the 
organization very shortly, 


Those Who Join 


The six cities already organized are 
Orlando, Daytona Beach, Tampa, 
Jacksonville, St. Petersburg, and Miami. 
One of the first important moves was 
to secure the approval of Mrs. Edgar 
Stillman Kelly, president of the Na- 
tional Federation of Music Clubs. This 
she most heartily gave. Practically all 
the people identified with the movement 
belong to the Federation. David Sholtz, 
of Daytona, president of the Florida 
State Chamber of Commerce, is the 
president of the State Organization; 
Franklin N. Wood, Daytona, vice-pres- 
ident; Mrs. Peter B. Jones, Orlando, 
general manager; A. R. Douglass, Or- 
lando, treasurer; Florence Hudson, re- 


cording secretary; and Mrs. G. L. 
Keyes, Orlando, corresponding  sec- 
retary. District vice-presidents are: 


oe P, H. Harrison; Daytona 
each, Harry E. Walker; Tampa, 
Frank Jackson; St. Petersburg, Walter 
Pliny Fuller; Miami, Bertha Foster; 
and Orlando, James L. Giles. Mr. 
Giles is former mayor of Orland, and 
present mayor elect. He is the presi- 
dent of the Orlando Grand Opera As- 
sociation and has done much toward 
perfecting plans for the state organiza- 
tion. The Hon. Doyle Carlton, Gov- 


ernor-elect of Florida, is chairman of 
the —Tampa Group of state directors. 
The Conservatory of Music at Miami 
University will form the nucleus of 
the Miami unit, and will sponsor oper- 
atic production in that city. Miss Fos- 
ter, head of the conservatory, is chair- 
man of this Miami group. The Handel 
chorus of Daytona Beach, under the 
direction of Harry C. Walker, will 
form the Daytona Unit. 

The State Association will make two 
tours, the first in January and the sec- 
ond in March. Cavalleria Rusticana and 
Pagliacci in English will be presented 
on the first state tour, which will cover 
a period of two weeks. Choruses and 
orchestras of all the cities belonging to 
the Association began rehearsals on 
Oct. 1 under the supervision of a gen- 
eral musical director. 

Cavalleria and Pagliacci were chosen 
because the comparatively small rdles 
in each may be sung by young singers 
of outstanding ability, who lack oper- 
atic experience. Principals for both 
operas will be Florida artists so far 
as such singers may be had. Failing 
this, the cast will be augmented by 
opera singers of prominence and ac- 
complishment from elsewhere. Serge 
Borowsky, Russian baritone, having 
years of successful operatic and concert 
experience, worked with the Associa- 
tion from the beginning and will be 
prominently connected with the com- 
pany. 


The Organists’ Guild 


The Orlando Chapter of the Ameri- 
can Guild of Organists is under the 
leadership of Jessie Pedrick Baker, 
who was recently made regent to fill 
the vacancy left when Carrie Hyatt 
Kennedy left Orlando to reside in 
California. The Chapter is planning 
for an active season. Frances Klasgye 
Freymark has been elected chairman of 
the program committee. She _ will 
broadcast once a week, over WDBO, 
Orlando, giving organ recitals from her 
own home. Mrs. Freymark will also 
be in charge of the Schubert programs 
from Nov. 19 to 24, to be broadcast 
over WDBO. 

The first meeting of the Organ Guild 
will be beld at the home of Dr. and 
Mrs. Freymark, at which time an or- 
gan recital will be given by Herman 
Seiwert, fellow of the American Guild 
of Organists, assisted by Sorosis 
Chorus, with Mrs. Freymark at the 
piano. On Nov. 19 the Guild will pre- 
sent a program at the Congregational 
Church, Winter Park, Fla., with Hagel 
Coffin Lenfest in charge. A Schubert 
centenary program will be augmented 








by vocalists and stringed instruments. 

A choir Festival will be held at the 
Municipal Auditorium on Dec. 17, with 
Emily Sellers as chairman. The pro- 
gram will be given by leading choirs 
of the city under the direction of their 
own organists or directors. and will 
close with a grand ensemble under the 
direction of Dr. Clarence Nice. The 
January program will be a _miscel- 
laneous one under the direction of 
Jessie Pedrick Baker, 

In February the Guild will journey 
to Mountain Lake Park, Fla., to hear 
the carillon, the gift of Edward Bok. 
At this time, organists all over the 
State of Florida will meet in an all 


day picnic. In March there will be an 
artist night program, given at the 
Municipal Auditorium, at which time 


the Guild will present an organist of 
international repute in a recital. The 
April program will be in charge of 
Will Branch and his sister, Roberta 
Branch Beacham, both well known or- 
ganists of the city. In May the annual 
Guild service will be given in St. 
Luke’s Cathedral. This will be in 
charge of the pastor, Dean Gillman, 
and the regent, Jessie Pedrick Baker. 

The Sorosis Chorus will function 
under the direction of A. Andrian Ep- 
ping, with Mrs. Freymark as accom- 
panist. 


Manager Webb’s Concerts 


Manager W. T. A. Webb, of the 
Municipal Auditorium announces that 
the Wednesday evening organ recitals 
and Sunday afternoon concerts on the 
municipal organ will be continued 
throughout the season. The organists 
and soloists will be mostly local musi- 
cians, although from time to time na- 
tionally known artists will be presented. 
Mr. Webb also announces that although 
he cannot name the artists, he will book 
all those visiting Florida for concerts 
at the Municipal Auditorium. Besides, 
his interest in entertaining the music 
lovers of the city, Mr. Webb has made 
the auditorium the first and only one, 
so far as can be ascertained, to conduct 
carefully selected, highly censored, 
family priced moving picture programs. 

The Municipal Auditorium will be 
the scene of great musical activity dur- 
ing the two musical festivals which will 
be given by the Orange County Music 
Festival Association, under the direc- 
tion of Dr. Clarence Nice. The first 
of these festivals will be given Dec. 2, 
3, and 4, and the other some time in the 
spring, the date to be fixed later. All 
choruses of the city will join in making 
these festivals impressive productions, 
while many prominent artists will be 
booked to take leading parts. Dr. Nice 


will have a large symphony orchestra 
for these Festivals, along with a junior 
orchestra which he plans to organize. 
The junior orchestra will be sponsored 
by the Recreation Department of the 
city. 

The Recreation Department of the 
City will present programs at least once 
a week in Eola Park over the large 
amplifier which the city recently pur- 
chased. These will be programs given 
by local talent as well as by special 


professional artists. 
Week observance 


National Music 

will be under the Recreation Depart- 
ment, and while no definite plans are as 
yet ready, the Department intends that 
this year’s celebration shall be on a 
larger scale than ever. A new enter- 
prise sponsored by the department is 
a training school to be held for four 
weeks in January for the Negro singers 
of the city. George Johnson, from the 
Playground and Recreation Association 
of America of New York, a prominent 
Negro musician will be in charge of 
this school, 

The Orlando Choral Society, which 
was sponsored by the Department, has 
now been absorbed by the Orange 
County Music Festival Association. 

Katherine Howland Brown, winner 
of the $25,000 prize presented by the 
Woman’s Home Companion for her 
story The Father, has made it possible 
to organize a Negro drum and bugle 
corps among the Negro boys of the 
city. 

The Orlando Wednesday Music Club 
will sponsor the junior orchestra and 
has offered prizes to the school bands 
and orchestras. 

A large senior high school band and 
orchestra has been formed, under the 
direction of G. Monroe Patch. This 
will combine with the bands and or- 
chestras of the two junior high schools, 
under Julia K. Campbell and Miss 
White, and present programs through- 
out the year. It is believed that a 
combined orchestra of sixty pieces will 
be produced by the schools. 

A full season has been planned for 
the senior high glee clubs, with ap- 
proximately seventy-five girls and twen- 
ty-five boys enrolled. In addition to 
the usual glee club programs, the clubs 
will broadcast over WDBO, and enter 
as contestants at both the Florida 
Federated Music Convention, and the 
State High School Music Festival in 
Tampa. It is the goal of the clubs 
to bring again to Orlando the honors 
won in 1927-28, namely the state cham- 
pionship in girls glee clubs and male 
quartet. The senior high school glee 
clubs are under the direction of Alice 
Wood. 








David Sholtz, Jessie Pedrick Baker, Frances Klasgye Freymark, W. T. A. Webb, and James L. Giles, who 





mean much to the music life of Orlando, Fla. 











Jacksonville 
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Lovers 


. Civic Opera Association and Clubs Active in City . 
By Margaret A. Haas 


Dy mts Fra., Oct. 
31—Miss Margaret A. 
Haas, past president of the 
Florida Federation of Mu- 
sic Clubs, chairman of the 
division of music, state 
chairman for the Atwater 
Kent radio audition, and 
corresponding secretary of 
the National Federation of - 
Music Clubs sends the fol- 
lowing forecast of musical 
activity in Jacksonville. 
The Friday Musicale, one 
of the oldest and largest 
music clubs in the state is 
to open its season the first 
week in November. The 
program committee under 
the direction of Mrs. S. 
Bryan Jennings, first vice- 
president, has outlined a 





year’s program embracing 
many phases of work. 

Regular business and pro- 
gram meetings will be held 
twice each month through- 
out the season. Leroy Mc- 
Gowan, a well known edu- 
cator will give a series of lectures on 
the symphony orchestra once each 
month. The opera recitals which 
were inaugurated two years ago will 
be continued, and American opera will 
be studied. 

Morning study classes are to be in- 
troduced this year, arranged by Dorsey 
Whittington, pianist and composer, who 
will give two of the lectures. Several 
of the best known musicians of the 
city have agreed to assist: Mrs. Lloyd 
Fullenwider, Mrs. Greta Challen Berg, 
Mrs. Jessie Jay DeVore, Mr. George 
Orner, Mr. Nelson Brett and Mr. 
Lyman P. Prior. 

One of the major events for the sea- 
son will be the presentation of The 
Messiah by a large chorus from the 
Friday Musicale with orchestra ac- 
companiment. This will be an event 
of December 21. 

The junior department under the di- 
rection of Mrs. Charles T. Paxon, third 
vice-president, holds regular meetings 
with a large number of the young peo- 
ple of Jacksonville attending. 

The Junior Friday Musicale orches- 
tra which has attracted state-wide at- 


tention will resume rehearsals soon, 
under the direction of Mr. George 
Orner, as heretofore. 


Mrs. Robert Lee Hutchinson is 
president of the Friday Musicale. 


Women’s Club 
The Women’s Club of Jacksonville 





George Orner 


Robert Lee Hutcheson 
Fredericka Nordt 


has a very fine music department under 
the direction of Mrs. Richard P. 
Marks, and has planned an interesting 
program season to be given in the audi- 
torium of the new club house. There 
will be short programs in connection 
with seven of the regular club meet- 
ings, and special music for the an- 
nual breakfast and club birthday 

The candle-light musicale which has 
for many years been one of the club’s 
musical offerings will be a Chistmas 
legend in pageantry and song. The 
Easter musical which is given in a dif- 
ferent church each season will be pre- 
sented in the First Presbyterian Church 
and will be a program of rare sacred 
music. 

Three Sunday afternoon concerts, 
one chamber music and two symphony 
programs will comprise a series of con- 
certs which will be offered monthly be- 
ginning with the new year. 

There will be a series of artist’s con- 
certs which will include the Salezedo 
Harp Ensemble on Nov. 26; Mme. 
Elisabeth Rethberg on Feb. 21, and 
Albert Spalding on March 5. 

Mrs. George P. Woodman will give 
a series of lectures on Instruments of 
the Orchestra, and Symphony Pro- 
grams. Among the enjoyable events 
throughout the season will be monthly 
round table luncheons at which musi- 
cal current events and the programs of 
the artists series of concerts will be 
discussed. 


Music Teachers 


Mrs. Aurelia Jones Baker, president 
of the Music Teachers’ Association, 
announces that this organization will 
begin its eleventh year’s activities the 
second week in November, the monthly 
meetings to be held at the Carling 
hotel. The new year book outlines an 
unusually interesting program for the 
season. Among the principal fea- 
tures are lecture-recitals, Parent- 
Teacher meetings, junior rally programs 
and round table discussions. The music 
settlement committee will furnish pro- 
grams for the various city institutions. 

The high school credits committee 
will continue to work to obtain credits 
for outside music study. The asso- 
ciation will give its second annual con- 
cert during the winter Chautauqua at 
Keystone Heights. 


Good Shepherd Choir 


The choir of the Church of the Good 
Shepherd under the leadership of Nel- 
son Brett, organist and choirmaster, is 





Mencke 


looking toward a very busy year. 

This choir each year sings a number 
of the cantatas and oratorios at social 
musical services throughout the year. 
The program includes the Song of 
Thanksgiving by Maunder, a part of 
The Messiah for Christmas, The Holy 
City by Gaul and The Darkest Hour 
by Moore, for Lent. The choir num- 
bers forty voices with two solo quartets 
and a male chorus of sixteen men who 
will sing special numbers at the vesper 
services which are given each Sunday 
afternoon and which are largely made 
up of musical selections. 

The new church with its organ will 
be completed by Easter and at the 
opening of the church the choir pro- 
poses to sing Noble’s Gloria Domini 
with the composer directing. 


Other Church Music 


Brett is the director of the 
quartet at the Jewish temple which 
plans a number of musical services 
with an augmented chorus. Mr. Brett 
is also director of the Shririe Chanters, 
a male chorus of twenty voices which 
sings a number of concerts besides 
providing music for the ceremonials 
of the Shrine. 

St. John’s Episcopal Church choir, 
numbering forty-five voices, under the 
direction of Lyman P. Prior and with 
Mrs. Robert M. Baker, organist, is 
planning an interesting series of Len- 
ten cantatas beginning on Ash Wed- 
nesday evening with Penitence, Pardon 
and Peace by J. H. Maunder. Follow- 
ing this the choir will give about mid- 
Lent The Crucifixion by Stainer. On 
Wednesday night of Holy Week The 
Passion by Haydn will be given with 
an augmented chorus and orchestra. 


Nelson 


Civic Opera 


The recently organized Civic Opera 
Association which operates under the 
auspices of the playground and recrea- 
tion board of the city of Jacksonville, 
will present under the direction of 
Lyman P. Prior, Erminie, in the county 
~oer about the middle of January. 

e 


second out-door light opera 
production will be DeKoven’s Robin 
Hood. This work will be given in the 


municipal stadium about the middle of 
June. 

The Symphony piano quartet, or- 
ganized by Mrs. Archer L. Hubbard in 
1903 is composed of Mrs. Hubbard, 
Mrs. Edward W. Lane, Miss Mary 


Evelyn L’Engle and Mrs. Fredericka 








Mrs. Calvin Wells 


Nordt Mencke. It has dur- 
ing all these years retained 
its original members, and 
it owns one of the most ex- 
tensive library of piano en- 
semble music in the United 
States. 

The Jacksonville College 
of Music, George Orner and 
Lyman P. Prior, directors, 
opened the new school year 
on Sept. 10 with an excel- 
lent enrollment. The faculty 
has been augmented by the 
addition of Dorsey Whit- 
tington who will teach dur- 


ing the winter when he is 
not away on tour. The 
faculty includes piano, 


Dorsey Whittington, Frances 
Whittington, Katherine Ely 
Stinson, Agnes Green 
Bishop, Florence’ Terry, 
Elise Eckert, Dorothy 
Roeder and Mary Morris 
Varnedoe; violin, George 
Orner, Jessie Jay DeVore, 
John B. Lucy, Alice Biscow, 
Eugenia Gilbert, Ida Milner 
Hooten, and Lorelie Tait; voice, Ly- 
man P. Prior, Mrs. Lloyd Fulenwider, 
Margery Carpenter Hovey, Camile 
Arnold and Margaret F. McMillan; 
dramatic art, Charmine Lantaff. 

The Florida Conservatory of Music 
announces that Edward W. Franklin, 
formerly of Perdue University, Lafay- 
ette, Ind., will head the voice depart- 
ment. Other members of the faculty 
are: Mrs. Charles Davies, director of 
the conservatory, Mrs. Francis Rouse, 
Miss Gertrude Favies, Miss Annie Ver- 
don, piano; Mr. Franklin and Mrs. 
Paul C. Phillips, voice; Mrs. R. L. 
Pullen and Miss Abnah B. Duckworth, 
expression; Miss Carolyn Brash, vio- 
lin; Mr. and Mrs. R. L. Mance and 
Mrs. Bryant, dancing. 

The Institute of Musical Art starts 
the year with an excellent enrollment. 
Among faculty are: Mrs. John Calvin 
Wells and Walter Davidson as co-di- 
rectors; Leo Kitchen as head of the 
violin department; Marguerite Jacob- 
son in charge of the cello department; 
Roberto Farina, Italian opera star, 
heading the vocal department Constance 
Ice Braman in charge of the depart- 
ment of dramatic art 

The Philharmonic Club is looking 
forward to the most interesting year of 
its history. The president, Mrs. O. M. 
Wellslager and her assistant officers and 
chairmen are arranging a series of con- 
certs by the Philharmonic Orchestra un- 
der the direction of Walter Davidson. 





Lyman P. Prior 
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The Season 


in Havana 


Profusion of Concerts 
by Artists 


AVANA, CUBA, October 31— 

This season our city will record in 
its musical history the most notable and 
interesting page written in many a year. 
The first auditorium built in Cuba by 
the efforts of two thousand members 
of the Sociedad Pro-Arte Musical will 
be inaugurated on Dec. 2, with three 
days’ festivities in which will participate 
many notable Cuban artists, almost all 
members of the society. 

The Cuban opera Zilia by Gaspar 
Villate will be performed, and Eduardo 
Sanchez de Fuentes has composed for 
the occasion a poem for orchestra, piano 
and chorus, based on Indian themes and 
entitled Anacaona. The Havana Sym- 
phony Orchestra will also cooperate 
under the leadership of Maestro Gon- 
zalo Roig, also accompanying José 
Echaniz in the Liszt Concerto. 

Two opera companies are coming to 
us, the first to open at the National 
Theatre in November headed by Im- 
pressario Salmaggi, the other to appear 
at the Marti Theatre in December, com- 
manded by Adolfo Bracale. 

The Pro-Arte Society presents ex- 
clusively for their members, the Minne- 
apolis Symphony Orchestra, under the 
baton of Henry Verbrugghen; the Lon- 
don String Quartet; Marion Talley, 
Walter Gieseing; Tito Schipa and 
Nicolai Orloff. 


Philharmonic Plans 


The “Havana Philharmonic Orches- 
tra,” will continue to develop its artis- 
tic plans under the auspices of the In- 
stituti6n Hispano-Cubana de Cultura as 
it has in previous seasons. 

The first novelty given by the Phil- 
harmonic this season under the expert 
and brilliant conducting of Pedro San- 
juan, who was a guest at the Holly- 
wood Bowl last summer, was on Sun- 
day Oct. 14, when the Symphony in D 
minor by Cesar Franck was beautifully 
performed. 

Schubert’s centennial will be com- 
memorated on Nov. 11 with a concert 
in which Jeannette Vreeland, soprano, 
will act as soloist, being engaged by 
the Music Committee of the I. H. C. 
de C. for two song recitals as well. 
Other artists will be engaged to appear 
with the Philharmonic Orchestra during 
the season. 

Among the first performances of im- 
portant works by this orchestra, an- 
nouncement has been made of the fol- 
lowing: Les Nocturnes of Mozart (four 
orchestras) a Bach Brandenburg Con- 
cert, Fourth Symphony by Glazounoff; 


Iberia, Debussy; Ravel’s Ma Mere 
L’Oye; La Procession Nocturne by 
Henri Rabaud, Respighi’s Pines of 
Rome; Three Cuban Dances by Ale- 


jandro Garcia de Caturla; Impressiones 


Castellanas, Pedro Sanjuan, and other 
works by Casella, Malipiero, de Falla 
and the Cuban composer Amadeo 
Roldan. 


José Echaniz, our young pianist, for- 
merly accompanist and assisting artist 
to Tito Schipa, opened the series of 
concerts in Milwaukee, Wis., last month 
under the auspices of the “Milwaukee 
Civic Music Association.” After sev- 
eral more concerts he will return to Ha- 
vana to appear at the first inaugural 
concert of the Sociedad Pro-Arte play- 
ing the Liszt Concerto and the piano 
part of the orchestral poem Anacaona. 
He will return to the United States 
after New Years for a concert season. 

The Havana Symphony Orchestra, 
founded in 1922, directed by the Cuban 
composer, Maestro Gonzalo Roig, also 
prepares a most fruitful season, offering 
many symphonic novelties and present- 
ing as ever, several of the best local 
artists and others of well known repu- 
tation. Maestro Roig is director of the 
Municipal School of Music of Havana 
as well as of the Municipal Band, a fine 
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Juan Torroella, well-known Cuban 
violinist. 


whose concerts 
The series of 


musical organization 

are always given free. 
extraordinary concerts, begun recently 
at the National Theatre, will continue 
through the winter. 

Another society which in a very short 
time has risen to high distinction and 
importance is the Asociacién Nacional 
de Profesores y Alumnos de Musica, 
headed by Maestro Eduardo Peyrellade 
with José Mauri and Benjamin Orbon 
as vice presidents. This institution may 
be truly called representative of the 
Cuban musical teachers as their officers 
mostly belong to the musical profession, 
in addition to students and amateurs. 
Flora Mora, well known Cuban pianist 
and pedagogue, founder of the Granado 
Conservatory, actually concertizing in 
Europe, is artistic director, and under 
her able management artists like Sto- 
jowski, Ruth Breton and Daisy Jean 
apneared for the society shortly after 
foundation in July, 1927. The present 
list was to be opened with two con- 
certs at the National Theatre on Oct. 
26 and 28, given by the soprano Ena 
3erga. Other artists are scheduled to 
appear during the season among them 
Daisy Jean who has been reengaged for 
two concerts in January. 


Chamber Music 

The Sociedad de Cuartetos de la Ha- 
bana, founded in 1910 by Juan Torroella 
distinguished Cuban violinist, has of- 
fered during fourteen years a series of 
chamber music concerts at the Sala Es- 
padero where the most important works 
of the classic and romantic school were 
performed. After four years recess, 
the society will renew its activities in 
November at the Sala Espadero, Tor- 
roella, its founder playing as before, 
first violin with Virgilio Diago as 
second violin, Jose Fernandez Qui- 
fiones, viola and Vesco d’Orio, cellist. 
Fidel Garcia de Torroella, Cuban pian- 
ist, will again collaborate with the quar- 
tet. Among the new works to be 
played are the Forellen Quintet by 
Schubert; Quartet in D major of Cesar 
Franck; Ravel’s Quartet in F major 
and the Quartet op. 12 by Dohnanyi. 
The Chamber Orchestra of the Falcon 
Conservatory directed by Alberto Fal- 
con, rapidly advancing in popularity, 
prepares a busy season, offering a con- 
cert every fourth Sunday of the month. 

Ernesto Lecuona, young Cuban 
pianist and composer will continue his 
series of concerts of Cuban Music and 
Margot de Blanck, Loda de la Torre, 
Margot Rojas, Margarita Carrillo and 
Carmelina Relfin prepare their annual 
recitals. 

NENA BENETIZz. 


MUSICAL AMERICA for November 10, 1928 


Daily Concerts for South 
Florida Metropolis 


By Annie Mayhew Fitzpatrick 


IAMI, Fia., 

of season it is difficult to foretell 
the music events of the winter here 
when the season does not open formallly 
for nearly four months. At this time 
things in general are in a state of chaos 
due to the hurricane of a few weeks 
ago. Of three things only are we cer- 
tain: Bertha Foster will not fail us, 
the White Temple Choir wili function 
as usual and Roy D. Smith and his 
Royal Scotch Highlanders will again 
entertain in Bay Front Park. 

All summer long Mrs. Siegler has 
arranged the programs for the open- 
air concerts in Bay Front Park. These 
will continue until the band arrives 
late in December or early in January. 
Each civic organization in the greater 
Miami district has contributed at least 
one program during the summer and the 
organizations at Homestead have re- 
sponded with their share in turn. 

With the return of the Royal Scotch 
Highlanders there will be afternoon and 


evening concerts daily with special 
features evenings. 
Conservatory News 


A very important announcement was 
made last week anent the building of 
a new home for the Civic Theatre on 
Bay Shore Drive. Through Miss 
3ertha Foster’s acumen it was arranged 
to house the down town branch of the 
Miami Conservatory in the same build- 
ing which is to cost $60,000. There 
will be studios for the teachers now in 
the branch on North east twentieth 
terrace and the artist teachers from the 
main building at the university will have 
hours for pupils in the new quarters. 

There will be very little change in 
the personnel of the conservatory 
faculty. Earl Chester Smith who was 
head of the piano department for three 
years resigned last June upon the com- 
pletion of his three years contract and 
is in Atlanta. Hannah Spiro Asher 
will be head of the piano department, 
Volpe will return and direct the violin 
department. The orchestra is made up 
of faculty members, advance students 
and available players about the city. 

Mana Zucca will coach singers and 
hold her artist classes as in previous 
years. Franklin Harris will be head 
of the composition teaching. 

The new Baptist Church expects to 
make music a prominent feature in 
the Sunday School work since the board 
recently purchased fourteen pianos. 


Church Choir 


The White Temple stands undoubt- 
edly at the head of all church choir 
work in the city and Charles Cushman 
has perfected his organization of fifty 
trained singers to a high point. The 
choir gives free will offering concerts 
throughout the winter. The offerings 
generally are one concert of opera 
selections, sometimes in costume if the 





Oct. 31,—In the bestsoloists so desire; 


' 


an oratorio; and 
Easter Cantata, an evening of Negro 
Spirituals and several Sunday night 
sacred concerts. 

Mrs. Jean Littlewood will again have 
charge of the civic plans for National 
Music Week. She has a bureau for 
supplying artists for small social func- 
tions and for concerts and sends artists 
to the near by towns when asked to 
provide for special occasions. 

One of the lasting effects of the 
Shrine convention last spring is the 
continued work of the Shriners’ band. 

The Miller Foundation will provide 
free instruction in theory. There are 
also arrangements for a certain amount 
of teaching in voice and piano. 

The Philpitts Artist Course has not 
given out to the public but no doubt 
announcements will be made as soon 
as things are normal again here. 

Mana Zucca’s series of Tuesday 
afternoon free concerts at the Cromer- 








Bertha Foster 
musically to Miami 


important 


Cassell’s store is nearing the hundred 
mark. Although they are primarily for 
local artists’ presentation, visiting artists 
are to appear on her programs 

Plans for the Easter Service on the 
beach are already under way and choirs 
will be massed with bands to accompany 
and fully twenty thousands people will 
again join their voices in the songs on 


Easter morn at sunrise on Miami 
Beach. 

The Mens’ Bible class of five hun 
dred, meeting at the Olympia Theatre 


has formed the habit 
visiting artists guest 


Sunday mornings, 
ot securing 
soloists. 


as 


Music Club 


Undoubtedly there will be a wealth of 
programs by the Miami Music Club, 
the chorus connected with the club and 
directed by Mrs. Fay Rittenhouse of 
Cocoanut Grove. 
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MUSICAL AMERICA for November 10, 1928 


Memphis Has $100,000 Organ—Club 


Membership on Increase—Civic Concerts 


EMPHIS, TENN. Nov. l— 

With the installation of the new 
$100,000 organ in the Municipal Audi- 
torium, the completion of the new 
organ at the Idlewild Presbyterian 
Church, the increased membership of 
music clubs and the renewed activi- 
ties of all music organizations, Mem- 





Jessie Fenner Hill 


phis enters upon one of its most 
auspicious seasons. While no definite 
decision has been reached in regard to 
the conduct of municipal concerts at 
the auditorium following the completion 
of the organ, it is surmised that such 
a proceeding will be observed. Charles 
Courboin has been engaged to dedicate 
the instrument when it has been com- 
pletely installed. At present, work is 
going ahead. A four-manual organ is 
being installed in the south hall and a 
five-manual organ in the north hall of 
the auditorium. Both organs may be 
played from one console. 

The organ in the Idlewild Church 
was dedicated about a month ago by 
Franklyn Glynn, organist and choir- 
master of the church. Mr. Glynn has 
been particularly interested in the de- 
velopment of choral singing and ex- 
pects to do a great deal in that direc- 
tion this season. Inasmuch as Memphis 
is the center of a section that annually 
sends to it a large group of organists 
for the convention of the Tri-States’ 
Organists Conference, the addition of 
two new instruments to the city’s or- 
gans will be an important event. 

The Beethoven Club, of which Mrs. 


By Babette M. Becker 


J. F. Hill is president for the tenth 
consecutive year, begins the season with 
a greatly increased membership. Be- 
cause of this increase, the concert series 
will be given in the north hall of the 
auditorium instead of in the concert 
hall as heretofore. The first concert of 
this series was given on Oct. 17, when 
the Dayton Westminster Choir, under 
the direction of John Finley William- 
son, sang. Succeeding concerts on the 
evening course will be those given by 
Claudia Muzio, Dec. 14; Beniamino 
Gigli, Feb. 14; St. Louis Symphony, 
Eugene Goossens conducting, March 
25. Mrs. A. Denny DuBose is chair- 
man of the artist concert committee. 

The piano course, sponsored by the 
club for the third year, will offer Henri 
Deering, Dec. 1; Walter Gieseking, 
Feb. 23; Mischa Levitzki, March 16. 
Mrs. M. E. Finch is chairman of the 
committee in charge of these concerts 
which will be given on Saturday af- 
ternoons in the auditorium of Goodwn 
Institute. 


Many Local Concerts 


Local concerts, of which Mrs. W. P. 
Chapman is general chairman, will be 
given throughout the year. These will 
include Sunday afternoon musicales at 
the Peabody Hotel, programs at the 
club luncheons, evening concerts at the 
Beethoven Club, radio concerts, pro- 
grams in various hospitals, lecture re 
citals in the club auditorium. Dr. A. B. 
Williams has been appointed chairman 
for the celebration of Music Week. 

The Junior, Intermediate, and Juven- 
ile Departments of the club, which have 


functioned actively since their forma- 


tion, are planning interesting programs. 
Martha McClean is president of the 
Juniors; Margaret Richards, president 
of the Intermediates, and Helen Fulk, 
president of the Juveniles. 

The Nineteenth Century Club, one 
of the largest women’s clubs in the 
south, has developed an active music 
department under the leadership of Mrs. 
Agee Adams, chairman. A series of 
weekly programs, given in the morn- 
ing at the club, will constitute the study 
work of the department. These pro- 
grams are arranged in order to pro- 
vide cultural as well as musical value. 
Marie Greenwood Worden is chairman 
of program and year book committee. 
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scene of many musical events in Memphis. 





The committee on special programs, 
with Mrs. James McRee as chairman, 
has arranged for three evening per- 
formances to be given free to the pub- 
lic. These will include a presentation 
of Robin Hood, done with voice and 
pantomime; a program of ensemble 
music by the Bohlmann Pianist Club, 
by special invitation of the depart- 
ment; and an evening of opera. 

It is the plan of the general chair- 
man to stimulate the interchange of 
musicians between the Nineteenth Cen- 
tury Club and the various women’s 
clubs in the neighboring sections. On 
various occasions, members of the de- 
partment have given programs at out- 
of-town meetings; and it is expected 
that even greater co-operation will ob- 
tain this season. This work is done 
with the women’s clubs that have music 
departments. It does not at all inter- 
fere with the work of the federated 
music clubs but supplements that work. 

The Bohlmann Pianist Club is de- 
voting its season to a study of piano 
literature from the early sixteenth cen- 
tury to the present time. Its monthly 
meetings are given over to programs 
representing the work of the composer 
significant of a certain order of piano 
music. The club is also giving some 
of its time to ensemble music. It will 
again give a public performance of 
ensemble works, probably in the early 
spring. Mrs. Bates Brown is president 
of the organization. 

Charles McElravy, manager of the 
auditorium, announces various engage- 
ments for the season. The American 
Opera Company has just ended a three- 
day engagement here, from Oct. 29 to 
31. Fortune Gallo’s Opera Co. will 
give performances during the week of 
Nov. 26. 

The Brooks Memorial Art Gallery 
has invited various civic clubs to give 
programs at the gallery during the 
coming season. These will include 
several music features. 

Churches and Schools 

Calvary Church Choir, under the di- 
rection of Adolph Steuterman, will give 
its annual performance of The Messiah 
at Christmas time and of Brahms’ 
German Requiem some time in March. 
The choir is working on the Bach St. 
Matthew Passion which will be given 
at a later time. This work has never 
been presented in Memphis. Its per- 
formance is being anticipated with 
much interest. Mr. Steuterman will 
give six public organ recitals during 
the year. 

Students at the various schools and 
conservatories are beginning a _ busy 
year. The Theodor Bohlmann School 
of Music, with Theodor Bohlmann as 
artist teacher in the piano department, 
will offer work in piano, voice, violin, 
theory, and history of music. The an- 
nual Bach scholarship is awarded at a 
competitive examination held at the 
school after the opening of the term. 

The faculties of the Bolling-Musser 
School of Music, of which Mary Boll- 
ing Chapman is founder. of the De- 
Shazo School of Music, with Susie 
Laverne DeShazo as artist teacher and 
Jennie De Shazo as director, 
Memphis Conservatory of Music, with 
Patrick O’Sullivan as head of the piano 
department, remain practically intact. 
The Memphis Conservatory has added 
departments besides that of piano. 
Joseph Cortese is head of the violin 
department; Mme. Valentina Tumans- 
kaya, voice; Fritz Metz, violincello; 
Sister Hildegarde, dramatic art; and 
Sisters Consolata and Leona as mem- 
bers of the faculty of the piano de- 
partment with Mr. O’Sullivan. 

BaspetteE M. BEcKER. 
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Artists in 


Louisville 


Rethberg Among Others 
to Appear During Winter 


By James G. Thompson 
Mr. Thomas D. Clines will bring to 


Louisville Francis MacMillan, the 
violinist on November 15th. On Jan. 
18th Rethberg will appear under his 


direction; Levitzki on February 19th 
and Martinelli on March 22, 1929, 

The Wednesday Morning Musical 
Club was scheduled to bring to Louis- 
ville on Oct. 25th Vladimir Horowitz, 
pianist, as their opening attraction. This 
will be followed by Gertrude Kappel, 
drmatic soprano of the Metropolitan 
Opera Co. on November 22, 1928. 
Lea Luboshutz, violinist will again be 
the violinist selected by the Wednes- 
day Morning Musical Club for the 
1928-1929 season. The Minneapolis 
Symphony Orchestra will come to 
Louisville on February 10th with Henri 
Verbruggen as conductor. Mr. Wil- 
liam Lane Vick is the present of the 
Wednesday Morning Club. This club 
will also give several morning recitals 
during the season, at which local artists 
will appear. 

The Alumnae of the Louisville 
Collegiate school will present three 
concerts for the 1929 season beginning 
in January with Myra Hess, pianist. 
Segovia will appear February 1, 1929 
and on April 19, Richard Bonelli of the 
Chicago Opera Co. will make his first 
appearance in Louisville at this audi- 
torium, 

The Women’s Club of Louisville will 
direct three concerts at their auditorium 
beginning with Adolph Bolm and Ballet 
on November 10th. Dorothy Speare, 
soprano, will be the second attraction 
on January 17th and on February 4 
Walter Gieseking will appear before 
this club as its last number for the 
year. 

The musical clubs of the city: The 
Crescent Hill Club, The Male Chorus 
and the Mixed Chorus directed by 
Frederick Cowles will give several con- 
certs throughout the musical season. 

Royland Hayes will appear at the 
Brown Theatre in December, the Fisk 
Singers at the Columbia Auditorium 
under the direction of Mr. Thomas D 
Clines, in the spring. 


DOROTHY SPEARE 
SINGS IN SYRACUSE 

Syracuse, N. Y.—The recital com- 
mission opened its season on Oct. 26, 
when Dorothy Speare, soprano, was 
presented to a fashionable audience. 
The freshness, vibrancy and musical 
quality of her voice were outstanding 
in an aria from Bellini’s La Sonnam- 
bula. John Doan was at the piano. 

The Morning Musicals, Inc., gave its 
first concert by local talent in the 
Strand. Ruth Ryan, a pupil of Dr. 
William Berwald, Syracuse University, 
contributed a brilliant performance of 
Liszt’s concerto in E flat with an or- 
chestra conducted by Conrad L. Becker. 
Also appearing on this program were 
Jane Cook, pianist; Lowel Welles, 
baritone, and Florence Girton Hart- 
man, soprano. All oe heard to ad- 
vantage. . Ve ue 








New Or_eans.—District winners in 


the Atwater-Kent contest were: Ernest 
E. Ferrata, Di Palmisano, Miss 
James Katherine Rule and Carmen 
Rule. Cammie A. Allen is chairman of 


the district. W. S. 


Hartrorp, Conn.—To provide for 
a more ambitious program in 1929, 
when the Horace Bushnell Memorial 
Hall will be opened, the Hartford 
Oratorio Society has initiated a cam- 
paign for a larger membership. 
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Lexington to Have the Most Brilliant 
Musical Season of Its History 


tucky assisted by Elmer Sulzer. 
University Philharmonic Orchestra of 
forty members will give Sunday after- 
noon concerts throughout the season. 
The Boys’ band of fifty members will 


EXINGTON, KY., Oct. 30, 1928— 

The musical season in Lexington 
for 1928-1929 is to be the brightest 
ever recorded from all indications. 
Concerts, recitals, contests, music in 
schools and colleges all add to the wide 
interest of the public. Many new 
teachers have been added to the com- 
munity and several new and promising 
music stores have recently opened. 

As a further impetus, Lexington has 
been chosen for the meeting of the 
State Federation of Music Clubs in the 
spring. 

The twelfth annual Artist Concert 
Series promises to be of unusual in- 
terest and brilliance. Anna Chandler 
Goff, Lexington’s concert manager, 




















Miss Anna Chandler Goff, one of 
Lexington’s most prominent 
musicians 
will bring the following course: Tito 
Schipa, Nov. 22; Francis MacMillen, 
Dec. 4; Gina Pinnera, Jan. 15; Barre 
Hill, Jan. 29, and the Minneapolis 
Symphony, Mieczyslaw Munz, soloist, 
Feb. 13. There will be a children’s 
matinee given by the Orchestra. In 
addition to the regular concert course 
music lovers will hear Madame Schu- 
mann-Heink, Oct. 11; Roland Hayes, 
Dec. 18 and a group of famous dancers 

some time during the season. 
School Music 

Thelma Fox is again the supervisor 
of music in the public schools, assisted 
by Mrs. Charles Skinner and Marcia 
Lampert. Besides the eacvatnag A of 
music in the different class rooms, Miss 
Fox and her assistants train orchestras 
in the various schools. Fifty mem- 
bers comprise the high school orchestra. 
A men’s quartet, a mixed quartet, and 


a women’s trio are part of the musical 
life of the Senior High School. In 
May a Music Festival will be given 
by students from the fourth grade 
through the Junior High School. There 
will be a chorus of 1, voices. The 
Senior High School will give an opera. 
Lela Wala by Cadman. The proceeds 
from both festival and opera will go 
to buy orchestral instruments for the 
schools. 

The twenty-third season of the Lex- 
ington College of Music, Anna Chand- 
ler Goff, director, will have the follow- 
ing on its faculty: pianoforte, Mieczy- 
slaw Munz; guest artist-teacher, Anna 
Chandler Goff, Virginia Gilbert Good- 
paster, Mary Gring-Walrod, Mamie 
Morgan Miller; pipe organ, Mary 
Gring-Walrod, Virginia Goodpaster; 
voice, Dan Beddoe, guest artist-teacher, 
Robert Edgar Veith; violin, Robert 
Perutz; guest artist-teacher, Mamie 
Morgan Miller; ’cello, Russell Greg- 
son; flute, Charles Dickerson; dram- 
atic art department, Nannetti Byron; 
ballet and interpretative dancing, Ruth 
Glea Simmons; public school music, 
Cemira Howard; theoretical music, 
Anna Chandler Goff, Virginia Goff 
Goodpaster, Mary Gring-Walrod. 


New P. T. A. 


Miss Goff will organize a Parent- 
Teachers’ association to be affiliated 
with the state body. She also plans a 
series of four piano recitals by her 
guest artist teacher, Mieczyslaw isume, 
to be given on Sunday afternoons and 
called the Sunday Twilight concerts. 
These will be given after Christmas. 
Miss Goff will have a course of four 
events at the new Henry Clay High 
School for one dollar for the benefit 
of students. The series will probably 
include Ruth Draper, Hermann Trio, 
Munz and a comedy. 

Mrs. Byron, head of dramatic de- 
partment of the Lexington College of 
Music as classes of Georgetown Col- 
lege, Cardome Academy, Southern 
Business College, Morton Junior High 
School and Athens High School. The 
Lexington College of Music will also 
have music studios at Versailles, and 
Cynthiana. Miss Goff has applied for 
membership in the National Associa- 
tion of Music Schools. 

Mildred Lewis has again been ap- 
pointed as State Director of Music 
and has splendid plans for musical ex- 


tension in the county schools. She will 
encourage contests throughout the 
state. 


Edith Rose will continue as the head 
of the music department at Hamilton 
College. Others on the faculty are 
Foster Krake, voice, and Mrs. Foster 
Krake, piano. 

Ellen Blanding will again be the 
supervisor of music in the public schools 
of Paris. 

C. A. Lampert heads the music de- 
partment of the University of Ken- 


The 


give a series of congerts and will play 
at games throughout the year. There 
will also be a girls’ band. Girls’ and 
boys’ glee clubs will be maintained 
and will give various concerts and have 
their annual tour of the state. Mr. 
Lampert will also direct the Central 
Kentucky Choral Club. 


Chorus for Club 


The MacDowell Music Club has the 
following officers: Virginia Tyler, pres- 
ident; Mrs. L. R. Dingus, first vice- 
president; Mr. R. D. McIntyre, third 
vice-president; Mrs. Charles Mitchell, 
fourth vice-president; Mrs. 
Lampert, recording secretary; Mrs. C. 
E. Miller, corresponding secretary ; 
Mrs. R. L. Northcutt, treasurer and 
Mrs. W. H. Fields, auditor. The fol- 
lowing committees will function: pro- 
gram, membership, publicity, music 
week, federation, extension. There will 
be monthly meetings and a_ study 
course and a women’s chorus will be 
started. Extension work, the enter- 
tainment of the state federation in the 
spring and the sponsoring of various 
contests throughout the season will be 
the chief aims of the club. 

With Mrs. Curtis M. McGee of 
Burkesville, as president of the State 
Federation of Music Clubs the season 
promises to be the most flourishing of 
any previous. Other state officers are: 
first vice-president, Mrs. Henry Petit 
of Ownsboro; second vice-president, 
Mr. G. P. Bruner of Louisville; third 
vice-president, Mrs. Russell Long of 
Paducah; recording secretary, rs. 
George Gayle of Frankfort; corre- 
sponding secretary, Miss Ellen Alex- 
ander of Burkesville; treasurer, Mrs. 
J. B. Perkins of Stanford; auditor, 
Mrs. Eugene Bradley of Georgetown; 
parliamentarian, Mrs. G. L. Johnson of 
Harrodsburg. The two principal aims 
of the Federation this season are ex- 
tension work, establishing many new 
clubs throughout the state, especially 
senior clubs, and to send one artist to 
the Biennial Convention in Boston. 

A ways and means committee will 
arrange for each club to give a benefit 
to obtain funds for the expenses of 
sending the young artist. The federa- 
tion will also sponsor the state student 
contest to be held in the spring. Prizes 
will be offered for the best student in 
piano, voice, violin, ‘cello, pipe organ, 
and boys’ and girl’s glee clubs. The 
annual meeting of the State Federation 
of Music Clubs will be held in April 
at Lexington, with the MacDowell 
Club, Miss Virginia Tyler, president, 
acting as hosts. 

Teachers who maintain private 
studios are Mary Campbell Scott, voice 
production and the art of singing; Mrs. 

















The official board of the Kentucky Federation of Music Clubs, as it met in Lexington. 
Marshall McGee, president, is the fourth from the left, seated. 
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Miss Virginia Tyler, president of 
the MacDowell Club 


May Hughes Noland, piano and har- 
mony; Carrie Kidd, piano and singing; 
Elizabeth T. Smith, piano; Elizabeth 
D. Giltner, piano and violin; Alice L. 
Duck, piano; Virginia R. Tyler, piano; 
Mrs. Mary Lou Baker Lail, piano and 
singing; Lilly McAdams, piano and 
theory; Mrs. L. R. Dingus, piano; Mrs. 
L. L. Dantzler, singing; Mrs. C. A. 
Lampert, piano; Roy Jarmon, singing ; 
Helen M. Hair, piano; Mrs. Eleanor 
Brogle Knox, piano, Mrs. Camilla 
Sulliivan, piano. 

Choir directors for the coming sea- 
son are: Christ Church Cathedral, C. 
A. Lampert; Broadway Christian, A. 
L. Boatwright; First Presbyterian, 
Miss Carrie Kidd; Second Presby- 
terian, Mrs. Fletcher Mann; Maxwell 
Presbyterian, Miss Virginia Tyler; 
Church of the Good Shepherd, Ellen 
Blanding; First Methodist, Mrs. John 


Burgin; Central Christian, Joy Jar- 
mon; Woodland Christian, Mrs. E. H. 
Delcamp; First Baptist, Mrs. Lela 
Cullis. 


Federation Board 


The official board of The Kentucky 
Federation of Music Clubs met in reg- 
ular session at the Brown Hotel, Sept. 
27. Mrs. Curtis Marshall McGee, in 
the president’s chair. The first action 
at this meeting was a tribute to Miss 
Caroline Bourgard, Kentucky’s pioneer 
in Public School Music, and first State 
Supervisor. A permanent committee 
was formed, with Mr. G. P. Bruner as 
chairman, to assist in carrying on Miss 
Bourgard’s work among the negroes of 
our State. 

Kentucky assumed fifty as her quota 
of the goal of 2,000 new clubs by the 
Boston Biennial. Each club was asked 
to appoint an extension committee to 
carry on the campaign. 

Plans were presented for the annual 
convention by the president of the hos- 
tess club, Miss Virginia Tyler, Lex- 
ington. This convention will be held in 
Lexington April 23-24-25, and will be 
a Singing Convention. One important 
feature is the Children’s Crusade to be 
sung by 200 school children with the 
Central Kentucky Choral Society as 
a background. 

Charles Martin, baritone from the 
Mary Campbell Scott Studios gave a 
joint recital with David Young, 
violinist, for the opening of the Wo- 
man’s Club of North Middletown. Mrs. 
Andrew Moore was the accompanist. 

Foster Krake, baritone, accompanied 
by Mrs. Krake, recently gave a recital 
at Transylvania University. Mr. 
Krake is head of the voice and violin 
department of Hamilton College. He 
was also heard at the Woman’s Club 


on October 6 at Lafayette Hotel. 
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BANGOR’S SEASON 
OPENS WITH FLOURISH 


By June Lowell Bright 


Re. ME., Oct. 31.—Bangor’s 
musical season was scheduled to 
Dp with a flourish, with the blare 
of trumpets of the United States Marine 
Band due to arrive on Oct. 19 to give 
two benefit performances for charity 
in the Auditorium under the auspices 
of the Kiwanis Club of which Elmer 
E. McFarland is president. The band 
had not been heard here for many years. 

Close on the heels of this were to 
come Tony Sarg’s Marionettes in their 
first appearance in this city on Oct. 23 
with two performances, afternoon and 
evening, under the auspices of the Ban- 
gor Federation of Women’s Clubs of 
which Mrs. Charles H. Newell is presi- 
dent. It was an ambitious undertaking, 
and the club women of the city were 
bending all their efforts and unbounded 
enthusiasm toward making this one of 
the outstanding successes of the com- 
ing season. 


Festival Concert 


An important event of the 1928-9 
season was to be the festival concert, 
under the auspices of the Eastern 
Maine Musical Association, which is in 
its thirty-third year of continuous ac- 
tivity. This event was to take place 
in the Auditorium on Wednesday eve- 
ning, Oct. 24, Carmela Ponselle was 
be the soloist, and the Festival Chorus 
and Bangor Symphony Orchestra to 
participate under the baton of Adel- 
bert Wells Sprague, the Festival con- 
ductor. As at the May Festival of 
the present year, the chorus was 
augmented by units made up of the 
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Adelbert Wells Sprague, conduc- 
tor of the Bangor Symphony 
Orchestra 


glee clubs of the University of Maine 
and Bangor High School. These young 
voices number about 170, while there 
are 400 in the complete Eastern Maine 
chorus. The musical worth and in- 
spiration of these well-trained youths 
were demonstrated in the performance 
of Brahms’ Song of Destiny and 
Franck’s Psalm 150 at the May Festi- 
val. The October concert coincided 
with the eve of the convention of the 
Maine Teachers’ Association, the date 
being selected: for their advantage. 
Part of the program was to feature 
music by Franz Schubert, in recogni- 
tion of the centenary of the composer. 
Schubert numbers will be stressed 
also in early programs of the Bangor 
Symphony Orchestra, which opens its 





annual subscription courses in City 
Hall early in November. Last season 
was undoubtedly the most successful 
artistically in the history of this ever- 
advancing organization. Conductor 
Sprague added many interesting mod- 
ern works to the orchestra’s repetoire 
last season, and many novelties are 
promised for this thirty-third year of 
symphony concerts in Bangor. 

The chief concert activity at the 
University of Maine, situated at 
Orono, ten miles above Bangor, centers 
about the newly formed chorus and its 
component glee clubs and the Uni- 
versity Band. The chorus is a sched- 
uled course in the curriculum, which 
Professor Sprague is developing into 
a program which comprises a study 
of the evolution of choral music, be- 
sides the affiliation with the Bangor 
Festival and independent concerts and 
appearances at student assemblies and 
other campus events. The men’s glee 
and instrumental organizations are 
planning their annual spring tour, 
while the band, which this year num- 
bers one hundred players will make a 
trip just preceding the holiday season. 
The faculty, alumni, and trustees are 
giving the now permanently-formed 
chorus the fullest support, and Presi- 
dent Boardman has accepted a posi- 
tion on the board of directors of the 
festival association. The installation of 
the new chapel organ within the year 
just ending has added much to the 
University’s musical life. The uni- 
versity organists are Prof. Harry W. 


Smith and Robert White. Both of 
these faculty members officiate’ in 
churches respectively in Orono and 
Bangor. 

School Music 


The Bangor public school music de- 
partment plans its usual program. The 
high school festival chorus and senior 
orchestra work under Prof. Sprague on 
repetoire for regular school and pub- 
lic events throughout the year. The 
band and junior orchestra are under 
Alton L. Robinson. The band last 
year won both the Maine and the New 
England championship in A class. 


Periodical programs before the stud- 
ent body, military functions in connec- 
tion with the R. O. T. C. battalion, 
an annual concert, and preparation for 
the spring contests keep this organiza- 
tion in intensive practice during the 
academic year. Mr. Robinson dwells 
chiefly on orchestral technique and rou- 
tine during the early part of the year 
in the junior orchestra, latterly pre- 
paring concert numbers for the an- 
nual music department concert. The 
junior festival chorus and the girls’ 
glee club, directed by Dorothy Brown 
Dean, appear on the Junior Festival 
matinee program in May as _ the 
culmination of the year’s work. Mrs. 
Dean directs the grammar school 
orchestra and has charge of all class 
singing below the junior class of the 
high school. Her assistant is Hilda 
Donovan. Extra-curricula classes are 
conducted by Irene King Sprague in 
piano, Gwendoline Barnes Robinson in 
violin, and Allan Haycock in voice. 
These latter classes have developed 
much high grade material and have 
afforded countless boys and girls the 
aw to “find themselves” music- 
ally. 


Club Programs 


The Schumana Club, of which Mrs. 
Harris N. Doe is president, will study 
From Song to Symphonv as sponsored 
by the National Federation of Music 
Clubs and were scheduled to present 
the following prgram: Oct. 30, social; 

















Mrs. Charles H. Newell, president 
of the Bangor Federation Music 


Clubs 


Nov. 6, study class, Mrs. Leon Dean, 
chairman; Nov. 13, exchange program 
with Rubinstein Club of Rockland; 
Nov. 20, recital, Mrs. Frederick 
Jacques, chairman; Dec. 4, study class, 
Anna Torens Dymond, chairman; Jan. 
8, study class, Mrs. Linwood Jones, 


chairman; Jan. 16, lecture recital, 
opera, The King’s Henchman; Jan. 
22, recital, Viola Doran, chairman; 


Feb. 5, study class, Ellen Petterson, 
chairman; Feb. 21, costume recital, 
Mrs. Wilbur Pierce, Mrs. Carrie New- 
man, chairman; Mar. 5, study class, 
Mrs. Ernest Robinson, chairman; Mar. 
20, student recital, Mrs. Harris N. Doe, 
chairman; Mar. 26, recital, Ethel Doran 
chairman; April 9, study class, Mrs. 
Marion Williston, chairman; April 23, 
study and recital, Mrs. Leon Dean and 
Mrs. Carrie Newman, chairman; May 
-—Music Week—W. A. B. I. concert, 
Mrs. Harris N. Doe. The annual meet- 
ing will be in May. 

On Oct. 5, a benefit card party for 
the Endowment Fund of Eastern Mu- 
sic Festival was to be given in the 
auditorium under the direction of Mrs. 
Henry F. Drummond who is contralto 
soloist at the Unitarian Church, at 
which Wilbur S. Cochrane is organist 
and choir director. She will again 
sponsor the Ladies Choral and Instru- 
mental Society. The society will soon 
resume its work under Mr. Cochrane’s 
direction and will give its annual com- 
munity concert in the City Hall the 
Sunday evening after Christmas, but 
as yet no definite statement concerning 
its forthcoming activities can be an- 
nounced. 

Mary Hayes Hayford, pianist and 
teacher, who successfully organized the 
William R. Chapman, Junior Feder- 
ated Club, could make no definite state- 
ment concerning the work of this or- 
ganization. She will herself start this 
year a class in Music Appreciation pre- 
senting a practical illustrated lecture 
course arranged to develop apprecia- 
tion, increased enjoyment and wider 
understanding of the beauty and mes- 
sage of music. 

The Music Study Club of which 
Hellena Tewksbury is president, pre- 
sents its partially arranged program: 
Oct. 25, Modern Music, Miss Tewks- 
bury; Nov. 8, Schubert program cele- 
brating the centenary of his death; 
Nov. 19, 1928, Mrs. Dearborn and Mrs. 
Sargent; Nov. 22, Carillons and 
Chimes, Miss Bright; Dec. 13, Vic- 
tor Herbert, Miss Mary Hopkins. 





ENRICO TREMONTI DIES 


Cuicaco.—Enrico Tremonti, harpist 
with the Chicago Symphony Orchestra 
for twenty-five years, passed away re- 
cently in Switzerland. He was fifty 
years old. 





Bangor Gives 


Gala Concert 


Annual Benefit Heard 
With Enthusiasm 


Bancor, Me., Oct. 31—With Adel- 
bert Wells Sprague at the helm, the 
annual benefit festival concert, was 
given on Oct. 24 with a chorus of 350 
and an orchestra of fifty. This concert 
was held in ft’e Auditorium under the 
auspices of t’ : Eastern Maine Musical 
Association, . which Clarence C. Stet- 
son is president. Carmela Ponselle was 
the assisting artist. For the first time 
in the histofty of these concerts, the 
orchestra played accompaniments for 
the soloist. 

The orchestral numbers included the 
overture to The Merry Wives of Wind- 
sor, three dances from German’s Henry 
VIII, a Schubert group in honor of his 
centenary, Godard’s Adagio Pathétique, 
and Halvorsen’s Triumphal March of 
the Boyards. 


Choir Is Improved 


As a time-honored custom, the pro- 
gram opened with the Hallelujah chorus 
from Messiah. Throughout the even- 
ing the choir sang with fine spirit and 
clear enunciation. Its selections in- 
cluded He Watching over Israel, from 
Elijah, Jakobowski’s carnival chorus, 
from La Tarentella; Bohm’s Calm as 
the Night, and Spindler’s Cavalry 
Song. The quality of tone has been 
much improved by the introduction of 
seventy vioces from the upper high 
school classes and 100 from the Uni- 
versity of Maine. 

Miss Ponselle, wearing a beautiful 
period costume, won her audience at 
the start by her graciousness. Her 
numbers included O Don Fatale from 
Verdi’s Don Carlos, Mon coeur s’ouvre 
a ta veix from Samson and Delilah, 
a Puccini number, Debussy’s Mando- 
line, Frank La Forge’s Hills, and a 
Schubert group. Among encores were 
Annie Laurie and O Solo Mio. 

A high light of the evening was the 
performance of Schubert’s The Omnip- 
otence with Miss Ponselle, chorus and 
orchestra. 

Elmer Zoellner was at the piano for 
Miss Ponselle and Wilbur S. Cochrane 
for the chorus. A. Stanley Cayting, 
formerly of the Cleveland Orchestra, 
played a violin obbligato for Miss 
Ponselle. 

Mrs. Frank R. Atwood acted in the 
role as hostess to the artist; and the 
auditorium, as in the past thirty-two 
years, was decorated under the direc- 
tion of Frank R. Atwood, president of 
the chorus and impresario. 

June Lowe tt Bricat. 


CONCERT BECOMES 
SOCIAL EVENT 


Burrato.—The Buffalo Choral Club 
gave its first concert of the season in 
the rose room of the Park Lane, on the 
afternoon of Oct. 20. Local news- 
papers accepted the event as something 
of a social function, and described the 
gowns of the socially prominent in a 
small but selected audience. Tea was 
served in the palm room. Musicians 
heard were: Evelyn Love, soprano, 
accompanied by Arnold Cornelissen, 
3uffalo composer and pianist; Ruby 
Dunn McCurdy, mezzo-contralto, ac- 
companied by Mrs. Neal Green; Har- 
riet Shire, lyric soprano, accompanied 
by Mrs. Frances Messersmith, and 
Carolyn Schimmel, pianist. F, B. 


PORTLAND CLUB EVENTS 


PortLaANnD, Me.—The New England 
Conservatory Club recently presented 
Agnes Love and Edith Chapman Eddy 
in a pleasing two-piano recital. Instru- 
mental and vocal numbers illustrated 
The Classical Period at a meeting of 
the Cadman Club in Mrs. J. R. Kase- 
berg’s home. Lucie Becker gave an 
organ program under the auspices of 
the Beth Israel sisterhood. 
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Wallace Grieves, who holds the 
baton for the Springfield Civic 
Orchestra. 


PRINGFIELD, ILL., Oct. 31.—In 

anticipation of the celebration of 
its Silver Jubilee, the Amateur Musi- 
cal Club is planning an exceptionally 
busy year. The membership drive was 
enthusiastically carried on by its active 
members, resuiting in the sale of a 
large number of season tickets. 

The program for 1928-29 was to be 
as follows: Evenings Concerts, Oct. 
8 Elks’ Club Auditorium, Lois Lynn 
Rogers, pianist, Mary Katherine Hill, 
soprano; Oct. 19, State Arsenal, Lu- 
ella Melius, soprano; Nov. 15, Elks’ 


Club Auditorium, Grace Wood Jess, 
costume recital: Dec. 7, State Ar- 
senal, Lawrence Tibbett, baritone; 
March 11, Elks Club Auditorium, 


Andre Skalski, pianist; Monday after- 
noon recitals, Centennial Building Audi- 
torium, Nov. 5, Bloomington Amateur 
Musical Club; Jan. 14, program ar- 
ranged by Frances Chatburn; Jan. 28, 
Miss Van Horn, songs. Evelyn Morton, 
piano; Feb. 11, Orchestra fro~ Sacred 


Heart Academy; Feb. 25, Secret of 
Suzanne, Wolf-Ferrari, directed by 
Mrs. Lowenstein; March 25, Student 


Contest Winners. 
Anniversary Events 


As a special feature of the twenty- 
fifth anniversary of the organization, 
the club will take great pleasure in 
presenting Grace Wood Jess, a former 
resident of Springfield, and a charter 
member of the club, in one of her 
costume recitals. A Founders’ Day Ban- 
quet will be served on the anniversary 
date, Nov. 16th, to which all mem:bers 
and friends are invited. 

To mark the twenty-fifth year, a loan 
fund is being established, named in 
memory of the founder, Mrs. Hudson, 
to be known as the Anna Ridgely Hud- 
son Memorial Fund, and the generous 
response to the request for donations 
assures the success of the enterprise. 
The Memorial Fund will be used for 
the benefit of unusually talented music 
students. Mrs. M. G. Owen is presi- 
dent of the club, Miss Elberta Smith, 
secretary and treasurer and Mrs. Starne 
chairman of endowment fund. 

The Civic Orchestra of Springfield 
enters upon its ninth consecutive sea- 
son under the baton of Wallace Grieves 
and with a strengthened and augmented 
personnel. The organization will com- 
prise from fifty-five to sixty players. 
Conductor Grieves has announced an 
unusually ambitious schedule for the 
orchestra, and the repertory will be en- 
larged to include a number of standard 
works hitherto not touched upon. As 
in previous seasons, all performances 
will be given at the State Arsenal. Five 
regular concerts will be played, with 
the possibility of one or two out-of- 
town engagements. 

Guest artists have been announced 
as follows: Oct. 12, Carlos Salzedo; 
Nov. 30, 


Annual “Pop” concert, with 


Springfield Amateur Club to 
Celebrate Silver Jubilee 


By Nettie C. Doud 


soloist chosen from the ranks of the 
orchestra; Jan. 25, Joseph Szigeti, vio- 
linist; March 15, Fred Wise, tenor, 
Chicago; May 3, Annual May Festival 
concert, with a large choral body assist- 
ing. 
The board of directors of the Civic 
Orchestra Association, which under- 
writes the series of concerts, are an- 
ticipating the most successful season in 
the history of the orchestra. Substan- 
tial support has been forthcoming from 
many communities of Central Illinois, 
in addition to the encouragement which 
Springfield has always tendered its or- 
chestra. 

The Ursuline Academy will follow 
their usual custom of presenting a se- 
ries of concerts for pupils and friends, 
and Barre Hill, baritone, Chicago Civic 
Opera, gave the first artist recital at 
the Academy, Oct. 17. 

The American Legion will sponsor 
the United States Army Band on Nov. 
11, Armistice Day, at the State Ar- 


senal. 
Mr. William Dodd Chenery, who 
makes his home in Springfield, has 


won national recognition through the 
presentation of his operas Joseph, Eli- 
jah, and others. His performance of 
Elijah in St. Louis last year was so 
successful that he has accepted the in- 
vitation to produce his opera again 
this season in the Coliseum. Choral 
societies in a number of the large cities 


are planning to secure his services. 
Miss Alf Mignon Spence, soprano, 
daughter of Mr. and Mrs. W. A. 


Spence of Springfield, won success last 
year as a member of the American 
Opera Company at Studebaker Theatre, 
Chicago. She will sail in November 
for Italy for five months’ study in prep- 
aration for her appearance in May in 
DeMacche’s operas. She gave a concert 
at Town Hall, New York, Sept. 27. She 
was a pupil of Madame Klare Marie 
See. 

The Springfield College of Music 
and Allied Arts, under the direction 
of Mr. Wallace Grieves, has secured 
Mr. Clayton C. Quast as head of the 
vocal department, to fill the vacancy 
caused by the resignation of Mrs. Gene- 
vieve Clark Wilson. Mr. Quast has 
organized a choral society for women 
to be known as the St. Cecelia’s Society, 
also a chorus for mixed voices, which 
it is hoped will be available for the 
Annual May Festival. Mr. Quast will 
also serve as conductor of the West- 
minster Choir and baritone soloist. 

Mr. LeRoy Wetzel has accepted the 
invitation of the Right Rev. James A. 
Griffin, Bishop of Springfield, to be 
organist and choirmaster of the new 
Cathedral. Much of the music to be 
sung at the dedication of the Cathedral 


is being composed for the occasion by 
Mr. Wetzel. It is his plan to train 
a choir of men’s and boy’s voices sim- 
ilar to the Paulist Choir of Chicago, 
which has appeared so successfully 
under his direction. 


Public Schools 


The Public School Music continues 
under the direction of Miss Frances 
Chatburn. Mr. Carl Lungren is the 
new director of music in the High 
School. The orchestras will again be 
under the direction of Miss Ruth Soul- 
man and the band is directed by Mr. 
G. W. Patrick. Both organizations 
have won much praise and many hon- 
ors in various district and state con- 
tests. Bands will be organized in the 
grade schools and piano lessons will be 
given with Miss Elizabeth Beck as in- 
structor. Mr. Lungren will also direct 
the Aeolian Choir of the First Christian 
Church, organized and conducted very 
successfully by Mr. Ruliff Stratton. 

The Morning Etude, a music study 
club, opened its sixth season, Oct. 10, 
with a Schubert Centennial in the par- 
lors of the Elks Club. The program 
was arranged by Mrs. Genevieve Clark 
Wilson. Fourteen interesting programs 
have been planned and the members 
are preparing to make this season one 
of serious study and profit. The off- 
cers are: president, Miss Helen Nettle- 
ton; first vice-president, Mrs. Paul 
Starne; second vice-president, Miss Illa 
McClelland; secretary-treasurer, Miss 
Nettie C. Doud; Music Week chai- 
man, Mrs. Lindle Wolaver. 

The Evening Etude, Miss Ethel 
Bryant, president, also submits a full 
calendar for the year. 

The Junior Etude, an organization 
of students of high school age, will 
be sponsored by Mrs. Ira McKinnie 
from the Morning Etude and Mr. 
Carl Lungren, faculty advisor. 





GIVES DEBUT PROGRAM 

San ANTONIO, Tex.—Ora Witte, 
lyric soprano, was heard in a début 
program, Oct. 23, in the Plaza Hotel 
ballroom at the opening musical tea in 
the annual series sponsored by the 
Tuesday Musical Club. Warm admir- 
ation was aroused by her artistic ren- 
dition of songs by Brahms, Loewe, 
Schubert and Strauss. An aria from 
Carmen was included, as was also an 
English group by A. Goring Thomas, 
Wintter Watts and Marie Olcott. 
Marie Olcott, of Chicago, furnished fine 
accompaniments. Appearing on the 
same program were Julien Paul Blitz, 
’cellist, and Flora Blitz, pianist, former 
San Antonians, now of Houston. Both 
were heard to advantage. G. M. T. 
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The Peoria Civic Symphony 











Fine Prospect 


for Peoria 


Season Bids Fair 
to Be Brilliant 


By H. H. Mills 


EORIA, ILL., Nov. 3. — These 

things are in prospect: The second 
season of the newly organized Civic 
Orchestra, an unusually brilliant list 
of artists to be heard by the Amateur 
Musical Club, and plans of the Phil- 
harmonic Choral which include a trip 
to the Boston Biennial Convention of 
the National Federation of Music Clubs 
next June. Band and orchestra work 
in the public schools has been put upon 
a firmer basis; the Schubert centenary 
will be observed, and Music Week is 
to be celebrated. 

Interest in the Philharmonic Choral 
Society of the Amateur Musical Club 
(ladies), with Kenneth Marvin Stead 
as director, grows each year, especially 
since the group’s successful appearance 
at the Chicago convention of the Fed- 
eration of Music Clubs a year ago; 
and there is little doubt the money will 
be raised to enable the members to at- 
tend the Federation Biennial in Boston. 
Three special programs are being pre- 
pared by the chorus for this season, one 
of sacred songs, one for the Lenten sea- 
son, and one in commemoration of the 
Schubert centennial. The sacred music 
program will be given jointly with 
Hans Hess, cellist. The Lenten concert 
will present Debussy’s The Blessed 
Damozel and will share the evening 
with the Barrére Ensemble. The club 
now numbers sixty. 

Mr. Stead also conducts the local 
contest for the Atwater Kent Founda- 
tion. 


A Progressive Club 


The list of attractions of the Amateur 
Musical Club, Mrs. L. B. Bird, presi- 
dent, includes Maria Kurenko for the 
opening; the Doris Niles Ballet; Hans 
Hess, with the Philharmonic Chorus; 
Jose Echaniz, the New York String 
Quartet, in its fourth appearance here; 
Gitta Gradova, and Richard Bonelli. 

By featuring the ensemble every year, 
the club does good work in teaching 
appreciation of chamber music; the 
house is always full on these, as on al? 
other occasions.. Much philanthropic 
effort is expended, too, in concerts for 
“shut-ins”; and scholarships for young 
students now comprise four classes, 
namely: voice, violin, piano and group- 
instruments. Monthly recitals by mem- 
bers are gradually raising the standard 
of such performance, and are always 
artistic. Indeed, the Amateur Musical, 


Orchestra, led by C. Calvin Ringgenberg 








with its membership of more than 1,800 
—and growing—has for many years 
been the outstanding musical organiza- 
tion of the city. 

The student or junior department of 
the Club, numbering almust 400, forms 
mo imconsiderable part of its activity, 
and has set a goal for this year of 750 
members. Marion Johnson is director 
for this season. The program, which 
is entirely conducted by officers and 
members of the department, includes 
the study of Schubert’s music, Christ- 
mas carols and church music. The 
ages range from under twelve to 
twenty-five, so that the scope of en- 
deavor is divided many times to interest 
all classes. The final objective is grad- 
uation into the mother club. 


The Civic Symphony 


Last year, under the direction of C. 
Calvin Ringgenberg, head of the Col- 
lege of Music at Bradley Polytechnic 
lege of Music at Bradley Polytechnic In- 
stitute, a new emprise was launched in 
the founding of a Civic Symphony Or- 
chestra of forty members, comprised 
of many of the city’s best players. So 
favorably were the two concerts of last 
season received that three programs are 
to be given this year, and the orchestra 
is being called on for concerts at the 
high schools, for participation in the 
Schubert centenary and Music Week 
observance. Indeed, the organization 
fills a meed of many years’ standing; 
and it is the hope of all concerned 
that this particular venture, among a 
number which have been sponsored for 
a little while and then have died, wiil 
live and merit an endowment. 

Probably nothing is of more impor- 
tance or significance here than the in- 
creasing attention being paid to music 
in the schools. The recent institution 
of a four-year course in harmony in the 
high schools has been augmented by 
classes in piano instruction, largely 
through the efforts of the music super- 
visor, Eva Kidder. These, added to the 
bands, choruses and orchestras already 
established, bring the music work of the 
schools up to a high standard. For 
many years the schools have profited by 
a course of music appreciation, begin- 
ning with the first grade and following 
up through the high school term; and 
Miss Kidder has now established classes 
in appreciation for teachers, for pro- 
fessional credits, which she herself 
coaches. Each year one high school 
gives an operetta—this year it will be 
an opera, The Bohemian Girl. 


In the Schools 


The engagement of Irving Bradley 
as supervisor, for full time conducting 
and instruction to the boys of grade 
amd high schools is also a step in the 
right direction, Mr. Bradley having 
heretofore been busy but three days a 
week. Now, with every day given to 
instruction, classes are increased with 
general interest. The boys and girls 
combine in great conclaves of song, and 
with bands and orchestras, in the annual 
patriotic event in February. The boys 
give concerts at the schools, and at 


luncheon clubs. Fred Huber, first 
violinist of the combined High 
School Orchestra, was sent to the 
National High School Orchestra 


Camp at Interlochen, Mich., last sum- 
mer. The boys and girls take part in 
the “Big Twelve” (referring to the 
number of cities) contests of the Cen- 
tral Illinois District Conference each 
spring, which features contests in every 
branch of school music. 

Peoria will celebrate the centennial 
of Franz Schubert in November, under 
the direction of Hattie Z. Wookey, who 
plans a gala program by the Civic Or- 
chestra, the Orpheus Men’s Club (one 
of the finest men’s choruses in the 


middle west, under Howard Kellogg’s 
direction) and school orchestras and 
choruses, in the Majestic Theatre. Vari- 
ous music studious will observe Nov. 
19 also, and it is hoped moving picture 
houses wil! present the Schubert film. 
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Rockford Club Opens 
1 orty-F ifth Season 


By Wesley W. Wilcox 


OCKFORD ILL-, Oct. 31.—The 

Mendelssohn Club of Rockford 
opened its forty-fifth season Oct. 11 
with a concert at Tebala Temple, and 
will continue the year with the following 
programs: two of which have already 
occurred: miscellaneous concert, Miss 
Vogel in charge, Oct. 25; Katherine 
Witwer, soprano, Nov. 3; Schubert 
program, Mrs. Moffatt and Mrs. Baker 
in charge, Nov. 22; one act each from 
Samson and Dalila and Tales of Hoff- 
man, Dec. 6; Christmas concert, Miss 
Arnold in charge, Dec. 20; miscellan- 
eous concert, Miss Walton and Miss 
Phinney in charge, Jan. 3; Nutcracker 
Suite, Miss Nelson and Mrs. Breck- 
enridge in charge, Jan. 17; Catherine 
Wade-Smith, violinist and William 
Beller, pianist, Jan. 31; Peer Gynt 
Suite, Miss Laden in charge, Feb. 14; 
miscellaneous concert, Mrs. Tullock in 
charge, Feb. 28; Mrs. Starr and Mr. 
Correthers in charge, March 14; Holy 
Thursday concert, March 28; Barre 
Hill, baritone, April 11; and Iolanthe, 
April 25. 

Handel’s Messiah will be presented 
by the Second Congregational Choral 
Society, Myron E. Barnes, leader, Dec. 
23, with the following soloists: Elsie 
Nelson, soprano; Jane Harris Stiles, 
contralto; Arthur Duell, tenor; Wes- 
ley W. Wilcox, bass; Ralph Brigham, 
organist; assisted by a chorus of sev- 
enty-five. 

Recitals 

Celest: Bengston, organist at Em- 
manuel Lutheran church, announces a 
series of organ recitals to be presented 
the last Sunday evening of each month. 

Arthur Frazer, pianist, and Paul 
James, dancer, heads of the Frazer- 
James School of Music, announce a 
series of recitals in the Theatre In- 
time, during the coming season. Miss 
Laura Barnes, dramatic reader, also a 
member of the faculty will present 
Barrie’s The Twelve Pound Look, two 
nature poems, and A Night Out by 
Peple’s—as her first recital. 

Ralph Brigham, organist, Second 
Congregutional Church will dedicate 
the new organ at Polo, the date to 
be arinounced later. This is one of 


several recitals Mr. Brigham will give 
during the year. 





Wesley Wilcox, baritone, and 

soloist of the Second Congrega- 

tional Choral Society, Rockford, 
Tu. 


Choruses 


Emmanuel Choral Society numbering 
about 100 voices will give their annual 
oratorio performances, under the direc- 
torship of Ernest W. Swenson. The 
society also has its own orchestra, and 
features many guest soloists at their 
concerts. They will sing Handels Mes- 
siah during the holiday season, and in 
the early spring will present St. Paul, 
Mendelssohn. 

Svea Soner Male chorus, enters upon 
its nineteenth year, with Gustaf Ohl- 
son as director. They will present 
many concerts during the coming sea- 
son. Artists sponsored will be an- 
nounced later. 


Other Recitals 


Wesley W. Wilcox, baritone and so- 
loist for the Second Congregational 


Choral society was guest soloist at the 
Trinity Lutheran church recently and 
sing several evening pro- 


also. will 





Joseph Copeland, cellist and leader 

of Copeland String Quartet and 

Copeland Orchestra, of Rockford, 
Til. 


grams at Emmanuel Church during its 
second Sunday evening of each month. 
series of guest artist concerts, the 
Mr. Wilcox recently became music edi- 
tor ~f the Rockford Morning Star. 

Myron Barnes, voice instructor and 
director, announces a series of artist 
student recitals for the ensuing year. 

Mae Graves Atkins, vocal instructor, 
has returned from an extended sojourn 
in Europe and has resumed teaching her 
classes at Bush Conservatory, Chicago, 
as well as her classes in Rockford and 
Freeport. 


Woman's Club 


The Woman’s Club of Rockford was 
to present the following artists as a 
part of their calendar for the year: 
Oct. 9, Frank Parker, Old and New 
Songs of France, mimed in costume; 
Nov. 6, Michael Strange, (Mrs. John 
Barrymore); Jan 22, Stella Marek 
Cushing, The Romantic Story of 
Czecho-Slovakia; March 5, Chicago 
Marionette Studio Artists, Aladdin and 
the Lamp; March 26, Guy C. Cald- 
well, Bird Songs and Wildflowers; Ap- 
ril 30, Laura Barnes, dramatic reader. 





CONDUCTOR 


oppnnnnsntvnnnietyrtiey 





Myron E. Barnes, conductor of 
the Second Congregation Choral 
Society of Rockford, Ill. 





Faculty Gives 
First Recital 


University Members in 


Ottawa Concert 


TTAWA, KANS., Oct. 31.—The 

music season in Ottawa began 
with a faculty recital by members of 
the music faculty of Ottawa University 
on Sept. 7. Ottawa has several music 
clubs and a grade and high school 
system in which music is given a prom- 
inent place. R. A. Peacock is director 
of music. 

Ottawa University offers work for 
the degree of Bachelor of Music. The 
faculty of the college of music con- 
sists of: Harry E. Cooper, Dean, pro- 
fessor of piano, organ and theory; Ed- 
gar D. Kerr, head of the voice depart- 
ment and director of glee clubs; Ever- 
ett Fetter, head of the violin depart- 
ment and director of the orchestra; 
Lucy K. Forbes, instructor in piano; 
Mrs. Mildred Dunn, instructor in the 
public school music department; 
Thelma Bowers, assistant in violin, 
Ruth Starns, assistant in piano. Mr. 
Kerr and Mrs. Dunn are newcomers 
to the department. Mr. Kerr took the 
place left vacant by Lawrence E. Black- 
man who is now in Bradley Polytechnic 
Institute, Peoria, Ill. 

At intervals during the year there 
will be concerts and tours by the col- 
lege glee clubs and orchestra, and 
weekly appearances of these organiza- 
tions before the student body. At a 
concert by the orchestra in November, 
Dean Cooper will be soloist and will 
play Mendelssohns’ Capriccio Brilliante 
with orchestral accompaniment. 


The Messiah will be given by the 
oratorio chorus with orchestra just be- 
fore the Christmas vacation. An oper- 
etta will be presented in April, and 
Music Week occurring in April, will 
be promoted by all the music clubs, 
schools and organizations of music lov- 
ers in Ottawa. During the same month 
the high school organizations will com- 
pete in the annua‘ state music contest 
at Emporia. 

Freperick A. Cooxke. 
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Oklahoma City Now Guaranteed 
Splendid Music Season 


By Ernest W. Fair 





Dean Frederick Holmberg, dt- 
rector Oklahoma City Orchestra 


KLAHOMA CITY, Okla., Oct. 31. 
—What all music authorities of 
Oklahoma look forward to as Okla- 
homa’s biggest year in music since the 
first great year five years ago when the 
Oklahoma City Symphony Orchestra 
played its first concert, is to be brought 
about in the coming season in all of 
the principal cities of the state. 
Probably the greatest single event is 
the sucessful completion of the Okla- 
homa City Symphonic Orchestra fund- 
raising campaign that has just been 
brought to a successful finish. 
Previously the orchestra has been 
financed through a guarantee system 
but this year the necessary funds for the 
financing of the orchestra have been 
raised by the sale of sponsors’ tickets, 
which, through the work of the unpaid 
solicitors, and through the wholehearted 
interests of Oklahoma Cityans, has 
saved the orchestra from a feared silent 
season. 


Orchestra Plans 


This year, the Oklahoma City Sym- 
phony Orchestra, under the able direc- 
tion of Dean Frederick Holmberg of 
the University of Oklahoma will num- 
ber perhaps ninety pieces, an increase 
over the fifty of last year. 

So great a work is the Oklahoma City 
Symphony Orchestra doing that many 
other musical organizations and schools 
have been given new courage, and, in- 
spired by the results attained, are 
seeking to further the gospel that Dean 
Holmberg is spreading. 

The men’s glee club is this year to 
contain about 75 voices, and will travel 
about the state, giving concerts at vari- 
ous towns. 


Tulsa Concerts 


Tulsa, particularly, is springing for- 
ward in the music world. At the 
University of Tulsa James Wolfe, bass 
of the Metropolitan Opera, assisted by 
his wife, Lillian Lauferty, known under 
the pen name of Beatrice Fairfax, were 
to present the opening concert of the 
season Oct. 17. The second concert is 
to be Paul Althouse, tenor and Mrs. 
Florence Lukken, contralto of the Uni- 
versity school of fine arts in a joint 
recital. E. Robert Schmitz, pianist, 
whom Tulsa has not heard four years, 
will play in November. Mr. and Mrs. 


Boyd R. Ringo will give the fourth con- 
cert of the season, a two piano program. 
The fifth concert will bring Florence 
Hardeman, violinist, and Keith Corelli, 
young Oklahoman pianist, will be pre- 
sented in the sixth and last concert. The 
Tulsa Civic Symphony is to give three 
concerts in the season also. 

Tulsa has long been the center of 
the southwest for grand opera and this 
year there is to be no deficiency in that 
field. The American Opera Company 
will again present operas in Tulsa, the 
first having been given Oct. 1. Tosca, 
is also anticipated. The Gleeman of 
Tulsa are planning their first concert 
with G. A. Evans, conductor, and R. V. 
Miller secretary. The Tulsa pianist 
club, under the presidency of Mrs. M. 
A. Houser will also function this season. 

Among the middle sized towns one 
of the particular outstanding promises 
is that of Enid, where the Phillips 
University College of Fine Arts under 
Dean Claude R. Newcomb’s direction is 
doing its full share of work. 


Oklahoma City 


Oklahoma City is doing a great thing 
in the inspiration that the Central High- 
school Symphony Orchestra has given 
other high schools toward the organi- 
zation of such a group in their own 
midst. This orchestra is one of the 
most promising organizations of its 
kind in any part of the southwest. 

The Apollo Club, under the direction 
of Folsom Jackson, formerly of the 
Oklahoma City University, is to present 
its best concert. 

The Ladies Music Club also has 
many plans for the coming season. Its 
moving spirit in making the Oklahoma 
City Symphony Orchestra what it is 
today will never be forgotten. 

Mu Sigma, the organization of Okla- 
homa City’s younger musicians, has 
many plans, meritorious as those of the 
past. 

Dean Clarence Burg of the Oklahoma 
City University makes his first bow 
this year to musical Oklahoma City. 

Another Oklahoma City organization 
that plans to present several outstanding 
numbers is the Town Club, which last 
year successfuly presented Marion 
Talley. The music department of the 
Sorosis Club plans selections from 
opera, programs devoted to highly ex- 
pressional music, and programs devoted 
to the spread of musical knowledge. 


Other Plans 


There are any number of church 
organizations that deserve commenda- 
tion but there is one that must be men- 
tioned: the music department of the 
Catholic Women’s Activities Club in 
their presentation of St. Cecilia pro- 
grams. A junior department brings 
particular commendation to this organ- 
ization for its work. 

Clark Snell’s Shubert Choral Club 
will present several worth while pro- 
grams. 





Kansas City, Kan.—Robert Young 
won in the violin department and Edith 
Mulveyhill was winner in the expres- 
sion section in contests conducted by 
the Mu Phi Epsilon and Lambda Phi 
Delta sororities, for scholarships in 
Horner Institute-Kansas City Conserva- 
tory. 





Pigua, Oxnto.—Classes in music are 
conducted each year free of cost in the 
Central High School under Philip 
Gates. Free musical training was in- 
augurated in the Piqua schools ten years 
ago. Twenty lessons are included in 
the course. which lasts twenty weeks. 
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MANHATTAN SEASON 


SUCH MMaUUU enneeNn Anta etint 











R. H. Brown, director of Instru- 
mental Music, Manhattan, Kan. 


ANHATTAN, KANS., Oct. 31. 

—The fall musical season began 
with the final park concerts by the com- 
bined municipal and high school bands 
on Sept. 16 and 23. 

The series of fall and winter events, 
though not all under the same manage- 
ment, virtually constitutes a concert 
course. Having begun with Sousa and 
his band in two concerts on Oct. 10, 
the program continues with the senior 
high school choral concert on Novem- 
ber 2; the all-state high school orches- 
tra at Topeka was to play during the 
Kansas State Teachers’ Association 
Convention Nov. 9th and 10; high 
school band and orchestra concerts Dec. 
7 and April 5; high and grade school 
operettas in February and March. Dur- 
ing the state Rotary Convention, here 
in April there will be several musical 
programs; District Music Contest and 
Tournament (fourth annual) April 27; 
several music programs during com- 
mencement week, May 19. 

Manhattan will make several entries 
into the State Music contest at Emporia. 

The schools have as music supervisor 
Mary Lansing; Doris Anne Chapman 
is in charge of high school music; Ruth 
Hartman is teacher training in music 
at Kansas State Agricultural College, 
and R. H. Brown is director of instru- 
mental music. 

FREDERICK A. COOKE. 





GIVES BIRTHDAY PARTY 


SAN Francisco.—The San Francisco 
Musical Club began its year with a 
birthday party celebrating its thirty- 
ninth year. Allan Wilson, tenor; 
Nathan Abas, violinist; and Michael 
Penha, ’cellist, contributed the musical 
program. Redfern Mason, critic on 


the Examiner, spoke about his trip to 
Europe in the summer. 





Leader Builds 


Music Interest 


Atchison Director Brings 
City to Top Musically 


TCHISON, KANS., Oct. 31.— 

Musically Atchison is forging 
ahead. The engagement two years ago 
of W. G. Altimari as director of music 
in the high school has given a tremen- 
dous impetus. He has built up an or- 
chestra that is rapidly taking a promi- 
nent place among the best of its kind 
in Kansas, and is adding several new 
organizations to the high school this 
year. Both junior girls and boys glee 
clubs are scheduled for concerts and are 
to be combined to make a junior chorus, 
and quartets are to be taken from both 
the clubs. A junior and a senior string 
quartet will be added. 

Theory work will be added to both 
junior and senior orchestras, and ex- 
aminations both practical and theoreti- 
cal, will be given members of both 
orchestras. Section rehearsals will be 
held. The band will be given a period 
for rehearsal during the school day. 

An award of a music pin is to be 
given to each student doing outstand- 
ing work in the department and meet- 
ing certain requirements. A pearl will 
be added for each year the student re- 
mains in the department and continues 
to do outstanding work. 

Four concerts will be given by the 
senior groups and an operetta by the 
junior groups. A preliminary contest 
will be held in Atchison before send- 
ing groups to the Emporia state con- 
test. 

Atchison has a splendid music club 
which is quite active. The officers are: 
Mrs. Ralph U. Pfouts, president; Mrs. 
C. K. Davis, first vice president; Mrs. 
Earl Hellener, second vice president; 
Mrs. W. F. McCaskill, secretary; Mrs. 
R. O. Moder, treasurer. The club 
plans to have a hymn study course, and 
invited the Kansas Federation of Music 
Clubs here for their convention next 
spring. 

FREDERICK A. COOKE. 





NEW HAVEN CONCERTS 


New Haven, Conn.—The first of 
three concerts in the eleventh series of 
Albert Arnold Sprague chamber pro- 
grams, arranged by the Yale School of 
Music through the generosity of Mrs. 
Elizabeth Sprague Coolidge, was given 
by the Roth Quartet in Sprague Me- 
morial Hall. Quartets by Mozart, Ra- 
vel and Schumann were played. 

The Steinert artists’ series, given 
under the auspices of the Yale School 
of Music, was opened by Rosa Pon- 
selle, soprano, assisted by Stuart Ross, 
pianist, in Woolsey Hall. 

St. Ambrose Junior Music Club gave 
a concert in Center Church House on a 
recent afternoon. The young musicians 
participating were Elizabeth Hall, 
Betty Colwell, Kathryn Couch, Torrey 
Lunde, Elaine Frappier and John 
Brough. 








The Apollo Club of Oklahoma Citv 
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Full Year 


at University 


Columbia to Hear 
Artists in Concerts 


OLUMBIA, MO., Oct. 31—Dean 

James T. Quarles of the school of 
fine arts announces a full year of music 
at the University of Missouri. The 
University Concert Series has not yet 
been definitely contracted for, but op- 
tions have been secured on the follow- 
ing: The English Singers, Nov. 26; 
Joseph Szigeti, Feb. 5; and Myra Hess, 
Feb. 19. 

The University Chorus of two hun- 
dred voices is preparing Handel’s 
Messiah, which will be given Dec. 13 
in the University auditorium, under the 
direction of Dean Quarles, with the 
accompaniment of the University or- 
chestra of sixty pieces, and the follow- 
ing soloists; Geneva Youngs, soprano; 
Gertrude T. Quarles,contralto; W.Wy- 
att Hunter, tenor; Marshall F. Bryant, 
baritone. 

The University chorus will also give 
a concert in the spring, at which a mis- 
cellaneous program including a cappella 
numbers will be presented. The main 
offering will be Brahms’ Schisksalslied 
and the Rossini Stabat Mater. 


Band, Orchestra and Glee 


The Band enrollment for this year 
has shown such an increase that it has 
been necessary to divide it into two 
units. In addition to regular work in 
connection with the athletic department, 
the band will also give a number of 
local concerts under the leadership of 
George Venable. 

The University orchestra, George 
Venable, conductor, will in addition to 
supplying the accompaniments for the 
university chorus, give two concerts on 
the campus. 

The varsity glee club which has won 
the Missouri Valley championship for 
four years and has placed three times 
in the national contest in New York, is 
this year under the direction of Prof. 
Marshall F. Bryant. It will compete 
again in the valley contest, the date and 
place of which has not been determined. 
The club will also make a tour to 
southeast Missouri at Christmas time, 
including appearances at Cape Giradeau, 
Flat River, Caruthersville, and other 
towns in this neighborhood. They will 
also present a joint concert with the 
University of Kansas glee club at 
Columbia on the night before the an- 
nual Missouri-Kansas foot-ball game. 
They will give two concerts on the 
campus during the spring and will 
make other tours which are now in 
process of organization. 

The women’s glee club under the 
leadership of Geneva Youngs will give 
several concerts on the  uwniversity 
campus. It has also contracted for con- 
cert appearances at Sedalia, Booneville, 
and other Missouri towns. 

Faculty Recitals 


The dates of the series of faculty 
recitals are as follows: Sept. 27, Wil- 
liam Wyatt Hunter, tenor; Oct. 4, Ells- 
worth A. MacLeod, pianist, Oct. 11, 
Marshall F. Bryant, baritone; Oct. 18, 
Rogers Whitmore, violinist; Nov. 1, 
Geneva Youngs, soprano; Nov. 8, Mar- 
garet Poindexter Tello, pianist; Nov. 
22, H. Leslie Jolliff, pianist. In addi- 
tion to these the music faculty will give 
a series of Sunday afternoon musicales 
at which unusual music will be pre- 
sented. Beginning the first of Febru- 
ary this series will run for ten weeks. 

The enrollment of the school of fine 
arts shows a substantial increase over 
previous years. The following new 
members have been added to the faculty 
for the coming year; Prof. W. Scott 
Goldthwaite, professor of history and 
theory of music; Marshall F. Bryant, 
professor of voice, chairman of the 
voice department and leader of the glee 
club; and W. Wyatt Hunter, instructor 
in voice. REDERICK A. COOKE. 





ANNOUNCES 
ARTISTS 














William Kimball, Lincoln, Neb., 
concert manager. 


INCOLN, NEB., Oct. 31.—Wil- 

lard Kimball, local manager, has 
announced the list of artists for the 
tenth season of the Lincoln Great Art- 
ists’ Course. It includes: Maria Ols- 
zewska, Nov. 15; Maier and Pattison 
in a two-piano recital on Dec. 12; 
Mary Lewis, Jan. 15; Efrem Zimbalist, 
Feb. 19; and the Flonzaley Quartet, 
March 22. All the concerts will be 
held in the auditorium of the St. Paul’s 
Church. The Junior League of the 
city is assisting with the sales cam- 
paign, and the proceeds will be given 
to charity. 

Myra Hess is announced as an art- 
ist for the calendar of the Matinee 
Musicale, Mrs. M. C. Lefler, presi- 
dent. 

The season’s announcement for the 
Lincoln Symphony has already been 
made. 

Other concerts, including an opera 
season, will be announced within the 
very near future. ‘ 

Hazet G. KINSCELLA. 





ORGAN IS DEDICATED 


Store in New Orleans 
Has New Instrument 


New Orveans.—The $75,000 organ 
installed by the S. H. Kress Company 
in its store was dedicated on Oct. 21. 
Citizens prominent in business, politi- 
cal and musical circles attended. The 
concert introduced Ed Larmann, presi- 
dent of the Society of Theatre Organ- 
ists, staff organist for the S. H. Kress 
Company; Edward Austin, dean of the 
local chapter, American Organists’ 
Guild, and Robert Hoffman, theatre 
organist. An Aeolian recording of an 
unidentified organist was an effective 
feature. 


After an introductory address by 
George Chambers, store manager, the 
musical program was opened by Mr. 
Larmann, who was cordially received. 
He played music by Schubert, Lange 
and Lemaigre. Mr. Austin and Mr. 
Hoffman contributed numbers by Wol- 
stenholme, Boellmann and Smith. 
Hollins’ Concert Overture in C minor 
was given with the Aeolian Duo-Art 
Player. 

Speeches were made by Hon. A. J. 
O’Keefe, Mayor of New Orleans; John 
P. Sullivan, representing Governor 
Huey P. Long, and the Association of 
Commerce’s president. 

Daily concerts at 12:30 and 3 were 
announced under Mr. Larmann’s direct- 
ing. W. S. 
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ype CITY, Oct. 31—The pro- 
gram committee of the music de- 
partment of the women’s club has en- 
gaged Mrs. Frank Hoffman, Ottumwa, 
chairman of the music department of 
the Iowa Federation of Women’s clubs, 
to speak Feb. 19, 1929 on Iowa Artists 
and Composers. April 6 the program 
will be given by the Matinee Musical 
club of Mason City. 

Mrs. R. W. Stober, chairman of the 
music department has appointed Mrs. 
Glen Satterlee to direct the opera Boris 
Godounoff the cast of which will be 
made up of club members. 


The public schools under the direc- 
tion of the music supervisors will pre- 
sent several musical events as the year 
advances, continuing their policy of the 
past. Edwin Hosking, who led the high 
school band to three victories, has 43 
students signed up for band this year 
which will make a number of local ap- 
pearances and enter the state contest in 
the spring. 

Mrs. Goodsell Henke voice director, 
has organized both boys’ and girls’ high 
school glee clubs. They will appear on 
school programs and enter the state 
contest. 

Eva Hicks, supervisor of grade school 
music, is directing seventh and eighth 
grade girls’ glee club and will stage a 
school operetta during music week 
which will be preceded with a music 
memory contest which is the fourth one 
to be held here. 


Mason City 


Dates for the three artists groups 
which were to appear here on the ini- 
tial program of the Civic Music asso- 
ciation have been announced by Lester 
Milligan, secretary, as follows: Jose 
Mojica, Oct. 15; Elshuco Trio and 
Gladys Swarthout, Nov. 21; Paul Ko- 
chanski, Jan. 28. This is the first artist 
course Mason City had had for seven 
years and is made possible through the 
campaign by local residents last March 
when 500 tickets were sold in advance. 

The concerts will be held in the high 
school auditorium and will be open only 
to subscribers of the Civic Music asso- 
ciation. Other artists. are being en- 
gaged by the music department of the 
Mason City Women’s club the dates 
of which have not been released yet. 


Forest City 


Ove S. Olson, chairman of a com- 
mittee of twelve, is directing a cam- 
paign to rasie $50,000 with which to 
erect a Hall of Music for Waldorf 
college, supported by the Lutheran 
synod. An unsolicited contribution of 
$500 was the first one to be subscribed 
by R. M. Weblemoe, Fairbury, Neb. 
It is hoped the goal will be reached so 
formal announcement can be made at 
the twenty-fifth anniversary celebration 
of the college Oct. 12 and 13. 

In preparation of this event Prof. 
Odvin Hagen, director, is holding five 
weekly full and part time rehearsals 
of the Waldorf choir which is com- 
posed of 55 students. 

The Waldorf choir was perfected by 
Oscar Lyders pupil of Melius . Chris- 
tiansen director of St. Olaf’s choir, 
Northfield. St. Olaf’s concert band 
was to give an afternoon and evening 
concert Oct. 13 at the Waldorf anni- 
versary celebration. 


Ames News 


The Iowa State Teachers’ associa- 


musical programs over radio station 
WOI, Ames. The programs are pre- 
sented the second Monday in each 
month under the personal direction of 
Lucile Cochrane, pianist. 

In October a program will be pre- 

sented by women composers; in No- 
vember a study of racial music; in De- 
cember Christmas carols of all nations ; 
in January compositions of Franz 
Schubert; in February, folk music of 
all nations; in March a lesson on mu- 
sical appreciation; in April a study 
in musical forms; in May program of 
special music. 
_ Marion Talley was to give both open- 
ing numbers on the Iowa State col- 
leges’ courses. Tolbert McCrea an- 
nounced she was to sing at the Iowa 
State college at Ames on Oct. 24. Mr. 
McCrea is head of the college music 
department. Other numbers on the ser- 
ies will be Louis Graveure, Ilsa Nie- 
mack, Charles City, violinist; the Lon- 
don String quartet; Cyrena Van Gor- 
don, and the Iowa State college sym- 
phony orchestra. 

Miss Talley was also to sing in the 
men’s auditorium, Iowa State Teach- 
ers’ college, Cedar Falls, Oct. 26. The 
college artists series includes the Gor- 
don String quartet, Dec. 12; John 
Charles Thomas, Jan. 26; Laura Town- 
sley McCoy, and Florence Hardeman, 
joint recital, March 21; Cyrena Van 
Gordon, April 11. 

The Chicago Symphony orchestra 
will play at the May festival of Cornell 
college, Mt. Vernon, Iowa next spring. 
They have made annual appearances 
here during the festival for 25 years. 

The Hilger Trio has been engaged 
by Dr. Francis I. Moats of Indianola 
who has charge of the artists series at 
Simpson college. They were to give 
their concert Oct. 20. 

Marjorie Moody, formerly a choir 
singer was to appear with Sousa’s band 
on Oct. 5. The band is on its golden 
jubilee tour and will give afternoon and 
evening concerts at the Drake Univer- 
sity field house. 

Lucile Hoover of Des Moines has 
gone to Searcy, Ark., where she will 
be head of the organ department at 
Galloway Women’s _ college. Miss 
Hoover spent last year in Paris study- 
ing pipe organ under Marcel Dupre and 
piano under Lionel de Pachman. She 
received the degree of bachelor of mu- 
sic from Chicago Musical college in 
1926. 





WOODWIND QUINTET 
PLAYS IN NEW YORK 


The American Woodwind Quintet 
made its first appearance in New York 
on the afternoon of Oct. 23, in Wana- 
maker’s Auditorium, playing a delight- 
ful program. The members are: Ches- 
ter A. Barclay, flute; Arthur Stefano, 
oboe; Paul J. Dahm, clarinet; An- 
thony Caruso, bassoon, and Bertram 
N. Haigh, French horn. 

A number received with particular 
enthusiasm was the entr’acte from 
Rosamunde, played as a trio for flute, 
oboe and ¢larinet, with organ back- 
ground. Also on the program were a 
Mozart divertimento, the presto from 
Haydn’s quartet in C, the finale to 
Lefebvre’s first suite, and arrange- 
ments of Sweet and Low, To a Wild 
Rose and Liadoff’s Music Box. Solos 
by Mr. Barclay and Mr. Dahm were 
also included. The quintet’s manager 


tion has resumed its educational andis Therta-s H, Hoone 





Kansas Crops 
Affect Music 


Good Farm Season 
Augurs Well for Art 


AWRENCE, KANS., Oct. 31.— 

Music through the state of Kan- 
sas will be enhanced by the unusually 
promising conditions in agriculture this 
year. Especially at the University of 
Kansas will this condition make for 
an increased enrollment, especially in 
the more cultural subjects. Several 
new pianos were added this summer to 
the equipment and with the great four- 
manual organ in the Auditorium and 
the fine equipment in musical acces- 
sories and an unusually large library 
it is felt that the year will begin under 
the most auspicious circumstances. 


Faculty Additions 


Faculty additions include: Ruth Or- 
cutt, piano; Allie Merle Conger, as- 
sistant piano; Agnes Husband, asso- 
ciate professor in voice and leader of 
the University of Kansas Women’s 
Glee Club, who returns from a year’s 
absence; and Irene Peabody, assistant 
professor in voice. Both have spent 
the year in New York City in advanced 
coaching and study. 

The heads of the departments for 
next year in music continue the same; 
Carl Preyer for thirty-six years head 
of the piano department; Charles San- 
ford Skilton, organ and theory depart- 
ment, who is starting his twenty-sixth 
year; Waldemar Geltch, violin; Wil- 
liam B. Downing, voice and Mabel 
Barnhart, department of Public School 
Music. 


Laurel Evert Anderson who recently 
returned from three years’ organ study 
in Paris has been appointed as univer- 
sity organist and during the year will 
give a series of weekly organ vesper 
recitals in the new auditorium assisted 
from time to time by Professor Skil- 
ton and Lee S. Greene, instructor in 
organ and piano. These will continue 
through the year until the end of 
March, excepting on those Sundays 
given over to the programs by the all- 
musical vespers by the School of Fine 
Arts faculty. These were instituted 
last year and have drawn fine audiences. 


Concert Course 


University concert course under the 
direct management of the Fine Arts 
office and Dean D. M. Swarthout, was 
to begin its twenty-sixth season with 
the following: Oct. 24, Tito Schipa; 
Nov. 1, Ossip Gabrilowisch; Nov. 15, 
Paul Whiteman and his orchestra; Feb. 
25, Mischa Elman; March 25, the 
Flonzaley Quartet, and the first week 
in May, two concerts by the Minne- 
apolis Symphony Orchestra, matinee 
and evening. 


Music Week 


The sixth annual Music Week Fes- 
tival will be the first week in May 
with the coming of the Minneapolis 
Symphony at which time the Lawrence 
choral union under Dean Swarthout’s 
direction will present the Manzoni Re- 
quiem by Verdi. The chorus for the 
past five years has enrolled well over 
five hundred voices, making it one of 
the largest choral organizations in the 
country. The choral union was to or- 
ganize the middle of October. 

During music week a number of 
other attractions will be offered and 
the week will be quite as full as it has 
been in the past. 


Recital List 
The list of recital dates during the 


year is a long one. The new members 
of the faculty will all appear in a re- 
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Charles Sanford Skilton. instruc- 


tor in organ and piano, Lawrence, 
Kan. 


cital by themselves and several other 
recitals given by two members of the 
Fine Arts Faculty will be given through 
the school year. 

The University Symphony Orchestra 
under Karl Kuersteiner, director, will 
give its annual concert the first of Jan- 
uary and will assist during the Festival 
week with the accompaniment of some 
of the Oratorios that are sung at that 
time. + 

The University of Kansas Band num- 
bering one hundred members will 
present two annual concerts, one in the 
winter and one in the spring under the 
direction of J. C. McCanles. 


The American Guild of Organists, 
Kansas chapter, will meet at the Uni- 
versity for its annual meeting March 
25 at the time of the Flonzaley concert. 

During the year four of the all- 
musical vespers, which were instituted 
by Dean Swarthout five years ago, will 
be offered during the months of No- 
vember, December, February and 
March. These concerts have attracted 
the largest audiences on the campus. 


Other Activities 


The University String Quartet 
made up of Waldemar Geltsch, first 
violin; Conrad McGrew, second violin; 
Karl Kuersteiner, viola, and D. M. 
Swarthout, cello, continues in its fourth 
year without change in personnel and 
will make many appearances during the 
regular school year. 

The University of Kansas Men's 
Glee Club this year will be under the 
direction of Eugene Christy, associate 


professor of voice in the School of 
Fine Arts Faculty, taking the place 
of T. A. Larremore who has been 


granted a year’s leave of absence. 

Miss Agnes Husband again assumes 
control of the Women’s Glee Club re- 
placing Meribah Moore. 

During the season other outside at- 
tractions will be billed from time to 
time. 

Every Thursday afternoon will oc- 
cur regular student recitals by ad- 


vanced students of the School of Fine 
Arts and several evening recitals will 
be given from time to time. 


FRepeRICK A. Cooke. 
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Mason City Has Peppy 


School Orchestras 


ASON CITY, Ia., Oct. 31.—This 

is one of the most progressive in 
lowa in the band and rchestra work 
accomplished in the grade _ schools. 
The instructor and director, W. A. 
Storer, has been unusually successful 
as shown by the fact that last year 
he developed in one thousand grade 
boys and girls a decided interest in 
music. He had eleven grade bands 
assembled under his direction with 235 
children taking part. There are 250 in 
band and orchestra work in the grades 
at the present time, with the year just 
begun. 

Before a pupil in a grade school can 
play in an orchestra or band he is re- 
quired to pass a test in music of the 
grade which the school orchestra or 
band is playing. About 125 of the 
pupils have passed this test so far this 
year. 

Each orchestra rehearses once week- 
ly at its own school and on Saturdays 
the stringed instruments from all the 
grades rehearse together. There are 
about 60 in the stringed instrument 
section at present. 


Individual Attention 


The music pupils are taught at the 
various schools in classes, each pupil 
having one class lesson a week. It 
would at first seem impossible with 
so large a number, to give each one 
satisfactory results. Mr. Storer ac- 
complishes this in this manner: Each 
pupil plays a few measures from the 
lesson and his mistakes are counted 
by the instructor, and his seat in the 
large orchestra or band is determined 
from the number of mistakes. Any 
breach of discipline or faulty position 
is counted a mistake, as is faulty time, 
intonation or other musical details. 


Assiduous Practice 


_ Mr. Storer states that it is astonish- 
ing to see how earnestly these young 
grade pupils will work to “pass” a 
number in their repertoire. 

Each grade school pupil buys his 
own music. The Board of Education 
is furnishing several tubas, baritones, 
alto and French horns, ’cellos, string 
bass. The Parent-Teacher associations 
are also buying some of the larger in- 
struments for the grade bands and 
orchestras, 


To Give Concerts 


A concert will be given in Novem- 
ber by these organizations and other 
concerts will be given throughout the 
year. All children are advised to take 
a test before selecting the instrument 


they are to play. There are always 
a large number of candidates for 
stringed instruments. These are all 


tried out for intonation before a pupil 
is advised to select a stringed instru- 
ment. 

As a result of this extensive band 
and orchestra work in the grade 
schools here the high school band took 
second place in the Iowa State contest 
this year and lost only to the famous 
Council Bluffs band which took second 
place in the National contest in 1927. 

The Mason City high school was one 
of the pioneer high schools in Iowa to 
introduce the study of violin and 
piano as a part of the regular school 
curriculum. 

The Matinee Musicale club will pre- 
sent a Christmas vesper concert and 
also one in November, with a guest 
program in February and possibly a 
music program in the spring. 





An exchange music program will be 
held with the music department of the 
Woman’s club at Charles City, a dis- 
tance from this city of thirty miles, 
with the Matinee Musicale club attend- 
ing and presenting the program. 


American Programs 


The Matinee Musicale club has ar- 
ranged a very comprehensive program 
for the ensuing year, of American mu- 
sic and composers with the first pro- 
gram treating of Early American Mu- 
sic followed by a program given over 
entirely to Stephen Foster and his mu- 
sic. Other programs will be study of 
twenty-two American composers, one 
being Victor Herbert and another Ed- 
ward MacDowell. The program for 
April 30 will be American Composers 
since 1890, and on May 14, a program 
of Iowa composers. This will be the 
closing program of the year. 

Mason City has a community band 
composed of twenty-six members, di- 
rected by C. F. Weaver. The band is 
tax supported and uses Mason City 
musicians except for a few first chair 
positions. Three concerts a week were 
given in East Park during the summer. 
Practice is continued throughout the 
year and the band is available for any 
special events of the year of a muni- 
cipal nature. 


Glee Club 


The Chamber of Commerce glee 
club directed by Harry Keeler is one 
of the finest and largest in the state 
and for the past several years has given 
many concerts at neighboring cities 
and communities, free-will concerts as 
there are no fees and admission charges. 
One public concert a year is given in 
the Armory of this city. The band 
broadcasts concerts from radio sta- 
tions in the state also. 

The only change in the personnel of 
the high school music faculty this 
year is that Marjorie Smith has re- 
placed Miss Carson as teacher of vio- 
lin. The head of the high school mu- 
sic faculty is Gerald Prescott. : 

The president of Matinee Musicale 
club this season is Genevieve Long; 
vice-president, Isabel MacMillan; sec- 
retary-treasurer, Saidee Smith. The 
membership is thirty, and programs 
are held Tuesday afternoons. 

BELLE CALDWELL. 


INTERPRETS SCHUBERT 


Cleveland Institute 
Presents Salzinger 

CLEVELAND.—The Cleveland Institute 
of Music, giving a series of Schubert 
programs throughout October presented 
Marcel Salzinger, head of the voice de- 
partment, in the third recital. 

Mr. Salzinger displayed a voice of 
beautiful timbre, trained to its best es- 
tate, and a mastery of resource, in 
addition to perfection of diction and a 
keen sense of interpretive values. 

His program was as follows: Gute 
Nacht, Frihlingstraum, Der Tod und 
das Madchen, Der Lindenbaum, Die 
Post, Due bist die Ruh, Der Weg- 
weiser, Wohin, Die Kraehe, Ungeduld, 
Der Doppelganger, Auf dem Wasser 
zu singen, Der Atlas, Friihlingsglaube, 
Aufenthalt. 








Winter Park, Fra.—Dr. Clarence 
Nice has succeeded Frederick Sturgis 
Andrews as head of the Music School 
of Rollins College. 





Dayton, Onro—Frederick Funk- 
houser, son of Mrs. F. A. Funkhouser, 
recently returned from violin study in 
France and Czechoslovakia. 














Teachers’ Plans 


Announced 


Kansas Dean Tells 
of National Meeting 


[_ Awasnce, Kan., Nov. 6.—Advance 
notice of plans for the meeting of 
the Music Teachers’ National Associa- 
tion at Cleveland, 27-29, has been given 
out by Donald M. Swarthout, dean of 
the School of Fine Arts, University 
of Kansas, secretary of the Associa- 
tion. 

Committee meetings of the M.T.N.A. 
have been held recently in New York, 
and plans have been adopted for a 
campaign to acquaint piano teachers of 
the country with the piano class move- 
ment in public schools. 

The meeting of the M.T.N.A. last 
year at Minneapolis was the most 
largely attended of any such assemblies. 
Cleveland was chosen as the fifty-sec- 
ond annual meeting place but the con- 
vention will actually be the fiftieth as 
the association did not meet for two 
years. 


Many Accept Invitation 


William Arms Fisher of Boston, 
president of the Association, is arrang- 
ing a program to bring into public 
notice the fifty years of progress in 
American music from 1876 until now. 
This will not be in any boastful spirit, 
according to a letter from Mr. Fisher, 
but with the purpose of making a 
thoughtful and critical contribution to 
the history of music in this country. 

The entire program is rapidly near- 
ing completion and will be announced 
by Nov. 15. Leading musical educa- 
tors have been asked to contribute pa- 
pers, and aceptances have been received 
from Edward Dickinson, D. A. Clip- 
pinger, Glenn Dillard Gunn, William 
Treat Upton, Sigmund Spaeth, Charles 
N. Boyd, Peter C. Lutkin, Clarence 
Dickinson. Ernest Schelling, Olin 
Downes, Henry L. Mason, E. R. Kroe- 
ger, E. M. Skinner, Harry Jepson, 
Palmer Christian, Thaddeus Rich, Fe- 
lix Borowski, George B. Weston, Eric 
DeLamarter, Howard Hanson, Frank 
Patterson, Osbourne McConathy, Jo- 
seph Maddy, Arthur Heacox, Adolph 
Weidig, Earl V. Moore, Waldo Selden 
Pratt, Dr. Otto Kinkeldey, John Ers- 
kine, Ernest Fowles. 

It is announced that musicians who 
write to Dean Swarthout at the Uni- 
versity of Kansas, will be put on the 
Association’s mailing list. 

The convention will be held in the 
Hotel Cleveland. The chairman of the 
Cleveland committee which will have 
charge of details, is Russell V. Mor- 
gan, supervisor of music in Cleveland 
public schools. Mr. Morgan has prom- 
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AT CAPITOL 














YLVIA MILLER, soprano, 
who appeared last week at the 
Capitol Theatre, New York, and 
was re-engaged for another week. 


Mr. Avitable, of the Avitable 
Studio, her teacher, calls her a sec- 
ond Marion Talley. 





ised that a concert by the Cleveland 
Orchestra, Sokoloff conducting, will be 
a feature of the convention. 
The Officers 

The officers of the Music Teachers’ 
National Association are as fellows: 
President, William Arms Fisher, Bos- 
ton; vice-president, Earl V. Moore, 
University School of Music, Ann Ar- 
bor, Michigan; editor, Karl W. Gehr- 
kins, Oberlin College, Oberlin, Ohio; 
secretary, Donald M. Swarthout, School 
of Fine Arts, University of Kansas, 
Lawrence; treasurer, Waldo Selden 
Pratt, Hartford, Conn.; assistant treas- 
urer, Oscar W. Demmler, Ben Avon, 
Pa. These officers and the following 
constitute the executive committee: 
Mrs. Crosby Adams, Montreat, N. C.; 
H. L. Butler, Syracuse University, Syr- 
acuse, N. Y.; D. A. Clippenger, Chi- 
cago; Howard Hanson, Eastman 
School of Music, Rochester, N. Y.; 
Leon R. Maxwell, Sophie Newcomb 
College, New Orleans, La.; William 
McPhail, McPhail School of Music, 
Minneapolis; David Stanley Smith, 
Yale University, New Haven, Conn.; 
E. H. Wilcox, Iowa University, Iowa 
City. 























LAWRENCE COLLEGE 
CONSERVATORY OF MUSIC 


APPLETON, WISCONSIN 


Piano, Voice, Organ, Violin, Cello, Band Instru- 
ments, Theory, Composition, Publice School Music 
Supervision, Instrumental School Music Supervision. 


Training for concert and teaching. 
Four-year courses lead to the degree of Mus.B. 


For information address 
CARL J. WATERMAN, Dean 














Active Season 


for Topeka 


State Convention 
in February 


OPEKA, Kans., Oct. 31.—Topeka 

is expecting an active season in 
music for the year 1928-29, particularly 
at Washburn College and in the civic 
music of the city. The Kansas State 
Music Teachers’ Association, of which 
Dean Ira Pratt of the Washburn Col- 
lege School of Music is president, will 
come to Topeka for the state conven- 
tion in February. 

The school of music at Washburn 
opened with the heaviest enrollment 
in its history, with a fine outlook for 
a symphony orchestra, excellent glee 
clubs and college band. 

The faculty of the school of music 
will continue the series of Sunday 
Vesper Recitals in MacVicar Chapel, 
which were so popular last year. These 
began the second Sunday in October 
and will continue till the Christmas 
vacation, closing with a concert by the 
college orchestra. These are compli- 
mentary to the public. 

The new field house with an audi- 
torium seating 4,000 will be given its 
musical dedication next May with a 
presentation of The Bohemian Girl di- 
rected by Dean Pratt, with a student 
and faculty cast; one of the great ora- 
torios with the Washburn-Topeka 
Choral Union, and probably a concert 
by the Minneapolis Symphony Orches- 
tra. 


Music in Schools 


Music in the schools will continue 
on a high standard, Katherine Sentz 
being in charge of music in the grades 
and David Lawson, a newcomer to 


Topeka taking the place left vacant. 





PLAYS IN OBERLIN 


OsBerRLIN, Onto.—The Cleveland Or- 
chestra, under the direction of Nikolai 
Sokoloff, appeared in Finney Memorial 
Chapel on Oct. 23, at the opening con- 
cert of the artist recital course for 
the current year. The program in- 
cluded Weber’s overture to Euryanthe, 
The Swan of Tuonela by Sibelius, 
Song of India from Sadko, and The 
Flight of the Bumble Bee by Rimsky- 
Korsakoff. Wagner’s prelude to Die 
Meistersinger and the fifth symphonv 
by Beethoven were also given. 


G. O. L. 








Girls’ Band Will Aid 
Community Work 


Af DW AUEES. OCT. 0.— 
A new organization of sixty- 
three members, the Milwaukee 
Girls’ Civic Band, directed by 
Vesey Walker, has given its first 
concert at Plankinton Hall in the 
Auditorium. The band was start- 
ed in January to give working 
girls a chance to continue their 
musical education. The group 
is available for any community 
enterprise without pay. 











by the resignation of Grace Wilson, 
as director of high school music. Mr. 
Lawson was formerly director of high 
school music in El Dorado, Kansas. 

A new organization which made its 
appearance in Topeka last year, the 
Topeka Music Teachers’ Association, is 
proving very influential in furthering 
the musical interests of the city. 


Christmas Celebration 


The all-Topeka Christmas celebration 
which was so successful [ast year, will 
be repeated this year with a more com- 
prehensive program. This _ includes 
concerts by the various civic choral 
groups; choir and community singing 
of Christmas carols on the State House 
steps, and carollers going to various 
parts of the city in busses furnished 
by the traction company. Better or- 
ganization this year will make this 
worth while musical program even more 
successful than last year. 

During the convention of the Kan- 
sas State Teachers’ Association, Nov. 
9 and 10, the all-state high school 
orchestra, recruited from orchestras 
throughout Kansas will play. 


FREDERICN A. CooKE 





BANDS WIN PRIZES 


MonticeLLto, Inp.—When the state 
farmers’ picnic was held under the 
auspices of the White County Farm 
Bureau, Monticello business organiza- 
tions, and the Prairie Farmer, the first 
prize for the champion farmers’ or 
small town band was won by the New- 
ton Band of Fountain county, Brown’s 
Novelty Band of Boswell came second, 
and the Clear Creek Farm Bureau Band 
third. The picnic was attended by some 
15,000 farmers and their families. 


H. E. H. 
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NCEW YORK ecACANAGERS’ <4 TTRACTIONS 
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Metropolitan Musical Bureau 


An “unusually interesting concert 
season” is forecast by the advance book- 
ings of the Metropolitan Musical 
Bureau. F. C. Coppicus, head of this 
bureau, “personally believes that the 
coming season will be one of the best 
since the War. The advent of the talk- 
ing motion picture, which will serve to 
withdraw from the theatrical field per- 
sonal appearances by actors and actres- 
ses, will,” Mr. Coppicus thinks, “re- 
dound to the advantage of musical 
artists appearing in person in the vari- 
ous cities throughout the country.’ 

Mr. Coppicus announces the first 
American recital tour of La Argentina, 
famous Spanish dancer, which was to 
open in New York on Nov. 9. La 
Argentina will give a series of dance 
recitals in New York City. Among 
other cities already booked for this 
artist are Boston, Philadelphia, Balti- 
more, Toronto, Cleveland and Brooklyn. 

After an absence of two years from 
the concert field, Paul Whiteman and 
his famous orchestra began their tour 
at Carnegie Hall on Oct. 7 with a 
sold-out concert, in an entirely new 
program, the feature of which was 
Gershwin’s Concerto in F, played for 
the first time by this orchestra. Mr. 
Whiteman has left for an extended 
tour of over seventy concerts in the 
south and west and will return to New 
York shortly before Christmas. 

Rosa Ponselle, Metropolitan opera 
soprano, opened the Metropolitan sea- 
son in New York in the Love of Three 
Kings, following her annual October 
concert tour. She is now entirely 
booked for a long concert tour to the 
Pacific coast, after her Metropolitan 
engagement. A large number of 
reservations for the season 1929-1930 
is reported for this artist. 

Andres Segovia, guitarist, will have 
his first country-wide tour of fifty con- 
certs during January, February and 
March, 

Maria Jeritza is again at the Metro- 
politan Opera House after a successful 


operatic debut on the Pacific coagt, 
where she sang nine performances with 
the San Francisco and Los Angeles 
Opera Companies, instead of eight, as 
originally scheduled. On the evening 
of election day, Madame Jeritza pre- 


‘sented in New York for the first time 


her interpretation of the Egyptian 
Helen, the title role in the Richard 
Strauss opera of that name. Mme. 
Jeritza’s usual spring concert tour will 
take her as far north as Duluth. 

Louis Graveure, the baritone who 
created a sensation last season by ap- 
pearing as a tenor, has begun a long 
transcontinental tour, as tenor recital- 
ist. At the conclusion of his Ameri- 
can engagement, he will leave for 
Europe to continue his operatic career 
as a tenor which he commenced in 
leading German cities last spring. 

Mischa Elman, violinist, after an ab- 
sence of two years, made his first ap- 
pearance in New York at Carnegie Hall 
on Oct. 14, with a sold-out recital. Mr. 
Elman will visit the four corners of the 
continent, playing on his long tour con- 
certs in Los Angeles, San Francisco, 
Vancouver, Winnipeg, Montreal, New 
York, Chicago, Boston, Palm Beach and 
Havana. 

Edward Johnson, Canadian tenor, 
after a successful opera season at 
Ravinia Park, and on the Pacifie coast 
with the Los Angeles and San Fran- 
cisco Opera Companies, is now on a 
long concert tour. He will rejoin the 
Metropolitan Opera Company in De- 
cember for the ninth successive sea- 
son. 

Sigrid Onegin, contralto who is now 
singing in opera and concert abroad, 
will arrive in America early in January 
for a three months’ tour, during which 
she will give two New York recitals. 

John Charles Thomas, baritone, after 
singing abroad for a year at the Royal 
Opera House in Brussels, and Covent 
Garden in London, has returned to the 
American recital field, having opened 
his season with a successful New York 
concert on Oct. 23. Mr. Thomas is 
widely booked throughout the country. 
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The English Singers of London are 
in the midst of their fourth American 
tour, which includes six New York 


recitals. 

Harold Bauer, pianist, opened his 
twenty-eighth American tour on Oct. 
20, and will concertize the entire sea- 
son over this country with bookings m 
representative cities and musical centers. 

Ossip Gabrilowitsch, on leave of ab- 
sence for one year from the conductor- 
ship of the Detroit Symphony, is mak- 
ing a short recital tour this fall. Mr. 
Gabrilowitsch will conduct the Phila- 
delphia Orchestra during December 
and January and will spend the balance 
of his sabbatical year in Europe. 

Pablo Casals, ‘cellist, will visit this 
country again during January and Feb- 
ruary, giving his usual New York re- 
citals and a crowded schedule of con- 
certs in other cities. 

In continued association with Mr. 
Coppicus in the Metropolitan Musical 
Bureau are F. C. Schang, Libbie Mil- 
ler, J. McClure Bellows, and F. C. 
Haas, now on tour with the Paul White- 
man Orchestra as company manager. 





Emilie Sarter 
RTISTS under the exclusive man- 
agement of Emilie Sarter are 
Kathleen Parlow, violinist; Pavel Lud- 
ikar, baritone of the Metropolitan Opera 
Company; Hans Wiener, Viennese 
dancer, in this country for his first 
season; Anca Seidlova, Czecho-Slovak 
pianist; Josephine Martino, soprano; 
Oro Hyde, soprano, who will tour with 
Themy Giorgi, tenor, im operatic 
scenes; Arthur Johnson, tenor, of Port- 
land, Ore.; Martha Thompson in two- 
piano recitals with Miss Seidlova; An- 
thany Borello, boy violinist; Catherine 
Rapp and Lillian Decker, of the Novyes- 
Group; Marguerite Darling, American 
diseuse ; Lucile Singleton in costume re- 
citals of songs from the south; Ger- 
aldine Samson and Neva Morris m 
programs for children as well as grown- 
ups; Catherine de Vogel, in programs 

of folk songs of all nations. 

Miss Sarter is also booking the lec- 
turers for the National Theatre Foun- 
dation and handling exhibits of the 
work of modern American painters. 





Antonia Sawyer, Inc. 


Antonia Morse, of this office, states 
that the number of requests she has 
received for Percy Grainger, pianist, 
for this season seems to indicate to 
her that musical affairs and imterests 
are unusually active. She is, however, 
unable to accede to amy of these re- 
quests for Mr. Grainger, owing to the 
fact of his absence from America dur- 
ing the entire 1928-29 season. While 
in Europe Mr. Grainger and his wile 
will spend their time chiefly in Eng- 
land, Denmark, Sweden, Holland, Ger- 
many and France. Grainger will spend 
some weeks collecting folksongs im 
Jutland, Denmark, with his old friend, 
Evald Tang Kristensen, but the greater 
part of his time will be devoted to 
completing several unfinished compo- 
sitions for orchestra and organ, 
chorus and orchestra, chamber music, 
etc. 

Mr. Grainger will do no concert 
work of any kind while .broad. His 
next American tour opens in October, 
1929, when he will devote the entire 
season to concert work in this coun- 
try. Mrs. Morse further states that 
many clubs have already secured op- 
tions on this artist for his next Amer- 
ican tour. 





Betty Tillotson Concert 
Direction 


Betty Tillotson, manager of Amer- 
years, 


ican artists, has for several 


.. comsider the honor of 
appearing before these groups sufficient 

“Comoert managers,” says Miss Tillot- 
son, “Should combme m eliminating 
from the field, the vast number of 
young people who are mot qualified to 
compete wth those of superior ability 
and traming who are able to command 
public attemtiom. Far too many are go- 
me im for musical careers. For the 
young artist, there is omly ome chance 
today. This is am umusual equipment 
musically combuned with an outstanding 
persomality amd backed up by sufficient 
capital to endure the lomg years of ef- 
fort m becomumge kmowm. The manager 
for the wunkmowm artist is im a difficult 
position. Bie mame artists’ prices are 
so ugh that there is noth ng left for 
the begummer. 

“Notwithstandimg these adverse con- 
ditions,” Miss Tillotsom, “announces the 
most successful seasom that she has ever 
known.” She is “well satisfied with the 
outlook for the coming season and feels 
that the presemt umsatisfactory condi- 
tioms which mamy are complaming of 
will evemtually readjust themselves with 
the cooperatiom of the public, the man- 
agers amd the artists themselves.” 

Miss Tillotsom’s artists are appearing 
m opera, music festivals and recital in 
New York, Bostom, Chicago, Worces- 
ter, Camada amd the leadimg western 
cities Gurimg the coming season. Sev- 
eral of them are planning tours through 
Camada amd the States to the Coast. 

The staff of the Bureaw is comprised 
of Betty Tillotsom, manager and direc- 
tor: Tome Cleaves, assistant to Miss Til- 
lotsom and director of publicity ; Hunter 
Sawyer, sales representative; John Wil- 
som, Calgary, Canada, representative for 
Isabelle Bormada im western Canada; 
Katherm Whetham, Toronto, represen- 
tative for Miss Burnmada im Eastern 
Canada and Maude Rea, Chicago repre- 
sentative for the Tillotsom Bureau in 
the maddie west. 

Activities of Miss Tillotson’s artists 
are reported as follows: 

Exnily Roosevelt, dramatic soprano, 
who made her début with the Philadel- 
phia Civic Opera Company on Oct. 18 
as Aida, will appear again with that 

Company im January singing Venus in 
Tannhauser. She will be heard in Or- 
chestra Hall im Chicago in November 
and will fil] mumerous engagements in 
New England and Canada. 

Isabelle Burnada will simg the con- 
tralto role im the Messiah in Waterbury, 
Comm... im December with the Waterbury 
Oratorio Society umder the direction of 
J. Lormmg Barwell. She will also ap- 
pear im am imtimate recital at Stein- 
way Hall Nov. 21 with Frank Chatter- 
tom at the piamo. Miss Burnada has 
been engaged by the University Glee 
Club of Providence. R. L. for engage- 
ments durime the Spring, and for an 
additiomal comeert im Regina, Alberta, 
Camada for the Women’s Music Club. 

Miss Tillotsom is preparing for a 
series of imtimate concerts, with more 
tham ome artist om each program and will 
rse various concert halls but principally 
Stemway-. 

Jamet Cooper, lyric soprano, appeared 

t the Waldorf Astoria, om Oct. 27 at 
a social gatherime of the New York 
Woonen's Press Cloh Lois Von Haupt, 
a young American pianist, also appeared 
om the same program. 

(Contzemed om page 122) 
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Oberlin Has 
Fine Schedule 


(Continued from page 91) 


year in England, Germany and France. 
During the summer of 1927 he attended 
the Enghsh music festivals at Hasle- 
mere and Hereford, and Wagnerian 
drama at Bayreuth. A notable exper- 
ience was the association with M. Ca- 
pet of the National Conservatory in 
Paris, where Mr. Kessler visited the 
violin and ensemble classes. He also 
heard the Capet Quartet in its presen- 
tation of the entire list of Beethoven 
string quartets. Mr. Kessler appeared 
in .recital at Konigsfeld in June with 
Albert Schweitzer, the famous _bio- 
grapher of Bach. 

Ada Morris Hastings spent the year 
in Paris studying with Mme. Marquer- 
ite Long of the Paris Conservatoire, 
M. Robert Casadesus, and M. Camille 
Decreus, director of the American 
Conservatory at Fontainebleau. Mrs. 
Hastings will be heard in recital in 
November. She will play the Tschai- 
kowsky B flat minor Concerto with the 
Conservatory Orchestra. 

Miss Frances Hipple has returned 
from work with Isidor Philipp at Fon- 
tainebleau and Theodore Wiehmayer at 
Munich, Miss Neva Swanson of the 
Children’s Department has been in Lon- 
don and Paris. In London she special- 
ized in children’s work with Dr. Yorke 
Trotter. 

Mr. Wm. T. Upton, while in Lon- 
don, enjoyed the privilege of “sitting 
in” at the teaching hours of various 
piano teachers at the Royal College of 
Music and the Royal Academy of Mu- 
sic, through the courtesy of their re- 
spective directors, Sir Hugh Allen and 
Dr. James B. McEwen. At the re- 
quest of Dr. Eaglefield Hull, editor of 
the Monthly Musical Record, he con- 
tributed an article to the April, 1928 
issue of that journal entitled “Some 
Impressions of an American Pilgrim in 
London.” In Paris, he attended the 
classes of Mme. Long, Alfred Cortot, 
and Nadia Boulanger. He also com- 
pleted the manuscript of a book upon 
the subject of the development of the 
Art-Song in America, soon to be pub- 
lished by Ditson. 

Newly appointed teachers for the 
year 1928-29 are Mr. Arthur L. Wil- 
Lams, instructor of wind instruments, 
and assistant in the department of Pub- 
lic School music; Miss Marian Wil- 
liams, assistant in the department of 
Public School Music; Miss Bertha 
Taylor, Instructor in Ear-Training; 
and Miss Marguerite Frank, Assistant 
in the Children’s Department. 

The Oberlin Conservatory Trio con- 
sisting of Mrs. William Mason Bennett, 
pianist, Maurice Kessler, violinist; and 
Friedrich Goerner, ’cellist will give a 
series of three concerts during the 
early part of the season. The Trio 
was to begin one of the busiest seasons 


of its history with a concert at Akron, 


Ohio on Oct. 23. 

The Conservatory Orchestra has been 
placed on an entirely new basis for the 
coming year. All violin students are 
required to play in the orchestra if they 
are sufficiently advanced, and the num- 
ber of rehearsals has been increased to 
four per week. Mr. Maurice Kessler, 
conductor of the orchestra has arranged 
some very interesting programs to be 


TOMO 





DES MOINES 
MANAGER 


TOM OM 





George F. Ogden 


D ES MOINES, Oct. 31.—George F. 
Ogden, manager of the Super- 
Star attractions in Des Moines, pre- 
sented Marion Talley in the new Shrine 
Temple, which has a capacity of 4,200, 
Oct. 5. Other announcements for the 
season are: John McCormack, Nov. 14; 
Galli-Curci, Dec. 6 and Paderewski, 
Feb. 27. Mr. Ogden also presented 
Harold Samuel in an all-Bach recital 
at the Hoyt Sherman Theatre, Oct. 14. 





presented during the year. 

The Musical Union, a chorus of 
about 250, under the direction of Dr. 
George W. Andrews, plans to present 
Pierne’s “St. Francis” with the as- 
sistance of the Cleveland Symphony 
Orchestra. 

In preparation for the year 1928-29, 
a rather extensive program of replace- 
ment of equipment was planned. In 
addition to a large number of pianos, 
the list includes many wind instru- 
ments for the Public School Music de- 
partment, and five practice organs to 
be built by the Lewis and Hitchcock 
Organ Co. of Washington, D. C. 

Georce D. Litiicn. 





DETROIT COMMITTEE 


Detroir.—The Committee in charge 
of a city-wide observance of Franz 
Schubert’s centennial to be held the 
week of Nov. 18, includes Mrs. Floyd 
G. Hitchcock, chairman; Mrs. Carl 
Chamberlain, Mrs. Samuel C. Mumford, 
Mrs. Morris D. Silver, Clara Starr, 
Bendetson Netzorg, Jefferson B. Webb, 
James E. Devoe, Clarence Byrn, Arthur 
H. J. Searle, Dr. Francis L. York, Dr. 
Edward B. Manville, Peter Schock, and 
Arthur A. Kuecken. 





E. Schuberth Co. and others. 
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| Choral Works Add Interest 


(Continued from page 91) 


musical settings. There will be sev- 
eral programs, characteristic of In- 
dian, Italian and French music, also 
operatic programs, and in the spring. 
Herbert Boynton will present the chorus 
in the operetta Prince Charming. This 
club numbers about fiftv members and 
belongs to the department of Music and 
Arts of the Educational Club of the 
city. 

Under the able direction of William 
Howell the Scottish Rite Opera com- 
pany has in the past few years produced 
several operas. The first production 
of this organization for this season will 
be the Gilbert and Sullivan opera 
Pinafore with Edna Houston, Norma 
Emmert, Julius Blair and Raymond 
Kocher, heading the cast. 

Mr. Joseph Sainton will also give a 
Gilbert and Sullivan opera The Yeo- 
man of the Guard, with an entire local 
cast, including Mrs. Merle Anderson, 
Mrs. Albert Colleen, Russell Clevenger, 
William Gilmer and Zula Burkholder. 

The program committee of Epsilon 
Chapter, Mu Phi Epsilon, National 
Honorary sorority, have announced an 
interesting program, including the study 
and performance of opera, modern, 
chamber and symphonic music. The 
officers of Mu Phi are Kathryn Clapp, 
president; Estella Moll, vice-president ; 
Eliner Reidel, corresponding secretary ; 
Lucile More, recording secretary; 
Guyneth Redman, treasurer and Hannah 
Schmitt, historian. 


Euterpean Club 


The Euterpean Club, a music and 
study club for the younger soloists of 
the city, will continue the luncheon 
meetings held once a month at the Park 
Lane, followed by musical programs. 
The members of this club are using the 
text book by Hamilton Epochs in Musi- 
cal Progress. Aside from their regu- 
lar programs the Euterpean Club is 
sponsoring a weekly class for the study 
of French, which is attended by almost 
the entire membership of the club. 


High School Orchestras 


Miss Bessie Werum, conductor of 
High School Orchestras, is rehearsing 
her newly organized groups in Scott, 
Libbey, Waite and Woodward and ex- 
pects to give some fine concerts later 
in the season. 

The High School Symphony, founded 
two seasons ago by Miss Werum, to 
provide ensemble playing for graduates, 
formerly members of the regular or- 
chestras, will be considerably increased 
in numbers this season and will give 
some exceptional programs. 

In addition, the four high school 
orchestras will play the scores for the 
ten operas to be presented by Clar- 
ence R. Ball, director of High School 
music. Each will give a Sunday after- 
noon concert. 

John Gordon Seely, organist at Trin- 
ity Episcopal Church, will start his 
ninth season of weekly noon-day organ 
recitals in the church, having begun 
the first Monday in October, and con- 
tinuing through November and Decem- 
ber. 


The Toledo Museum of Art will con- 
tinue its policy of giving Sunday 
afternoon concerts which are free to the 
public; these programs are contributed 
by the best soloists and musical or- 
ganizations of the city. Among those 
arranging programs for these Sunday 
afternoon concerts are the Nold Trio 
with Mrs. William Richards; ‘The 
Colonia! Trio; Preston Brown, organ- 
ist with Roscoe Mulholland, baritone ; 
the Collingwood Avenue Presbyterian 
Church quartet under the direction of 
C. Max Ecker, for the month of Octo- 
ber. 

For the month of November, the 
First Westminister Choir, under the 
direction of Herbert Boynton, Gerald 
MacLaughlin and Elmer Gertz, piano 
and violin; Mrs. Lynell Reed and a 
string quartet will present a Schubert 
anniversary progratn, and the last Sun- 
day in this month will be arranged by 
Harold Harder, organist, and Norma 
Emmert, soloist of the Epworth Mehto- 
dist Church. 

Four outstanding Sunday afternoon 
concerts have been arranged for the 
month of December, including. one by 
Ruvinsky’s Littlhe Symphony, the choir 
of St. Mark’s Episcopal Church under 
the direction of Albert Ochs, the Uni- 
versity Glee Club, Franklin Nold, Di- 
rector, and a Christmas concert com- 
posed of numbers from the “Messiah” 
and Carols by the Toledo Choral So- 
ciety, with Mary Willing Megley, con- 
luctor. 


DAMROSCH BEGINS 
CHILDREN’S SERIES 


Mrs. Charles E. Mitchell, chairman 
of the children’s concerts committee 
of the New York Philharmonic-Sym- 
phony Society, announced the first of 
two series of children’s concerts would 
begin on the morning of Nov. 3, in 
Carnegie Hall, under the direction of 
Walter Damrosch. The remaining four 
concerts of Mr. Damrosch’s series are 
scheduled for Nov. 24, Dec. 8, Dec. 22, 
and Jan. 5. 

The second series under Ernest Schel- 
ling will consist of five Saturday morn- 
ing concerts on the following dates: 
Jan. 26, Feb. 2, Feb. 9, March 2, and 
March 16. 

The committee of the Philharmonic- 
Symphony children’s concert committee 
includes Mrs. Langdon Marvin, vice- 
chairman; Mrs. Arthur Woods, secre- 
tary; Mrs. Henry M. Alexander, Mrs. 
Robert Bacon, Mrs. Courtlandt Barnes, 
Mrs. FE. Gerry Chadwick, Mrs. Tappen 
Fairchild, Mrs. Charles S. Guggen- 
heimer, Mrs. Gerrish Milliken, Mrs. 
Elihu Root, Jr., and Mrs. Schuyler 
Schieffelin. 

The patronesses include Mrs. Vincent 
Astor, Mrs. Robert Bacon, Mrs. George 
F. Baker, Jr., Mrs. Courtlandt Barnes, 
Mrs. August Belmont, Mrs. J. Insley 
Blair, Mrs. Cornelius Bliss, Mrs. W. R. 
Grace, Mrs. Morgan Hamilton, Mrs. 
E. H. Harriman, Mrs. E. Roland Har- 
riman, Mrs. Adrian Iselin, Mrs. Charles 
E. Mitchell, Mrs. Courtlandt Nicoll, 
Mrs. Kenneth O’Brien, Mrs. Elihu 
Root, Jr., Mrs. George Whitney, and 
Mrs. Arthur Woods. 
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Pittsburgh 
Scores Again 


Sunday Concert Given 
by Orchestra 


PittsspurGH, Nov. 7.—Fortified by 
repeated decisions of the lower and 
higher courts of Pennsylvania, and 
steadily backed by public opinion, the 
Pittsburgh Symphony Society, defying 
the arbitrary edicts of the Sabbath 
Association, opened its third season on 
Oct. 28, in Syria Mosque. The Sun- 
day evening program, given under the 
baton of Eugene Goossens, guest con- 
ductor, and with Cyrena Van Gordon 
as vocal soloist, was as follows: 


Overture, Russian Easter..Rimsky-Korsakoff 
L’Aborritta Rivale from Aida.......... Verdi 
From the New World gyegheny.... Drorak 


The Afternoon of a Faun.......... bussy 
BE TE «ncn cevongcesecgnces ceteeice Schubert 
Brangane’s Call from Tristan and 

s dahien cARRA MAAS 6bdsbd4uEs agner 
Rumanian Rhapsody No. 1...........+ Enesco 


To say the concert was a triumph 
in every respect is to minimize the 
public’s rampant enthusiasm. Mr. Goos- 
sens, who had appeared here before as 
conductor of the same orchestra, re- 
ceived a tumultuous reception, and his 
consistently able work was manifested 
in every shade of plastic tone. He pub- 
licly acknowledged his debt of grati- 
tude to Elias Breeskin, associate con- 
ductor, who drilled the orchestra in re- 
hearsal. Mr. Goossens spoke warmly 
of the orchestral body and of the de- 
sire on the part of Pittsburgh audiences 
for Sunday music. 


Soloist Scores 


Miss Van Gordon, called on for en- 
cores, sang an aria from I! Trovatore 
and Briinnhilde’s Cry. She was further 
forced to repeat the latter, so compel- 
ling was the reception accorded her. 


At each successive concert, the latent 
possibilities of the orchestra became 
more apparent. Approaching a stand- 
ard of perfection under the able con- 
ductors engaged, the orchestra has re- 
sponded nobly and becomes more and 
more competent. Pittsburgh is for- 
tunate in again having its own sym- 
phonic organization, and the future 
bodes well for orchestral music in this 
city. Mr. Goossens has played a prom- 
inent part in the development of the 
organization, and is popular here. The 
unrestrained greetings accorded him 
and the orchestra have been gratify- 
ing to those actively in charge; and the 
stimulus to proceed with plans for three 
more concerts this season has been 
augmented to a point where no hesi- 
tancy is it\volved. 


Wma. E. BEeNSWANGER. 
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Oliver Stewart, American tenor, had 
an audition recently for “one of the 
most prominent opera companies” and 
his manager has been informed that he 
is to be engaged. Mr. Stewart will be 
heard in Steinway Hall, Nov. 21, and 
later in Town Hall. 

The Wood Wind Ensemble from the 
New York Symphony and Philharmonic 
Society has been engaged by the Schu- 
bert Club of Stamford, Conn., with 
Margaret Nikoloric, pianist. The Wood 
Wind Ensemble from the Boston Sym- 
phony has been placed by Miss T.llot- 
son in the Edith Abercrombie Show 
Series at Worcester, Mass., for the last 
concert at the Bancroft Hotel. Through 
the courtesy of Haensel and Jones, Miss 
Tillotson was able to secure Nevada 
Van der Veer for an engagement with 
the Hartford Oratorio Society of which 
Burton Cornwall is manager, in Decem- 
ber. 

Merry Harn, mezzo-soprano and cos- 
tume recitalist, has a full schedule for 
the latter part of the season. Miss 
Harn gives old English, French and 
folk songs of various countries in the 
traditional costume of the period. 

Marion Armstrong who has for sev- 
eral years been appearing before the 
public in songs of Scotland, will again 
tour Nova Scotia, her homeland this 
winter, her first concert being in 
Wolfeville. é 

Frederic Joslyn, baritone, is one of 
the recent additions to the Tillotson 
staff. 

Another series by American artists 
has been booked in Connecticut by the 
Tillotson Concert Direction, making 
four complete series arranged by this 
Bureau in the East. 


Jean Wiswell 


Ena Berga, coloratura soprano, will 
open the current season with two re- 
citals in Havana, Cuba, at the National 
Theatre, for the Asociacion Nacional 
de Profesores e Alumnos de Musica de 
Cuba. She will appear in concert and 
opera in the States through the season, 
and in 1929 will make her operatic 
debut abroad, singing leading roles in 
a prominent French opera house. 

Daisy Jean, ’cellist and soprano, ac- 
companying her songs at the harp, is 
booked extensively throughout the en- 
tire season. During the Fall she will 
be in the east and New England. The 
latter part of January she goes south, 
filling dates en route to Havana, where 
she has been re-engaged for two con- 
certs, then west, via New Orleans and 
El Paso, a tour into Mexico, and on 
to the territory of L. E. Behymer, who 
re-engaged Mile. Jean from last sea- 
son. She goes up the Pacific Coast to 





Portland and Seattle, returning east in 
April, with many bookings en route. 
Her New York recital has been post- 
poned from November to January. 

Harriet Eells, mezzo-soprano, has re- 
joined the American Opera Company, 
and will remain with them during the 
season. She is being booked as her 
routing with that organization per- 
mits. 

Richard Hale, baritone, has been cap- 
tured by the theatrical stage for a time, 
playing the leading role in Goin’ Home. 

The Fisk Jubilee Singers return 
from Europe at the end of December to 
remain in this country. They have had 
success abroad, singing in all the im- 
portant European cities, making three 
tours of the Riviera, giving recitals in 
London, Berlin, Vienna, Zurich, The 
Hague, four concerts in Paris, filling 
Salle Gaveau, were soloists with the 
Colonne Orchestra and Society Philhar- 
monique, and gave private recitals for 
Mussolini, Lady Astor, Ambassador 
Tobin, etc. They will be soloists with 
the Detroit Symphony on Jan. 17 and 
¥8, and are already extensively booked 
in the States for the balance of the 
current season. 

Dorsey and Frances Whittington will 
tour in the south, where their two- 
piano programs are well known, and 
may give one or two New York re- 
citals. 

Erna, the “littlest Duncan,” will give 
two or three recitals in New York. 
She is now engaged with classes in the 
city. 


R. E. Johnston 


“The concert season is late starting 
this year as it always is before a Presi- 
dential election,” comments R. E, John- 
ston. “More than half of the final de- 
cisions for the engagement of artists 
wait until after Election because the 
committees are composed of ladies and 
gentlemen belonging to each political 
party. 

After several meetings they decide 
to make no definite decisions until the 
matter is settled. It has always been 
so, and will always remain so. 

The Johnston management this year 
is booking the following artists: Anna 
Case, soprano; Giuseppe Danise, bari- 
tone; Giuseppe De Luca, baritone; 
Rafaelo Diaz, tenor; Daisy Elgin, col- 
oratura soprano; Beniamino Gigli, 
tenor; Frieda Hempel, coloratura so- 
prano; Rosa Low, soprano; Queena 
Mario, soprano; Everett Marshall, bari- 
tone; Donald Pirnie, baritone; Rosa 
Raisa, soprano; Giacomo Rimini, bari- 
tone; Katherine Rose, soprano; Moriz 
Rosenthal, pianist; Erna Rubinstein, 
violinist; Alberto Salvi, harpist; Mar- 
garet Shotwell, pianist; Donald Thayer, 
baritone; Raoul Vidas, violinist; Frieda 
Williams, soprano; Princess Leila Bed- 
erkhan, Oriental dancer, and The Bilt- 
more Friday Morning Musicales. 


Ponselle Sings 
in Rochester 


Is First Artist of 
New Concert Season 


Rocuester, N. Y., Nov. 3.—The 
concert season was opened on Oct. 19 
in the Eastman Theatre, by Rosa Pon- 
selle, dramatic soprano of the Metro- 
politan Opera Company, who gave a 
beautiful recital before a !arge and 
brilliant audience. 


She opened the program with the aria 
Pace, Pace, Mio Dio from Verdi’s La 
Forza del Destino, and sang an aria 
from Ernani, as well as Italian, French, 
German and English songs. Miss Pon- 
selle added many encores at the in- 
sistence of the enthusiastic audience, the 
Habanera from Carmen being among 
them. She was assisted at the piano 
by Stuart Ross, a player of pleasing 
fluency and clarity of interpretation, 
who contributed three solos. 


Play on Two Pianos 


The first of the chamber music con- 

certs of the season was given in Kil- 
bourn Hall on Oct. 22, by Guy Maier 
and Lee Pattison, who were heard in 
one of their inimitable two-piano pro- 
grams. The music ranged in mood 
from Rachmaninoff’s Tears, from the 
Fantasy, Op. 5, to Stravinsky’s humor- 
ous Three Little Pieces; and in style 
from Mozart’s Sonata in D major to an 
adaptation of the Schulz-Evler version 
of The Beautiful Blue Danube. The 
hall was filled with enthusiasts and the 
artists gave several encores. 
_On Oct. 25, the Hall Johnson Negro 
Choir was heard in the Baptist Temple 
by an appreciative gathering. The pro- 
gram was composed of Negro folk 
songs and spirituals. These were sung 
with amazing effect by the seven wo- 
men and eight men, the leader, Mr. 
Johnson, moulding tone into marvellous 
dynamics. The audience was so pleased 
that nearly every song had to be r<- 
peated. M. E. WI. 


Sp revnnsceneeieeeeuoeneeennneanns 





Poland Places Ban on 
Foreign Artists 
VA SaneeST ON, Oct. 31.— 


According to a report re- 
ceived here, the Polish govern- 
ment has issued an order forbid- 
ding foreign musical and vaude- 
ville artists to enter Poland. 
Those now in that country have 
been ordered to leave. The rea- 
son given is that the high salaries 
paid artists disturb the economic 
balance of the country! 

A. T. M. 
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Nine Freer Operas 


“Legend of the Piper.” 
“Preciosa.” 

“Joan of Arc.” 

“The Court Jester” 

“A Christmas Tale” 

“A Legend of Spain” 
“The Masque of Pandora” 
“The Chilkoot Maiden” 
“Frithiof” 

The ninth opera “Frithiof” 


is written and dedicated to 
George Fleming Houston 


All Freer Works obtainable 
through Wm. A. Kaun Music 
Co., Milwaukee, Wis. 
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contralto now of the Chicago Opera, 
Paul Althouse formerly of the Metro- 
politan and now of the Philadelphia 
Civic Opera Company, and William 
Gustafson, of the Metropolitan. 

An important series of the season 
will be that given on Sunday evenings 
by the Young Men’s and Young Wom- 
en’s Hebrew Association, in Fleisher 
Auditorium of the new _ clubhouse. 
Mrs. Maurice J. Speiser is chairman 
of the music committee and Isadore 
Freed, the pianist, director of music. 


Contemporary Music 


The Society for Contemporary Mu- 
sic, of which Karl Schneider, Horace 
Alwyne, Helen Pulaski Innes, Alex- 
ander Smallens, Nicola Montani, Heari 
Elkan, Horatio Connell, George Boyle, 
Nicholas Douty and Isadore Freed are 
leading members, will as usual give its 
series of three concerts in the latter 
half of the season. For this reason no 
programs are yet announced, although 
a number of outstanding novelties, for- 
eign and domestic, are promised, sev- 
eral be:ng American or world pre- 
mieres. 


Women’s Clubs 


The thirty-fifth season of the Mat- 
inee Musical Club opened with the an- 
nual luncheon Oct. 30 in the ballroom 
of the Bellevue Stratford with a large 
proportion of the 1,600 members pres- 
ent. Mrs. Benjamin F, Maschal, pre- 
sided and the honor guests were Mrs. 
Edgar Stillman Kelley, Channing Pol- 
lock, T. Tertius Noble, Beverly N:chols 
and Paul Leyssac, who read several se- 
lections to a musical setting. The 
first regular program will be on Nov. 
20, with Vladimir Horowitz as soloist. 
Helen Buchanan Hitner, soprano, and 
Frank Oglesby, tenor, will offer solos 
and duets on Dec. 4, with the assistance 
of the club’s string ensemble. Sing 
Ye Noel, a Christmas festival program, 
will be given Dec. 19, by the club 
chorus, harp ensemble and string or- 


chestra. On Jan. 6 the club will hear 
Herbert Heyner, English baritone in 
his first Philadelphia appearance, on 


the 16th the midwinter choral concert 


will be given, under the direction of 
Helen Pulaski Innes, followed by the 
annual dance, and on the 22nd, a cos- 
tume recital presenting the classical 
and romantic schools of music js sched- 
uled. Later in the season will be pre- 
sented Andres Segovia and the Russian 
Cossack Chorus. The Junior activities 
of the club will be displayed in an elab- 
orate program for which Witherspoon 
Hall has been engaged. The club will 
award four scholarships, for male and 
female voices, piano and violin, as well 
as assist worthy students from the loan 
assistance fund of $3,000. Helen Pu- 
laski Innes is director of the club 
chorus, Dorothy Johnstone Baseler, of 
the harp ensemble and Ben Stad, di- 
rector of the string ensemble. 


Music Club 


The Philadelphia Music Club has 
planned a very active season under the 
guidance of the new president, Mrs. 
Helen Ackroyd-Clare. It now numbers 
more than 1,500 members and has taken 
a long lease on the entire third floor 
of the Estey Building as headquarters 
to house its activities. In addition the 
auditorium of the Women’s City Club 
has been leased for the work of the 
opera school of the Philadelphia Op- 
eratic Society, which is affiliated with 
the Philadelphia Music Club. Mrs. 
Edwin A. Watrous for several years 
the club’s president, is director of the 
opera school. Dr. H. Alexander Matt- 
hews, one of the city’s principal choral 
directors, has been engaged to conduct 
the club rooms, which will be heard in 
a number of the fortnightly concerts in 
the ballroom of the Bellevue Strat- 
ford. At these club members and im- 
ported artists will be heard in several 
unusual programs. The women’s Sym- 
phony Orchestra will be featured in 
two concerts.’ The philanthropic de- 
partment will continue its good offices 
for young musicians and for shut-ins. 
The Junior activities of the club will 
be continued on a large scale with fre 
quent appearances. 


Choral Societies 


The Choral Society, under the direc- 
tion of Henry Gordon Thunder, will 
give its annual Messiah in Christmas 
week, for the thirty-second time. So- 
loists will be Ethel Righter Wilson, 
Musical America—Klene 11-1 gal 16 
soprano, Ida M. Claudy, contralto, 
Royal P. MacLellan, tenor and Rhein- 
hold Schmidt, bass. On April 29 





ALFRED TROEMEL _ 


VIOLINIST | 
| Conductor N. Y. Matinee Musicale Orchestra | 
| 11 W. 90th Street, New York City 














Ann LUCKEY 


Soprano 
has returned to America for Season 1928-29 


Management Ann Luckey, 42 East 78th Street, New York 
or c/o Musical America 











Will appear in 
on January 


Address: Studio, 


| 


33 W. 42nd Street, New York 








VIOLINIST 

New York Recital this Season at Steinway Hall 

16 at 8:30 P.M. 

For information in regard to Special Instruction 
1228 Forty-seventh Street, Brooklyn, 


Concert Management Harry and Arthur Culbertson 


N. Y. 


123 


Dancer Returns to 
America for Recitals 





Angna Enters, dance recitalist. 


Bruch’s Odysseus will be presented for 
the first time in many years in Phila- 
delphia with the following  solvists: 
Olive Marshall, soprano, Ann J. Simon, 
contralto, Chief Caupolican, baritone, 
Walter E. Torr, tenor, and George 
C. A. Detwiler, bass. Members of the 
Philadelphia Orchestra will cooperate 
in both performances. 

The Mendelssohn Club is drilling 
under Bruce A. Carey for its partici- 
pation in the Philadelphia Orchestra’s 
performance of the Ninth Symphony, 
in January, with Ossip Gabrilowitsch 
conducting. In addition the club will 
give two concerts of its own, one with 
the cooperation of the Philadelphia Or- 
chestra in a choral program with or 
chestral accompaniment, and another 


NGNA ENTERS, mime and dancer, 
will give three consecutive Sunday 
night performances of her Episodes and 
Compositions in Dance Form in the 
Plymouth Theatre, New York, on Nov. 
11, 18 and 25. Eleven new Episodes 
wili be presented, and the opening pro- 
gram will be Miss Enters’ first in New 
York since her two seasons in London. 
M’‘ss Enters made her London début 
in St. Martin’s Theatre, on Feb. 5, 1928 
and was engaged for a two weeks’ run. 
Miss Enters was then obliged to return 
to America to fulfill a spring tour. On 
May 30, she began a return London 
engagement of six matinees, in St. Mar- 
tin’s Theatre,—but the original series 
of six performances was extended twice, 
and then became a continuous run of 
five weeks. During this period Miss 
Enters gave twenty-five performances, 
as an evening and matinee attraction. 
The present series in the Plymouth 
will comprise Miss Enters’ only New 
York appearances this season until she 
concludes a transcontinental tour of 
thirty American and Canadian cities, 
and fulfills her European engagements. 
The following are some of the cities 
in Miss Enters’ tour: Boston, Mass, 
Elmira, N. Y., Ithaca, N. Y.: Green- 
wich, Conn; Lowell, Mass; Wellesley, 
Mass; Springfield, Mass; Providence, 
R. I.; Richmond, Va.; Pittsburgh, Pa.; 
Niagara Falls, N. Y.; Ottawa, Canada; 
Columbus, Ohio; Evanston, Ill.; St. 
Louis, Mo.; Brooklyn, N. Y. (Academy 
of Music); Greensboro, N. C.; Haver- 
hill, Mass.; Minneapolis, Minn.; St. 
Paul, Minn.; Seattle, Washington; San 
Francisco, Cal.; Los Angeles, Cal. 
Miss Enters will be accompanied, at 
the piano by Madeleine Marshall, 
Ralph Angell, Benjamin King, and Ken- 
neth Yost. 


purely choral, with John Charles 


Thomas as soloist. 
Brahm’s Choir 


The Brahms Choir, N. Lindsay 
Norden conductor, will enter its third 
season. The winter concert will be 
given Dec. 13 with a program consist- 


(Continued on page 131) 





Sopranos— Paula Fire 
Helen Taylor 
Rosamund Leweck 
Gladys Fern 
Contraltos—Lyla Root 
Georgia McNally 
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thus concluding her farewell tour. 
Unprecedented activity, with early 
indications that this year’s enrollment 
exceed last seasons’ 3,428 students, is 
reported by Charles F. Horner, presi- 
dent of the school. A _ beautiful new 
building, recently completed, on the col- 
lege: campus, is partially the cause of 
stimulated interest and not the least im- 
portant, the addition of master instruc- 
tors. Guy Maier will return later to 
be associated with the piano department 
whose faculty includes John Thompson, 
Ann St. John, Bertha Hornaday and 
thirty -eight assistants. Madame Schu- 
mann Heink returns in June for a five 
weeks master class associating herself 
with the vocal faculty, including Henry 
Gorrell, Earl Rosenberg, Stanley Dea- 
con, Rae Johnson and four assistants. 
Forrest Schulz will continue as head 
of the violin department and will re- 
sume his distinguished work as direc- 
tor of the school orchestra. Carl 
Busch, in the theory department will 
be associated with Regina Guilmette 
Hall and Floy Schoonver. Sylvia Tell 
continues with the schocl of the dance. 











Charles F. Horner 


Albert H. Johnstone will direct the 
school of expression with Guila Adams, 
dramatic art head, and Juliette Grebin 
will conduct the department of modern 
languages. Thirty-six scholarships were 
recently awarded in all departments. A 
series of concerts, to be held in Ivan 
hoe Auditorium, will include orches- 
tral concerts, opera, an evening of the 
ballet, with Sylvia Tell and faculty 
concerts. Music for the formal dedi- 
cation of the new building has been 
written by Carl Busch. ‘the chorus 
will be directed by Earl Rosenberg. 
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Siegmund Harzfeld 


With Rae Johnson, program chair- 
man and Bertha Hornaday, president, 
the Mu Phi Epsilon sorority, in its 
eighth season, will present six morning 
musicals at the Hotel President. A 
French costume, German, oratorio, 
Browning, scholarship and another un- 
announced program will comprise the 
series. Pearl Roemer, pianist, was re- 
cently awarded by the sorority, a $1,000 
scholarship for study in New York. 
Partial awards were given Mary Endi- 
cott. Drane, and Robert Young, violin- 
ists. 

The Pro Arte String Quartet and 
Arthur Honegger, with another event 
to be announced later, will be sponsored 
by the Kansas City chapter of Pro 
Musica. These concerts will be pre- 
sented in the Muehlbach Hotel. 


Orchestral Training 


An enrollment that bespeaks deep in- 
terest is reported by N. DeRubertis, di- 
rector of the Orchestral Training 
School. Symphonies, opera, oratorio 
and miscellaneous works are studied 
in the ensemble classes. Three con- 
certs, to be held in Ivanhoe Auditorium, 
a French program, with Gladys Morri- 
son, soprano, a Schubert Memorial pro- 
gram, Mrs. Raymond Havens, con- 
tralto and a third event will be given 
by the chamber music group, N. De- 
Rubertis, director. 

The Haydn Male Chorus, 
leadership of John R. Jones, begins 
activities with a larger membership, 
and more general enthusiasm than has 
been noted in the eight years of or- 
ganization. Two major programs, with 
Richard Canterbury, accompanist, will 
be heard through the season. Mr. 
Jones will also direct the MacDowell 
Chorus, resume special training of the 
male voice and continue as director of 
the Central M. E. South Church. 


With Edna Forsythe, program chair- 
man and Mrs. Charles Busch, president, 
the Kansas City Musical Club will 
present its programs at the Hotel Bal- 
timore. Programs, bi-monthly, will be 
given by the active members. Church 
choir groups and string ensembles will 
feature the programs. Two organ pro- 
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grams will be heard and the annual 
evening concert will be presented in the 
spring. Praise is due the members of 
the club’s philanthropic department, who 
generously care for talent in charitable 
institutions. The bi-monthly student 
department programs will be continued. 
At the annual breakfast, in spring, an 
artist of note will be engaged to fur- 
nish the program. 


Civic Opera Company 


Instead of presenting three perform- 
ances of opera in English, last sea- 
son’s experiment, Mr. and Mrs. Ottley 
Cranston, directors of the Kansas City 
Civic Opera Company, announce that 
the former plan of presenting the full 
week will be resumed. Operas to be 
heard will be announced soon. 

The four students, from the vocal de- 
partment of the Cranston School of 
Music, who won honors in the Atwater- 
Kent contest recently, are Edward 
Wright. Ft. Madison, Ia.: Llovd Gel- 
vin, Wichita, Kan.; Gladys Morrison 
Ball, Kansas City, > and Delmer 
King, Kansas City, Kan. The dancing 


department under the direction of 
Marie Kelly, reports exceptionally 
heavy enrollment. Twelve graduates 


of this department are appearing at the 
Schubert production, New York, in the 
A Regular Fellow company. Gladys 
Cranston will continue as instructor of 
voice literature and interpretation. 


Sigma Alpha Iota 


A series of musical luncheons are 
planned by the Sigma Alpha Iota 
sorority and a major event given by 
Roy Wall, baritone. These programs 
are presented for the purpose of in- 
creasing the scholarship fund. The 
award, this season was won by Fay 
Milburne, pianist. Mrs. Leon Hinkle 
is president of the sorority. 

Six worthy talents are being spon- 
sored by the Kansas City Music Edu- 
cational Society. Plans for concerts, 
this season, are not announced. 


Studio Notes 


Richard Canterbury, pianist, com- 
poser and teacher, will present several 
duo-piano recitals, in his Lorraine Hotel 
studios. Vivian Abreo, who won re- 
cent piano honors in the state contest, 
will be presented in recital, later in the 
season. Mr. Canterbury will resume his 
post as organist and director of the 
First Christian Church. 

Marjorie Rose Ryan has re-opened 
her vocal studies in the Studio Build- 
ing. 

Geneve Lichtenwalter, pianist and in- 
structor will present her students in 
bi-monthly recitals—through the year. 

Walter Ehrnmap, tenor and voice 
instructor, has been appointed tenor 
soloist at the Grand Avenue Methodist 
Church. The second scholarship con- 
test will be held early in the season. He 


Roland Witte 


will teach in the Studio Bldg. Mr. 
Ehrnman, as president of the Kansas 
City Music Teachers’ Association has 
announced the following five events for 
the season’s activities: An evening de- 
voted to Vacation Reminiscence, a Cos- 
tume Ball, Round Table Program, Local 
Composers’ Program, at which time a 
prize will be awarded for the deserving 
1928 composition. The season will close 
with the annual Outdoor Frolic. 

Russell Rizer and Virginia Rizer, in- 
structors of voice, will teach at 132 
West 6lst Terrace. 

Lucy Parrott, pianist and inStructor, 
will teach at the Rockhill Studio this 
season. 

Margaret Fowler Forbes, violinist, 
former member of the Kansas City 
Little Symphony Orchestra, has re- 
turned to Kansas City. In her School 
of Violin, students are prepared for 
all branches of the profession. 

Virginia Tisdale Stroud, piano in- 
structor, announces recitals of her stu- 
dents in the All Souls Church, through 
the season. 

Edna Forsythe, voice instructor, will 
continue teaching in the Studio Build- 
ing. 

David Grosch, baritone and voice in- 
structor, will re-open voice studios at 
his residence, 4953 Forest Avenue. 

John A. Selby, music editor of The 
Kansas City Star, recently returned 
from four months in Europe. 

Luigi Viani, music editor of the 
Journal-Post, has returned from Los 
Angeles, where he performed duties of 
guest critic on the Los Angeles Times. 

Elma Eaton Karr, violinist and in- 
structor continues director of the Or- 
pheus String Ensemble. Her studios 
are at 1309 East 3lst Street. 

Mrs. Cora Lyman will teach piano 
and keyboard harmony at her studio 
at 3402 Harrison. 





PLAY IN PITTSBURGH 


PitrspurGH—James A. Bortz pre- 
sented Harold Bauer and Ossip Gabril- 
owitsch in a superb two-piano recital 
in Carnegie Music Hall on Oct. 25. 
This was the only such recital to be 
given by these artists during the present 
season. For perfect blending of tone 
and outstanding pianism, Bauer and 
Gabrilowitsch stand supreme. Their 
program opened with the Bach Fan- 
tasie and Fugue in A minor, and con- 
tinued through Mozart’s Sonata in B, 
the Schumann Variations in B flat, a 
group by Schubert, and the Saint-Saens 
Scherzo. Several encores were played. 
Mr. Bauer figured on the program as 
arranger for the Bach, Mozart and 
Schubert numbers. W.E.B. 
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THE 


HE question of record-wear is one 
which some people would like 
solved. Those who complain usually 
state that a steel needle is devastating 
to many modern recordings, yet they 
prefer to play their records with the 
steel needle as it gives a better pro- 
duction. I agree with this. But an 
agreement does not solve the problem. 
I have never suffered the record-wear 
of which others complain. And I am 
certain that few peon'- churn out music 
from their discs oftener than myself. 
A current issue of the Gramophone 
contains a correspondent’s suggestion 
for record preservation. I shall quote 
that part of his letter which covers 
this subject, for the benefit of those 
who may be interested. I am sure 
many readers will wish to try out these 
suggestions, the verity of which I 
neither attack nor confirm. 

The correspondent writes; “. . . Take 
an ordinary paraffin wax candle, and 
hold the edge of the blunt end lightly 
to revolving record, particularly to 
heavy or shrill passages; do this before 
every third or fourth playing: occasion- 
ally clean off excess of accumulated 
wax with a little paraffin on a piece of 
plush. The film of wax intersposed be- 
tween steel needle and record grooves 
saves damage. This method is of no 
use with fibres. For them I give an- 
other hint—pencilling, which consists in 
holding in hand a frequently reshapened 
B lead pencil to grooves of revolving 
record, which gives a frictional coating 
of graphite that dry lubricates passage 
of fibre, thus saving—not the record 
but—the fibre from premature death. 
The maximum effect is gained after 
several pencillings.” 


The Latest Schubert 


Columbia’s latest contribution to the 
Schubert centenary includes the follow- 
ing four sets: 

Quintet in C Major, Op. 163, for 
strings; played by the London String 
Quartet and Horace Britt. Six twelve 
inch discs. Set No. 95. 

Octet in F Major, Op. 166; played 
by the Lener String Quartet with C. 
Hobday, C. Draper, E. W. Hinchcliff, 
and Aubrey Brain. Six twelve inch 
records. Set No. 97. 

Sonatina in D, Op. 137 No. 1, for 
violin and piano; played by Albert 
Sammons and William Murdoch: and 
Moments Musicaux, Op. 94, for piano; 
played by Ethel Leginska. Seven ten 
inch records. Set No. 94. 

Impromptus, Op. 142, for 
played by Ethel Leginska. 
twelve inch discs. Set No. 93. 

To me, Columbia’s issue of Schu- 
bert’s Quintet in C is the high mark 
of this firm’s centenary offerings. The 
Londoners and Horace Britt have given 
a performance which is distinguished 
and most praiseworthy; the recording 
is clear, certain and resonant. 

This rarely poetic composition is uni- 
versally considered Schubert’s greatest 
chamber work, and also “one of the 
very finest of its class.” It was writ- 
ten in the final year of the composer’s 
life; some authorities say the month 
was April, others place it in October. 
If the latter is true, then this beautiful 
romance for strings may be considered 
a swan song to Schubert’s chamber 
music; and a more than fitting climax. 
In regard to the quality of beauty, 
which is an abstraction at best, this is 
unquestionably the most beautiful work 
that Schubert ever wrote. This is the 
case whether the music is considered 
from an intrinsic or an epic viewpoint ; 
because there is an equality of ideas in 
all four of its parts, and a supremity 
of instrumentation. 


piano; 
Three 


BETTER RECORDS 


Reviewed by PETER HUGH REED 


There are no weak places in this 
quintet, there is rather a remarkable 
strength, which is at times of a dram- 
atic eminence, that seems to me unlike 
anything else that Schubetrt ever 
penned. The Adagio has an elegiac 
quality in both its harmonic and rhyth- 
mic beauty which is almost indescribable. 
Its dramatic poignancy is compelling in 
its interest. This same note is sounded 
again in the Trio of the Scherzo. The 
power of this work is definitely proven 
in the finale, which is, as one writer has 
said, “the most powerful of the cham- 
ber movements of Schubert.” 

I hope that everyone who reads these 
lines will likewise hear these records. 
There is: no Schubert work which I 
would like to recommend more than 
this quintet. 


Preserved Individuality 


Schubert’s Octet was written in 1824, 
when he was twenty-seven years of age. 
He modelled the work unon Beethov- 
en’s Septet, Op. 20. Each moment of 
the Beethoven composition has its dupli- 
cate in that of Schubert. The repetition 
is only one of form, however; Schu- 
bert’s Octet bears no inner relation to 
the music of his contemporary. In it, 
he has preserved his own individuality 
and has created a work of considerable 
interest. 

This Octet is almost entirely an en- 
semble work, except for one extended 
solo passage for clarinet at the open- 
ing of the Andante. It is said that 
Schubert regarded this composition as 
a study for the Grand Symphony, “the 
fulfillment of which may be seen in 
the great C Major Symphony.” 

The extreme length of the Octet, 
with the observance of repeats which 
are left out in recording, has prevented 
its frequent performance in_ public. 
This, and the undoubted difficulty of 
getting eight musicians together and 
providing them with sufficient rehears- 
als to permit a finished performance. 
In the case of the present players the 
number of rehearsals must have been 
many, since the performance throughout 
is consistantly good. There are points 
which might have been improved upon, 
but this one should expect in a work 
of this kind. The imoortant thing is 
the music is here to be heard, when and 
as often as one may desire, played in an 
appreciable and commendable manner 
It is good to have a work recorded 
like this, because considering its length. 
one can hear the separate parts ad 
libitum. 

A little booklet on Schubert's Octet 
and the Quartet in D Minor, “Death 
and the Maiden.” written by A Brent 
Smith and published by the Oxford 
U niversity Press in its Pilgrim Series, 
is well worth owning in connection with 
these two sets. 


Ideal Partners 


Sammons and Murdoch have been 
called “the most ideal violin and piano- 
forte partners since the days of Ysaye 
and Pugno.” The Schubert Sonatina 
which they offer on discs is the first of 
three, Op. 137. It is a delightful little 
work, full of the melodic lyricism and 
charm which Schubert knew so well 
how to capture. 

Here is a composition which should 
prove instantly and incessantly appeal- 
ing; and the recording of it is just about 
perfect. The difficulty of recording the 
piano and violin in an impeccable en- 
semble is one of the feats of the re- 
cording director and engineer. In all 
recordings where the piano is mated 
with strings, a good balance means an 
excellent recording, because these things 





Ethel Leginska, pianist, and an 
excellent technician. 


are not too easily accomplished. They 
have required considerable study and 
work from unknown mechanical artists, 
besides those whose projected tone is 
heard. 

Ethel Leginska is an excellent tech- 
nician. After hearing her Schubert re- 
cordings I have the absolute conviction 
that she practises incessantly to retain 
the dexterity which she exhibits, and 
also that she does not pause in her 
energy long enough to permit a 
thorough survey of the subjectivity of 
the music under hand. Pianistic skill, 
coupled with vitality and good work- 
manship, ar¢ much in evidence here; 
but deep fceling or expressive su btlety 
are lacking. The melodic romance of 
Schuber? is decidedly depreciated. 

As far as recording is concerned, the 
best is projected in the piano tone from 
these discs—particularly in the im- 
promptus. Couple this with the fact 
that these are the only recordings ob- 
tainable of most of these compositions, 
and the answer will be, the music 
should sell them. 


Beginning With Wagner 


Gotterdammerung, Brunnhilde’s Tod, 
Wagner; Max von Schillings and 
cto Symphony Orchestra. Odeon, 
5152. 

Metropolis, Grofé played by Paul 
Whiteman and his Concert Orchestra. 
Victor, 35933-35934. 

Bellini ; 


Norma Overture, played by 


Victor Symphony Orchestra. Victor, 
21669. 
The Mikado Overture, Sullivan; 


played by the Berlin State Opera Or- 
chestra. Victor, 59057. 
The Londonderry Air, 


arranged by 
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Bridge; and Andante from Quartet in 
G minor, Debussy; London String 
Quartet. Columbia, 50088D. 

Von Schillings has recorded some ex- 
cellent Wagnerian excerpts among 
which this disc stands forth for its 
brilliance, strength and clarity of line, 
and phrasing. It is the end of the 
Niebelungen tragedy, and this he bears 
in mind, sedately giving us its nobility 
and its rich maturity of climatic musi- 
cal thought. Von Schillings’ rhythmic 
pulse, with its strong up-beat, reminds 
me somewhat of Coates, as it is essen- 
tially masculine. The first part of this 
disc is an arrangement of Brunnhilde’s 
Immolation Scene with excisions; the 
latter half is the complete finale of the 
score presented as it was on an earlier 
Victor recording. The present inter- 
pretation with its nobility is preferable 
to the other recording, which is too 
theatrical and pompous to be convinc- 
ing. 


Grofe and Others 


Metropolis, 


. considered as_ intrinsic 
music, either jazz or otherwise, is 
scarcely a credit to its composer. In 


the first place it is 
music nor genuine jazz—then again it 
fails to sustain an interest. From an 
orchestral standpoint it has far more 
commendable qualities. It proves one 
thing conclusively—that, Grofé knows 
Whiteman’s orchestra thoroughly and 
knows also how to create effectively 
for it. In fact, he has here devised ef- 
fects for the orchestra which display it 
as it has never been displayed before 
on discs. Which also means the re- 
cording is excellent. 

Bourdon gets along famously with 
the Norma music, giving its melodic 
content an éclat which unquestionably 
belongs to the Victor Symphony. 

This recording of The Mikado Over- 
ture is a genuinely good one which 
should not be missed if anybody is in- 
terested in this music. 


neither genuine 





The Londoners play with a fine re- 
gard for musicality and with an un- 
pretentiousness which is admirable. The 
Andante from Debussy’s Quartet is 
likewise well rendered—but unfortu- 
nately is incomplete. It would seem a 
strange way to record now-a-days, by 
starting suddenly from the center of a 
work instead of at the beginning. 
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Indianapolis 


Season 


(Continued from page 89) 

ists, Inc., carries on the accustomed 
activities, planning this year to include 
in the six meetings devoted to solo’ and 
ensemble numbers, one program in con- 
nection with the organists of the Organ 
Guild. Louise Schellschmidt-Koehne 
is president. 

The Organ Guild will give programs 
in various churches once a month on 
Sunday afternoon. Jesse Crane is dean. 


Reuter to Teach 


Rudolph Reuter, pianist of Chicago, 
comes again to resume master classes 
and will have eight lecture recitals at 
the Propylaeum. Paula Kinp is the 
secretary in charge of classes. 

The six high schools have an enroll- 
ment of about 15,000 students. Each 
school has one or two bands, orches- 
tras, choruses, boys’ and girls’ glee 
clubs, choral groups and male quartets. 
It is estimated that among the 6,000 
students at the Arsenal Technical 
School one out of every three students 
studies music and belongs to some mu- 
sic organization. 


New Carillon 


A notable feature of the new cathe- 
dral of the Scottish Rite is the carillon 
in the center tower. The bells are be- 
ing cast by John Taylor and Company 
of Loughboro, England, and will be 
shipped in November so that installa- 
tion will be begun the first of the year. 
Anton Brees, noted Belgian carillon- 
neur has been engaged for a season of 
recitals extending from May 1 to Nov. 
1, offering programs every Sunday 
afternoon and perhaps two afternoons 
during the week. 

Willard MacGregor, pianist has a 
busv season before him, having already 
appeared in recitals in the state and 
plays on Dec. 2 as assisting artist with 
the St. Louis Symphony orchestra, Emil 
Oberhoffer, director, playing the Liszt 
A major concerto. He will be heard 
throughout the Middle West. 
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¢ Pittsburgh Has Long List - 


(Continued from page 70) 


president; Casper P. Koch vice-presi- 
dent ; Albert Reeves Norton secretary ; 
and James Philip Johnston treasurer. 
The club holds monthly meetings, m- 
cluding the presentation of many m- 
teresting musical features of various 
kinds and this year will be especially 
marked by a Schubert celebration. In 
addition, there will be a program of 
the works of a local composer, as the 
club in the past has sponsored concerts 
of works by Adolph Foerster, Harvey 
Gaul and others. A women’s club, The 
Forum, annually presents a program of 
the works of a local composer and this 
practice will be continued. 


Church Music 


Dr. Charles Heinroth, organist and 
director of music of Carnegie Institute 
will begin his organ recitals in October 
and continue until Jume. These re- 
citals are free to the public and take 
place every Saturday evening and every 
Sunday afternoon in Carnegie Music 
Hall. During the Lenten season Dr. 
Heinroth substitutes for the Saturday 
evening recitals a series of six lec- 
tures on musical subjects, appropriately 
illustrated. In Northside Carnegie 
Hall Dr. Casper P. Koch will present 
his free organ recitals to the people 
every Sunday afternoon and each week 
he selects able soloists or groups of 
soloists who share the presentation of 
the programs. 

The various churches of Pittsburgh 
are preparing for busy music sched- 
ules. Particularly at Christmas and 
Easter. The Irene Kaufman Settle- 
ment will continue its good work in 
musical instruction and entertainment, 
assisted by the Tuesday Musical Club 
There will be numerous organ recitals 
by Albert Reeves Norton, James Philip 
Johnston, Alfred Hamer, William H 
Oetting and many others. 


Other Concerts 


T. Carl Whitmer and Gaylord Yost 
hope to present more concerts for piano 
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and wiolim, consisting of the works of 
modern composers, represented by such 
men as Pizzetti, Milhaud, Honnegger, 
Bartok, ete. Oscar Helfenbein, pianist, 
will play several concerts. Dallmeyer 
Russell, pianist, will appear in a num- 

ber of engagements and will also play 
probe Ba His Choral Rhapsody, 
with words by Walt Whitman, and 
written for chorus, soloists and or- 
chestra, will be given in Philadelphia 
this seasom. Boston will hear Whit- 
mer’s Svriam Ballet and his Symbol- 
isms. Thirty aramgements for organ 
of harpsichord music of the 17th and 
18th centuries will also be heard. 


School end Radio 


Pittsbergh stands pre-eminent in pub- 
lic school mmsic, due to the untiring 
efforts and ability of Dr. Will Ear- 
hart, director of music. This year his 
comsistemt work will be continued and 
the pupils of the public schools will 
benefit as im the past. A great festival 
will be held in Syria Mosque in May, 
lasting for two days. 

Victor Samdek, prominent Pittsburgh 
musiciam, will be im charge of the 
broadcasting from Station KDKA. 
Finer programs than ever before will 
be presented, as the quality of radio 
programs is steadily becoming better. 
Stephem Leyschonm will be in charge of 
Station WCAE, while Stations WJAS 
ami KQV wil also contribute to the 
enjoyment of millions of listeners. 

It is expected that concerts will be 
given here by the glee clubs and chor- 
Columbia University, Univer- 
sity of Pennsylvania, Princeton Uni- 
versity, University of Pittsburgh, Car- 
megie Imstitute of Technology, Penn- 
svivamia State College, Cornell Uni- 
versity and others. 

The individual teachers and instruc- 
tors will have a busy season, as can be 
well ascertained from advance prom- 


uses of 


ises. The Schubert centennial will have 
a large share of attention. 
Colleges of Music 
Amomg the various schools, colleges 
i comservatories of music, strides 
hawe beem made simce last year. Many 


of the Pittsburgh Musical 
Institute have been outlined above and 
there will be additions to the staff of 
teachers. The directors are Dallmeyer 
Russell, Charles N. Bovd and William 
H. Octting. Over 2,100 students were 
im attemdamce last year and there is a 
staff of more than sixty teachers. The 
Institute maintains many branch studios 
located im comvenient parts of the city, 
two mew omes having recently been 
opened im Mt. Oliver and in the down- 
town section. More than 100 faculty 
and student recitals will be given dur- 
img the coming season. 
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Ask Indiana for Tax 
to Provide Concerts 


BILL IS IN PREPARA- 
A tion to be presented at the 
next session of the Indiana Leg- 
islature to provide a tax to pay 
for concerts in all towns. The 
plan was perfected at the closing 
session of the newly formed Indi- 
ana Bandmasters Association at 
Indianapolis. The proposed tax 
would not exceed two mills and 
would permit cititzens of each 
town to decide whether they 
would have the concerts or not. 

The new officers of this Asso- 
ciation are: Fred E. Waters, 
Elkhart, president; Harry Crig- 
ler, Bloomington, first vice-presi- 
dent; William Bryant, Terre 
Haute, second vice-president; 
Herman Arndt, Indianapolis, sec- 
retary-treasurer. H. E. H 








tate Hibs Coenen aaensan entity 





The Fillion Violin Studios have an- 
nounced the addition to their staff of 
T. Carl Whitmer in harmony and mu- 
sicianship; Elizabeth L. Webster in 
piano; Janet Spaugh in piano. Ferdi- 
nand Fillion in violin and Oscar Helf- 
enben in piano constitute the heads of 
the school. 


The Carnegie Institute of Technol- 
ogy has announced the acquisition of 
several new instructors. Dr. Charles 
Heinroth has been added, as has Otto 
Merz, with J. Vick O’Brien in charge 
of the student orchestra. The Young 
Men and Women’s Hebrew Association 
has an ambitious program of teaching 
and has added J. Fred Lissfelt, music 
critic of the Pittsburgh Sun-Telegraph, 
to give a series of fifteen biographical 
evenings on the lives and works of fif- 
teen great composers. Otto Merz will 
teach advanced harmony, and Harvey 
Gaul will again lead the Choral. The 
Western Theological Seminary chorus 
will again be in charge of Charles N. 
Boyd, who for many years has devoted 
much time to this type of work. 

The Pennsylvania Conservatory of 
Music begins its first season in Octo- 
ber. This school was recently organ- 
ized with Alfred Hamer, William R. 
Gardner, Pierre de Backer, Earl Trux- 
ell and Frank Rybka as directors. It 
will be located in the Nixon Building. 
Mr. Hamer will have charge of the 
organ department; Mr. Gardner of 
voice; Mr. de Backer of violin; Mr. 
Truxell of piano; and Mr. Rybka of 
cello. Additional courses in theory, 
languages, orchestra, accompanying, 
choir training and chorus work will 
also be given. 

‘the Pennsylvania Grand Opera 
Company of Philadelphia, will visit 
Fittsburgh this season for a minimum 
of one week and among other works, 
will present Dreems Taylor’s The 
King’s Henchman. 
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Modern American Composers 


2 some full of the lingering charm and fascination of Napoli, was in- 
coded im the croup of songs recently sung over the radio by Guiseppe De 
of the Metropoiitan Opera Company, and Giovanni Martinelli, tenor of the 
included among his radio selections 


are “Mammy,” “Boat 


harttome 

Metrogolttam Opera Company. 

troWhshed 

“Meditation™ is 2 number appealing to Musicians, 
Jor ung perbinc. 

Other mumbers by these two composers 


Riwulet.” “Daffodils.” “Stella of Italy,” ‘“Ninetta,” “Come Back to Napoli” and 
“ie Man Winter.” 
All of these numbers are beautiful songs, suitable for either t, popal. 


Orchestrations for some of them are available. 


These representative American composers’ songs and instrumental numbers can be 


G. Schirmer, Inc. Carl Fischer, M. Witmark & Sons and Chas. H. |} 
Ditson_and are also on sale at department stores. 
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Frederick Kloepper, Mrs. Lincoln F. Gault, Mrs. Mary Humphrey King, Mrs. B. 


acoma’s 


ACOMA, WASH., Oct. 31—A 

number of the larger choruses of 
Tacoma have announced winter plans, 
among them the Ladies’ Musical Club 
which, under the presidency of Mrs. 
Lincoln F. Gault entered its thirty-ninth 
consecutive year of activity late in Sep- 
tember with an evening concert com- 
plimentary to its friends for which 1,000 
invitations were issued. Dr. Stuart 
McGuire of Portland was the soloist 
and a two-piano program was given 
by Mrs. Curtiss Hill and Mrs. Lee 
Doud. The Ladies’ Musical Club has 
a chorus of 100 voices which has been 
led for twelve years by Frederick W. 
Wallis and gives two evening chorus 
concerts each season, with some well- 
known soloist assisting; it has also 
monthly programs and a flourishing 
junior department. Alexander Kissel- 
burg is to appear with the club at the 
midwinter concert, and one of the 
monthly concerts will feature an en- 
semble of twelve Steinway grand pianos. 
Other programs will include exchange 
of talent with near-by cities and a talk 
by Karl Krueger, director of the Seat- 
tle Symphony is to be one of the events 
of the year. ; 

Mr. Wallis is also director of the 
Orpheus Club, a male chorus of sixty 
members which gives two public con- 
certs each winter. 

Announced attractions of the Bernice 
E. Newell Artist course, which will be 
given in the Heilig Theatre, include 
Tito Schipa, Mary McCormic of the 
Chicago Opera Company, a joint re- 
cital by Leo Ornstein, pianist, and 
Henry Farbman, violinist, the Russian 
Symphonic Choir which’ made many 
friends in the city three seasons ago, 
and an appearance of Doris Niles with 
her ballet and small symphony orches- 
tra. 

St. Cecilia Club, with its chorus of 
fifty women and large associate mem- 
bership is again to be led by Henry 
Fairbourn. Mr. Fairbourn is organist 
at the First Presbyterian church and 
also directs one of the larger choruses 
in Seattle. St. Cecilia will continue 
its custom of giving winter and spring 
concerts open to the public and of 
sponsoring monthly musical teas. Mrs. 
B. B. Broomell, long active in the mus- 
ical life of the city and for some years 


By Page R. Hosmer 


honorary president of the club is this 
year again its active head. 

A Schubert Memorial concert is to 
be given Nov. 19 by the combined Saen- 
gerbund and Harmonie clubs under the 
direction of Frederick Kloepper, who 
is also leader of the Swiss Chorus of 
the city. The memorial concert will 
be given in the auditorium of the First 
Baptist Church, with a chorus of 100. 


Oratorio Society 


The 12th season of the Tacoma Ora- 
torio Society, organized and directed by 
J. W. Bixel, will find the Tacoma so- 
ciety assisted by the Seattle group of 
the same name for the presentation, at 
Christmas time, of Haydn’s Creation. 
Creation was sung seven years ago by 
this organization which for the past 
two years has been giving lighter com- 
positions. 

Among the professional organizations 
of the city, the Tacoma Music Teachers’ 
Club is one of the most active. Its 
membership of three score of the city’s 
private teachers meet monthly for din- 
ner for discussion of problems and to 
hear student programs sponsored by 
members. Mrs. Mary Humphrey King, 
one of Tacoma’s well known sopranos, 
is serving her second year as presi- 
dent. 


School Music 


Music in the public schools of Ta- 
coma enters the new season in a flour- 
ishing condition, one of the special fea- 
tures being the class instruction for 
the piano, with more than 1,000 grade 
school children enrolled. 

Under D. P. Nason, who has been 
supervisor of music for the schools 
for the past four years, a marked prog- 
ress has been made in the introduction 
of musical instruction through the 
grade, intermediate, and high schools. 
In addition Mr. Nason has founded and 
conducted a civic orchestra in which 
many of the former high school stu- 
dents play. The professional musi- 
cians of the city have lent their time 
and talents to the orchestra, and in ad- 
dition to the three public concerts each 
winter, six children’s performances are 
given in the auditoriums of the inter- 
mediate schools, 

There are now, in connection with 
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rograms 


the schools, two senior (high school) 
bands, with a membership of sixty 
each; four intermediate bands of forty 
each, two senior orchestras of fifty 
pieces each and six intermediate or- 
chestras of from thirty to forty per- 
formers. Five hundred grade pupils 
are studying instrumental music, ex- 
clusive of the piano students. Operettas 
are also given each winter in the high 
schools, and national music week, in 
the spring, is celebrated with a musi- 
cal festival. 

An event much anticipated among the 
Scandinavian element, so strong in the 
northwest is the concert which will 
celebrate, the fortieth anniversary of 
the founding of the Normana Chorus 
planned for December. George S. 
Johnson, who has led the chorus of 
fifty men for the past fifteen years, 
announces that though none of the 
charter members are now singing with 
the group, nearly a score whose homes 
are in or near the-city will be present 
and take part in the program. 

An organization which promises to 
mean much to Tacoma is the Pacific 
Lutheran College Choir, directed. by 
Prof. O. J. Edwards and organized 
on the model of the choir of St. Olof 
College, Northfield, Minn. The group 
of fifty college boys and girls gave 
several concerts in Tacoma last sea- 
son and also toured from Vancouver, 
B. C., to Portland, Oregon. A tour 
has been arranged for early in the 
spring which will tak ethem further 
afield. 

John Paul Bennett, who comes to 
Tacoma from the Illanoise Wesleyan 
College of Bloomington, IIl., is the new 
head of the music department of the 
College of Puget Sound. 





Portland Forecast 


(Continued from page 68) 


The Oregon chapter of the American 
Guild of Organists, T. G. Taylor, dean; 
the Oregon chapter of the National 
Association of Harpists, Ruth Lorraine 
Close; president, and the Society of 
Oregon Composers, Charles Swenson, 
president, participate in musical activi- 
ties. Impetus will be given to orches- 
tral study with the establishment, this 
fall, of an extension course of the Uni- 
versity of Oregon School of Music, of 
which John Landsbury is dean. Willem 
van Hoogstraten is the instructor in this 








B. Broomell and B. P. Mason. 


course of orchestral 
ducting. 

Among Portland’s choral societies are 
Rose Coursen Reed’s Treble Clef and 
Crescendo Club; The Reed College 
Chorus, with Mrs. Herman T. Bohlman 
as director; the Olson Choruses, led by 
Mrs. Fred L. Olson; the Stjerna 
Chorus and the Business and Profes- 
sional Women’s Club Chorus, conducted 
by Frida Stjerna; the Melodeans and 
the Fifty-Fifty Club, directed by 
Minna Pelz; the Helvetia Male Chorus, 
the Edelweiss Harmonie and the Lied- 
ertafel under Herman Hafner. 

Walter Bacon’s student orchestra, 
Ted Bacon’s string orchestras, the 
Senior and Junior String Quartets of 
St. Mary’s Academy and the Glee Club 
of St. Helen’s Hall are factors in stu- 
dent life. 

Vocal leaders in the high schools, 
under W. H. Boyer, general music su- 
pervisor, are Robert Walsh, J. Mc- 
Millan Muir, Minetta Magers and 
Edith Charlton. Supervisors in the 
grade schools are Mrs, E. L. Coovert, 
Eugenia McNaughton, Evart Charles 
and Mary A. Albright. 

H. N. Stoudenmeyer is leader of the 
bands and Carl Denton and Harold 
Bayley of the orchestras in the high 
schools. 

Ann Mulherron is head of the public 
libraries and Roselle Knox is librarian 
in the music room. 


training and con- 
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Negro 


HE Negro is steadily gaining pres- 

tige in the field of music, and each 
year finds higher standards. being advo- 
cated for those entering the profession 
as concert artists, conductors of choirs, 
or teachers. Negro musicians are mak- 
ing every effort to bring their music 
up to the highest level, and to impress 
upon young people the importance of an 
art which expresses itself in folk mu- 
sic and in art songs which are typical 
of their race and country. The Negro 
musician of today is getting his training 
in the leading conservatories of America, 
supplemented by serious study abroad, 
and brings to his work a seriousness 
which is becoming ever more apparent. 


The season promises to be notable, 
for many new adventures which will 
further emphasize the advance being 
made by the Negro in this line of 
artistic expression. Foremost among 
organizations advocating higher ideals 
is the National Association of Negro 
Musicians. At the convention held in 
Detroit in August, Carl Diton, retir- 
ing president, said that the minimum 
requirement for those entering music as 
a profession should be a high school 
education, and that more Negro artists 
should seek the master’s and doctor’s 
ry in music. ‘The association also 
called attention to need of preserving 
Negro spirituals, and condemned any 
tendency to exploit and cheapen them. 


Developing Opera 


Increased effort will be made this 
season to develop Negro opera. Spirit- 
uals are being considered as sources 
of material from which to draw for 
this purpose. The first move in this 
line was an attempt to present the 
Negro in grand opera. This was the 
initial production of Voodoo, at Palm 
Garden on Sept. 17. Voodoo is a 
three act opera, with words and music 
by H. Lawrence Freeman. The opera 
is built around Negro life, the scene be- 
ing laid in Louisiana during the period 
of reconstruction directly after the 
Civil War. Mr. Freeman, one of the 
foremost Negro composers, worked on 
the score for many years, and is a 
nest in this field. oodoo was 
ailed as marking a new epoch in Negro 
art expression. Racial music was well 
employed, showing the wide influence it 
has had upon Negro life. Singers who 
took part were Carlotta Freeman, 
Doris Trotman, Waldo Freeman, 
Thomas R. Hall, Marie Woodby, Wil- 
liam Holland, Ray. Yates, Joseph 
Northern, and Rosetta Jones. Mr. 
Freeman has organized the Negro 
Grand Opera Company for the purpose 
of presenting Negro workers. 
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Art | Expresses 
Makes Effort to Reach Highest Level 


By Cleveland G. Allen 


Roland Hayes, tenor, who has just completed a 
European tour. 


The world’s first performance of 
Gounod’s Faust by a Negro cast, chorus 
and orchestra was announced to be 
given in the Rhode Island Auditorium, 
Providence, on Oct. 31 by the Drury 
Opera Company, of which Theodore 
Drury is director. Principals were 
to be Olive P. Hopkins, Marguerite 
Clark, Helen Holiday, Arthur Smith, 
Philip Brown, Nathaniel Adams, and 
Roland Smith. 

Clarence Cameron White, director of 
music at the West Virginia Collegiate 
Institute, spent three months in Haiti 
this year gathering material with a 
view of writing a Negro opera. Mr. 
White was accompanied by John 
Matheus, of the same institute, who will 
collaborate with him. 

John W. Work remains on the music 
faculty of Fisk University, and directs 
the Fisk University Glee Club. 
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Carl Diton, of Philadelphia, pianist 
and composer, plans to pass the winter 
studying in Europe. Mr. Diton was 
the first Negro pianist to make a trans- 
continental tour. 


William Andrew Rhodes, senior at 
the New England Conservatory of Mu- 
sic, will be the first Negro to gradu- 
ate from the department of composi- 
tion. He was the first Negro pianist 
to give a concert at the North Caro- 
lina College for Women in Greens- 
boro, N 


Luis C. Varone, Cuban violinist, 
opened his season with a concert in the 
Mother Zion A. M. E. Church on 
Oct. 16, assisted by Nettie B. Olden, 
soprano, and W. W. Weeks, pianist. 
Leon Adger was the accompanist. 


Lyndon Hoffman Caldwell, a gradu- 
ate of the College of Fine Arts, Syra- 
cuse University, gave a piano recital 
in the Academy of Music on Oct. 30, 
playing compositions by Haydn, Brahms, 
Schumann and Chopin. Mr. Caldwell 
is organist and choirmaster of the Con- 
cord Baptist Church. 

Joseph H. Douglass, violinist, began a 
concert tour of New Jersey with a re- 
cital at the Lincoln School, Engle- 
wood, on Oct. 18. 


Minnie Brown, soloist at St. Mark’s 
M. E. Church, plans to give recitals in 
several cities. 

The annual pre-lenten recital at the 
Renaissance Casino on Feb. 1, will be 
under the direction of Walter Hunter, 
baritone. Doris Trottman, soloist of 
St. James Presbyterian Church, will 
also take part. 

Jubilee Day was observed at Fisk 
University on Oct. 6 in honor of the 
fifty-seventh anniversary of the Fisk 
Jubilee Singers. 





Ideals 


The Girls’ Glee Club and Band of 
the Jenkins Orphanage of Charleston, 
S. C., will again give concerts this sea- 
son. Last season they traveled exten- 
sively throughout the country. 


Soloist 35 Years 


Harry T. Burleigh, noted Negro 
composer, began his thirty-fifth year 
as soloist of St. George’s P. E. Church 
in New York. Mr. Burleigh has been 
a pioneer in preserving Negro spiritu- 
als. He will give a series of lecture- 
recitals on Negro music, this season, 
and has composed much of the music 
used by St. George’s choir. For the 
marriage of Miss Virginia Reiland, 
daughter of the rector, Mr. Burleigh 
composed a hymn entitled Holy Matri- 
mony. He was born in Erie, Pa., and 
after graduating from the public and 
high schools, came to New York at the 
age of twenty-six. He is a graduate, 
with honors of the National Conserva- 
tory of Music. He was one of sixty 
applicants for the position of baritone 
soloist in St. George’s. Mr. Burleigh 
continues his work as music editor of 
the American branch of the Ricordi 
house. 


Roland Hayes, tenor, after a year’s 
absence from the American concert 
stage, resumes appearances in this 
country. 

The Fisk University Singers have 
been giving concerts in Europe with 
remarkable success. These are fore- 
most interpreters of spirituals. All are 
graduates of Fisk University, at Nash- 
ville, Tenn., and have dedicated their 
lives preserving Negro music. Fisk 
University has been sending out singers 
to interpret Negro progress in song 
since 1871. 

C. Carroll Clarke, baritone, will tour 
in concerts again. 

A leading Negro pianist, Cornelia 
Lampton Dawson, died last year. She 
studied in New York at the Juilliard 
Foundation, where she won a scholar- 
ship at the Oberlin Conservatory of 
Music and at Howard University. 

Walter B. Baker will join the faculty 
of Hampton Institute, where Dr. Na- 
thaniel R. Dett is director of music. 
Mr. Baker studied at the Institute of 
Musical Art and at Columbia Uni- 
versity, New York. He organized the 
Harlem Trio, which gave concerts in 
and around New York. 


Frederick Hall, director of music ‘at 
Clark University and Cammon Theo- 
logical Seminary, studied this summer 
at the New York School of Musical 
Arts. 


Marian Anderson, contralto, after 
studying in London, has returned to 
her home in Philadelphia and will ap- 
pear in leading cities. She sang in a 
number of London concerts, and was 
the first Negro artist to be heard in the 
New York Stadium concerts. 


Thomas Johnson, a graduate of the 
New England Conservatory of Music, 
will again be heard in concerts. He 
has given recitals in Jordan Hall, Bos- 
ton. He will appear under the auspices 
of the Omega Psi Phi fraternity, and 
announced a concert in New York on 
Nov. 4. Andrades Lindsey, a graduate 
of the Fisk University Convervatory, 
will be his accompanist. 

The Negro choirs of New York 
gave a program in Mount Olivet Bap- 
tist Church on Oct. 14. The choir of 
St. Mark’s M. E. Church was under 
the direction of E. Aldama Jackson. 
The program was arranged by L. F. 
Dyer, choir director of Mount Olivet. 
Rev. Dr. W. P. Hayes spoke on the 
choir’s place in church worship. 
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AN FRANCISCO, Oct. 31.—Con- 

struction of a desirable new home 
for the city’s opera and symphony 
forces are promised by the powers that 
giovern and control San Francisco's 
musical life for the season of 1928-29. 
The War Memorial Opera House and 
Symphony Hall is no longer merely an 
idle dream. Excavations are now well 
under way, and construction should 
start soon. But in the meantime Dream- 
land Auditorium will house the bulk 
of our more pretentious musical attrac- 
tions. 


Symphony Plans 


The city’s musical life is naturally 
centered around its Symphony Orches- 
tra which began its eighteenth season 
Nov. 2. Alfred Hertz starts his four- 
teenth consecutive season as conductor 
with the San Francisco symphonic 
forces. He will conduct three concert 
series for the Musical Association; one 
for the municipality; and several for 
out of town organizations. The Asso- 
ciation has added one concert to each 
of its series, and will give thirteen pairs 
of symphony programs and eleven Sat- 
urday evening “pops.” The usual Fri- 
day afternoon concerts in the Curran 
Theatre will be repeated in Dreamland 
Auditorium on Saturday night instead 
of in the theatre on Sunday afternoon 
as in past seasons. These symphony 
pairs retain their fortnightly schedule, 
and the intervening Saturday nights 
will be devoted to the popular program 
hitherto given on alternate Sundays. 
While the plan eliminates all Sunday 
concerts so far as the symphony is con- 
cerned, it makes possible a compliance 
with the oft repeated request for more 
evening concerts. 








Alice Seckels. 
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7 an Francisco to Have 
New Opera House 


By Marjory M. Fisher 


An exceptionally promising list of 
soloists and guest conductors has been 
engaged for these series. Toscha Seiiel 
appears Nov. 16-17; Carl Friedberg, 
Dec. 14-15; E. Robert Schmitz, Dec. 
28-29; Ottorino Respighi conducts Jan- 
uary 11-12; Margaret Matzenauer, Feb. 
8-9; Lea Luboshutz, violinist, Feb. 16; 
Alexander Brailowsky, Feb. 22-23; Ru- 
dolph Ganz conducts March 8-9; and 
Florence Austral, March 22-23; Mishel 
Peastro, concertmaster, and Michael 
Penha, first ’cellist, will be soloists Jan. 
25-26 and Nov. 30-Dec. 1, respectively. 

The Municipal series of Symphony 
concerts will be given in the Civic Au- 
ditorium, as always. Five concerts, each 
presenting a soloist of distinction, com- 
prise the series. George Liebling, 
pianist, was to be soloist for the first 
concert on Nov. 8& Then will come 
Elsa Alsen, Nov. 22; Frieda Hempel, 
Dec. 4; Reinald Werrenrath, Feb. 7; 
and Mischa Elman, Feb. 28. The five 
concerts may be enjoyed for prices 
ranging from one to four dollars, de- 
pending upon location. 

The Summer Symphony Association 
of which Joseph Thompson is presi- 
dent, will function during 1929 and 
present concerts by guest conductors 
new to this city. 

The Young Peoples Symphony con- 
certs played by the Symphony Orches- 
tra under the baton of Wheeler Beckett, 
will enter upon their third season in 
January. Five concerts will be played 
under the sponsorship of an executive 
group headed by Mrs. George A. Gunn, 
with Alice Metcalf as manager. 

A new orchestral venture is that of 
Mishel Piastro who will establish a 
Junior Symphony Orchestra to serve as 
an orchestral college for advanced stu- 
dents and semi-professionals. A mod- 
erate membership fee will be asked, 
and, if events justify it, a concert will 
be given before the season ends. 


Abas Quartet 


The Abas String Quartet succeeds the 
Persinger Quartet in San Francisco’s 
musical life. It is sponsored by the 
Civic Chamber Music Society for the 
purpose of giving chamber music at 
popular prices. The quartet personnel 
consists of Nathan Abas, William Wol- 
ski, Romain Verney, and Michel Penha. 
They are under the management of 
Alice Seckels who has arranged a 
unique seating plan to assure the in- 
timacy necessary for the proper enjoy- 
ment of chamber music. The quartet 
will play in the center of Scottish Rite 
Auditorium, and the audience will be 
grouped on all four sides. The men 
will rotate upon the platform so that 
each auditor will have an opportunity 
to study each instrument at close range. 
The balcony will be reserved for stu- 
dents, and seats there are to be sold 
for twenty-five cents. Six concerts are 
scheduled, one to be given each month; 
and in order to avoid conflict with guest 
artist recitals, the dates for the Abas 
Quartet concerts will be determined 
from month to month, and subscribers 
notified accordingly. 


Opera 


The San Francisco Opera Associ- 
ation will continue to overcome its diffi- 
culties in giving an annual season of 
opera with guest stars and resident 
chorus and orchestra. The 1928 season 
has just been concluded, and nothing 
is definite regarding the 1929 programs 
other than the re-engagement of Elisa- 
beth Rethberg as one of the principals. 








Gaetano Merola will continue to play 
his role of the Gatti Casazza of the 
West and create artistic productions 
despite the handicaps which will con- 
tinue to exist until the completion of 
the new Opera House. 


Municipal Chorus 


The Municipal Chorus averages three 
or four appearances a year and in- 
variably reflects great credit upon the 
work of their director, Dr. Hans 
Leschke. Their schédule for 1928-29 
includes the annual oratorio, spring 
festival and summer symphony appear- 
ances, details of which are not now 
available. 

The Loring Club, San Francisco’s 
oldest choral group, is starting its 
fifty-second season. Four concerts 
will be given by these male singers 
under the direction of Wallace 
Sabin. An assisting artist will appear 
on each occasion, the first being Marian 
Nicholson, violinist, who played at the 
opening concert on Oct. 16. Subsequent 
concerts will be given in December, 
March, and May. 

Selby Oppenheimer is the senior of 
the group of importers of concert stars. 
He will transfer his activities to Dream- 
land from the Civic Auditorium, and 
present his usual subscription series in 
addition tu single attractions of stellar 
magnitude. His subscription series will 
this year present the Russian National 
Symphonic Choir which occurred Oct. 
23; Louis Graveure, Nov. 19; Maier 
and Pattison, Nov. 27; Elsa Alsen, Dec. 
6; Zimbalist and Moiseiwitsch, Jan. 16; 
Doris Niles and her Ballet, Feb. 8; 
Tito Schipa, Feb. 19; Mischa Elman, 
March 4; Rosa Ponselle, March 15; 
and the Flonzaley Quartet, April 9. A 
similar series will be presented in Oak- 
land. 

Sousa’s Band, Yehudi Menuhin, and 
Will Rogers are among the other artists 
signed for presentation by the Oppen- 
heimer office. 

Frank Healy’s list is less extensive 
but fully as impressive, with Kreisler, 
Nov. 4; Geraldine Farrar, Jan. 27; and 
Rachmaninoff, March 3. Festyn Davies 
and his Welsh Imperial Singers will 
appear here enroute to New Zealand, 
and Mr. Healy will also introduce the 
Kedroff Quartet to this city. The Rus- 
sian singers will be heard March 6 
and 9. 

The Wolfsohn Concert Series, un- 
der the local management of V. I. 
Shepherd, is the new name for the erst- 
while Elwyn Artist Series. The Scot- 
tish Rite Auditorium was to house these 
attractions: Richard Bonelli, Oct. 5; 
Kathryn Meisle, Nov. 9; the Ito 
Dancers, Jan. 28; the London String 
Quartet, Feb. 11; Reinald Werrenrath, 
Feb. 15; Lea Luboshutz, Feb. 21; Alex- 
ander Brailowsky, Feb. 25; Roland 
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A. W. Widenham. 


Hayes, March 14; Nikolai Orloff, April 
2; and Albert Spalding, April 8. 

Alice Seckels will preside over the 
Alice Seckels Matinee Musicales which 
entered their ninth season with Mary 
McCormic’s San Francisco debut on 
Nov. 5. Succeeding artists in this series 
of afternoon recitals are Fernanda Doria 
who sings Dec. 10; Anna Case, Jan. 
14; Senorita Luisa Espinel in Song 
Pictures of Spain, Jan. 28; Leo Orn- 
stein and Henry Farbman, Feb. 25; and 
Charles Rann Kennedy, Edith Wynne 
Matthison, and Margaret Gage in a 
three character play written by Mr. 
Kennedy. Miss Seckels is manager for 
the Abas String Quartet; Aline Barrett 
Greenwood; the Juvenile Theatre spon- 
sored by the Women’s City Club; ar- 
ranges debut recitals and concerts by 
resident artists; and is the Seckels in 
the Seckels-Fletcher Lecture manage- 
ment. She has the distinction of pre- 
senting four child prodigies in their 
first recitals—Yehudi Menuhin, Hepzi- 
bah Menuhin (his pianist sister), Kayla 
Mitzl and Ruggerio Ricci, violinists 
from Louis Persinger’s studio. 


Other Series 


Ida Gregory Scott’s Fortnightlys are 
for the musically sophisticated and de- 
votees of modernism. Their hour is 11 
a. m. on the second and fourth Mon- 
days of each month from November to 
April. Florence Macbeth, May Mukle, 
Imre Weisshaus, and Ratan Devi are 
booked for return engagements on this 
series, as is Henry Eicheim who will 
give a lecture-recital on the music of 
Java and Bali. Angna Enters will make 
her first San Francisco appearance on 
this series and lectures by Lewis 
3rowne and Princess Alexandra Kro- 
potkin are the outstanding attractions 
to be offered by Ida Scott in the 
Colonial Room of the St. Francis Hotel. 


(Continued on page 130) 
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Alfred Hertz, Conductor of 
San Francisco Orchestra. 


(Continued from page 129) 


Alice Metcalf, manager of the Young 
People’s Symphony Series, will arrange 
recitals for resident artists and manage 
the annual master class of Mme. Mar- 
guerite Melville Liszniewska. 

Lulu J. Blumberg, whose hobby is the 
Wind Instrument Ensemble, reports a 
postponement in the making of their 
plans which leaves this unique en- 
semble’s future undetermined. 


Organizations 


Pro Musica and The New Music So- 
ciety keep contemporary music and mu- 
sicians in the limelight. Pro Musica 
will bring Respighi, Honnegger, and 
others for lecture recitals. The New 
Music Society will continue to publish 
its magazine of new scores and foster 
concerts devoted to programs of the 
modernistic works. Alvina Huer Wil- 
son is executive secretary for Pro Mu- 
sica, while Henry Cowell presides over 
the New Music Society. 

The Pacific Musical Society of which 
Grace Campbell is president, and the 
San Francisco Musical Club presided 
over by Mrs. Warren Egbert meet fort- 
nightly. The San Francisco Musical 
Club holds its meetings in the morning 
at the Fairmont Hotel and will this 
year devote time to educational features 


rather than straight programs. A. 


speaker will be presented each month 
and a magazine is planned as a co-oper- 
ative measure between the arts. The 
Pacific Musical Society continues its 
policy of enjoyable programs by mem- 
bers and guest artists, meeting at the 
Fairmont Hotel on the second and 
fourth Thursday evenings of the month. 

The Gaiete Francaise is a bit of 
France in the heart of San Francisco. 
Andre Ferrier and his wife direct and 





stage operettas and plays in the French 
language. 

Other national groups foster choral 
societies and any number of amateur 
groups and student organizations are 
scattered throughout the city. Prob- 
ably the most interesting is the Junior 
Musical Club for which Lillian Bir- 
mingham is the sponsor. Originally 
affliated with a senior organization 
from which it was divorced during the 
year, this Junior Club includes some 
extremely gifted children in its mem- 
bership. Most of the prize winners in 
junior musical competitions conducted 
by stores and newspapers are members 
of the organized group. In Mrs. Bir- 
mingham, they have an inspired leader. 

The University of California Exten- 
sion Division has added a series of 
music appreciation lectures to its San 
Francisco Branch’s curriculum. Alex- 
ander Fried, music critic on the San 
Francisco Chronicle, will give twenty 
lectures under their auspices. 

The San Francisco Conservatory of 
Music, headed by Ernest Bloch, Ada 
Clement, and Lillian Hodghead has 
grown beyond the capacity of its build- 





Frank W. Healy, San Francisco 
manager. 


ings and is easily the outstanding school 
in this region. Its lectures and recitals 
are usually open to the public. 

Gifted children who cannot afford 
the luxury of a musical education may 
receive one at the rate of ten cents a 
lesson (more if they have it) at the 
Community School which is intelligent- 
ly and affectionately directed by Ger- 
trude Field. The results achieved are 
remarkable. 





GIVES HARP PROGRAM 


Los AnceLes.—Alfred Kastner, pres- 
ident of the Los Angeles chapter of the 
National Association of Harpists, ful- 
filled a recent engagement with his harp 
ensemble before the San Pedro Wom- 
an’s Club. The Philharmonic Trio, of 
which he is leader, has also been heard 
in recent performances. 
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By Florence L. C. Briggs 


T. PAUL, MINN., Oct. 31.—The 

forecast of musical activities in St. 
Paul promises much that is substantial 
and entertaining. The usual channels 
of interest are open, providing for or- 
chestral music, recitals, choral demon- 
strations, chamber music, presentation 
of local musicians who have gone far 
in artistic accomplishment and much 
constructive work fundamentally edu- 
cation. 

Sponsoring agents are the St. Paul 
Institute, Dr. Arthur Sweeney presi- 
dent; the Schubert Club, Mrs. Warren 
S. Briggs, president; the Orpheus Club, 
Malcolm MacMillan, musical director ; 
Edmund A. Stein, impresario, L. R. S. 
Ferguson, commissioner of education, 
and the St. Paul Chapter of Pro Musi- 
ca, Mrs. E. R. Sanford, president. 

The back bone of the season is con- 
ceded to be the course of sixteen con- 
certs to be given by the Minneapolis 
Symphony Orchestra, Henri Verbrugg- 
hen, conductor, in the St. Paul muni- 
cipal auditorium. Mr. Stein will man- 
age the course. A long list of names 
covers the men and women’s orchestral 
committees, but the chief promoter is 
George F. Lindsay. 

The orchestral concerts, with solo- 
ists, were scheduled as follows: pop- 
ular orchestral program, Oct. 18; with 
Kathryn Meisle, soloist, Oct. 25; Nov. 
8, Lawrence Tibbett, soloist; Nov. 15, 
Arthur Shattuck, soloist; Nov. 22, 
Luella Melius, soloist; Dec. 6, no solo- 
ist; Dec. 13, Ernest Hutcheson, solo- 
ist; Dec. 27, no soloist; Jan. 3, Albert 
Spalding, soloist; Jan. 10, Florence 
Austral, soloist; Feb. 21, Jascha Heif- 
etz, soloist; Feb. 28, Rudolph Reuter, 
soloist; March 14, Richard Crooks, 
soloist; March 28, Moriz Rosenthal, 
soloist; April 4, Renee Chemet, solo- 
ist; April 11, soloist to be announced. 

Edmund A. Stein, in addition to 
managing the orchestral series, has in 
mind a separate list of attractions, two 
of which were definitely scheduled; 
Fritz Kreisler, in October, and White- 
man’s Orchestra, Nov. 21 

The Schubert Club announces a 
schedule of twenty-five events. Seven 
of these were to be featured by visit- 
ing artists. Vladimir Horowitz, Rus- 
sian pianist, who appeared Oct. 30; 
Maria Olszewska, contralto, Nov. 20; 
Gertrude Kappel, Wagnerian soprano; 
Heinrich Schlusnus, German baritone, 
Jan. 29; Elshuco Trio, March 5. These 
are evening concerts in the People’s 
Church Auditorium. Others to be 
presented in matinee performances are 
Barbara Lull, American violinist, and 
Leonora Cortez, American pianist. 


Local artists will be heard in a Schu- 





Malcolm McMillan. 


bert Memorial recital; an operatic pres- 
entation; a matinee presentation of 
modern French music, and others of 
American music and vocal ensemble. 
Section work will be given over to A 
Pictorial Review of Schubert’s Life, 
Our Immortal Namesake, A Nineteenth 
Century Romanticist, The Career of a 
Musical Meteor, Value of Competitive 
Awards, Chamber Music, A Test of 
Musicianship, Humor in Music, What 
is the Essential Contribution of Mod- 
ern Creative Artists? 

The sum of $500 will be dispensed 
by the Schubert Club during the sea- 
son in scholarships. Competitive trials 
will determine the disposal of $300, 
which is the amount of the annual yield 
provided by the club’s Fortieth Anni- 
versary Scholarship Fund started in 
1922. A discretionary scholarship of 
$200, known as the Mrs. R. E. Van- 
Kirk scholarship, is the annual yield 
of a sum donated a year ago. It will 
be made for the second time this sea- 
son. 

The Orpheus Club of forty men, 
Earle Eide, president, and Malcolm 
MacMillan, musical director, will de- 
vote itself to the practice and presen- 
tation of choral music for male voices. 
Their home concerts, two in number, 
will be given in the People’s Church 
Auditorium on Nov. 27, with Nora 
Fauchald assisting soloist, and March 
21, the soloist to be announced. Two 
out-of-town concerts are scheduled for 
Hastings, Minnesota, under the auspices 
of the Beethoven Club, and River 
Falls, Wisconsin. 

The St. Paul Chapter of Pro Musi- 
ca, Mrs. E. R. Sanford, president, will 
sponsor four events. In December, 
Mr. and Mrs. Ottorino Respighi, will 
be .the attraction, Mrs. Respighi sing- 
ing her husband’s songs. In January 
Mr. and Mrs. Arthur Honneger, vio- 
linist and composer, will present a pro- 
gram of Honneger music. The remain- 
ing two events are not yet specified. 
All Pro Musica artists will be presented 
in private homes. 

The Young People’s Symphony So- 
ciety, Mrs. Benjamin Sommers, presi- 
dent, has engaged the Minneapolis 
Symphony for two matinees to be 
adapted as to program and price of 
tickets to the public school children of 
St. Paul. In this, and in the free pub- 
lic organ recitals given by Hugo Good- 
win, municipal organist, in the munici- 
pal auditorium, as well as in an ex- 
pressed and active interest in all local 
musical endeavor, L. R. S. Ferguson, 
commissioner of education, is reckoned 
upon for this encouragement and sub- 
stantial support. 


Mrs. E. Sanford. 
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Philadelphia’s 
Music Program 


(Continued from page 123) 


ing of the Brahms Requiem, with full 
orchestra accompaniment, and_ the 
Dvorak Te Deum, for the first time in 
this city. The soloists will be Ethel 
Righter Wilson, soprano, and Ammon 
Berkheiser, bass. At the spring con- 
cert on March 28, the Bach Passion 
According to Saint John will be given 
for the first time in this city in its 
entirety with full orchestral accompani- 
ment. Members of the Philadelphia 
Orchestra will cooperate. The soloists 
will be Elizabeth Harrison, soprano, 
Maybelle Marston, contralto, Frank 
Oglesby, tenor, Nelson Eddy, bass, and 
Lester R. Paton bass. Both programs 
will be given in the Calvary Presby- 
Rollo Maitland will be at the organ 
and Roma E. Engel at the piano. 
The notable Strawbridge and Clothier 
Chorus, directed for many years by 
Dr. Herbert J. Tily, now the president 
of the great department store which 
sponsors it, will give a Schubert Mem- 
orial concert on Nov. 19, inclusive of 
Miriam’s Song of Triumph, some of 
his anthems and songs and some in- 
strumental numbers, for piano, strings 
and organ. For the Christmas music, 
now a Philadelphia institution, the 
chorus, will give ten concerts of ap- 
propriate noels, cantatas, etc., with full 
orchestral accompaniment and with 
supplementary tableaux. The chorus 
is rehearsing a new cantata this season, 
Great David’s Greater Son, by George 
Henry Day, dedicated to Dr. Tily. 
The Fortnightly Club under the di- 
rection of Henry Gordon Thunder will 
give two subscription concerts, in the 
Academy of Music, Jan. 8 and May 
4, with soloists to be announced. The 
Clubs, under the direction of Dr. H. 
University of Pennsylvania Musical 
Alexander Matthews will be heard in 
programs on the campusas well as 
downtown. The Tioga Choral Society, 
directed by James B. Hartzell, will 
give its customary two concerts re- 
viving standard oratorios. There will 
also be a joint concert with direction 
of the various numbers by the respec- 
tive club conductors of the Philadel- 
phia Region, Associated Glee Clubs of 
America, of which Dr. Tily is presi- 


dent. The Choral Art Society, com- 
posed of professional singers under the 
direction of Dr. Matthews, will be 
heard in its usual two programs of 
unusual and difficult music. The Pal- 
estirina Choir, under the direction of 
Nicola A. Montari, will pursue its 
studies in the medieval eccelesiastical 
and liturgical music. The Snelenbrug 
Choral Society, directed by Dr. Thun- 
der, will give a private concert Nov. 
14 and its usual series of Willow Grove 
concerts in August. The Atlantic 
Choral, under Lyman Wheeler, and the 
Roxborough Chorus, under Joseph 
Smith, will be heard in customary pro- 
grams during the season. Karl Schnei- 
der will direct the activities of the 
Quartette Club. Mr. Schneider will 
also conduct the concerts of the Treble 
Clef, composed of women’s voices, in 
the Rose Gardens of the Bellevue 
Stratford. The A Cappella Choir, un- 
der Harold F. Gilbert, will enter its 
third season with characteristic pro- 
grams. The Settlement Music School, 
of which John Grolle is director, will 
be heard in numerous programs at the 
school music room, as well as in pub- 
lic concerts. The Pennac Singers of 
the Penn Athletic Club, under the 
direction of Edwin Evans, will be 
heard in programs in the club auditor- 
ium. The Orpheus Club, of male 
voices, directed by Arthur Woodruff, 
will give three subscription concerts in 
the Academy of Music. 


Other Organizations 


The Philadelphia Music Teachers As- 
sociation will give a number of pro- 
grams of pedagogical and educational 
interest at its monthly meetings, with a 
special program at the season’s end. 
Stanley Muschamp is again president. 

The Plays and Players will continue 
to give Sunday musicales in its Play- 
house, formerly the Little Theatre. 


Lectures 


There will be several series of lec- 
tures, usually with musical illustrations. 
Frances McCollin, will give her fifth 
series, of twenty talks, covering mu- 
sical history from the days of Bach 
to the death of Wagner, and will also 
analyze the programs of the Philadel- 
phia Orchestra from week to week. 
Agnes Clune Quinlan will repeat her 
series of Philadelphia Orchestra pro- 
gram analyses. Max de Schauensee, 
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P lays Bull Fiddle 





ABIAN SEVITZKY, conductor of the Philadelphia String Sim- 
fonietta, like his brother, Serge Koussevitzky of the Boston Or- 
chestra, also plays the double bass. Mr. Sevitzky lends his talents to 


the Philadelphia orchestra in this regard. 





tenor of the Pensylvania Grand Opera 
Company, will give a series of opera 
talks, illustrated by voice and by rec- 
ords, of the more familiar works of 
the repertoire, under the management 
of Margaret Wynne Paris. Olga Sam- 
aroff will give a series of fifteen lec- 
ture recitals on the history of music 
and the lives of famous composers. 


As recitals are usually announced 
shortly before the date of program, it 
is not possible at this time to give de- 
tailed data. Among those who can be 
depended on for annual appearances at 
least are Frank Oglesby, tenor, Hora- 
tio Connell, baritone, Mildred Faas, so- 
prano, Ruth Montague, contralto, Mary 
Miller Mount and Elizabeth Gest, pian- 
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Cleveland Museum of Art, where many concerts are given 


(Continued from page 95) 
talented scholars to study under such 
artists as Rubinstein, de Ribaupierre, 
Loesser, Salzinger, Herbert Elwell, 
Lewis, and Victor de Gomez, head of 
the cello department; and many other 
distinguished members of the faculty. 

An increasing number of enrollments 
in the Public School Music department 
of which Russell V. Morgan is director, 
indicate the need for the ‘courses which 
the Institute has designed to meet the 
demand for more adequate teacher 
training caused by the extension of 
music as a public school subject. 

The Public School Music department 
is operated in affiliation with Western 
Reserve university where the academic 
subjects are studied, and the Cleveland 
School of Education where teacher 
training is undertaken, while the musical 
studies are pursued at the Institute. 
The course leads to a degree of 
Bachelor of Education, conferred by the 
university. 


New Faculty Members 


This year marks the largest increase 
in student body in the school’s history, 
with a corresponding increase in fac- 
ulty members. While the same eminent 
artists remain at the head of their de- 

rtments as in past years, Herbert 
Zlwell, one of America’s representa- 
tives in modern composition, author of 
the “Happy Hypocrite,” which won the 
American Composers’ Publication Con- 
test at Rochester, joins the theory de- 
partment to take charge of harmony 
and counterpoint. Karl Young’s name 
has been added to the list of famous 
pianists on the Institute staff. An- 
nouncement has been made also of the 
appointment of Miss Bertha Kendall 
Giles as piano instructor, Raymond 
Pittenger, violin instructor, and Miss 
Ann McDougle, assistant instructor in 
the piano department. 

Much of the credit for the steady 
growth of the Institute in numbers and 
in importance in the city which houses 
it, is due to Mrs. Franklyn B. Sanders, 
director, active in Institute activities 
since the school’s inception. 


Cleveland Trio 


The Cleveland Trio which includes 
Beryl Rubinstein, Andre de Ribaupierre 
and Victor de Gomez, will present this 
winter its fifth season of sonata and 
trio musicales in the homes of the city’s 
most prominent music patrons. Among 
the trio’s important Cleveland appear- 
ances will be the concert during the 
esries of Chamber Music programs, 
sponsored by the Chamber Music So- 
ciety of Cleveland. 


Chamber Music Society 


The Chamber Music Society of 
Cleveland presents the city with its 11th 
season of chamber music concerts. The 
series for the coming year were to be- 

in Oct. 29 with a concert by the 

eveland String Quartet. The Flon- 
zaley Quartet, making its annual ap- 
pearance in the series will be heard 


Nov. 19. The Cleveland Trio will pre- 
sent the third concert, Jan. 7. One of 
the most interesting programs of the 
series will be presented by Andres 
Segovia, Jan. 21. The last event of 
the year will be the concert of the Pro 
Arte string quartet, Feb. 4. 


Fortnightly Club 


The Fortnightly Musical Club of 
Cleveland enters its thirty-sixth season 
with every prospect of at least equalling 
its last year’s record of forty-four con- 
certs. The club is becoming more and 
more devoted to the policy of bringing 
to better public recognition Cleveland’s 
musical talent. The club membership 
of over five hundred furnishes a re- 
markable group from which to arrange 
programs. 

The regular formal series of concerts 
at the Hotel Statler given by the active 
or artist section of the club will take 
place on the first Tuesday of each 
month following the custom of many 
years. Another informal series by the 
same group is given in private homes: 

The student section of the Club, 
divided into three groups on an age 
basis, will present monthly programs by 
each division. These student groups 
are entirely independent of one another, 
working under different directors. The 
club chorus of about one hundred 
voices, with its weekly rehearsals under 
the direction of Zoe Long Fouts will 
present its featured concert near the 
holiday time and will give smaller song 
groups on several programs later in 
the year. 

The manuscript section, so auspi- 
ciously started last season, has now 
planned a concert open to the club and 
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its friends. Two other formalized pro- 
grams for the club membership and a 
series of Sunday afternoon recitals for 
mutual criticism have been arranged. 
Only original compositions may be pre- 
sented on any of these programs, the 
interpretation by the composer or one 
or a group of the artist members. 

A round table of music discussion 
will be conducted by the club and the 
series of concerts for hospital patients 
given by the altruistic section will be 
continued. As always the Associate 
members will have their share in all 
the Club activities, and this year a new 
group of sustaining members will be 
formed. The affairs of the club re* 
main under the able direction of the 
board, little changed from last year, 
with Mrs. John Homer Kapp serving 
as president for the third term. 


Singer’s Club 


One of Cleveland’s most distinctive 
vocal organizations, the Singer’s Club, 
is to celebrate its thirty-fifth season in 
two ways: the appearance of three 
guest soloists; and the fact that the 
club is to have a new home for its 
concerts in the new Music Hall. John 
Charles Thomas opens the series of 
concerts on Nov. 26, Giovanni Mar- 
tinelli will sing on March 6 and Mme. 
Elsa Alsen will close the course on 
April 24, 

J. Van Dyle Miller is entering upon 
his fifth season as conductor of The 
Singer’s Club. Under his direction the 
club has shown marked advance in 
musical understanding and _ perform- 
ance, 


Two New Managers 


Two out of town concert managers 
have entered the Cleveland concert field, 
each with a varied and interesting array 
of artists. James E. Devoe of Detroit, 
manager of the Cleveland Philharmonic 
Concert Course will present in the new 
hall at Public Auditorium at monthly 
intervals: John McCormack, Josef 
Hofmann, Feodor Chaliapin, Rosa Pon- 
selle and Mischa Elman. The Elman 
recital was to open the course on Oct. 
30. Miss Grace Denton of Toledo was 
to bring late in October The Boston 
Symphony with Serge Koussevitzky. 
Miss Denton also presents Jascha 
Heifetz, Maria Jeritza, Roland Hayes 
and Paul Whiteman, all in the new 
Music Hall. 


New Settlement Instructors 


Word comes from Mrs. Catherine 
Sanders of the Cleveland Musical Set- 
tlement of two new men among their 
forces. The Music School Settlement 
which is supported by the Community 
Fund is one of the most outstanding 
and noteworthy institutes in Cleveland. 
Professor Severin Ejisenberger of 
Vienna, who has concertized all over 
Europe, has come to take charge of 
the piano department. Mr. Felix Eyle, 
3uxenbaum Quartet comes as the new 


























Three heads of Cleveland Institute of 
Music Departments: above, Andre de 
Ribaupierre, violin. 





J. Van Dyle Miller, director of The 


Singer's Club 


also of Vienna and formerly with the 
violin instructor. 


Museum Organ Recitals 


During the year’s absence of Arthur 
Quimby, Curator of music at the Cleve- 
land Museum of Art, arrangement has 
been made for a different organist each 
month to have charge of the recitals. 
For October Edwin Arthur Kraft, or- 


ganist of Trinity Cathedral, was to be 


in charge; in November, Albert 
Riemenschneider of Calvary Presby- 
terian, and in December Laura Louise 
Bender, A.A.G.O. of Cleveland. Hugh 
Alexander, organist of Fourth Church 
of Christ Scientist, Edgar Bowman of 
St. Ann’s Church, Leo C. Holden, 
Oberlin Conservatory of Music, and 
Henry F. Anderson will participate for 
each successive month through May. 
These monthly organ recitals will be 
given on Garden Court organ on every 
Sunday at 5 p.m. On one Wednesday 
evening each month an organ recital 
will be given by Edwin Arthur Kraft, 
Albert Riemenschneider, Fernando 
Germani, organist, The Augusteo, 
Rome, Italy, John Gordon Seely of 
Trinity Church, Toledo, Albert Iver 
Coleman, Northwestern University, 
Chicago, Leo C. Holden, Oberlin and 


(Continued on page 147) 


























Marcel Salzinger, left, head of voice; 
and Victor De Gomez, above, head of 
the cello department. 
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Detroit EH, xpects Unique Season. 


Many New Features Arranged 











Victor Kolar Edith Rhetts 


ETROIT, MICH, Oct. 31.—Judg- 

ing by the list of artists engaged 
by the various organizations of Detroit, 
it seems as if Detroit were to have a 
more interesting musical season than 
ever before. 

Though the city regrets the absence 
of Ossip Gabrilowitsch, away on a 
year’s leave of absence, many prom- 
inent musicians will be guest conductors 
during the season. The Detroit Sym- 
phony Orchestra will present sixteen 
pairs of subscription concerts, which 
began Oct. 11, and twenty-four Sunday 
matinees, which began Oct. 14. 

There will be several new features in 
the schedule of the Detroit Symphony 
Orchestra. Mr. Victor Kolar will re- 
main as associate conductor. For many 
of the subscription concerts guest con- 
ductors will appear. These include 
Emil Oberhoffer, conductor of the 
Minneapolis Symphony Orchestra from 
1903 to 1922; Willem Van Hoog- 
straten of Portland, Oregon; Eugene 
Goossens from England; Leopold Stow- 
kowski, conductor of the Philadelphia 
Orchestra; Willem Mengelberg of Hol- 
land; Sir Thomas Beecham, leader of 
the London Philharmonic Society; 
Bernardino Molinari of Italy; Georges 
Enesco, Roumanian; Alfred Hertz, 
conductor of the San Francisco Sym- 
phony Orchestra; Georg Schneevoight 
of the Los Angeles Symphony Orches- 
tra, and Nickolai Sokoloff, conductor 
of the Cleveland Orchestra. Instead 
of presenting the second concert of the 
series on Friday evening it will be 
given on Friday afternoon. 

The series of concerts given, in the 
past, for younger people will be con- 
tinued this season, having proved very 
popular. Miss Edith Rbhetts, educa- 
tional director of the Symphony So- 
ciety, has charge of these series. 


Guest Artists 


Artists engaged as soloists for the 
subscription series include Sophie Bras- 
lau, contralto; Vladamir Horowitz, 
pianist; Tito Schipa, tenor; Edward 
Johnson, tenor; Alexander Brailowsky, 
pianist ; Louis Graveure, tenor ; Georges 
Enesco, pianist; Florence Austral, so- 
prano; Charles Naegle, pianist; Walter 
Gieseking, pianist; and Ilya Schkolnik, 
violinist and concertmaster of the De- 
troit Symphony Orchestra. 

The Sunday matinee concerts include 
two request programs and twelve solo- 
ists, namely: Georges Miquelle, cellist 
of the Detroit Symphony Orchestra; 
Chandler Goldthwaite, organist; Rosa 
Linda, pianist; Allan Farnham, violin- 
ist; Lewis Richards, harpischordist; 
Griffin, violinist; Mable R. Read, so- 
prano; Ginna Pinnera, soprano; Joseph 
Gorner, violinist, member of the or- 
chestra; Fred S. Paine, xylophinist, or- 
chestra member; Clara Clemens, con- 
tralto; and Horace Alwyne, pianist. 

Engagements made by the Orchestra 
Hall Management include Isa Kremer, 
chanteuse; J. Kaylff, cellist; Richard 
Crooks, tenor; The Beggar’s Opera. 
The Detroit Symphony Choir will 





Frederick Morse 


Grace Denton 


By Helen G. 


appear twice; Handel’s Messiah on Dec. 
18, and on Easter Sunday. 


Philharmonic Concerts 


The Philharmonic Concert Company, 
under the management of James E. De- 
voe, is bringing many fine artists to 
Detroit. The company, with Detroit as 
its center of operations, announces a 
series of five concerts in eight cities 
during the coming season. 


The personnel of the Philharmonic 
Company includes James E. Devoe, 
manager and vice president; J. L. 
Woods, president and Setta Robinson, 
secretary. Detroit concerts will con- 
tinue to be given in Arcadia Auditorium 
as heretofore. Following is the com- 
pany’s list of dates, several already 
filled, in its various cities: 

Rosa Ponselle, Buffalo, Oct. 4; De- 
troit, Oct. 8; Cleveland, Feb. 25; 
Kalamazoo, Feb. 72; Lansing, March 
1; Marion Talley, Buffalo, Oct. 19; El- 
man, Cleveland, Oct. 30; Buffalo, Jan. 
18; Detroit, Jan. 21; Detroit Symphony, 
Grand Rapids, Nov. 7; Kalamazoo, 
Nov. 8; Flint, Jan. 16; Toronto, Jan. 
28; Josef Hofmann, Detroit, Nov. 12; 
Cleveland, Nov. 14; Toronto, Nov. 16; 
Galli-Curci, Lansing, Nov. 19; 
Flint, Nov. 21; Grand Rapids, Nov. 
23; Detroit, Nov. 25; Tibbitt, Butfalo, 
Nov. 21; Kochanski, Kalamazoo, Nov. 
25; Lansing, Nov. 27; Grand Rapids, 
Feb. 14; Schipa, Toronto, Nov. : 
Paul Whiteman, Buffalo, Dec. 3; De- 
troit, Dec. 7; Austral, Kalamazoo, Jan. 
14; Grand Rapids, Jan. 16; Austral- 
Kochanski, Toronto, Jan. 18; Bauer, 
Lansing, Jan. 21; Chaliapin, Cleveland, 
Jan. 30; Graveure Lansing, Feb. 4; 
Martinelli, Toronto, March 4; Grand 
Rapids, March 8; Crooks, Kalamazoo, 
March 4. 

John McCormack will appear in the 
Philharmonic series at Cleveland and 
Flint, dates to be announced later. 
Special concerts at Detroit will present 
Fritz Kreisler, violinist and Serge 
Rachmaninoff, pianist. In addition the 
Burton Holmes Travelogies at Orches- 
tra Hall will be presented under Phil- 
harmonic auspices. 


Tuesday Musicale 


The Tuesday Musicale has planned 
a full and interesting program for the 
year. Mrs. Samuel C. Mumford, 
president, was to open the forty-fourth 
season on Oct. 16. Following the open- 
ing luncheon Mrs. Edwin S. Sherrill 
will inaugurate the ten morning con- 
certs. She will be assisted by Mrs. May 
Leggett Abel, Mrs. McKee Robnson, 
Mrs. Morris D. Silver, Mrs. Gertrude 
Greer Heinze, and Mrs. Frank S. 
Sample. 

The first program was to be on Nov. 
10, in memory of Franz Schubert fea- 
turing the Forellen Quartet and a 
paper by Clara Koehler Heberlein. The 
second concert is miscellaneous, being 
scheduled for ‘Nov. 20. English Sing- 
ers, directed by Miss Jennie Stoddard, 
will give the program on Dec. 4. A 





Mrs. Samuel C. Bensitson Netzorg 
Mumford 


A. Stephenson 


Brahms program will be presented on 
Jan. 8, at which time Mrs. Clarence 
E. Simpson will contribute a paper. 
The morning of Jan. 22 will be given 
over to the classics up to and including 
Beethoven, and the speaker will be 
Miss Edith Rhetts. Feb. 5 will bring 
another miscellaneous program, and 
Miss Stoddard’s Tuesday Musicale 
Chorus will sing on the American pro- 
gram of Feb. 19 


Other Plans 


Mrs. George I. Bouton has charge oi 
the philanthropic work this year, while 
Mirs. Winifred S. Jewell is taking 
care of the social activities, several of 
which will be given for the benefit of 
the Scholarship Fund. 


Mrs. Lois Johnston Gilchrest has the 
direction of the Student League in her 
hands. Seven afternoon meetings, 
which will be held in the homes of 
Tuesday Musicale members, are on 
the schedule. 

The biennial contest for Detroit Com- 
posers, the winning composition which 
will be heard in the spring, is being 
directed by Mrs. Jeanette Van Der 
Velpen Reaume. 

The plans of the Bohemians are very 
similar to those of last year. Their 
first meeting in the new Scarab Club 
House will be 
an_ entertain- 
ment for the 
Scarab mem- 
bers. 

Intermezzo, 
Opus 3 will be 





given on Feb. 
22. Plans for 
this gigantic 


annual ball 
have not been 
made as_ yet. 
The fiscal year 
of the Bohem- 
ians comes to 
an end in April, 
at which time 
the annual elec- 
tion of officers 
will be held. 

The officers and board of directors 
remain the same as last year, the mem- 
bers being Pendetson Netzorg, presi- 
dent: Thaddeus Wronski; first vice- 
president; Sam I. Slade, second vice- 
president; Marcus Kellerman,  sec- 
retary; Francis Mayhew, treasurer, 
and William Howland, Arthur H. J. 
Searle, Edward B. Manville and Dr. 
Francis T. York. 


Madrigal Club 


Charles Frederic Morse, organist of 
the Grosse Pointe Presbyterian Church, 
and director of the Orpheus and Mad- 
rigal Clubs, has planned several inter- 
esting appearances for the coming sea- 
son. 

The officers of the Madrigal Club 
are Mrs. Frederic G. Jeynes, president ; 
Mrs. Harry Jackson, vice-president; 

Mrs. Wm. D. Drake, secretary; Mrs. 











James E. Devoe 


Mrs. Harris E. Miss Clara E. 
Marsden Dyar 


Blanche G. Bigler, treasurer, and Miss 
Adelaide Wallick, librarian. Mrs. 
Lillian Gove Mumford is accompanist. 


The Detroit Conservatory of Music 
opened its fall term on Sept. 10 with 
Elizabeth Johnson, president and musi- 
cal director of the conservatory. Sev- 
eral new members have been added to 
the staff among whom are Mrs. Charles 
Clements, vice president of the conser- 
vatory and instructor in the vocal de- 
partment; A. D. Conkey of Ann 
Arbor, member of the rhetoric depart- 
ment at the University of Michigan for 
seven years; Prof. Carl Beutel, pianist; 
Hans Pick, formerly cello soloist with 
the Philadelphia Symphony Orchestra; 
Chester Moffett, vocalist; Allen Coe 
and Henry Lichtwardt, pianist. 

At the Wayne County Jail Mrs. 
Harris E. Marsden is again in charge 
of arranging the programs, while Harry 
Heard is the leader of the singing 
whenever possible to have the prisoners 
take part. 


Other Plans 


The Society’s series of concerts in 
the Detroit Institute of Arts has be- 
come a leading feature of its educa- 
tional efforts and so it is planned to 
continue on practically the same line as 
last season. 

Sunday afternoons and Friday even- 
ings, as many as the director, Dr. Fran- 
cis T. York, can assign to the Cham- 
ber Music Society will be used for the 
programs by the musician members of 
the Society and the International Insti- 
tute. In the spring, as usual the De- 
troit Quartet Joseph Gorner first vio- 
lin; James Barrett, second violin; Wal- 
ter Blumenau, viola, and Raymond 
Hall, cello, financed for the society by 
Jerry Brothers and the J. L. Hudson 
Company, will give a concert, and 
during the season the Detroit Trio, 
Francis A. Mayhew, pianist; Otis 
Ingleman, violinist; Constentin Kamo- 
rofsky, cello, will play. 

For the exhibitions of their import- 
ance at their opening the society will 
furnish music if requested presenting 
the Detroit Quartet, the Detroit Trio 
and Mme. Ruth Clynick Buysee, harp- 
ist, and others if required. Helen 
Whalen Yunck, violinist, also appears. 


Free Concerts 


Many years past the Chamber Music 
Society introduced free concerts in the 
Public Schools of Detroit and this very 
fundamental educational work is still 
active, for each season a series of con- 
certs by the Detroit Quartet and the 
Detroit Trio is given in the high 
schools of the city. 

With the same purpose in view, a 
series of illustrated lectures on Bach is 
given by Mrs. Clara Kohler Heberlein 
in all the high schools. 

Directing all of these free concerts 
is Mrs. Harris E. Marsden who car- 
ries out the general planning of the 
president, Miss Clara E. Dyar, whe 

(Continued on page 136) 
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ge peg Oct. 31—This city 
will again have a brilliant series 
of concerts the coming season due 
largely to the fact that Chicago is only 
a few miles away, so that the Windy 
City’s musical resources can easily be 
tapped for the benefit of Milwaukeeans. 

First and foremost in the musical 
field as in past years will be the Chi- 
cago Civic Opera Company under the 
local management of Miss Margaret 
Rice which will give four perform- 
ances designed to present practically all 
of the leading stars of the company. 

The course will open with La Gio- 
conda at the Auditorium Nov. 16 
with Raisa, Van Gordon, Marshall, Ce- 
sare Formichi and Chase Baromeo in 
the leading roles, with Roberto Mor- 
anzoni conducting. 

The second performance will be 
Carmen on Nov. 30, with Maria Ol- 
szewska, the famous Viennese contralto 
as Carmen, assisted by Alice Mock, 
Antoinetta Consoli, Maison Mojica, 
Formichi, Cotreuil, and the ballet with 
Polacco conducting. 

Lakme on Dec. 14 will present 
Salvi, Schipa, Pavloska, Maria Claes- 
sens, Defrere, Cotreuil, and the Sur- 
boda ballet. The series will close Jan. 4 
with Cavelleria and Pagliacci with 
Claudia Muzio, Paggi, Cortis, Desire 
Defrere, Marion Claire, Ulysses Lap- 
pas, Richard Bonelli and Barre Hill 
in the chief roles. 


Chicago Orchestra Series 


The Chicago Orchestra series will 
take on new interest this year because 
the series will be given in the Audi- 
torium in the concert division with a 
much larger seating capacity than in 
the Pabst theater. This necessitates 
the use of a much larger orchestra, 
more elaborate programs and on the 
other hand the added patronage means 
lower priced seats and more money 
with which to buy soloists. The series 
will again as in the past be under the 
management of Miss Margaret Rice. 

The dates selected for the orchestra 
are Nov. 5, 19 and 26, Dec. 10, Jan. 7 
and 21, Feb. 13, March 27 and April 8 
and 15. As yet soloists have been an- 
nounced for only one concert—on Jan. 
7, when Arthur Shattuck, Guy Maier 
and Lee Pattison will play a Bach 
triple concerto 
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Brilliant Series for 


eM ilwaukee’s W inter 


By C. O. Skinrood 


A third important course, besides the 
orchestra and the opera, is that of Miss 
Margaret Rice in her Fine Arts series 
to be given at the Garrick Theater with 
a seating capacity of approximately 
1,100. This is the first time the Gar- 
rick has been used for musical events 
and is necessitated by the use of the 
Pabst theater by Sherman Brown for 
the legitimate stage. 

Miss Rice has booked the following 
five events for her Fine Arts Course: 
Vladimir Horowetz, sensational pianist 
for Oct. 29; the Doris Niles ballet for 
Nov. 7; Heinrich Schlusnuss, baritone 
of Berlin for Jan. 28; Dusolina Gian- 
nini, soprano for March 4; and Myra 
Hess the English pianist for April 2. 

Miss Marion Andrews is also ex- 
pected to have some important bookings 
for this season but as yet she has not 
completed her plans to the announce- 
ment stage. Such leading artists as 
McCormick, Galli-Curci and Pader- 
ewski always come to Milwaukee un- 
der her management. 

However, Miss Andrews has spon- 
sored two events: Marion Talley on 
Nov. 9 at the Auditorium, and Edith 
Perssion, Milwaukee violinist, at the 
Athenaeum on Oct. 15. 


Civic Concert Association 


A brilliant array of world stars will 
again be offered in the third season of 
the Milwaukee Civic Concert Associa- 
tion of which Victor L. Brown is the 
president and Marion Andrews is secre- 
tary. The membership in this associa- 
tion is still full—well above the 3,000 
mark, and hundreds of eager would-be 
musical patrons are still clamoring to 
have the privilege of hearing six fine 
concerts in any seat in the hall for only 
$5.00. 

This course was scheduled to open 
on Oct. 18 at the Auditorium with 
Mary McCormic, soprano of the Chi- 
cago Civic Opera Company, and Jose 
Echaniz, the Cuban pianist.. On Nov. 
20 will come the Boston women’s sym- 
phony orchestra with Ethel Leginska, 
composer and conductor as the leading 
figure of interest. On Jan. 3 the pop- 
ular Gigli, tenor of the Metropolitan, 
will appear. Jascha Heifetz, the vio- 
linist, comes on Feb. 12, Mischa Lev- 
itzki, Russian pianist, comes on March 
12 and Rosa Ponselle, prima donna so- 
prano of the Metropolitan will close 
the series on April 1. 

Among musical clubs, the most 
flourishing chorus of the city is the 
Lyric male group under the direction 
of Alfred Hiles Bergen. This club is 
being built up rapidly with 117 men 
at the present time and new recruits 
coming in every week. 

This club made its national debut in 
Chicago as one of the star attractions 
for opening sessions of the National 
Federation of Music Clubs. As a re- 
sult of the overwhelming impression 
made by the club an immediate invita- 
tion was extended to the club to visit 
Boston and open the club’s sessions in 
June, 1929, 

This invitation will be accepted and 
plans are now under way to under- 
write the trip to the extent of about 
$20,000. While the club expects to 
give a number of concerts in the east 
during this trip, probably in Detroit, 
Washington, Philadelphia and New 
York City, it is the desire of President 
Samuel McKillop to have all expenses 
assured before the club leaves the boun- 
daries of Milwaukee. 

The Lyric chorus was scheduled to 
open its season on Nov. 8 singing to 


more than 10,000 teachers of Wiscon- 
sin assembled for their annual sessions 
of the Wisconsin State Teachers’ As- 
sociation. At this session the club’s 
accompaniments will be played by the 
Little Symphony Orchestra of Chicago 
which will also give a number of ad- 
ditional independent numbers. 

On Dec. 13 the club will give its 
Own concert at the Auditorium with 
Mrs. Claudia Holt Uihlein as the solo- 
ist. On Feb. 20 the club will sing for 
the Wisconsin Lumbermen’s association 
at the Schroeder Hotel. 

Along in the spring of 1929 the club 
will go for a tour in the state, appear- 
ing in a number of leading cities. This 
is a new venture to extend its influence 
to the state. Janesville, Wis., will be 
visited on April 9 and later Ripon will 
hear a concert. Other dates in the 
state will be announced later. 

The Arion Musical Club with P. J. 
Kniepers, as president is planning for 
a chorus of 200 voices this season with 
Dr. Daniel Protheroe as conductor. 
The first concert of the season will be 
given Nov. 12 at the Auditorium with 
Katherine Witwer as soloist. The sec- 
ond concert of the year will be given 
some time in April. 

Another big project of the club year 
is the presentation of Handel’s “Mes- 
siah” which will again be given in the 
Auditorium in the week between 
Christmas and New Years. The solo- 
ists have not yet been chosen. 

The juvenile section of the Arion 
Club, known as the Arion Junior Mu- 
sical Club will again have several hun- 
dred members directed in person by 
Dr. Protheroe. The club will give its 
annual concert in April with its own 
members as soloists in some hall to be 
chosen later. 

The Milwaukee A Cappella Chorus 
which has had 33 years of long and 
honorable history in the musical life of 
the city will disband. This chorus of 
100 to 150 voices has been directed by 
William Boeppler of Chicago. Mr. 
Boeppler can no longer direct the 
chorus and the officers voted to dis- 
band. Many of the members will no 
doubt join the Arion Musical Club 
which will be the chief mixed chorus 
of the city under the new conditions. 


Milwaukee Musical Society 


The Milwaukee Musical Society, 
long giving oratorio and mixed part 
song concerts, but which has turned to 
opera for the last two years, will con- 
tinue in the operatic field this year. 
The opera this year will be Stradella 
by Flotow which has not been heard in 
Milwaukee for thirty years. Herman 
A. Zeitz will again train the chorus 
and conduct the opera. Soloists will 
be obtained from Milwaukee and Chi- 
cago as in past vears, the forces of the 
Civic Opera Company being drawn 
upon as far as conditions permit. 

The Milwaukee school system will 
again have an ambitious series of con- 
certs for and by the school children. 
First and foremost of the ventures of 
the Milwaukee school board will be the 
giving of two concerts by the Chicago 
symphony orchestra at the Auditorium 
on Nov. 5 and Jan. 21. These concerts 
will provide 6,000 seats each, or 12,000 
seats in all. The tickets are sent out 
to the 1,000 schools in the citv and in- 
variably they are oversubscribed. 

Walter S. Nichols, in charge of the 
sale for the schools, declares that hun- 
dreds and even thousands of additional 
seats could be sold. 

The second venture of the schools 





Alfred Hiles Bergen, director 
Lyric Male Chorus. 


will be that of the biennial school fes- 
tival to be given on April 16 and 17 
of next year. Three performances wil) 
be given in the entire Auditorium in 
the largest hall in the city, with a 
probability of more than 5,000 children 
taking part. 

One of the greatest features of this 
festival will be an original cantata now 
being written by Otto Miessner, for 
many years head of the music depart- 
ment of the Milwaukee normal school, 
and known for many years as one of 
the leading authorities on public school 
music. The new work will be given by 
the younger grades, using probably 
about 2,000 children selected from the 
best vocal material in the city. 

Another big feature of the concert 
series will be a chorus of about 2,000 
children from the seventh and eighth 
grades. The material used will prob- 
ably be the best part songs. 

A third big vocal feature will be 
the combined boys’ and girls’ glee clubs 
in all the high schools, making an en- 
semble estimated now as between 700 
and 1,000 voices. All of the choruses, 
it is planned, will be directed by Her- 
man F. Smith, supervisor of music in 
the Milwaukee schools. 

Another big feature of the public 
school music festival will be the com- 
bined high school bands of the city 
making an ensemble of about 500 play- 
ers directed by J. E. Skornicka. Sim- 
ilarly all the orchestras of the high 
schools will be combined into a mass 
orchestra of about 500 players. 

It is anticipated that there will be 
sold out houses for all of these con- 
cert as in past seasons. 





TO DEDICATE PRESSER 
HALL IN MAY 


Apa, Onto.—Presser Hall, Ohio 
Northern University’s beautiful new 
building dedicated to music, is to be for- 
mally dedicated on May 20, the Sunday 
following Alumni Day. James Francis 
Cook, chairman of the Presser Foun- 
dation, will be the speaker. Mike Maz- 
zulla, master of the All Ohio Confer- 
ence Band, announces the first of three 
quarterly home concerts by the Black 
and Gold players for Nov. 11. This 
concert will open the series of northern 
publicity tours by the band. Every 
county in the state is scheduled for a 
visit. The répertoire will include more 
than one hundred selections. 

The artists’ course opened with a 
comedy by Frank Craven. Claran 
Schevill, contralto, appeared on Oct. 
24. Charles Foggart and his Old Time 
Fiddlers are to appear Jan. 21; B. Fred 
Wise, tenor, and Leo Braverman, vio- 
linist, Feb. 15; Stanley Deacon, Amer- 
ican baritone, Feb. 18. The conclud- 
ing musical feature and the official clos- 
ing attraction will be Arthur Hartman 
and his string quartet, on March 27. 

H. E. H. 
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The Friends of Schubert 
J UMPING eagerly into the breech 
the invaluable Society of the 


aton, 
Friends of Music began its sixteenth 
season with a program “in 


commemor- 
the anniversary of the death 


ation of 

pet A. , oll Before the sea- 
is through we probably going 

to be pretty tired of typing the word 

“c-e-n-t-e-n-n-i-a-l.” the same hav- 

ing taken terrific toll of us and our 

schreibmachine year what with Bee- 


last 
thoven having died in 1827. However 
weak and hoarse our gentle voice may 
— ag ee reiterations of this 
nevertheless, we 
24 te from our devotions as 
an_ avowed Schubertian. 

The season is not likely to hey a 
more justly proportioned tribute — 
that which Mr. Artur Bodanzky’s 
horts furnished in the Town Hall, the 
afternoon of October 28th. Two speci- 
mens of Schubert's genius that ordinary 
circumstances do not allow of perform- 
ing made up the program: the naive 
and lovely Twenty-third Psalm and the 
magnificently revelational E Flat Mass. 
These proceedings enlisted the custom- 
ary services of the Metropolitan Opera 
House orchestra, the chorus of the 
Friends, and a quintet of soloists in- 
cluding Elisabeth Rethberg, George 
Meader, Marion Telva, Max Bloch and 
Dudley Marwick. Mr. Bodanzky, as 
usual, conducted “by kind permission of 
Mr. Gatti-Casazza of the Metropolitan 
Opera Company.” 

With the Psalm disposed of—for 
tender and appealing as it is, this does 
not represent the incomparable Schu- 
bert that illuminates other pages—we 
may turn with unstinted energy to what 
is surely the largest and most important 
sacred work of one whose religion was 
beauty and its translation from the joys 
and sorrows of man. A product of the 
period of ever-increasing greatness that 
indiscriminating Death cut short, this 
sixth and last of Schubert’s Masses is 
fit to rank with the finest of unqualified 
music, and, in part, with the profoundest 
essays in the churchly literature. Com- 
pletely apart from ecclesiastically garbed 
music of those centuries which especial- 
ly fostered its creation, this venture of 
Schubert dares to be impassioned and 
unleashed in its utterance. The In- 
carnatus, pe represents its only 
essayal in the true character of religious 
music. And what a masterpiece it is! 
The extraordinary contrapuntal episode 
for the soprano and tenors was capital- 
ly disposed of on this occasion. 

Mr. Bodanzky and the various forces 
at his command were alike en rapport, 
and the performance throughout was of 
superior, inspired quality. Though it is 
unnecessary to specify, one might with 
justice allow that the choral achieve- 
ment in the superb Sanctus, and the 
well nigh perfect ensemble of the five 
soloists, should be singled out for spe- 
cial warm words. In their individual 
efforts, the singers amply distinguished 
themselves. 

Wr.iam SPIER. 


Mr. Ganz Appears 


UDOLPH GANZ, pianist, former- 

ly conductor of the St. Louis Sym- 
Phony Orchestra, appeared in recital 
at Carnegie Hall, Monday evening, Oct. 
Mr. Ganz commands a working equip- 
ment amazingly unusual im its scope. 
He is thus enabled at many times dur- 
ing an evening to attain effects and 
produce climaxes which are brilliantly 
striking. His tome combimes delicacy 
with power in happy proportions. His 
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interpretations embrace a_ singular 

bredth of style, but with all this, Mr. 
Ganz appeals to the intellect rather than 
the emotions. 

Mr. Ganz essayed a conventional 
program, a notable portion which was 
his conception of Beethoven’s F minor 
Sonata. To this tremendous work of 
art he brought an impressive pro- 
foundity of perception. 

Especially interesting to his auditors, 
in the last group were two of his own 
compositions, In May and After Mid- 
night. 

Mr. Ganz repeated Blanchet’s Seren- 
ade in G flat and augmented the antici- 
pated program with six additional 
numbers. 

An enthusiastic audience almost fill- 
ing Carnegie Hall was loath to see the 
pianist depart from the auditorium. 


Mr. Luckstone’s Recital 


AROLD LUCKSTONE, baritone, 
made his New York debut in the 
Town Hall on Friday evening, Oct. 26, 
having thoroughly prepared himself in 








Freida Hempel, noted Coloratura, 
who appeared in Carnegie Hall 
Recital recently. 


a program deserving of especial men- 
tion for its extremely fine contrast and 
balance. 

Unexcelled Early Italian airs served 
well their intended purpose of adjust- 
ing the mechanism and assisting an 
effectual entrée into a splendid group 
of lieder, of which we should mention 
a singular song of Weingartner, slightly 
reminiscent of Hugo Wolf concerned 
with the night post coach and its rum- 
bling through the woods. 

In a third group, Mr. Luckstone as- 
sembled representative French modern- 
ists in their best moments, and con- 
cluding, acquainted us with the un- 
familiar in English excepting a stir- 
ring rendition of the O’Connor-Morris 
Alleluia as a closing number. 

Here is an artist! Primarily we are 
impressed with a lyric baritone of 
warmth and color and an ease and con- 






sistency of production that makes hear- 
ing him a pleasure. 

But this is not all. Mr. Luckstone is 
a thorough musician, interpreting his 
songs in a manner that evokes beauty 
in its complete sense. Fortunate in his 
Italian, German and English diction, 
his French defies criticism in particular. 

And how can one forget the exquisite 
accompaniments, played entirely from 
memory with which Isidore Luckstone 
gave support to his son! How soon 
again shall we observe like coordina- 
tion between artist and accompanist? 

For an enthusiastic audience, Mr. 
Luckstone repeated. four of his pro- 
grammed songs and added as many en- 
cores. 


Unconducted Symphonics 


HE American Symphonic En- 
semble, an orchestra eminent for 
the absence of a conductor, made its 
first appearance in America at Car- 
negie Hall, Saturday evening, Nov. 3. 
An _ all-Beethoven program com- 
menced with the Eroica, embraced the 
concerto for violin, and concluded with 
the overture to Egmont. Max Rosen 
was soloist. 

Insofar as the symphony and over- 
ture are concerned there is hardly room 
for denial that the ensemble attains in 
a fair degree the wished for result, a 
performance worthy of Beethoven ideal 
and traditions. Some doubt arises, how- 
ever, regarding the supposition of Pro- 
fessor L. M. Zertlin, prime mover in 
the Moscow experiment in 1922. That 
each musician member have some share 
in this collective interpretation is ne- 
cessarily limited. 

But not so well in the only violin 
concerto that Beethoven wrote. Here 
the absence of a conductor was dis- 
tinctly felt. The assumption is that 
Mr. Rosen was nervous. Especially 
unfortunate in the first movement, his 
intonation was poor, and there was an 
unhappy distortion of tempos. The or- 
chestra valiantly endeavored to stabilize 
the situation, without noticeable success. 
The two later movements were an im- 
provement not sufficient to override the 
damage already done. 

The prejudice of precedence may have 
affected the present reviewer but to him 
there is not apparent the suggested 
superiority of the interpretations. After 
all, a “collective” conception of Bee- 
thoven seems not to infuse so much 
into the spirit of the music that one 
sincere conductor can do, with in- 
finitely more sparkle and _ coherence. 
We vitallv feel the absence of a com- 
manding personality. 

As an experiment, however. this is 
intensely interesting, and we shall anti- 
cipate a recurrence. Further trial may 
possibly evolve a means of eliminating 
some of the difficulties alluded to above. 

The ensemble indulges in a unique 
system of seating, the violins being 
grouped above the other instruments, 
the concert maker in easy vision of 
each member. 

An audience that filled Carnegie Hall 
was vociferous in its applause for both 
orchestra and soloist. 


Radiana Pazmor 


ADIANA PAZMOR, interpreta- 

tive artist of superlative gift, en- 
chanted a discriminating audience as- 
sembled in the John Golden Theatre on 
Sunday evening, Oct. 28. 

Extended discussion of Mme. 
Pazmor’s voice and technical equipment 
is secondary to that of her interpreting 
talent. Her resources are admirably 
adequate and ever under musicianly con- 














trol. Her effects are almost never 
attained with voice, but through an 
extraordinary style consisting princi- 
pally of equal sense of phrasing. 

A personality certainly not of this 
continent, a superior intelligence, a 
great musicianship and a striking ap- 
pearance combine in the performance 
of this artist. 

Her program, eccentric but highly 
satisfying, contained many unfamiliar 
ancient compositions and novel modern 
works. 

Three of the programed numbers 
were repeated and six encores were 
given an appreciative audience. 

Assisting Mme. Pazmor at the piano 
was William Beller. 

May we have the pleasure of listen- 
ing again soon to this unique artist. 


Gil Valeriano Sings 
IL VALERIANO, Spanish tenor, 
was enthusiastically received at the 
Town Hall by a large audience on 
Thursday evening, Nov. 1. 

His program was notable neither for 
variety or novelty. To disregard a folk 
song or two, there was nothing which 
New York concert goers do not hear 
many times in a season. 

The zenith was reached in modern 
French, Mr. Valeriano never surpas- 
sing a charming performance of Bem- 
berg’s Il Neige, a song rather singu- 
larlv adapted to his style. 

Not again after leaving the French 
modernists were we impressed with an 
exquisite limpid quality of tone. From 
this point, Mr. Valeriano began’ to 
force, with inevitable result that his 
resonance became hard and brilliant. A 
possible cold, of which there was a 
slight suggestion, may have accounted 
for this difficulty. 

That Mr. Valeriano has a beautiful 
voice, that he is a musician, that his 
diction is excellent, one cannot, how- 
ever, deny. 

Alice Warden, at the piano, accomp- 
anied the singer in first rate style. 


Miss McGlinchee Appears 


ONSTANCE McGLINCHEE, a 

young pianist of affable stage 
manner, played a program ranging 
from Back, Gluck, and  Scarlatt, 
through the Schumann F minor sonata 
concluding with a Chopin group, at the 
Town Hall, Saturday afternoon. Nov. 
3 


Miss McGlinchee has a good concep- 
tion of Bach, managing intelligently 
to keep separate and distinct his intri- 


cate contrapuntal problems. She was 
particularly fortunate in the Gluck 
gavostre with a pleasant, cello-like 


tone. Her Scarlatti displayed a deli- 
cate crispness of execution. 

Continuing with the Schumann, Miss 
McGlinchee gave evidence of a musi- 
cal nature by her creation of a pro- 
found atmosphere and, taking the piece 
as a whole, despite a frequently drag- 
ging tempo, she gave an interesting 
reading. 

Her Chopin group bespoke assiduous 
preparation. A good sized audience for 
a rainy afternoon received Miss Mc- 
Glinchee graciously. She responded 
in a generous manner with appropriate 
encores. 

Joun M. Davenport. 


A Popular Juive 
HE first popular Saturday night at 
the Metropolitan, on the evening 
of Nov. 3, brought the first hearing of 
the season of La Juive. ‘The usual 
(Continued on page 136) 
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excellent performance served to intro- 
duce Florence Easton in her first ap- 
pearance of the season as the unfor- 
tunate Rachel. Miss Easton’s artistry 
and judicious management of her vocal 
resources obviously won her hearers. 
Giovanni Martinelli in one of his best 
roles, that of Eleazar again demon- 
strated his insight into the character of 
the role. Mr. Martinelli was in his 
best voice and solved the many prob- 
lems that beset his music with ease. 
Mr. Rothier as Cardinal Brogni was, 
as ever, distinguished and entirely in 
the picture. Alfio Tedesco as the 
young lover, while obviously laboring 
under the handicap of a severe cold, 
acquitted himself admirably. Pleasur- 
able contribution was made by Char- 
lotte Ryan as the Princess. Messrs. 
Picco, Gustafson, Ananian and Wolfe 
completed the cast. 

Also making his season’s re-entry was 
Louis Hasselmans, the conductor, who 
was the recipient of warm applause. To 
him much of the success of the per- 
formance was due. 





Mr. Kaufman Plays 


OUIS KAUFMAN, violinist, who 

was one of the six winners in the 
Walter W. Naumberg competitive audi- 
tions last year, gave a recital in Town 
Hall, Oct. 29, under the direction of 
Naumberg Foundation. 

Mr. Kaufman, who also plays the 
viola in the Musical Art Quartet, in- 
cluded on his program MHandel’s D 
major sonata, Lalo’s Symphonie Espag- 
nole, Chausson’s Poeme, and Kreisler’s 
arrangements of Paganini’s La Clo- 
chette and a Chopin mazurka. His 
bowing out was not at all times as 
smooth and fluid as it might have been. 
His general musicianship, however, was 
sane, displaying a sensitive feeling for 
tone and color, perfect determination 
of pitch in all octaves, and an intelli- 
gent use of rubato and psychological 
nuances. 


Wagner and Jeritza 


With few exceptions in late years 
Tannhauser has been the opera chosen 
to introduce the season’s Wagner. 
Tannhauser it was Wednesday evening, 
with Maria Jeritza as Elisabeth, mak- 
ing her first appearance of the season. 
That it was an uneven performance 
mattered little beside the fact that the 
Metropolitan orchestra was able to 
transport its audience once more to so 
chimerical a land as Venusberg and 
bring it back safely to Wartburg where 
Jeritza was waiting with one of her 
most satisfying impersonations. 

Much has been written of Mme. 
Jeritza’s Elisabeth. It is simple, direct, 
lovely to see. Wednesday’s perform- 
ance was no exception. Her Dich teure 
halle had the same compelling exalta- 
tion, her greeting to Tannhauser the 
same wistful dignity, her plea for him 
the same sincere emotion. Vocally her 
second act matched her interpretation, 
but the player in the third act, mercil- 
lessly dragged, slipped away into an 
anti-climax. 

The Tannhauser of Mr. Laubenthal 
brought no surprises. He sang better 
than on most occasions last season but 
he was the same wooden penitent as- 
suming the same ungrateful positions. 
Julia Claussens’ Venus, less familiar, 
proved credible dramatically if a trifle 
unsteady vocally. Clarence Whitehill 
was his kindly and impressive self as 
Wolfram. Richard Mayr was a con- 


I mportant 
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ventional Landgraf. Editha Fleischer 
made the young shepherd’s song one of 
the outstanding bits of the evening. 
Other singers were Max Bloch, Max 
Altglass, Arnold Gabor and James 
Wolfe. Artur Bodanzky reigned over 
all in a manner that suggested the 
alternating temperatures of an April 
day. There was much =a 





Rosalie Saalfeld 


ro SAALFELD, a Chicago 
lass appeared in Steinway Hall, 
Thursday, Oct. 25, making her New 
York début. Miss Saalfeld played 
Chopin with considerable gusto, as well 
as groups by Albeniz, Bach, Brahms, 
Debussy, and Godowsky. She may be 
said to show considerable promise. Her 
main faults were a too-persistent spon- 
taneity and a rather heavy-fingered 
style. Her technique, insofar as man- 
ual and digital dexterity is concerned, 
was excellent. 

Her interpretation of Chopin’s B 
minor sonata was outstanding among 
the numbers included on the program, 
although some of its effects were cloud- 
ed by the small size of the hall. Miss 
Saalfeld was well received by an inti- 
mate audience. 


The Malkin Trio 
HE second chamber music recital 
of the season was given by the 
Malkin Trio in Town Hall, Oct. 31, 
featuring Juon’s Rhapsodie, the Brahms 
C minor Trio, and Ernest Bloch’s piano 
quintet. 

The Malkin trio enjoys an enviable 
reputation in the musical environs of 
New York, a reputation which was well 
perpetuated in this performance. In the 
Brahms number, which, it is said, was 
performed by special request, and par- 
ticularly in the Juon number, the tempi 
were sporadic at moments, but the best 
ensemble prevaailed. 

According to the program note, Paul 
Juon wrote the Rhapsodie in 1906 to 
embody in musical form his impression 
of Selma Lager6éf’s Nobel Prize novel, 
The Legend of Gésta Berling. Like 
most forms of program music, the work 
suggest about as much to the hearer in 
connection with the material described 
as Picasso’s Nude Descending a Stair- 
case suggests in regard to lady, stairs, 
or negligée. 

Harry Glickman, violinist, and Mitya 
Stillman, viola, were the assisting 
artists. Joseph Malkin, violin, Jacque 
Manfred, ‘cello, and Manfred Malkin, 
piano, compose the personnel of the 
trio. The artistic work of the trio and 
its assisting personnel won warm ap- 


plause from a sizeable gathering. 
R. W. M. 





Débuts in Manon Lescaut 


RACE DIVINE, the new Metro- 

politan contralto, a Juilliard grad- 
uate who sacrified an opportunity to 
appear with the Dresden Opera for 
benefits nearer home, and Marek Wind- 
heim, a young Polish tenor, appeared 
for a few moments Thursday night, 
Nov. 1, in what are politiely and tech- 
nically called debuts at the Metropoli- 
tan Opera House. The opera was 
Manon Lescaut, and the regulars, who 
had the advantage of holding the stage 
most constantly, were Frances Alda 
and Antonio Scotti. The two young 
people, who evidently prefer to be 
“little frogs” in the magnificent big 
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puddle on 40th Street, had little chance 
to show their ability, but it is to be 
hoped that such chance will be vouch- 
safed them during the course of the 
season. Miss Divine, as the Musician, 
though apparently nervous, showed her- 
self to be personable, attractive, and 
possessed of a pleasing voice. Mr. 
Windheim was more assured, and sang 
confidently his few notes as the lamp- 
lighter. 

The opera, hardly rippled by the ad- 
vent of these two new influences, 
plodded on tiresomely, somewhat en- 
hanced by Mme. Alda in her first ap- 
pearance of the season, and only 
slightly more revivified by the com- 
mendable efforts of Scotti as Lescaut, 
Didur as Geronte, and the direction of 
Mr. Serafin. 





Socrate Barozzi 


HE Rumanian violinist, Socrate 

Barozzi, presented a concert of 
violin music in Town Hall, last Friday 
evening, Nov. 2. He was accompanied 
by Carroll Hollister. 

Mr. Barozzi is well known to metro- 
politan audiences as a player of skill, 
and the progenitor of full, rounded 
tones. In this recital he displayed the 
same quality which has distinguished 
his work in times past, playing Vivaldi’s 
Concerto in C, and numbers by De- 
bussy, Bach, Schelling, and Kreisler’s 
arrangements of works of Corelli, 
Dvorak, and De Falla. He was well 
received by a demonstrative audience. 

R. W. M. 





A Correction 


In the song recital of Zeta V. Wood 
in Steinway Hall, Oct. 24, Jean Sin- 
clair Buchanan was the accompanist, 
and not Jean Sinclair Morgan, as was 
stated in MusicaAL AMERICA’S review. 
Miss Wood was ill on the day of 
her recital, and completed her program 
against the advice of her physician. 
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is also assisted by Miss Bessie G. 
Clark in the securing of members for 
the society. Mrs. Haberlein, the musi- 
cal founder of the society, is also the 
program chairman for the concerts by 
the Detroit Quartet and the Detroit 
Trio. 

The Music Bureau, established in the 
interests of the Society’s musician mem- 
bers is under the direction of Mrs. 
Marsden who secures professional en- 
gagements for them in clubs, churches 
and private homes. 

All of the civic work is carried on 
by means of funds contributed by mem- 
bers of the board of directors of the 
society and other generous contributors 
and by means of subscriptions and 
membership dues. All of the musician 
members are professionally engaged 
for their work and both those of es- 
tablished reputation and those begin- 
ning their public careers are engaged. 


Other Events 


The Masonic Auditorium Concerts, 
under the direction of Grace Denton, 
was to bring Maria Jeritza to open the 
series. Roland Hayes, tenor, will ap- 
apear in November; The Cincinnati 
Symphony Orchestra, Fritz Reiner, 
conductor; Andres Segovia; the Chi- 





FRUNAVF 


An impression of John Charles 

Thomas, popular baritone, who 

entertained in the Town Hall on 
October 23. 


cago Civic Opera Company, in four 
performances; and Jascha Heifetz. 

Mrs. Harry C. Fuller, president of 
the Highland Park Musical Club, 
opened the first meeting of the year 
on Oct. 5. At that time the Grinnell 
Trio was presented in a costume reci- 
tal. On Oct. 26 the club was to en- 
tertain the delegates to the national 
convention of music clubs. Hans Pick 
will be the soloist at the February 
meeting. 

Definite dates have not been decided 
upon for some of the recitals but the 
harp ensemble from Cass Technical 
High School will give a recital at some 
time, Miss Jessie Bonstelle will speak 
before the mmebers in December. The 
meetings of the club have been changed 
this year to conform with the new 
schedule of the Detroit Symphony Or- 
chestra. 


Music Study Club 


The Music Study Club of Detroit 
was organized, in 1924, by a group of 
twenty young women. Among the 
notable lecturers who have come before 
the club are Prof. Alexander of the 
State Normal School at Ypsilanti, 
Michigan; Dr. Francis York; Mr. Mar- 
shall Pease, Miss Edith Rhetts, Mr. 
Fred M. Butzel, Mr. Russell J. Mc- 
Laughlin, Mr. Ralph Holmes, Miss 
Jessie Bonstelle, Miss Louise Conklin 
and Miss Anna Openhandler. Through 
the co-operation of the Detroit Com- 
munity Union, philanthropic programs 
are offered twice monthly. Regular 
meetings are held bi-monthly at the 
Twentieth Century Club. This organ- 
ization, which is a member of the 
Michigan Federation of Music Clubs, 
has for its president this year Mrs. 
Matilda Garvett-Kesler. 


ARTHUR ALEXANDER 
Composer, Conductor and 


Teacher of Singing 
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OuUTLOOK BRIGHT 


By N. Bissell Pettis 


ROVIDENCE, R. IL. Oct. 31.— 

The outlook for the Providence 
musical season of 1928-1929 is a bril- 
liant one with visions of many concerts 
of note in which artists of international 
fame are to be heard here together with 
the usual series of concerts by the Bos- 
ton Symphony Orchestra. Apropos of 
the Boston Symphony series it is in- 
teresting to record the fact, that Provi- 
dence (still being without a suitable 
auditorium) is again to be favored 
with the E. F. Albee Theatre for 
the Symphony concerts. Meanwhile 
the big new Masonic Temple and its 
superb new auditorium is approaching 
completion and will be the future home 
of the Boston Symphony series here as 
well as of future big concerts in Provi- 
dence. The first concert of the Boston 
Symphony here will be Tuesday eve- 
ning, Dec. 4 and the dates of the sub- 
sequent concerts are Tuesday evenings, 
Jan. 15; Feb. 19 and March 26. 

The Women’s College in Brown Uni- 
versity announces a concert course under 
distinguished patronage to be given in 
Alumnae Hall of the college at inter- 
vals through the winter. The course 
opened on Oct. 20 with a song recital 
by Louis Graveure, tenor. Other dates 
and artists for this course are as fol- 
lows: Lynwood Farnam, organist, Nov. 
22; Andres Segovia, Jan. 12; Benno 
Moiseiwitsch, Feb. 18; London String 
Quartet, March 18. 

The Rhode Island Federation of 
Music Clubs started the seasons activi- 
ties in October and plans for many 
interesting events for the season of 
1928-9 are now being completed. 


Clubs Grow 


The Rhode Island Federation now has 
twenty-three clubs; fifteen senior clubs, 
two young artists, five junior clubs and 
one juvenile club. The officers are as 
follows: honorary president, Miss Car- 
rie Lee Smith; president, Miss Vir- 
ginia Boyd Anderson; first vice-presi- 
dent, Mrs. Charles Wood; second vice- 
president, Miss Anna MclInerny; third 
vice-president, Mrs. Emma Winslow 
Childs; recording secretary, Miss 
Madeleine Wilcox; corresponding sec- 
retary, Mrs. George Hill MacLean; 
historian, Miss Carrie Lee Smith; 
parlimentarian, Mrs. Caesar Misch; 
auditor, Mr. Frederick Very; treasurer, 
Mrs. Helen Grant Thompson; publicity 
chairman, Mrs. William N. Dudley. 

Much interest has been shown in the 
coming National Contests to be held 
first in the states and then after the 
districts to be held in Boston during 
the next Biennial Convention in June. 
The state chairman for Rhode Island 
is Mrs. Caesar Misch, past president of 


the Rhode Island Federation of Music 
Clubs. 

Miss Virginia Boyd Anderson, the in- 
coming president for the coming two 
years goes into office again after a 
lapse of eight years. 

Mrs. George H. Lomas, president of 
the Chaminade Club of Rhode Island 
announces a notably interesting pro- 
gram for the twenty-fourth season. 

On Jan. 3, Harriet Ware, composer- 
pianist, and Walter Mills, baritone, will 
present the program and on Feb. 28 
the MacKnight-Durrell ensemble will 
play. Mrs. George Hail, the first presi- 
official board of the National Federa- 
dent of the club and a member of the 
tion, will open her new home, Music 
Mansion, for several of the club’s 
activities, including the final event of 
the year—President’s Day. 

The Chopin Club, the largest club of 








Mrs. Edgar John Lownes. 


its kind in New England and, with the 
exception of the Rossini Club of Port- 
land, Me., the oldest musical club in 
the country being more than fifty years 
in active existence looks forward to a 
full season of musical activity, led by 
its president, Mrs. George W. H. Rit- 
chie, formerly of New York. This 
club has an active membership of more 
than 100, many of them being profes- 
sional musicians, and an _ associate 
membership of more than 400. 

The active club members will sing 
in ensemble on Nov. 15, The Legend 
of Granada, at the Plantations’ Club and 
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the Gallia will be sung in church on 
Sunday afternoon, March 4, and Yo- 
en-en on the morning of April 4 at the 
Plantations’ Club. 

The Juvenile Chopin Club of fifty- 
five members, affiliated with the senior 
Chopin Club, and of which Selma Ruth 
Silverman is president, is planning mu- 
sic of a high character for musicians 
whose ages average a little more than 
twelve to thirteen years with a few 
under ten years of age. Some time 
in the coming season the club will give 
Snow White and the Dwarfs. 

The Plymouth District Federation of 
Music Clubs organized in the past 
year will hold its first meeting on Nov. 
14 and 15, with Mrs. George Hail at 
her new home, The Music Mansion. 
Mrs. Hail is president of the Plymouth 
district of the National Federation of 
Music Clubs and chairman of the 
Federation’s committee on fellowships 
for composers. At the coming con- 
ference Marion Rous of New York 
will give a lecture recital. The 
Chaminade Club of Manchester, N. H.., 
will also give a program. 


Festival Chorus 


The Providence Festival Chorus of 
300 voices under the direction of John 
B. Archer will hold its indoor concert 
shortly after the holidays and its reg- 
ular outdoor festival at the Benedict 
Temple of Music in Roger Williams 
Park early in June. ‘The soloists for 
these concerts are as yet unannounced 
but The Goldman Band has been en- 
gaged for the outdoor June concert. 

Mr. Archer is also conductor of The 
East Greenwich Community Chorus, 
The Peace Dale Community Chorus and 
the Bristol County Festival Chorus. 
Each of these three organizations will 
have its sesason of two concerts with 
soloists and the four choruses will unite 
for an outdoor concert at East Green- 
wich sometime in June, comprising some 


600 voices. 


Glee Club 

The University Glee Club of Provi- 
dence, composed of more than 100 
men of the alumni of various universi- 
ties of the country will give its annual 
series of three concerts under the di- 
rection of Berrick Schloss, conductor, 
Dec. 7, Feb. 8 and April 26. Miss 
Katherine Rose will be the soloist at 
the first concert. Richard Burgin, vio- 
linist and concert master of the Boston 
Symphony Orchestra, will be the solo- 
ist at the second concert and at the 
final concert the soloist will be Miss 
Isabelle Burnada. 


The Monday Morning Musical Club, 
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PROVIDENCE 


organized 23 years ago, enters this 
year on the twentieth season of its pub- 
lic work and the eighth ofits student 
and music bureau in which it has been 
notably successful in its assistance to 
students and in the concert work of the 
members of the club, a large number 
of whom are professional musicions. 
Mrs. Harold J. Gross, a daughter of 
the late United States Senator Le 
Baron B. Colt is president of this or- 
ganization whose fortnightly musical 
programs are given mainly by club 
members. 
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HARVESTERS’ CHOIR 
GIVES CONCERT 


Cuicaco—T he International Har- 
vester Choral Society, one of the young- 
est of the city’s choral bodies, gave a 
part song concert at Orchestra Hall on 
Oct. 30. Under the direction of Rich- 
ard B. DeYoung these choristers proved 
themselves well along the road that 
leads to proficiency. Such a song as 
Sullivan’s Hush Thee, My Babie, was 
charmingly treated, with a requisitely 
light tone and swinging rhythm. El- 
gar’s Challenge of Thor was somewhat 
less satisfactory in clarity and also in 
volume, the chorus numbering as yet 
only some fifty singers. Claire Dux 
was the soloist. Frederick Schau- 
wecker was the accompanist for Mme. 
Dux and Helen Leefelt for the —_— 
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society, which is the second of its kind 
in America. 

choral organizations that will 
occupy a prominent place in the forth- 
coming season are the Lyric Club, com- 
posed of 100 women’s voices, and the 
Ellis Club of 100 men’s voices, both 
conducted by J. B. Poulin. Each 
group will give three subscription con- 
certs in Philharmonic Auditorium, pre- 
senting soloists, and on one occasion 
will be assisted by an orchestra from 
the Philharmonic. The Orpheus Club, 
conducted by Hugo Kirkhofer, will 
also give three concerts as usual. 


Pro Musica Plans 


The Los Angeles chapter of the Pro 
Musica Society promises some inter- 
esting events under the presidency of 
Mrs. Samuel T. Clover. It has made 
the Musart String Quartet its official 
organization and presented the ensemble 
in its first concert this fall. It is com- 
posed of Josef Borissoff and George 
J. Benkert, violinists; Emile Ferir, 
viola player, and Nicolas Ochi-Albi, 
‘cellist. The society will sponsor at 
least one other concert by the quartet 
in the course of the season. Other 
headliners will be the first visit of 
Arthur Honegger, the prolific French 
modernist, and Ottorino Respighi, noted 
Roman composer. The local chapter 
numbers some 800 members, so that 
its concerts form quite the meeting 
place of the musical intelligentsia of the 
city. 

Of the various music clubs, the 
Hollywood Opera Reading Club, under 
the leaderships of Dr. Frank Nagel, 
has made outstanding progress in 
achieving a definite goal and rousing 
interest in the opera. The Club recently 
sponsored a contest among aspirants for 
operatic fame, awarding a $1000 
scholarship to Ivan Edwardes, tenor. 
The Euterpe Opera Reading Club, 
Daisy Bannerman Coats, president, and 
Roland Paul, leader, has made a 
successful drive for new members and 
starts the season with an enthusiastic 
membership of 900 subscribers. The 
opera that will be presented during the 
season are Tosca, Bohéme, Walkiire, 
Samson and Dalilah, Lohengrin, Louise, 
Manon Lescaut Norma, Ernani and 
Butterfly. The club has _ purchased 
seven copies of each score. 


The Matinee Musical 


The Matinee Musical, Mrs. Paul 
Heydenreich, president, will hold its 
meetings in the Ambassador Theater 
on the first and third Thursdays. 
Programs will feature club members 
and local artists and will offer a wide 
variety. A junior branch, known as 
the Matinee Musical Minors, was 
scheduled to hold its first meeting on 
Oct. 26, with regular sessions through- 
out the year. 

There are also many other influences 
contributing to a solid foundation of 
musical culture. The schools afford 
a bright hope for the future. Con- 
sistent courses in piano, chorus har- 
mony and theory are given in the high 
schools and junior highs. Practically 
every school is a subscriber to Musi- 
CAL AMERICA, which is read and 
discussed in and out of class. The 
music department of the City Library 
affords a good index to the growth of 
musical appreciation. Several private 
schools, notably, the Orton School for 
Girls, lay special stress upon a musical 
background and have outlined compre- 
hensive courses for the music student 
and as a regular school study. The 
music department of the City Library 
offers a good index to the growth in 
musical appreciation. Gladys Caldwell, 
who is in charge of this department, and 
her corps of assistants are always ready 
to aid the visitor. Miss Caldwell was 


also instrumental in inaugurating the 
annual series of free concerts in the 
Library. 

The development of the city music- 
ally, is also seen in the increasing num- 
ber of prominent teachers and artists 
who have taken up their residence in 
Los Angeles. William Thorner, noted 
voice teacher, came for a summer class, 
and decided to remain through the 
winter. Richard Keys Biggs, prominent 
American organist of New York and 
Montreal, has lately come to accept a 
position as musical director at the 
Church of the Blessed Sacrament. 
Alfred Megerlin, violinist of high 
attainments, and Josef Borissoff, also 
a violinist of reputation, are making this 
city their headquarters. Nino Herschel, 
Swiss pianist of European reputation 
and one of the most gifted pianists and 
accompanists on the Coast, is also an 
all-year resident. To this list might 
be added endlessly, names of others who 
have long found this a_ congenial 
habitat. Charles Wakefield Cadman, 
Homer Grunn, Franz X. Arens, 
Edmund J. Myer, Calmon Luboviski, 
Birdienne McNamara, Vera Barstow 
and many others, are among those 
whose names and the character of their 
work give stability to the present and 
assurance for the future development 
of music appreciation in the Southland. 





BEGIN SUNDAY EVENTS 
Chicago Musical College 
Commences Series 


The first of the Musical College 
Sunday concerts was given in Central 
Theater, Oct. 7, the following artist pu- 
pils taking part: Marie Kessler, St. 
Louis, pianist, pupil of Edward Col- 
lins; Anna Vognar, Chicago, pianist, 
pupil of Maurice Aronson; Mary Ruth 

wis, Enterprise, Ala., pianist, pupil 
of Eugen Putnam; Florence Pass, Chi- 
cago, pianist, pupil of Mme. Cole- Au- 
det; Wanda Paul, Chicago, pianist, pu- 
pil of Mboissaye Boguslawski; Elsa 
Chandler, Oak Park, IIL. pianist, pupil 
of Rudolph Ganz; Frederick Dvonch, 
Chicago, violinist, pupil of Max 
Frischel; Catherine Wall, Honolulu, 
soprano, pupil of Graham Reed; Ruth 
Strieter, Cleveland, soprano, pupil of 
Lucille Stevenson; Joel Johnson, Chi- 
cago, baritone, pup!! of Arch Bailey; 
Kathleen Powell, Eugene, Ore., con- 
tralto, pupil of Herbert Witherspon; 
Faye Crowell, Waverly, IIl., contralto, 
pupil of Isaac Van Grove. 

The following theater movie organ- 
ists from Charles H. Demorest’s class 
have been placed in positions: Madge 
Reynolds, Strand Theater, Batavia, N. 
Y.; Marion Blass, Orpheum Theater, 
Indianapolis; Alfred Schoenrock, Jeff- 
ery Theater, Janesville; Marjorie Sel- 
bv, Jeffery Theatre, Janesville, Wis.; 
Emily Wylie, Paxton Theater. 


Pupils of Eugene Putnam, teacher 
of piano, are active. Helen Carrol 
Gannon, graduate in piano and com- 
position under Mr. Putnam, has as- 
sumed the duties of director of music 
in Averett College, Virginia. Mary 
Bond James teacher of piano and ac- 
companying in Judson College, Ala- 
bama; Hazel Duncan, is teacher of 
piano in Tigerville Jr., College, South 
Carolina; Beatrice Sledge, teaches piano 
in the Seminary for Girls, Richmond, 
Va.; Susie Turner, is teacher of piano 
in Averett College, Virginia, and Kate 
Arnold, teaches harmony and history 
of music in Judson College, Alabama. 





AsHEvILLE, N. C.—Mrs. H. H. A. 
Beach will give a concert in Asheville 
on Nov. 17. She will be assisted by 
Helen Pugh, Asheville pianist, and the 
Aeolian Choir. 
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Ernesto Gargano 


Founder and Director of the New Chairman of Schubert Centennial 


Orleans Opera Association 


Mary V. Molony 


Committee 


Edward Austin 
Organist of Christ Church 
Cathedral 





Ed Larmann 
President Society of Theater 
Organists 





St. Louis Forecast 
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department, Arthur Edward Johnstone, 
director, Ernest R. Kroeger, Hilda 
Fosberg, Mary Pearson, Mary Waldron 
Shaberg, Hulda Stenwall, Harriette 
Husted Stuart and Jean E. Williams. 
Robert Emmet Stuart is secretary and 
general manager. 


K. of C. Choral 


Celebrating their silver anniversary, 
the Knights of Columbus Choral Club, 
under direction of William Theodore 
Diebels, will give a jubilee concert 
shortly after the first of the New Year 
at the Odeon. In all probability two 
soloists will be engaged. The club 
numbers sixty voices. The officers are 


Charles Minich, president; William 
Donahue, treasurer; Joseph Drake, 
secretary, and Daniel McQueeny, 
librarian. 


United Singers 


The United Singers of St. Louis, 
which is a combination of ten German 
singing societies, will give a special 
Schubert Memorial Concert on Nov. 14. 
The program will consist of male and 
mixed choruses from Rosamund and 
a soloist will sing some of the famous 
lieder. A quartet of French harps will 
assist in the Nachtgesange im Walde 
and a string quartet will render cham- 
ber music. The male chorus numbers 
250 and will be augmented to 400 with 
the women’s voices. Hugo Anschuetz 
will conduct. 


Jessie Gaynor Choral 


The Jessie Gaynor Choral Club of 
Webster Groves starts its sixteenth sea- 
son with a membership of 125 voices, 


eighty regular active members and a 
new junior choral group of forty-five 
active members. Three concerts will be 
given, the first in December, featuring 
sacred and Christmas music, the second 
early in March, featuring a musician of 
national prominence with the club per- 
forming several short cantatas, and the 
final in May being a miscellaneous pro- 
gram of six groups: one by the Junior 
Choral, one by women’s and men’s 
respectively and three by the entire 
club. In order to stimulate interest in 
good choral music this Junior Choral 
has been recruited from the Glee Clubs 
of the High Schools. They will have 
an opportunity in the last concert to 
sing with the more matured voices. 
This will ultimately bring in many 
members to the club. William A. Par- 
son will again direct. Arthur Joseffy is 
president (the first man to be elected 
to the office). Other officers are Mrs. 
A. J. Widmer and Mr. E. H. Henckler, 
vice presidents; Mrs. H. D. Lamb, 
secretary and Mrs. H. J. Lemcke, 
treasurer. 


Kirkwood Choral 


The Kirkwood Choral Club with a 
membership of thirty-five mixed voices 
will give three concerts this season 
starting with a light opera program, 
the second will be in the nature of a 
Community Sing when members of the 
High School Glee Club will take part. 
This is one of the means being used 
to bring the younger interest into the 
club so the membership can be filled 
from these new recruits. The third 
concert will be a sacred concert in the 
spring. Leslie M. Johnson is president 
of the Club; the vice-presidents are 
John Torrey Berger, George C. Mar- 
tin, J. K. Withers and Wray Huckins. 
Dr. F. J. Brockman is _ treasurer, 
Charlotte Prough, corresponding sec- 
retary, and Rose Hall, recording secre- 


tary. : 
The Philharmonic Orchestra, one of 
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the oldest organizations in the Central 
West, will follow in line with other 
national bodies in commemoration of 
Schubert, by producing an entire pro- 
gram of the master’s works at their 
first concert in November, including the 


Rosamund ballet music and overture, 


the Unfinished Symphony and other 
short numbers. Other concerts will 
take place in February and May, all at 
the Roosevelt High School auditorium. 
The full orchestra numbers about 
eighty-five and many excellent pro- 
grams have been given in the past. 
Local soloists are used. Officers are 
John Davis, president; Chauncey B. 
Ladd, vice-president; D. H. Kotthoff, 
corresponding secretary; E. A. Lowell, 
recording secretary and Mrs. Thelma 
M. Bledsoe, treasurer. John C. Wal- 
ter is chairman of the board of di- 
rectors. 


Mel-Harmonic 


The Mel- Harmonic Club, now six 
years old, is unique in its musical scope, 
as its members, young men and women, 
must sing or play not less than three 
times during the year at the monthly 
meetings. The choral section is study- 
ing The Chimes of Normandy which 
will be presented during the season, ac- 
companied by an orchestra composed 
entirely of club members. The club 
presents one annual concert at the Wed- 
nesday Club auditorium. The Mel- 
Harmonic trio (violin, cello and piano) 
also are heard at many functions. Mrs. 
Frederick Nussbaum is founder and 
musical director of the club and among 
her many activities as teacher and vice- 
president of the eight District Missouri 
Federation of Music Clubs, has been 
Missouri state chairman of the At- 
water Kent National Radio Audition. 
Her pupil, Annette Schudmak, ranked 
third in the local contest. This is the 
second year Mrs. Nussbaum has been 
connected with the audition, last year 
being chairman of music week and hav- 


ing charge of the audition for the 
Federated Clubs. Other officers of the 
Mel-Harmonic are president, Miss 
Kathleen Simpkins; vice-president, 
Mrs. B. H. Miller; secretary, Miss 
Leonie Schmalz; treasurer, Miss Ethel 
Hugunin; librarian, Miss Melba 
Kohner; auditor, Mr. Arthur Lieser. 


Kroeger Activities 


Doctor Ernest R. Kroeger antici- 
pates a busy season in the various ac- 
tivities in which he is engaged. The 
Kroeger School of Music is now in its 
twenty-fifth year, and is continuing its 
successful course. Mr. Kroeger’s 
pupils in piano playing and advanced 
composition come to him from many 
states for study. He also has classes in 
Washington University and the Pro- 
gressive Series Piano Teachers College. 
The John Burroughs School has just 
affiliated with the Kroeger School of 
Music. Mr. Kroeger will continue to 
give the interpretative recitals in which 
he has attained distinction throughout 
the country. His symphonic poem, The 
Mississippi, will be given at one of the 
concerts of the St. Louis Symphony 
Orchestra, conducted by Oberhoffer. 
The faculty consists of: piano, Ernest 
R. Kroeger, L. Ernest Walker, Edgar 
L. McFadden, Frank E. Arnhold, A. 
Marie Burke, Florence Levering Weg- 
ener, Katherine Tenner, Grace Wein- 
gartner, Wilhelmina Nordman, Alice 
Mace; voice, Louise Kroeger, Clay 
Ballew; violin, Rosalind M. Day, Al- 
fred Westphalen; violoncello, Louise 
Evers; guitar and mandolin, Alfred 
Westphalen; organ, Edgar L. McFad- 
den; business manager, A. E. Kroeger. 

The Leo C. Miller Music Studios of 
St. Louis, which specialize in artistic 
pianoforte teaching, as well as the 
various theoretical music subjects, be- 
gan the fall term with an increased en- 
rollment and announce two additional 
instructors, Miss Mary Ruth Mason, 

(Continued on page 140) 
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who has not only had her training un- 
der Leo C. Miller, but also under Effa 
Ellis Perfield in New York City, and 
Seth Greiner, who has shown unusual 
ability while studying under Mr. Miller 
and won a scholarship in the Rudolph 
Ganz Master Class at Denver College 
of Music last summer. Other members 
of the Miller faculty are Leo C. Miller, 
instructor in advanced piano, musical 
interpretation and appreciation, musical 
form and analysis; Carl Madlinger, 
Herbert Fenton, Alfred Schmied, 
Jeanetta Gohl, June Weybright, 
‘Tamara Mooney, Margaret Christensen, 
Charles Galloway, who teaches ad- 
vanced harmony and counterpoint, and 
Dorothy Gaynor Blake, composition. 

Beulah Appelman, one.of Mr. Mil- 
ler’s most promising artist pupils, re- 
cently won a Ganz Scholarship at Chi- 
cago Musical College, and Selma Frank 
is now oe her scholarship at 
the Curtis Institute under Mme. Ven- 
gerova and Josef Hofmann. 

Among the new features of the Miller 
Studios will be a series of contests for 
the following prizes: Stillman-Kelley, 
theory ; Ganz, advanced piano; Perfield, 
ear training etc.; Max Zach, ensemble. 


Loretto Conservatory 
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occupies the entire west wing of the 
second floor of the Webster College 
for Women. Full courses in voice, 
violin, piano and pipe organ are taught, 
it being one of the few accredited music 
schools in this section of the country. 
Degrees of Bachelor of Music and 
Bachelor of Music and Science are con- 
ferred as well as teachers’ certificates, 
etc. Special arrangements are made 
for students to attend concerts in St. 
Louis, of which Webster Grove is a 
suburb, and there is a special course of 
concerts held annually at the college. 
Increased annual enrollment has proven 
the highly efficient instruction given. 
Students of the college not specializing 
in music may use the harmony, counter- 
point and advanced theoretical work 
towards their college degree. 


Moll Piano School 


Ottmar Moll, director of the Ottmar 
Moll Piano School, has always been a 
believer in practical demonstration of 
talent by his pupils and the coming sea- 
son will not fall short in this respect. 
The principal affair will be an evening 
devoted to three piano concertos, Pierne, 
Grieg and Chopin, played by Georgia 
Jester, Lucille Cook Gewinner and 
Deborah Carnovsky, assisted by Paul 
Friess at a second piano and a string 
accompaniment. Members of the 
faculty include Ottmar Moll, Ernest C. 
Krohn, Lucille Cook Gewinner, Kath- 
erine Pfeifer, Carl Wilhelm Kern and 
Ida Missildine. 


Olsen Recitals 


Thorwald Olsen is planning monthly 
recitals at his studios where he has 
seating capacity of 150. Mr. Olsen has 
installed a device whereby his pupils 
have the advantage of listening to their 
own singing through a_ recording 
machine. Two of Mr. Olsen’s pupils 
won honors in the Atwater Kent Audi- 
tion in East St. Louis, Lillian Edmonds 
for the second time winning first place 
and Lelia Ludwig ranking second. 
Twenty-two of Mr. Olsen’s pupils were 
in the chorus of the Municipal Opera 
and seven in a similar capacity at the 
Garden Theatre. He also coached one 
of the principals at that theatre. 


Studios and Recitals 


Many of the pupils from the studio 
of Eugenia Getner attain prominence: 
Pauline Bug, contralto, recently won 
the local audition of the Atwater Kent 
Contest and Robert Betts, tenor, was 
chosen last summer from the chorus 
of the Municipal Opera to take the 
leading tenor role in Cp Lady in Er- 

mine when the qo was unable to 
appear. Bernice Str k, soprano, an- 
other pupil, has been engaged by The 
Desert Song company. Miss Getner 
will, again have full charge of the regu- 
lar Sunday evening musicales at the 
Missouri Athletic Association. 

Paul Friess, pianist and organist, is 
planning an evening of chamber music 
with John Kiburz, flutist, some time in 
November. Mr. Friess will act as ac- 
companist for the Apollo and Morning 
Choral Clubs, a post he has held with 
the latter club for ten years. Besides 
_ rivate teaching he is organist at 

ichael’s and All Angel’s Church 
Sti is on the faculty of the Community 
Schools Foundation. 

David Earle, St. Louis pianist, began 
his season with a recital in his home 
city Thursday, Sept. 27. This was a 
benefit concert sponsored by the Wom- 
an’s Association at the North Presby- 
terian Church. Following that he will 
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play twenty-four engagements cover- 
ing all parts of the United States ex- 
cepting the Pacific Coast. In his studio 
Mr. Earle numbers students from all 
parts of the country. Beginning in 
November his pupils will broadcast a 
series of recitals. 


Federated Clubs 


The Eighth District Federated Music 
Clubs is particularly active preparing 
for the contests being held all over the 
country for students and artists in voice, 
piano, violin and cello. Artists are 
limited in age to thirty years. There 
are cash prizes of nearly $1,000 and 
scholarships in addition to these. The 
money for these prizes is contributed 
by the Federation. The organization is 
working to have music teachers feder- 
ate their classes to enter the competi- 
tion. Local contests are held first, after 
which the winners participate in a state 
elimination, then the finals will be held 
at the biennial meeting of the National 
Federation in Boston June, 1929. 
Mrs. Hugo Wiemers is president of the 
Eighth District of Missouri. 


Settlement Schools 


Under the guidance of Edna Lieber, 
State Chairman of Settlement House 
Music Schools for the Missouri Feder- 
ated Clubs, the Community Schools 
Foundation is steadily growing and last 
year furnished musical training to over 
one hundred poor students, who were 
unable to pay more than a small nom- 
inal charge tor lessons. After a hum- 
ble beginning, the schools now have 
seven teachers giving instruction in 
violin, piano, voice, cello, chorus, and 
orchestra in four settlements. Classes 
are held twice each week and recitals 
are frequently given. An added im- 
petus was given to the movement by 
the presentation to the cause of in- 
terest from funds raised as a memorial 
to the late Victor Ehling, piano peda- 
gogue of St. Louis, by his former stu- 
dents. Mrs. Ehling presented it as a 
tribute to his memory and she, as vice- 
president, takes an active interest in 
the foundation. Mrs. F. C. Papendick 
is president and Edna Lieber is director 
of the work. 


Pageant-Choral 


The Pageant Choral of which Fred- 
erick Fischer is conductor and the City 
Club Glee Club under John Bohn’s di- 
rection have not yet formulated their 
plans but are anticipating an active sea- 
son. 


Among the season’s musical activities 
is a series of concerts to be presented 
by the Y.M.H.A.-Y.W.H.A. Sophie 
Braslau opened the course and Josef 
Lhevinne, pianist, and Efram Zimbalist, 
violinist, are the two other artists to 
appear in the series. 





SOUSA DIRECTS BOYS 


San Antonio, Tex.—Sousa and his 
band gave two concerts Oct. 25, before 
large audiences. Works by Saint-Saens 
and Richard Strauss were included in 


the programs. Marjorie Moody, so- 
prano; John Dolan, cornetist; William 
Tong, cornetist, and Howard Goulden, 
xylophonist, were the soloists. The 
Brackenridge High School Band, 
trained by Otto Zoeller, won a contest 
sponsored by the Sousa management, 
and was directed by Mr. Sousa at an 
afternoon appearance. The concert 
was under the local management of 
Edith M. Resch. 
G. M. T. 


Stars Hailed 
in St. Louis 


McCormic, Salvi and 
Johnson Appear 


St. Louis, Nov. 7—The popularity 
of the Civic Music League was dem- 
onstrated by the capacity audience 
which assembled for the opening con- 
cert of that course in the Odeon on 
Oct. 23, when Mary McCormic, so- 
prano, and Alberto Salvi, harpist, were 
the artists. It was a happy beginning 
for the series as Miss McCormic’s 
gracious personality and fresh young 
voice combined with Mr. Salvi’s wiz- 
ardry to put the audience in a good 
humor at the start. 


Intelligent Singing 


Miss McCormic sings with much in- 
telligence. Such numbers as Donaudy’s 
Perduto Lo la _ speranza, Debussy’s 
Fantoches, the Roadside Fire by 
Vaughan Williams, and Walter Kram- 
er’s dramatic Faltering Dusk, as well 
as Calme des jour passe from Mas- 
senet’s Herodiade, were admirably 
suited to her style. Other offerings 
were from Verdi's A Masked Ball, and 
Gounod’s Romeo and Juliet. 


Mr. Salvi displayed his marvellous 
skill in well chosen works. His deft- 
ness, particularly the delicacy of his 
pianissimi, was exceptional. Then 
again, his power is astonishing. He 
played a Debussy prelude, Martucci’s 
Notturnino, Chopin’s Fantasie Im- 
promptu, Saint-Saéns’ The Swan, his 
own Valse de Concert and Scherzo, and 
a Gavotte by Bach. Willard Sektberg 
was at the piano for Miss McCormic. 


Opening the annual concert-lecture 
course at Principia School, Edward 
Johnson, Metropolitan Opera tenor, 
sang with clarity and brilliance before 
a large audience. To his printed pro- 
gram, ranging from Italian songs of 
the sixteenth century to ultra modern 
works, Mr. Johnson added several en- 
cores, an aria from Pagliacci, a Medi- 
terranean sea song and a rollicking 
Scotch air. Interest in Mr. Johnson’s 
songs was heightened by his explanatory 
introductions. 


As accompanist and piano soloist, 
Blair Neale added to the value of the 
concert, 

Susan L. Cost. 





OHIO NORTHERN 
BAND IS ACTIVE 


Apa, Oxnto—The band of Ohio 
Northern University, directed by Mike 
Mazzulla, numbers seventy-five men, 
and has the most extensive schedule of 
public appearances ever undertaken by 
an ensemble of its character in this 
part of the country. Ohio Northern is 
the first university in Ohio to support 
a band. The personnel is drawn from 
more than twelve states and two United 
States possessions. Rehearsals are held 
daily. 

New officers for this year are: Ray- 
mond Cookston, president; Charles 
Tippin, vice-president; R. Mikesel, sec- 
retary; Kenneth Weir, treasurer; R. 
Scanlon, manager; and Wayne H. Wil- 
liams, director of publicity. 
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joint program by Ossip Gabrilowitsch 
and the Flonzaley quartet. 


In addition to the series Mr. Thuman 
will also present Sousa and his band in 
two concerts on Nov. 25; Paul White- 
man and his orchestra in two concerts 
on Dec. 2; Andres Segovia on Feb. 3; 
Roland Hayes, Feb. 10; the English 
Singers in March and Walter Gieseking 
on April 2. There will also be a sea- 
son by the American Opera Company 
and one or two other recitals, the dates 
of which have not yet been definitely 
established. Dorothy Speare, soprano, 
is also coming on Jan. 15. 


Matinee Musical Club 


The Matinee Musical Club, of which 
Mrs. Adolf Hahn is president, is plan- 
ning a busy and interesting season. 
The meetings will take place in the 
hall room of the Hotel Gibson at 11 
a. m. 


Following the precedent established 
in other seasons the Club will bring to 
Cincinnati artists who have never been 
heard here before. 


The first concert will take place, 
Tuesday morning, Nov. 27, when Ger- 
trude Kappel, soprano will be heard 
for the first time in ‘Cincinnati. Mina 
Hager, mezzo soprano, will give a re- 
cital Jan. 25, featuring a group of 
songs by John Alden Carpenter. Mr. 
Carpenter will play the accompani- 
ments. Evsei Beloussoff, Russian 
‘cellist will be presented in a recital, 
the date of which has not yet been an- 
nounced. On Feb. 26, Heinrich 
Schlusnus, baritone, who appeared here 
last season with the Symphony Orches- 
tra will give a recital. 


The board of directors includes: Mrs. 
Adolf Hahn, president: Mrs. Dell Ken- 
dall Werthner, first vice-president; 
Mrs. Morris Wickersham, second vice- 
president; Mrs. Mary Conrey-Thuman, 
third vice-president; Mrs. Benedict 
Smith, financial secretary; Mrs. Ray- 
mond Shealer, assisting secretary; Mrs. 
Clifford Bennett, treasurer; Mrs. Louis 
Poock, Mrs. Frederick G. Huntington, 
Miss Agnes Hilton, Mrs. Joseph Ryan, 
Mrs. Abner Thorpe, Jr. 

The program committee includes: 

Mrs. Lillian Tyler Plogstedt, Mrs. 
Jessie Strauss Mayer, Miss Lillian 
Kreimer, Mrs. Antoinette H. Smith and 
Mrs. R. E. Wells. 


Mount Auburn Music Club 


An attractive little booklet has just 
been issued by this club announcing its 
activities for the coming season, as fol- 
lows: Sept. 26, President’s Day; Oct. 
31, The Pre-Classical School; Nov. 28, 
Chinese and Japanese Music; Dec. 26, 
Christmas program; Jan. 30, Norse 
Music; Feb. 27, Modern French Music ; 
March 27, Holy Week Program; April 
24, American Music; May 29, Local 
Composers; June, outing. Although 
this is one of the youngest of the ac- 
tive music clubs in Cincinnati it is by 
no means the smallest or least alert. 
The officers are as follows: Mrs. Oscar 
L. Graeser, president; Mrs. Daniel J. 
Davies, vice-president; Mrs. George J. 
Wagner, recording secretary; Mrs 
Lewis Lippert, treasurer; Mrs. Chester 
Mirick, corresponding secretary; di- 
rectors, Miss Lillian Duerig, Miss Cor- 
nelia DeRoo, Miss Ellen Genevieve 
Volkert. The program committee is 
Miss Mildred Keefe, chairman; Miss 
Etelka Evans, Miss Mary Louise 
Wosezek, Mrs. Ann Meale Di Giro- 
lomo, Mrs. William Smith Golden- 
burg. The press representative is Mrs. 
Anna M. Kinsley. 


Mothersingers 


Cincinnati boasts of one of the most 
unusual organizations in the country, 
the Mothersingers, under the direction 
of Will Reeves. Any member of a 
Mothers’ Club, of which there are many 


connected with the public schools, is 
eligible to membership, provided she 
can sing at all. An unusual voice or 
a highly trained one is not necessary, 
but fair singing voice and a slight 
knowledge of music is required. This 
organization gave several concerts last 
season with creditable success. They 
are starting on another season with 
added zest and a larger membership. 
One of their first concerts will be given 
in connection with the Symphony 
Orchestra in Emery Auditorium in No- 
vember. 


Bach Society 


The Bach Society of Cincinnati is 
planning a rare program for its annual 
tribute to the genuis of Johann Se- 
bastian Bach. Included among its 
novelties, is the great choral Cantata, 
Adorn Thyself, O My Soul and a 
Triple Concerto in A minor for flute, 
vidlin and piano accompanied by string 
orchestra, both works receiving their 
initial performance in this country. 
Other numbers contemplated are the 
Sonata in G for viola de gamba, the 
Brandenburg Concerto No. 2 in F ma- 
jor and several arias with the original 
obbligati. There is untold wealth of 
material available. The membership of 
the Bach Society—exclusively active— 
includes: sopranos, Adelaide F. Locke, 
Katherine C. Bennett, Laura Strubbe, 
Norman E. Gunckel; altos, Emma B. 
Seebaum, Marguerite Katenbrink, 
Elsa S. Denton; tenors, John A. Hoff- 
mann, Lewis F. Bader, Edward E. 
Olds, Harry Nolte; basses, Henry C. 
Lerch, Reginald H. Cillison, R. J. 
Thuman, George Kattenhorn and Louis 
Ehrgott, director. Upon the instru- 
mentalists devolves the responsibility of 
the solos, accompaniments and the obli- 
gati and as in the past these are dis- 
tributed among Siegmand Culp, Her- 
bert Silbersack, Harry Serg, William 
Reher, violins; Erwin Tiemeyer, flute, 
Rene Corne, Anthony Ajosa, oboes; 
Frank Keleman, oboe d’amore and Eng- 
lish horn; H. Wohlgemuth, trumpet, 
Carl Wunderle, Otto Brasen, viola; 
Peter Angulo, Lino Mattioli, ‘cello; 
Joseph Kolmschlag, contrabass; and 
Emma _ Roedter, Leo Paalz, Louis 
Saverne, piano. 


The following board was elected at 
the last business meeting: president, 
Emma L. Roedter; vice-president and 
director, Louis Ehrgott ; secretary, 
Louis Saverne; treasurer, George Kat- 
tenhorn; directors, John Hoffman, Ade- 
laide F. Locke, Katherine Bennett, 
Emma B. Seebaum, Leo Paalz, Sieg- 
mond Culp, Frank Kelemen. 


Clifton Music Club 


The Clifton Music Club, Mrs. John 
Hoffman is president, announces its 
program for the coming season. The 
first meeting was held at the Hotel 
Alms, Oct. 16, Mrs. Hoffman acting as 
hostess. The program for the day was 
to be given by a quintet consisting of: 
Karol Liszneiwski, piano; Vladmir 
Bakaleinikoff, viola; Robert Perutz, 
violin and Disire Danczowski, ‘cello. 
The quintet was to be assisted by mem- 
bers of the club. Other programs will 
be: Walter Mills, baritone, Nov. 24; 
Members’ Program, Jan. 15; Kathryn 
Witwer, soprano of the Chicago Civic 
Opera Company and winner of the 
N. B. M. C. prize, March 19; Mem- 
bers’ Program, May 21; and a lun- 
cheon, June 4. 

Officers and directors are: Mrs. John 
A. Hoffmann, president; Mrs. Ruther- 
ford H. Cox, first vice-president; Miss 
Ilse Huebner, second vice-president; 
Mrs. Albert D. Alcorn, corresponding 
secretary; Mrs. N. R. Meyer, assistant 
secretary; Miss Catherine Dieterle, re- 
cording secretary; Mrs. Albert Mer- 
kel, treasurer; directors, Mrs. Howard 
Fischbach, Mrs. Kimball Maxon, 
Mrs. Louise P. McCarthy, Mrs. Wil- 

(Continued on page 142) 
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liam Scully, Miss Mary Louise 
Woseczek. Committees are as fol- 
lows: calender, Miss Ilse Huebner, 
chairman, Mrs. Kimball Maxon, Mrs. 
Max Miller, Mrs. George Muenzen- 
mier, Miss Mary Louise Wosecke; 
hospitality, Mrs. Edward Steinman, 
chairman and Mrs. Howard Fochbach. 


Clifton Junior Music Club 


The Clifton Junior Music Club has 
just announced its plans for its fourth 
season and is anticipating another suc- 
cessful winter with the following pro- 
gram: October, Midsummernight’s 
Dream, Shakespeare, Mrs. William 
Smith Goldenburg, reader; November, 
The Schubert Festival in Vienna, Miss 
Iise Huebner, speaker; January, Folk 
Music, Miss Marie Dickore, speaker ; 
February, Young Artists presented in 
concert, Mrs. Nina Pugh Smith, 
speaker; March, Woodland Symphony 

Bird Scenes in Music), Mrs. uis 

uebbert, speaker; April, Historical 
Batkground of the May Festival, Mrs. 
John A. Hoffman, speaker; May, Na- 
tional Hymns, Mrs. Albert D. Alcorn, 
speaker; June, Opera Party at the Cin- 
cinnati Zoo Opera. 

Officers for the ensuing year are: 
president, Virginia Wells; vice-presi- 
dent, Frances McNeil Johnson; record- 
ing secretary, Jessie Wozencraft; cor- 
responding secretary, Gretchen Van der 
Halben; treasurer, Vivian Voorheis; 
speakers, Mrs. John A. Hoffman and 
Miss Ilse Huebner. The past season 
marked an unusual event in this junior 
club’s existence in that it entered the 
field of impresarios and presented in 
concert some of the finest talent among 
the younger professional artists of the 
city. In this manner the club made 
the public acquainted with an important 
ideal of its existence and afforded the 
public an opportunity to become ac- 
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quainted with some of the best of the 
younger talents of the city. This will 
be repeated at the February program. 


Women’s Musical Club 


The Women’s Musical Club, Mrs. 
Philip Werthner, president, was to 
open its season the first Wednesday in 
October, at the residence of Mrs. Bene- 
dict Smith. On Sept. 19 a meeting of 
the entire board and programme com- 
mittee are called by the president at 
her residence and the year’s work was 
outlined. The program follows, with 
that of October, Stephen Foster Cen- 
tenary; November, Music Inspired by 
Mythology; December, Music Inspired 
by the Bible; January, Richard Strauss 
program features, The Aegyptische 
Helene; March, Interesting and Im- 
portant Publications; April, Study of 
King David, Honegger; May, Our 
Musical Rating; June, Annual Busi- 
ness Meeting. At each meeting ten 
minutes will be devoted to current 
events. The board of directors is as 
follows: Mrs. Philip Werthner, presi- 
dent; Mrs. Milton W. Brown, vice- 
president; Mrs. R. E. Wells, treasurer; 
Mrs. William B. Winans, recording sec- 
retary; Mrs. Leonars Freiberg, corre- 
sponding secretary; directors, Mrs. J. 
W. Branin, Miss Alma Betscher, Mrs. 
Irene Carter Ganzel, Mrs. Mary 
Townsley Pfau. The programme com- 
mittee includes: Miss Emma Roedter, 
chairman; Miss Martha Frank, vice- 
chairman; Mrs. Clifford S. Bennett, 
Mrs. Joseph Ryan, Mrs. Jessie Strauss 
Mayer. The librarian is Miss Martha 
Frank. 


Cincinnati Woman’s Club 
In November the committee has ar- 


ranged a dinner musicale, with a con- 
cert by the Polish Trio, Dr. Karol 


Liszniewski, piano; M. Dancowsk, 
’cello and Robert Perutz, violin, assist- 
ed by Ruth Townsend, mezzo-soprano. 
An ensemble program of music writ- 
ten by modern American composers 
will be given by the members on the 
third Wednesday in November. The 
remainder of the year’s program will 
include the reading of Peter Gynt, by 
John Redhead Froome and Ilse Hueb- 
ner; Stephen Collinst Foster program 
sung by colored girls from the Harriet 
Beecher Stowe school; two programs 
by club members; a dinner given in 
April honoring Frederick Stock. The 
program of the symphony committee 
will start in November with a lecture 
by some speaker of national reputation 
followed by a tea. This will probably 
take place on Thanksgiving Day. The 
committee for the season is as follows: 
Mrs. John D. Sage, chairman; Mrs. 
Harrison P. Warrener, vice-chairman; 
Miss Frances Biggs, secretary; Mrs. 
Adolf Hahn, chairman advisory coun- 
cil; Miss Bertha Baur, chairman 
symphony committee. 


Additional Clubs 


The Hyde Park Musical Club, Sym- 
hony Circle, Norwood Club, Music 
vers’ Club, Woman’s Club and many 
others are planning busy and interest- 
ing programs for the coming season, 
but their plans are not yet perfected. 


Marian LaCour Studio 


Cincinnati is rapidly gaining repu- 
tation as a center for the art of danc- 
ing as well as music. One of the schools 
of this type is being conducted by 
Marian LaCour, much of whose train- 
ing was received here with additional 
work with New York teachers. 

In addition to her excellent train- 
ing, Miss LaCour spent several sea- 
sons in professional engagements 


with Ethel Barrymore in her revival 
of Romeo and Juliet, with Stuart 
Walker and in a tour as premiére danse- 
use on the Keith-Albee Circuit. Miss 
LaCour’s annual revue in Emery Audi- 
torium is always an elaborate affair and 
has won for her a reputation as a pro- 
ducer of the unusual and artistic. She 
has just returned from a summer 
spent in New York where she gathered 
new material for her next revue. 


Minnie Tracey 


Miss Minnie Tracey is planning many 
interesting events for the coming sea- 
son. Her plans include a series of 
twelve talks to be given at her home to 
a small group of music lovers, on Inti- 
mate Musical Musings. Miss Tracey 
will speak on the music of many coun- 
tries that she has visited in the course 
of her career. The music will be illus- 
trated by Artist Musicians of Cincin- 
nati. On Feb. 17, Miss Tracey is 
bringing to Cincinnati, La Societe des 
Instruments Anciens, for a concert in 
the ball room of the Hotel Alms, and 
in the spring, she is managing an ap- 
pearance here of Margaret Anglin, in 
a Greek tragedy to be sponsored by 
the Junior League. Miss Anglin will 
appear during the week she plays Cin- 
cinnati in Macbeth under the George 
Tyler management. 





ORGANISTS’ FORUM 


The National Association of Organ- 
ists will conduct a forum on church 
music on Thursday, Nov. 15, in the 
chapel of the Fourth Presbyterian 
Church, New York. Dr. Harold 
Thompson a member of the faculty of 
the State Teachers’ College of Albany, 
will be the chief speaker. In the even- 
ing of the same day, a choral service 
will be held in the church auditorium. 
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and adds beautiful decoration to acoustic 
satisfaction. 


David P. Unruh, who is the new su- 
os of music, has extensive plans 
or a Piedmont choral society which is 
now being organized and will be linked 
to the school and community. He plans 
a presentation of “The Messiah’ around 
Christmas. There are also plans afoot 
for the enlargement of the music fac- 
ulty, and Superintendant Harry W. 
Jones is lending all possible encourage- 
ment to the further development of 
music in the curriculum. There will 
be concerts of the combined orchestra 
and bands; and the Glee clubs, in the 
spring. 


Oakland Schools 


In the Oakland schools, Glenn H. 
Woods continues as supervisor of 
music, with his able corps of assistants. 
Thirty-six teachers devote all their 
time to the work during school hours, 
nineteen being instrumental teachers, 
and some twenty piano teachers will 
again teach by the group method those 
students unable to afford private les- 
sons. Violin group classes will also ob- 
tain. 

Victorine Hartley is supervisor for 
Berkeley and will continue along the 
lines of former years, stressing the 
work of the very young children in 
original composition. 

The Pasmore School, of many years 
activity, announces Henry B. Pasmore 
for voice with affiliated studio in New 
York City conducted by Harriet Pas- 
more; Suzanne Pasmore, piano; Mary 
ds ate violin; Dorothy Pasmore, 
cello. 


Wisler School of Music and Drama, 
also adds a department of the dance, 
and has a teaching staff of eight. Leah 
Wisler, founder, has charge of the 
piano and Elsie Grant of dramatics. 

In Oakland, the Jenkins School, 
Cora Jenkins, founder and director, 
offers courses in theoretical subjects 
along with piano; voice; violin; cello; 
flute and clarinet. Miss Myra Palache 
teaches advanced piano and lectures on 
modern music; Eva Gruninger Atkin- 
son heads the voice department. Samuel 
Savannah has violin and chamber 
music; Mr. Louis Newbauer heads flute 
and clarinet sections and Dr. Arthur 
Weiss has the cello. Mr. Charles Cush- 
ing will have preparatory classes for 
University courses in harmony. Miss 
Jenkins handles the childrens’ classes. 


The Proschowski School of Singing; 
and the Urner-Van Loben Sels Musical- 
Arts Studios; both organized last year, 
report progress and appear to be per- 
manent assets. A new Conservatory, 
called the Oakland Conservatory is just 
organized by William C. Nicholls, and 
will include all accepted branches and 
eventually grant degrees. 

Alameda County Music Teachers’ 
Association, Edna Cornell Ford, presi- 
dent, is affiliated with State Federation 
and finds much encouragement and co- 
operation thereby. 


To increase outside interest, guest 
artists will be invited to participate. 
A choral of 30 voices conducted by 
Wallace Sabin is heard at intervals. 
There will be the usual piano ensemble, 
coached by Frederick Maurer, and a 
string ensemble under Cedric Wright. 
violinist. These sections will be heard 
frequently. 

Berkeley Piano Club, around 25 years’ 
activity, has Mabel Hill Redfield as 
program chairman and will follow a 
miscellaneous order, with all-club talent. 

Etude Club, the companion organiza- 
tion, with a membership limit placed at 
300 has both active and associate lists. 
Miss Mildred Johnson is the program 
chairman. A choral of 30 voices con- 
ducted by Wallace Sabin, is heard at in- 
tervals. There will be the usual piano 
ensemble, coached by Frederick Maurer 
and a string ensemble under Cedric 
Wright, violinist. 

Mrs. Dennet is club president. 


Piedmont Musical Club is unique in 
that the membership includes husbands 
and the meetings are held in the eve- 
nings, monthly. Mrs. H. Melville 
Tenney is president and Mrs. Luella 
Coplin is program chairman. In Nov. 
Orley See will present Jack Terrill, 
violinist and Mrs. Choplin will present 
Charlotte Hatch, vocalist, in a Mozart 
program. A December program will be 
given in Piedmont Community House, 
featuring Carols and Christmas Jinks 
and will be an open meeting. Arthur 
Conradi and Esta M. Pomeroy will 
have charge of spring meetings and the 
club will close it’s year in April. 


Amphion Club of young professionals, 
an outgrowth of the junior section of 
the Music Teachers Association, has 
assumed important proportions and is 
giving program of much merit. Gilbert 
Chick is president and Dr. Charles 
Greenwood, program chairman. 


The Violin club is limited to 20 and 
entrance requirements are strict. Claire 
McClure is president and the club 
meets monthly. Ensemble as well as 
solo work will be stressed and in the 
spring there will be the annual Bach 
program, which will be directed by 
some outstanding Bay conductor, not 
yet secured. 

The Orpheus Male Chorus, perhaps 
the outstanding choral body of Oakland, 
has a personnel of 100 and Edwin 
Dunbar Crandall remains the’ director, 
over a period of 30 years or more. The 
annual Christmas program date has 
been set for Dec. 18 at which time there 
will be ensemble and solo groups by 
the club, with guest artists assisting. 

The Wednesday Morning Choral, of 
women’s voices will again be directed by 
Wallace Sabin. 


Eugene Blanchard has just been se- 
lected by the Student Committee of the 
University of California to direct the 
destinies of the Boys Glee Club and the 
Treble Clef, girls’ singing society. 

La Collona Choral, organized last 
year, to present native talent and pro- 
vide some social contact, is headed by 
Nita Randall—Matson and has Dr. 
Hans Leschke as director. Two divi- 
sions of the club are the Orpheus quar- 
tet directed by M. Ponsworth and the 
Chifton trio, under Dr. Leschler. 


Mrs. Irma Randolph directs the Park 
Boulevard Choral, and Eduardo 
Marzo’s ‘Indian Summer’ is now in 
preparation for early presentation. 
Evelyn Taulbee is accompanist, and 
Mrs. Alpha Dual is club president. 


Y.W.C.A. and Y.M.C.A, music is ad- 
vanced by the Blue Triangle Chorus of 
30 girls under Helen Hennessy Green 
r. the orchestra conducted by Edward 

eslie. 


In Alameda, the Acacia Male chorus 
of 75 will again be directed by Robert 
Lloyd with Nellie Bennet as efficient 
accompanist. 


The Bel Canto Trio, Mrs. Charles 
Stuart Ayres, Mrs. Floyd Collar and 
Miss Ruth Hall Crandall, will continue 
to make their headquarters in Alameda, 


Several of the churches are making 
a specialty of their musical service. 
First Christian, of Oakland, has an or- 
chestra of 45 pieces, directed by Harold 
Phillips which will be heard over the 
Radio and frequently in connection with 
the regular evening services. Works 
of a semi-popular nature intersperse the 
regular classics. First Baptist church, 
with Earl Towner, musical director, 
will continue the popular Sunday night 
music prelude, using their own quar- 
tet and guest soloists. This has been 
in vogue for four or five years and is 
found most feasible. 


First Presbyterian, Walter B. Ken- 
nedy, organist and director, will have 
a large chorus choir in addition to the 
usual quartet, and will present appro- 
priate cantatas at all holiday seasons, 
the Easter service being of especial 
significance. Edgar Thorpe, organist 
and director at First Methodist, also 
uses a large choir and quartet and an 
evening plan of historical recitals pre- 
ceding the regular sermon. The Messiah 
is featured during Christmas. 

A. F. Sez 


San Disco News 
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The Professional Guild holds semi- 
annual meetings and a yearly banquet. 
Mrs. Flora Herzinger president, has 
planned program for these meetings. 

The Morning Choral club, a womens 
club, formed and directed by Louis 
Bangert, will again offer a series of 
concerts. 


Moody Activities 


Organizations under the direction of 
Wallace Moody, assisted by Mrs. 
Moody include the Cadman Club, a 
male chorus, with its concerts in Jan- 
uary and May; the Marston Choral 
club, with Christmas and May Day 
appearances and an annual program in 
June; the Army and Navy academy 
glee clubs and Chapel choir; and the 
Kiwanis and Rotary glee clubs, and 
community prdgrams. The Cadman 
club opens its tenth season with a Jan- 
uary program at which time they will 
sing a new short cantata by Dr. H. J. 
Stewart The Forging of the Anchor, 
composed and dedicated to the club. 


Federated Clubs 


Under the leadership of Alice War- 
wick the Federated Women’s club are 
doing some splendid work in San Diego 
county. Mrs. Warwick not only directs 
the massed chorus of the clubs but has 
formed many of the twenty choruses 
of the county that make up the music 
work of this club. Mrs. Warwick di- 
rects the El Cajon Choral club; the 
Chula Vista club; the Olive-wood 
choral club of National city, and the 
Business Womens choral club of San 
Diego. 

Mrs. Flora Herzinger, music chair- 
man of the ninth district Parent and 
Teachers’ association is inaugurating 
the second seasons concert course of 
that body at the Roosevelt auditorium. 
Included on the course will be five na- 
tionally known artists. Mrs. Herzinger 
has also announced that she and her 
husband, Commander Eugene Her- 
zinger, U. S. Navy, will erect in the 
near future on Fifth Ave. and Brooks 
St. an. up-to-date studio apartment 
building which will include a modern 
Little Theatre. 

Mrs. Mary Montgomery Brackett of 
La Jolla, will again offer an axtractive 
list of artists during the coming season. 
La Jolla, one of our most exclusive 
beach resorts, will again offer an at- 
tractive list of artists during the coming 
season. 


School Music 


Music in the school of the city is 
given a very prominent place. A new 
supes visor has been selected to carry 
on the good work started last year by 
Adelaide Dampiere. Mr. Alfred Smith 
formerly of Des Moines, Iowa will be 
in charge of all the music in the schools. 
Orchestra and instrumental classes will 
be offered under the direction of Jessie 
Voigt Marcelli. 

In the Senior High new teachers 
have been added and a complete music 
schedule has been adopted that will 
make music a major for graduation the 
same as any other subject. Christine 
Springston, formerly of Redlands Uni- 
versity, will conduct the harmony and 
history of music classes. Mary Prillipi, 
formerly of the Woodrow Wilson 
school of this city will teach the ap- 
preciation of music classes and the Ele- 
mentary music and sight singing. 
Marshall Craig, another new comer, 
will be in charge of the bands. Nino 
Marcelli, will direct the orchestras and 
William F. Reyer will have charge of 
all the glees and choruses. Regular 
concerts will be given by the various 
branches of this department for the 
public as well as for school functions. 

At the San Diego State College the 
music department is again under the di- 
rection of Deborah Smith. Mr. Fred 
Beidleman, who conducted this work 
last year while Miss Smith was in New 
York has been retained by the college 
and is assisting Miss Smith. 
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Priest Leads 
Chicago Choir 


Father O’Malley Heads 
Paulist Singers 


Cuicaco, Nov. 7.—Rev. Eugene F. 
O’Malley is appointed leader of the 
Paulist Choristers of Chicago. ' 

Father O’Malley was born in Chi- 
cago and received his early education 
in this city. As a boy, he sang with 
the Paulist Choristers at Old St. Mary’s 
Church. In 1918, he went with Father 
Finn to New York, and there assisted 
him in training the Paulist Choristers 
of that city. 

He had achieved a reputation as a 
conductor when he entered the Paulist 
novitiate, to begin his studies for the 
priesthood. There he developed a choir 
of seminarians that gained considerable 
local prominence. 


Studied in Europe 


Father O’Malley was sent to Rome, 
in 1925, to obtain his doctorate in sac- 
red theology. He remained three years 
in Europe, and studied the most re- 
nowned choirs of the continent. 

In England, Father O’Malley made a 
specialty of the boy’s voice, attending 
rehearsals of many famous choirs and 
discussing problems of the boy voice 
with leading English authorities. 

Father O’Malley has specialized also 
in music of the sixteenth century and 
in music of the modern Russian school. 





Portland News 


(Continued from page 68) 


ciety, Lois Hargreaves, president, de- 
pend upon their members for entertain- 
ment. 

The Dunning Teachers’ Club, Emma 
Welch Landry, president, vary their 
demonstrations with lectures on musical 
subjects. 

The State Federation of Music Clubs, 
of which Mrs. Walter R. May is head, 
is planning instructive programs for 
federation members. A state musician- 
ship contest for students and young 
artists, in cooperation with the national 
federation, will be conducted in the 
spring. 

Otto Wedemeyer will preside at the 
monthly breakfasts of the men’s Musi- 
cians’ Club, which was founded more 
than twenty years ago. Frequently, 
visiting artists are guests. 

The Portland district of the Oregon 
Music Teachers’ Association, Franck 
Eichenlaub, president, also entertains 
out of town musicians at the monthly 
luncheon. Speakers on subjects vital 
to the teachers are introduced. 

The State Association of the Teach- 
ers, Mrs. Clifford Moore, president, has 
chosen the Columbia Gorge Hotel, near 
Hood River, for the annual conven- 
tion, next May. 





BOOKED BY WELLS 


Aurora, N. Y.—The concert season 
at Wells College, where Arthur H. 
Egerton is in charge of music, was an- 
nounced to begin with a ‘cello recital by 
Felix Salmond on Oct. 22. The series 
will continue with the following en- 
gagements: the Flonzaley Quartet, Nov. 
17; Lynnwood Farnam, organist, Dec. 
5; the Society of Ancient Instruments, 
Jan. 16; Harold Bauer, pianist, Feb. 1, 
and Benno Moiseiwitsch, pianist, on 
March 4. 


Tue Turn or 


{ Maria Kurenko, the Atwater Kent 
Male Quartet and the orchestra in a 
program of operatic arias, songs and 
wartime favorites. Atwater Kent 
Hour, NBC System Sunday Nov. 11 at 
10.15 p.m. 


{Concert by Hugo Mariani and or- 
chestra. NBC System, Sunday, Nov. 11 
at 1.30 p.m. 


{ New York Philharmonic Symphony 
Orchestra, Willem Mengelberg, con- 
ductor, in Carnegie Hall concert, WOR, 
Sunday Nov. 11 at 3 p.m. 


{Roxy Theatre Orchestra, Yascha 
Bunchuk, ’cellist, solosit, Erno Rappe, 
conductor. NBC System, Sunday, Nov. 
11 at 2 p. m. 


{Brahms’ Schicksalslied with mixed 
chorus, Tchaikovsky's 1812 overture, 
the Good Friday Spell from Wagner’s 
Parsifal and Weber’s Jubel overture, in 
United Symphony Orchestra program. 
CBS, Sunday Nov. 11 at 3 p.m. 


{ Gounod’s Messe Solenelle will be sung 
in special Armistice Day program by 
the Cathedral Hour, CBS, Sunday Nov. 
11 at 4 p.m. 


{ Frank J. Black, pianist, the Rollickers 
and Lewis James, tenor, in symphonic 
arrangements of light classics. Gen- 
eral Motors Family Party, NBC Sys- 
tem, Monday, Nov. 12 at 9.30 p.m. 


{ United Choral Singers in varied pro- 
gram over the CBS, Monday, Nov. 12 
at 8.35 p.m. 


{ Mozart, Schubert, Brahms, Haydn 
and Glazounoff are represented in the 
Music Room period. CBS, Monday, 
Nov. 12 at 10 p.m. 


{ Mascagni’s Cavalleria Rusticanna 
will be sung by the National Grand 
Opera Company over the NBC System, 
Monday, Nov. 12 at 10:30 p. m. 


{| Fritz Reiner and 48 Cincinnati Sym- 
phony Orchestra members in all Schu- 
bert program which includes the Unfin- 
ished symphony, the Rosamonde Over- 
ture and the first movement of the 
C major symphony. WLW, Tuesday, 
Nov. 13 at 8 p.m. 


{Music of the Romanticists in New 
York Edison program. WRNY, Tues- 
day, Nov. 13 at 8 p.m. 


{ Works of Great Composers period 
will also be devoted to Schubert. Edgar 
Stillman-Kelley’s arrangement of the 
Romantic Overture and Esther Dale, 
soprano, are featured. NBC System, 
Tuesday, Nov. 13 at 10 p.m. 


{Morley Singers and String quartet in 
old English program. NBC System, 
Tuesday, Nov. 13 at 8 p.m. 


{ The Barbizon Recital over WOR, 
Tuesday Nov. 13 at 9 p.m. 


{| Lecoq’s Fille de Mme. Angot by the 
United Light Opera Company. CBS, 
Tuesday Nov. 13 at 9.30 p.m. 





APPEAR IN DAYTON 


Dayton, On1o—Six programs from 
the annual schedule of the National 
Cash Register Company in the NCR 
Schoolhouse. The first was announced 
for Sunday afternoon, Oct. 28, when 
the Armco Band of Middletown, Ohio, 
conducted by Frank Simon was to be 
the attraction. 

Giacinto Gorno, baritone and teacher 
at the Cincinnati College of Music, re- 
sumes his classes here. A.T.H. 





FREDERICK A. COOKE, Conductor 
Kansas City (Kansas) Philharmonic Orehestra—i925-6-7 
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Will Present 


THE DiaL e 


{| Bernard Levitow and symphony or- 
chestra in Kolster Hour, CBS, Wed- 
nesday, Nov. 14 at 10 p.m. 


{ Chicago Civic Opera Company in the 
second act of Saint-Saens Samson and 
Delilah, Balkite Hour, NBC System, 
Wednesday Nov. 14 at 10 p.m. 


{ Ruth Breton, violinist, and others in 
the Sonora Hour. CBS, Thursday, 
Nov. 15 at 9 p.m. 


{ Henry Burr, tenor and orchestra in 
Maxwell House Hour light classical 
program. NBC System, Thursday, 
Nov. 15 at 9.30 p.m. 


{ Mascagni’s L’Amico Fritz will be 
sung by the United Grand Opera com- 
pany, Alberto Bimboni, conductor, 
CBS, Friday, Nov. 16 at 9 p.m. 


{ Walter Damrosch’s RCA Educational 
program for the first half is titled Vio- 
lin, Viola and Violincello and the sec- 
ond half, The Overture. Saint-Saen’s 
Prelude to the Deluge and Arabian 
Love Song and the William Tell over- 
ture in the former and the overtures to 
Beethoven’s Egmont and Lalo’s Roi 
d’Ys in the latter are the works to be 
studied. NBC System, Friday, Nov. 
16 at 11 a. m. 


{ Sascha Fidelman, violinist in Cities 
Service Hour, NBC System, Friday 
Nov. 16 at 8 p.m. 


{ Herbert’s Mlle. Modiste in Philco 
Hour, NBC System, Saturday, Nov. 17 
at 9 p.m. 


{ Sittig Trio over WOR, Friday Nov. 
16 at 7.30 p.m. 


{ Anton Rovinski, pianist and Helen 
Taylor, soprano in Park Central Musi- 
calee WPCH, Sunday, Nov. 18. 





WANT SUPERVISORS 


Demand for Instructors 
Is Increasing 


AppLteton, Wis.—The demand for 
supervised music instruction in the pub- 
lic schools is growing over the entire 
nation, if the call for highly trained 
instructors is any criterion, according 
to Dr. Earl Baker, head of the de- 
partment of public school music of the 
Lawrence Conservatory of Music. 

For the sixth consecutive year, all 
graduates of this department have been 
engaged to supervise the teaching of 
music in the public schools. Calls for 
well-trained instructors came from as 
far away as Arizona. What was once 
a side issue in the public school curri- 
culum is now an important unit in the 
course of study. Music periods are 
called regularly under the supervision 
of the public school music instructor. 
Usually the program is city-wide, one 
supervisor having charge of the pro- 
gram for the entire city system. 

Dr. Baker, who has made a scientific 
study of music supervision, has had 
unique successes with his boy glee 
clubs and choruses. It was his club 
that appeared before the national con- 
vention of the National Education As- 
sociation two years ago. He has dis- 
proved the old belief that adolescent 
voices are unmanageable and should be 
let alone until final development was 
accomplished. He successfully trains 
boy choruses of all ages between early 
childhood and post-adolescence. 

His success in handling children’s 
voices apparently spreads to his stu- 
dents. Aspiring supervisors use the 
Appleton city system of grade and 
junior high schools as their training 
ground. They are taught 
of music in their first year, in addi- 
tion to methods of teaching rote songs, 
projecting rhythm, chomatics, and psy- 
chology. 


Junge Magd 


League of Composers 


Outlines Schedule 


The League of Composers will open 
its sixth season in New York, on Dec. 
19 at Town Hall with the first of three 
concerts. The program will feature in- 
strumental ensembles, introducing a pi- 
ano quintet by Emerson Whithorne, a 
work for voice and orchestra by La- 
zare Saminsky and Paul Hindemith’s 
Junge Magd. 

The second concert, Feb. 16, also in 
Town Hall, will emphasize music for 
piano and voice, with numbers by Hin- 
demith, Roger Sessions and Karol 
Szymanowski. Schénberg will be rep- 
resented by his string quartet with 
voice, which was given a few years 
ago by the league, and is being repeated 
in accordance with the organization’s 
policy of repeating works rarely played, 
but which it is felt should be heard 
more than once. 


Comparing Modernists 


As last season, the league will give 
one program presenting both contem- 
porary modernists and modernists of an 
earlier time. The early work in this 
concert will be Monteverdi’s Com- 
battimento di Tancredi e di Clo- 
rinda, a musical setting of an episode 
from Tasso’s Gerusalemme Liberata, 
written in 1626. Werner Josten, who 
presented the first American perform- 
ance of this work last May at North- 
ampton, under the auspices of the Smith 
College music department, will conduct. 

The Combattimento has, besides the 
two protagonists of the title, a narrator 
who sings those parts of the text not 
spoken by the characters. The league’s 
production presumably will be along the 
lines of the Smith presentation, in 
which the roles of Tancred and Clor- 
inda were divided between singers 
seated at one side of the stage and 
mimes enacting the combat. 


Stokowski to Conduct 


Leopold Stokowski, conductor of the 
Philharmonic Orchestra, will direct the 
modern part of the program, an ex- 
ample of “modern music with dramatic 
possibilities” by Stravinsky, Milhaud, 
Prokofieff or Malipiero. 

Soloists with the league this season 
include Harold Bauer, the Lenox String 
Quartet and Walter Gieseking. 





ALTSCHULER CONDUCTS 


Glendale Forces Give 
Season's First 

Los ANncELES—The Glendale Sym- 
phony made a geod showing in the first 
concert of its fifth season in Union 
High School Auditorium on the eve- 
ning of Oct. 29. Modest Altschuler, 
erstwhile conductor of the Russian 
Symphony in New York, is doing a 
notable work in giving some sixty play- 
ers their first real taste of playing sym- 
phonic music, and need not be ashamed 
of the results he has obtained. 

The program on this occasion in- 
cluded the overture to Weber’s Opera, 
Beethoven's fifth symphony and a first 
Pacific Coast hearing of The Flight of 
the Witches by Sergei Vassilenko. 

For soloist, the young orchestra had 
no less an artist than Lucy Gates, mak- 
ing her first appearance in these parts in 
several years on this occasion. Miss 
Gates brought all the magic of her art 
to bear on the roulades and trills of the 
Mad Scene from Lucia di Lammermoor 
and Delibes’ Bell Song. Her voice, es- 
pecially in the lower and medium 
registers, retains its velvety lustre, to 
which is added uncommon musical 
ability and an ingratiating stage pres- 
ence. Miss Gates had a large measure 
of success and sang several ~~ c 
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HE Roxy Theatre Orchestra broad- 

cast Beethoven’s Fifth symphony in 
its entirety on Nov. 4, and thereby set 
an important radio precedent. It marked 
the first time a complete symphony had 
been performed in a purely radio pro- 
gram according to the announcement. 
Concerts in which broadcasting has 
been incidental have presented whole 
works, but it remained for the intrepid 
Mr. Rothafel, a keen radio impresario 
who also dabbles now and then in the 
motion picture theatre, to strike a really 
artistic note. 

The haphazard and polyglot musical 
program has caused heartaches among 
radio advocates and has afforded others 
not so friendly, with opportunities to 
ridicule broadcasting as a serious mu- 
sical medium. There have been times, 
it must be admitted, when the latter 
have had cause to indulge in derisive 
merriment at the expense of the broad- 
casters. In their eagerness to corral all 
listeners to their presentation program 
makers have been guilty of mistaken 
practises, as for instance in the General 
Motors party reviewed elsewhere on 
this page. And this writer is one of 
many who have used up innumerable 
typewriter ribbons in shouting against 
such sad, albeit well intentioned, en- 
deavors. 

But Mr. Rothafel, (perhaps if I say 
“Roxy” I will be more apparent) has 
shown the way. He did it first when 
he set aside his Monday night periods 
for the lighter and what is so playfully 
called the more popular type of pro- 
gram, and made the Sunday hour the 
classical feature. He went a step fur- 
ther by making the latter entirely sym- 
phonic in character, and now has made 
its title actually literal by the innova- 
tion already mentioned. It is devoutly 
hoped that he will not lay down the 
gonfalon of good musicalities and that 
other impresarios will help him to hold 
it aloft. 


Equal to the Rest 


Lohengrin. (National Grand Opera 
Company, NBC System, Oct. 22). With 
this performance the National Grand 
Opera cohorts made their annual per- 
egrination into the realm of the Wag- 
nerian music drama. They proved that 
they can cope with Wagner as compe- 
tently as with Verdi or Gounod. It is 
because the latter composers are in 
greater favor with invisible opera goers 
that the company is no doubt hesitant to 
essay other works of the great German 
master. 

It is no ye to say that the 
principles in this Lohengrin, which by 
the way was sung in its original tongue, 
were fully as satisfactory as those of 
the best regulated opera houses. Surely 
Judson House in the title role was 
far more effective, vocally, than many 
a Wagnerian tenor now officiating on 
these shores. His delivery of Lohen- 
grin’s entrance was nobly done, as was 
most of his work during the evening. 
And while greater Elsas may have 
graced the visible boards, the Elsa of 
Alma Peterson was nevertheless superb. 
She was especially moving in the 
Prayer. Wilfred Glenn did regally with 
the role of the King and Frederic 
Baer’s Frederick was magnificent. It 
remains only to record that Grace Les- 
lie was a truly nefarious and gorge- 
ously voiced Ortrud, and that Edward 
Wolter as the Herald rounded out a 
splendid cast. 

Cesare Sodero, whose multiple duties 
require that on one night he conduct 
Brahms, on another Donizetti and on 
still another Tchaikovsky further dem- 


and Variety — The 


Symphony on the Air—Coping with Wagner—Impresarios 
Big Bull Scene from Carmen 


Reviewed by David Sandow 
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Graham McNamee, baritone and star announcer 

for the National Broadcasting Company, who re- 

enters the concert field with 100 concerts, begin- 
ning at Los Angeles. 


onstrated his musicianship by the man- 
ner in which he directed this produc- 
tion. It had pace, power and homo- 
geneity. Verily, the dynamic little con- 
ductor and his associates contributed to 
a rare evening in the opera house of 
the air. But, Mr. Sodero, let’s have 
more Wagner. 


A Misture of Blessings 


John Charles Thomas and some 
others. (General Motors Family Party 
NBC System, Oct. 29.) It seems some 
broadcasters will never learn. The con- 
tention has often been advanced that the 
concert artist is not in compatible com- 
pany when on the same program with 
the jazzist, and vice versa. Devotees 
of the one, invariably are bored with the 
other. Yet the impresarios continue to 
ignore this axiom and fail to realize 
that in certain cases variety adds no 
spice to a radio feature. 

Surrounded by strange companions, it 
was inevitable that John Charles 
Thomas should become inoculated with 
some of their characteristics. This ex- 
plains the dropping of his artistic guard 
in two musical comedy numbers, in 
which he was but a fair musical com- 
edy hero. It was not until he ap- 
proached Mana Zucca’s Nichivo a 
Thomas favorite, by the way) and the 
sentimental Daddy that he came home 
to the artistic fold. Although his voice 
seemed weary and a little worn, there 
were polished diction and finished de- 
livery for commendation and to give the 
broadcast its only semblance of merit. 
More of these attributes would have 
compensated the many who were at- 
tracted to this broadcast by Mr. 
Thomas’s name and status. 


Jeanette Vreeland, Gerald Warburg. 
(Barbizon Intimate Recital, WOR, Oct. 
30). Last year’s Barbizon intimate re- 
citals proved an outstanding feature in 
a busy and overcrowded season. And 
if the opening concert of the current 
series be any criterion, music lovers 
may with impunity again include that 
hostelry and WOR, (which again 
broadcasts the recitals) in their itiner- 
aries. 

Miss Vreeland displayed a lovely so- 
prano and an authoritative style in her 
singing of songs by Marx, Michael 
Head and Boulanger. She also ven- 
tured successfully and to happy results 
in the operatic sphere with arias by 
Verdi and Veracini. Other numbers 
were included but to comment on them 
would be only to repeat what has al- 
ready been set down. 

Having appearances with the Ameri- 
can Orchestral Society and other or- 
ganizations to his credit, Mr. War- 
burg’s ’cello manifestations are not un- 
familiar to concert habitues. He draws 
a true bow and his tone is notable both 
for sonority and beauty. A list which 
scheduled numbers by San Martini, Se- 
naille and Popper also included an ada- 
gio by Bach and a work of Haydn’s. 

Both artists were the recipients of 
much manual approbation from what 
seemed a crowded house. Helen Erns- 
berger for Miss Vreeland and Marie 
Roemaet-Rosanoff for Mr. Warburg 
were the capable accompanists. 


Tuning in on Chicago 


Chicago Civic Opera Company. 
(Fansteel Hour, NBC System, Oct. 
31). Through the magic of radio and 
the flexible purse strings of the Fan- 
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steel company, dial turners were en- 
abled to join with Chicagoans in wel- 
coming the new season of the Chicago 
Civic Opera Company. The second act 
of its opening opera, Carmen, was 
broadcast direct from the Auditorium 
theatre. On another page MusIcAL 
America’s Chicago correspondent tells 
you of the musical phase; this obser- 
vatory is concerned with the event as a 
broadcast and its importance to radio. 
To transmit an opera performance 
from the studio is one thing; to pick up 
a performance from the stage is an- 
other. Yet, notwithstanding the almost 
insurmountable difficulties, the engi- 
neers, except for one or two instances, 
effected a most satisfactory broadcast. 
But its importance, the prestige and ar- 
tistic status of the Chicago organiza- 
tion and the opportunity to look in one 
of the countrys major operatic com- 
panies was of such transcending mo- 
ment as to overshadow overwhelmingly 
any minor technical unpleasantries. 





Merle Alcock Substitutes 


Sophie Braslau who was to have been 
the soloist in the Atwater Kent Hour 
of Nov. 4 was prevented by indisposi- 
tion from appearing before the micro- 
phone. But the Kent managers, whose 
resources apparently are second only to 
those of Mr. Gatti-Cazazza, were for- 
tunate in securing Merle Alcock, of the 
Metropolitan Opera Company to carry 
on in Miss Braslau’s stead. And if 
further proof of the management’s 
thoughtfulness is required it need only 
be pointed out that both the artist who 
was indisposed and the one that sang 
are contraltos. Miss Alcock was as- 
sisted by the Atwater Kent Male Quar- 
tet and the orchestra under Josef Pas- 
ternack. The lady recently appeared in 
another radio feature and her art was 
subsequently recorded here. The gen- 
tlemen of the quartet are also old 
friends, as is Mr. Pasternack and his 
band of music makers. So it need only 
be said at this time that “all performed 
in their accustomed veins.” 


Hilda Burke as Aida 


Hilda Burke, of the Chicago Civic 
Opera Company, was the excellent Aida 
in the National Grand Opera Com- 
pany’s production of Verdi’s work of 
that name on Sept. 17 over the NBC 
System. The subsequent account in the 
issue of Sept. 29 erroneously credited 
Genia Zielinska with the rdle. 





Homer Mowe, teacher of singing in 
New York, presented five of his pupils 
in recital at his studio, Oct. 20. They 
were: Ruth Pachner, Esther Oyen and 
Ruth Jacobson, sopranos; Irene Gal- 
liciez, contralto; and Eugene Wenzell, 
tenor. Evelyn Chellborg sang at the 
Salvary Episcopal Church during the 
summer as soprano soloist. William 
Horley, tenor; Loretta Galvin, mezzo- 
soprano, and John Barlow, bass, have 
been engaged by. the Reformed Tem- 
ple of Perth Amboy, N. J., for the 
year. Dorothy Clark, soprano, made a 
successful début at the Essex and Sus- 
sex Hotel at Spring Lake, N. J. A 
second program was requested. Louise 
Crowell, soprano, sang at the final 
services at St. Andrews Church-by-the- 
Sea, Allenhurst, N. J. Irene Gal- 
liciez is singing for Sound-Film pro- 
ductions at Camden, N. J. Mr. Mowe 
has started his seasons work. Classes 
in ear-training, sight-reading and har- 
mony are under direction of Max Persin. 
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CHICAGO’S SEASON 
(Continued from page 57) 


Chicago South Side Ladies Chorus. 
Mr. Craven will also continue to direct 
the choir at St. Paul’s on the Midway. 

The Loyola Choral Society, directed 
by Graciano Salvador, plans to present 
a program during the Schubert cen- 
tenary week, a Christmas program 
consisting of Saint-Saens’ oratorio 
Noel and Maunder’s Bethlehem; an 
Easter program presenting Maunder’s 
Olivet to lvary; and a concert in 
May using either Haydn’s Creation or 
an opera in English. 

The Chicago Madrigal Club, directed 
by D. A. Clippinger, will give two pro- 
grams of ancient a capella music dur- 




















Rev. Eugene J. O'Malley, con- 
ductor of the Chicago Paulist 
Choristers. 


ing the coming season. The concerts 
will be held on Dec. 13 and March 14 in 


Kimball Hall. The soloists will be 
announced later. 
The Swift and Company Male 


Chorus, also directed by r. Clip- 
pinger, will give its annual concert in 
Orchestra Hall on March 4. Florence 
Austral will be the soloist. 


University Choir 


_The University of Chicago Choir, 
directed by Mack Evans, was to make 
its first appearance of the season on 
the morning of Oct. 28, at the dedica- 
tion of the new University chapel on 
the Midway. Early in December the 
choir, in conjunction with the dramatic 
and art departments of the University, 
contemplates the production of a mys- 
tery play, The Coming of Christ, with 
words by John Masefield and Music by 
Gustav Holst. This drama in the old 
style has been given before only in 
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never in the United States. The 
Roycemore School in Evanston has en- 
gaged the University of Chicago Choir 
for a program; radio station WLS 
has contracted for bi-weekly appear- 
ances as in the past; while a downtown 
concert under the management of 
Bertha Ott and miscellaneous “off- 
campus” dates are planned, in addition 
to the six regular services each week 
in the University Chapel. Maude 
Bouslough has been appointed soprano 
soloist of the choir and Clara M. Sche- 
vill contralto soloist. The assistant 
organists are Frederick Marriott and 
Walter Blodgett. Lynwood Farnam 
was to give the dedicatory recital on 
the Skinner organs of the Chapel on 
Thursday, Nov. 1. The organs consist 
of a four manual organ at the chancel 
and an accompanying and antiphonal 
organ of two manuals in the west gal- 
lery. 


Still More Choristers 


The A Capella Choir of Northwest- 
ern University, composed of vocal 
students in the School of Music, and 
directed by Dr. Peter Christian Lut- 
kin, dean of the school, is preparing 
its annual program, complete details 
of which will shortly be announced. 
This choir, now in its twenty-second 
seaosn, devotes itself especially to 
ancient unaccompanied choral music, 
with emphasis upon the works of 
Palestrina. 

The Paulist Choristers of Chicago, 
one of the most famous boys’ choruses 
in the world, enters upon its twenty-fifth 
season with a new conductor, Rev. Eu- 
gene F. O’Malley, C. S. P. A new 
accompanist has also been engaged, 
Arthur Becker, dean of the music de- 
partment of De Paul University. 
Father O’Malley, a former Paulist 
Chorister himself, is making far- 
reaching plans for the choir which, 
under Father Finn, won first prizes 
in competitions in Philadelphia and 
Paris, sang in the Vatican for Pope 
Pius X and in 1918 made a six months 
tour of the United States and Canada 
for the French Restoration commis- 
sion. The first appearance of the sea- 
son was to be a concert on Oct. 24, to 
be broadcast over radio station WENR. 
The annual downtown concert will take 
place at Orchestra Hall, on Sunday, 
April 28, and the program will take 
the form of a Silver Jubilee, featuring 
those compositions on which the fame 
of the choir is chiefly based. A tenor, 
not yet engaged, will be the soloist for 
this concert. In February and March, 
1929, the Paulist Choristers will make 
a tour of the Northwestern states, that 
will also include southern Illinois and 
the Middle West. Another tour, prob- 
ably of the West, is contemplated for 
next summer. The Paulist Choristers 
will also play an important role in the 
music of the World’s Fair to be held in 
Chicago in 1933, exemplifying the mu- 
sic of the Catholic Church. 

Other choral organizations which 
will give public concerts during the 
coming season, but whose dates and 
programs are not vet definitely settled 
upon, are: The Women’s Chorus of 
the Illinois Club for Catholic Women, 
directed by LeRoy Wetzel; The Welsh 
Male Voice Choir and the Men’s and 
Women’s Choruses of the Illinois Bell 
Telephone Company, both directed by 
Daniel Protheroe; the Lutheran Teach- 
ers’ Chorus, directed by George L. 
Tenney, and the Florence Nightingale 
Chorus, directed by Robert Birch. 


Chamber Music 


The Amy Neill String Quartet— 
Amy Neill, first violin; Stella Roberts, 
second violin; Charlotte Polak, viola, 
and Lois Bichl, ’cello—opened its sec- 
ond season with a concert at Kimball 
Hall on. Oct. 10. Subsequent engage- 
ments were to include appearances be- 
fore the International Society of Con- 
Canterbury Cathedral, England, and 
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temporary Music on Oct. 15, the 
North Shore Chamber Music Society, 
the Musicians Club of Women, and 
others. Novelties will feature the pro- 
grams of this organization, Leo 
Weiner’s quartet, Op. 13, and Stella 
Roberts’ Miniature Silhouettes having 
received their first Chicago perform- 
ances at the Kimball Hall concert. The 
Amy Neill String Quartette is under 
the direction of Avern B. Scolnik. 
The Gordon String Quartet—Jacques 
Gordon, concertmaster of the Chicago 
Symphony Orchestra, first violin; John 
Hancock, second violin; Clarence 
Evans, viola, and Richard Wagner, 
‘cellist—will give its customary series 
of matinee concerts in the foyer of 
Orchestra Hall, a concert at Kimball 
Hall, under the management of Bertha 
Ott on April 30, and will fill a large 


number of engagements on tour. It j 


has already played at the Berkshire 
Chamber Musical Festival, where it 
gave the first American performance 
of the Schoenberg Quartet. Many 
novelties will be included in the sea- 
son’s programs. John Weicher, former 
second violinist of the Gordon Quartet, 
has accepted a position as concertmaster 
of the Seattle Symphony Orchestra. 
John Hancock, who succeeds him, is a 
member of the first violin section of 
the Chicago Symphony Orchestra. 


Civic Music Association 


The Civic Music Association of 
Chicago already has opened what prom- 
ises to be a more than ordinarily busy 
season. Felix Borowski, who superin- 
tends the activities of the organization, 
announces that the free children’s 
choruses, which have been so import- 
ant a feature of the Civic Music 


Association activities in the past, will 
not only be continued but will be in- 








Bertha Ott, Chicago Manager 


creased in number, particularly on the 
Northwest side of Chicago. In De- 
cember three groups from the various 
classes will sing Christmas carols re- 
spectively at the Art Institute, the 
Venetian Court of Fine Arts Building 
and at the Stevens Hotel. The princi- 
pal disclosure of the children’s work 
will be given, however, at the annual 
festival which the Civic Music Associ- 
ation will give at Orchestra Hall in 
May. At this function 1,000 little folks, 
assisted by the Civic Orchestra, will 
present folk songs, modern songs and 
a cantata under the direction of Felix 
Borowski. 

The Civic Orchestra will continue its 
labors under the auspices of the Civic 
Music Association and of the Orches- 
tral Association. Frederick Stock, who 
brought the organization to existence, 





Edgar Nelson, director of the 
Apollo Club and several other 


groups. 


will direct the work as usual, assisted 


by Eric DeLamarter. In addition to 
the full orchestral rehearsals, members 
of the Civic Orchestra are given free 
classes in orchestral repertory, cham- 
ber music, sight-reading, etc., the teach- 
ers of these being the principals of the 
varius departments of the Chicago 
Symphony Orchestra. ‘There will be 
three concerts given by the orchestra 
in Orchestra Hall, respectively on the 
last Sundays of January, February and 
April. 

As in former seasons, the Civic Mu- 
sic Association will provide free artist 
concerts in the parks and playgrounds 
of the city. The concerts will 
be presented in February and March. 
Community singing, under the direc- 
tion of Frederick Carberry, will be one 
of the features of summer activity at 
the Navy Pier. 


Suburban Activities 


The Chicago North Shore Festival, 
held annually the last week of May in 
the Patten Gymnasium of Northwest- 
ern University, will again consist of 
five concerts. The festival chorus, 
trained by Dr. Peter Christian Lutkin 
of Northwestern University, will again 
participate, as will Dr. Lutkin’s A 
Capella chorus. Definite announce- 
ment of programs, soloists and orches- 
tras will be made later. John H. Hil- 
ton is manager of the North Shore 
Festival. 

The Winnetka Music Club will 
sponsor its fifth season of a series of 
five concerts to be given in New Trier 
Auditorium, Winnetka, Illinois, Claudia 
Muzio, soprano, was to open the series 
on Monday, Oct. 29. The remaining 
concerts will be given by Vladimir 
Horowitz, Dec. 26; Albert Spalding, 
Jan. 7: Andres Segovia, Feb. 11, and 
John Charles Thomas, on March 4. 
Only season tickets are sold for this 
series, at a price of six dollars for the 
five concerts. Mrs. Roland D. Whit- 
man is chairman of the artist-recital 
committee. 





William Boeppler, director of five 
chorus groups in Chicago. 


An Artistic Trrumph: 


WEAVER PIANO COMPANY, York,Pa. 
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Mrs. Franklyn B. Sanders, of the 
Cleveland Institute. 


(Continued from page 132) 


Henry F. Anderson of Emmanuel 


Church, Cleveland. 
Other Museum Programs 


Many other programs of interest 
have been arranged by the Museum, 
including a monthly program of choral 
music. On Oct. 24, Russian Folk and 
Sacred Music by the choir of St. 
Thoedosius Russian Orthodox Church 
was to be presented. Other programs 
during the season will be Verdi’s 
Requiem by the First Baptist Church 
Choir under the direction of C. B. EI- 
linwood; Music of the Ecclesiastical 
Year (Part L) by the choir of St. 
Ann’s Church, under the direction of 
Edgar Bowman; a program of Choral 
Music by the Lutheran Chorus directed 
by F. W. Strieter; Jewish Folk and 
Sacred Music by the Temple Choir of 
Cleveland directed by Paul Beymer; 
English and American Music by the 
Glenville High School Choral Club di- 
rected by Griffith Jones and Music of 
the Ecclesiastical Year (Part 2) by the 
St. Ann’s Church Choir. On the third 
Fridays of each month a program of 
German lieder will be given by Joseph 
Year (Part 1) by the choir of St. 
Ann’s Church, under the direction of 
Edgar Bowman; a program of Choral 
Music by the Lutheran Chorus directed 
by F. W. Strieter; Jewish Folk and 
Sacred Music by the Temple Choir of 
Cleveland directed by Paul Beymer; 
English and American Music by the 
Glenville High School Choral Club di- 
rected by Griffith Jones and Music of 
the Ecclesiastical Year (Part 2) by 
the St. Ann’s Church Choir. On the 
third Fridays of each month a program 
of German lieder will be given by 
Joseph Lautner of Ithaca, N. Y., Har- 
riet Eels, New York, Povla Frijsh, 
New York and Lila Robeson and 
Marcel Salzinger both of Cleveland. On 
Friday, Feb. 15, music of Arthur 
Honegger by Madame and Monsier 
Honegger, Paris, will be presented. The 
Good Friday Music by the First Bap- 
tist Church Choir will be given Marc 
29. On April 19, music for solo violin 
by Andre de Ribaupierre of The Cleve- 
land Institute of Music will be given, 
also a program by Beryl Rubenstein of 
the Institute will be presented at the 
Museum. 


Light Opera Company 


The Troubadors, Cleveland’s light 
opera organization under the direction 
of Handel Wadsworth, announces its 
forthcoming winter productions. Sweet- 
hearts and The Sorcerer, are to be the 
works performed by this capable group 
of 150 of Cleveland’s singers. The or- 
ganization includes men and women of 
a variety of ages and occupations. 

Wadsworth, sensing the need for the 
training school in opera, several years 
ago, started with a nucleus of eight 
voice students to form the company 


which is now firmly established in 
Cleveland’s musical life, providing the 
city with light opera of professional 
finish. In this way, people out of 
school continue their music studies, and 
business people follow their hobbies for 
singing. It is Wadsworth’s hope to es- 
tablish in Cleveland a musical play- 
house in the near future, where the 
Troubadors will prepare and present 
regular performances of light opera. 

Though the company is still young, 
it proves its maturity by the list of 
operas which it has already successfully 
roduced, including Robin Hood, 
olanthe, Chimes of Normany, Trial by 
Jury and Said Pasha. In addition to 
theater productions, the Troubadors 
have to their credit series of light opera 
performances over the air, given under 
the title of The Book of Romance. 


Matinee Musicale 


The Matinee Musicale club and the 
Woman’s Club Music department co- 
operate in holding a Spring Music Fes- 
tival, which last year was highly suc- 
cessful. A professional violinist, the 
only paid attraction last year, and two 
excellent local talent musicales were 
the features last April. 


The Woman’s Club Music depart- 
ment sponsors a woman’s chorus of 
from forty to fifty voices, which gives 
musical numbers often during the year 
at many different affairs. The director 
is Mrs. J. E. Hynds. This club will 
hold there study meetings devoted to 
the study of Schubert and his composi- 
tions, alternating with three student 
piano recitals open to all teachers in 
the city. These are held on Saturday 
afternoons and are in three-age groups, 
This club will also sponsor a commun- 
ity sing at Christmas.. 





WEALTH OF MUSIC 
Baker University 
Sponsors Concerts 


ALDWIN, KANS., Oct. 31.—The 

musical life of this city centers for 
the most part around the School of 
Fine Arts of Baker University, of 
Frank E. Marsh, Jr., is the dean. Quite 
a full season already has been an- 
nounced by Dean Marsh, though all 
plans are not yet complete. Definite 
information is at hand concerning three 
members of the concert course spon- 
sored by the School of Fine Arts, with 
several others yet to be booked. On 
Oct. 24 was scheduled the Festival 
Opera Company in the Barber of 
Seville; on Feb. 25, Keith Corelli, 
American pianist; and on March 25, 
Mr. and Mrs. Michitaro Ongawa in 
The Drama, the Music, the Dance and 
the Legends of the Far East. 

The Baker University Symphony 
Orchestra and the University Band 
under the direction of Professor Ron- 
ald W. Ingalls, will give several con- 
certs during the year. 


In the past, Baker University has 
had a wealth of glee clubs and choral 
unions, but this year the institution de- 
cided to center its activities on one 
singing organization, so, after holding 
180 tryouts it has organized a choir 
of 48 voices to do a cappella singing. 
This organization will make several 
trips to a number of cities in Kansas 
and Missouri to give concerts this win- 
ter. 


The school of fine arts will present 
a comic opera in the spring, with solo- 
ists, chorus and orchestra all recruited 
from the faculty and student body. 
There will be a number of recitals by 
members of the faculty and by ad- 
vanced students as well. 

Samuel Birk, for many years direc- 
tor of the Hiner Band School in Kan- 
sas City, Mo., will be instructor in 
band instruments at Baker University 
this year. Mr. Birk also has been 
connected with the Kansas City-Horner 
Conservatory of Music. 


Frepertck A. Cooke. 





Mrs. John Homer Kapp, president 
of the Fortnightly Club of 
Cleveland, 


KREISLER ON COURSE 


U. of I. Students to 
Hear Many Artists 


RBANA, ILL., Oct. 31.—The con- 

cert season at the University of 
Illinois will be one of the best which 
has been offered at that institution for 
many years. The concerts are given 
under the auspices of the Star Course 
Board, composed of five faculty mem- 
bers and four students. Professor 
Lloyd Morey, Comptroller, chairman. 
The other members appointed by the 
Council of Administration are: Direc- 
tor F. B. Stiven, Director of the 
School of Music, and Mr. G. P. Tuttle, 
the Registrar of the University. 

The course opens with a violin re- 
cital by Fritz Kreisler on Nov. 26, 
to be given in the New Gymnasium, 
a building which seats 7,000 peo- 
ple. This will be followed in Decem- 
ber by a vocal recital by Lawrence 
Tibbett. Mr. Tibbett will repeat the 
recital three times in the University 
Auditorium on Dec. 10, 11 and 12. On 
Jan. 15, 16 and 17, Cornelia Otis Skin- 
ner will give a dramatic recital in the 
Auditorium. The Kedroff Quartet will 
sing on Feb. 12, 13 and 14. The re- 
maining two concerts of the series will 
be given in the New Gymnasium and 
will be a vocal recital by Rosa Ponselle 
and an orchestra concert by the Chi- 
cago Symphony Orchestra, under the 
direction of Frederick Stock. 

In addition to the regular Star Course 
series, the board offers a Chamber 
Music Series given in the Recital Hall 
of the School of Music. The series will 
include a concert by the Flonzaley 
String Quartet, by the Elshuco Trio 
and a recital by Andres Segovia. 

The University Choral Society, under 
the direction of Frederic B. Stiven, 
Conductor, is planning to present the 
Messiah on Dec. 9, and a concert pro- 
duction of Faust on March 20. 

Every Sunday at 4 p. m. the Uni- 
versity offers a vesper organ recital, 
either in the Auditorium or in Recital 
Hall of the music building. These re- 
citals are given by Director F. B. 
Stiven, Professor Russell H. Miles, Dr. 
Charles Hopkins and Mr. Harold W. 
Baltz. 


ZANESVILLE, Onto.—Herman Rosen, 
violinist of Cleveland, appeared in re- 
cital here Oct. 11 under the auspices of 
the Thursday Matinee Music Club. 
He was assisted by Miss Lauch, con- 
tralto; Mrs. Hansell, soprano, and Mrs. 
Kearns, pianist. Mrs. Raymond Danker 
and W. S. Bailey accompanied. 
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Public Concerts 


for Beaumont 


Series Sponsored by 
City Music Commission 


EAUMONT, TEX., Oct. 31.—Mu- 

sic lovers in and around Beaumont 
are enthusiastic over the many musical 
events that have been booked for the 
new season. Rudolph Ganz was en- 
gaged to appear on Oct. 16 under the 
auspices of the music department of 
the Woman’s Club, headed by Mrs. 
W. P. Mahone. Four other outstand- 
ing music attractions, John Philip 
Sousa and his band, Oct. 20, Paul 
Whiteman’s orchestra, Oct. 29, Fritz 
Kreisler, violinist, Nov. 20, and Marion 
Talley, soprano, Dec. 3, were sched- 
uled by Edna Saunders. 

The opening of the new City Audi- 
torium last year was a step in provid- 
ing a suitable place for concerts. 

The City Music Commission has out- 
lined a series of community concerts to 
be given to the public once a month, 
George Roark is president of the com- 
mission, being the organizer of this 
public spirited group of sixteen citi- 
zens who look after the city’s musical 
welfare. This commission has spon- 
sored six annual music week observ- 
ances and expects to direct the eighth 
annual music week in May. The first 
community concert, which was enthu- 
siastically received, was given by the 
Magnolia Petroleum Company’s con- 
cert band, directed by R. A. Dhossche. 
This band broadcasts excellent pro- 
grams from Station KFDM every Fri- 
day night. 

The Beaumont Symphony, under R. 
A. Dhossche, is entering upon its third 
year and has become an established 
musical asset to the city. It is a pure- 
ly voluntary organization of fifty 
players. Mrs. Ione Towns-Locke, 
business manager, has planned an inter- 
esting- year for the orchestra. 

Among the musical clubs taking an 
active part in the artistic progress of 
the city are the Music Study Club, 
music department of the Woman’s Club, 
Mozart Violin Choir, Schubert Ensem- 
ble, three young clubs sponsored by the 
Senior Music Study Club and twenty- 
three wide awake junior music clubs 
in the schools. All of these are affil- 
iated with the State and National Fed- 
erations of Music Clubs. 

Music in the schools is keeping pace 
with modern methods of instruction, 
in vocal, instrumental and appreciation 
work. Lena Milam is supervisor of the 
city schools and Kittie Neighbors di- 
rects the music in South Park College. 
The new high school is to be fitted 
with adequate rooms and equipment for 
its music department, including a pipe 
organ. Three courses are now offered 
for students. These are steadily grow- 
ing each year. The orchestra now 
numbers seventy-five young players and 
rehearses daily. 

The choirs of the city are well or- 
ganized and are using sacred music of 
a high standard. The First Methodist 
Choir of fifty voices is directed by 
Mrs. J. L. Kershner. Class instruc- 
tion is given the whole choir twice a 
month and sixteen members received 
private instruction. With this special 
work and the regular weekly rehear- 
sals, excellent music is assured at all 
services. The Messiah, of Handel, will 
be given again next Easter. 

The young people of the community 
are interested in the scholarships of- 
fered this year by the State Federation 
of Music Clubs, to be competed for at 
the state convention in April at Cor- 
sicana. The voice scholarship is of- 
fered by William Shakespeare of Chi- 
cago; the violin scholarship by Alex- 
ander Bloch of New York, and the 
piano by Carlos Buhler of London. 

Mrs. Frank Higgins edits the Sun- 
day music page of the Enterprise and 
is chairman of the annual piano con- 
test held during National Music Week. 

LENA MILAM. 
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Florence Lamont Hinman. 


ENVER, COLO., Oct. 31.—After 

a very active and completely suc- 
cessful summer season, Denver turns 
its attention to the forthcoming program 
of events for 1928-29. 

As usual, the two largest concert 
series offer a splendid list of stars. A. 
M. Oberfelder having secured Rosa 
Ponselle, Sigrid Onegin, Tito Schipa, 
Albert, Spalding and E. Robert Schmitz 
while Mr. Slack will bring to his musi- 
cal public Joseph Lhevinne, Giovanni 
Martinelli, The English Singers, Car- 
mela Ponselle, and The Beggar's 
Opera. 

The Civic Symphony orchestra, with 
Horace E. Tureman as conductor, will 
be heard in interesting programmatic 
combinations among which will be an 
all-Wagner list, another to include 
works of Respighi, Turina, and other 
moderns, and a Christmas program fea- 
turing a cantata with the Acapella 
Chorus singing old carols and chorales. 
The Acapella Chorus is a comparativel\ 
new organization directed by J. C. Wil- 
cox and sponsored by the Denver Col- 
lege of Music. The plans of this ag- 
gregation involve the presentation of a 
concert of a cappella music during the 
coming spring. 


Pro Musica 


The plans of the local chapter of 
Pro Musica, though not altogether def- 
inite, indicate that your intimate con- 
certs will be given during the year, 
three of whose lists will be played by 
Respighi, Honegger, and the Brussels 
Pro Arte String Quartet. 

The Denver Music Week Associa- 
tion is al- 
ready ma k- 
ing plans for 
tensely ac- 
tive Music 
Festival to 
take place 
t he _ first 
week in 
May. The 
pr obabilities 
are that an- 
other sum- 
of orchestral -- 
music will j - Wilco: 
Dtheard John C. Wilcox 
here during July and August of 1929 
similar to that played by the Elitch 
Symphony the past summer under the 
baton of Rudolph Ganz. 

Mrs. Florence Lamont Hinman, di- 
rector of the Lamont School of Music, 








By Burrill Phillips 


the Treble Clef Club chorus, and the 
Bass Clef Club chorus, has been hard 
at work arranging her various activi- 
ties for 1929. Mrs. Hinman has made 
it possible to secure Frank Havick, a 
Kneisel protege, as the head of her vio- 
lin faculty and has, in addition, brought 
to her school Maurice Perlmutter, in- 
structor in viola, and Sarita, a dancer 
of wide renown, to her department of 
the Dance. The Atwater Kent prize 
in singing was awarded last year to 
Agnes Davis, a Lamont School student, 
and considerable excitement prevails 
this season as to whether or not an- 
other singer from the same school will 
again carry off highest honors. The 
Treble and Bass Clef Club choruses, 
under Mrs. Hinman’s direction, are 
anticipating a concert jointly, as well 
as separately. A newly organized 
string quartet will represent the La- 
mont school in future chamber ensem- 
ble playing. 


College of Music 


The Denver College of Music will 
continue its high standard of musical 
instruction, having added to its faculty 
Mrs. Blanche Dingley Matthews as 
head of the Normal Piano Department, 
Elias Trustman, cellist of the Cincin- 
nati Symphony, and Everett Foster, 
baritone. The Faculty String Quar- 
tet, composed of Henry Ginsberg, Elias 
Trustman, W. Nielson, and W. C. 
Hedges, will be active in three or four 
concerts during the coming season. The 
College is planning for another sum- 
mer school for 1929, offering to stu- 
dents the advantages of coaching and 
instruction under famous teachers as 
well as the privileges attendant upon 
summer residence in Colorado’s climate 





OMAHA FORECAST 
(Continued from page 48) 

The Matinee Musical Club is com- 
posed of young women. This Club has 
for its president Betty Kennedy; vice- 
president, Mrs. George Summers; Ber- 
nice Dugher, program chairman. 

The Junior Musical Clubs sponsored 
by Mrs. C. W. Axtell and a number 
of patronesses, who open their homes 
for its meetings. In the spring a con- 
cert is given in a public Auditorium, 
when admission is charged. Mrs. Ax- 
tell, through the activities of this club 
spurs the ambition of many young mu- 
sicians. 

Omaha and Creighton Universities 
take an active part in music. The high 
schools are accomplishing a greater 
growth each year. Juliet McCune di- 
rects the music in the grade schools, 
and has worked for the project of fea- 
turing the Symphony Concerts for the 
grade school children. 

Carol Marhoff Pitts, head of the 
music department of Central High has 
arranged a varied and interesting plan 
for this season. The mixed chorus of 
250 or more voices will appear before 
the Nebraska State Teachers Associa- 
tion, Nov. 2, when interesting novelties 
will be sung. Their yearly formal pro- 
gram will be given in the First Pres- 
byterian Church in the spring. The 
opera The Fortune Teller, by Victor 
Herbert, will be presented at the school 
auditorium and members will be sent 
to compete in the state contest to be 
held in Lincoln next May. 

Edith May Miller, president of the 
Nebraska Chapter of the Federated 
Music Clubs, has formed many branches 
in the Nebraska cities. Contests will 
be given when music students will be 
heard and awarded scholarships when 
found worthy. 


MUSICAL AMERICA for November 10, 1928 


DENVER Season ACTIVE 





Horace E. Tureman, Conductor 
Denver Civic Symphony. 


Meisle Sings 


in St. Paul 


Soloist With Symphony 
Under Verbrugghen 


Sr. Paut, Nov. 7.—Kathryn Meisle 
made her first St. Paul appearance as 
soloist with the Minneapolis Symphony 
Orchestra, Henri Verbrugghen, conduc- 
tor, in its second concert of the season’s 
course. The Municipal Auditorium 
housed a large audience which greeted 
both soloist and conductor with cor- 
diality. 

The symphony of the evening was 
that of Kalinnikoff, No. 1, in G minor. 
This was preceded by Lalo’s Le Ro? 
d’Ys overture, and followed by the 
overture to Schubert’s Rosamunde and 
the entr’acte from the same opus. 


Miss Meisle sang Two Songs with 
Orchestra: An die Musik, Schubert, 
and a song from the poem “Ivan,” Op. 
3, No. 4, by Brahms (orchestrations by 
Gustav Hinrichs) in addition to the 
aria; Gerechter Gott from Rienzi. She 
was repeatedly recalled using for one 
of her encore numbers a selection from 
Rheingold in which the majestic mea- 
sures assigned to Erda were delivered 
in impressive style. The program closed 
with Wagner’s Rienzi overture. 

FLORENCE L. C. Bricecs. 


‘THE WICHITA SEASON 


By T. L. Krebs 


ICHITA, KAN., Oct. 31—To a 

very marked degree lovers of 
music are looking forward to a good 
season with many high-class musical 
attractions. The Saturday Afternoon 
Musical Club was to inaugurate its 
season with a recital by Paul Alt- 
house, tenor, to be given in the Spanish 
Ball Room of the Hotel Lassen Nov. 
3, guests of Mrs. Richard M. Gray to 
be the audience. The general programs 
of the club include a MacDowell pro- 
gram, a Schubert program, a program 
of the Nutcracker Suite given by 
chorus, strings and ballet, a program 
of the Persian Garden Suite, presented 
by a double quartet, a program of 
church music. The chorus of the Sat- 
urday Afternoon Musical Club, under 
the direction of Roy Campbell, will 
present several programs during the 
season. The concert course which has 
been one of the outstanding features 





Eltas G. Trustman, of the Denver 
College of Music. 


of the club activities, for the past two 
seasons was this year to include Maier 
and Pattison Duo artists, Nov. 9, Gina 
Pinnera, dramatic soprano, Jan. 22, Al- 
berto Salvi, Feb. 15, and the Flonzaly 
Quartet, March 28. 

Marion Talley, Metropolitan soprano, 
is booked to appear at the Forum on 
Dec. 14, under the management of 
Helen Clarkson, of Kansas City. 

The program committee of the 
Wichita Musical Club under the chair- 
manship of Mrs. Mildred Hemmick Og- 
ren, is arranging a fine program for 
the coming season. A series of after- 
noon recitals by club members assisted 
by leading teachers and local artists, 
will be given each month in private 
homes. Among the subjects suggested 
are Art Music and Heart Music, Music 
that Endures, American Music, Women 
in Music. A number of evening pro- 
grams, both vocal and instrumental, 
will be presented by local and visiting 
artists. A study of Schubert’s works, 
an ensemble program, a program of 
sacred music, and the annual Wichita 
Composers Concert are among the eve- 
ning activities planned. 


Junior Music Club 


The program of the Junior Music 
Club given monthly includes: 

November, Schubert Centennial, 
representative works from his sonatas, 
Schubert-Liszt transcriptions, art songs 
and biography of Schubert. 


December, Organ program, sacred 
music, and Christmas selections. Chorus 
groups. 

January: Classic selections, from 
Bach, Handel, Haydn, Mozart, Gliick. 

February: Lieurance program, dem- 
onstration of Indian instruments, to- 
gether with string choir and glee-club. 


March: Romantic and art songs, in- 


cluding Beethoven, Schubert, Schu- 
mann, Mendelssohn, Brahms. What 
each added to the Art Song. 

April: Modern music. English, 


French and American. Duo piano num- 
bers, string quartet, voice. 
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Mrs. George J. Kirwan, of 
Newark. 


NEWARK, N. J.—Greater activity in 
the musical field than has been enjoyed 
here for some years is the outlook for 
Newark in 1929. Spurred by the musi- 
cal progress made in the suburbs of 
Newark, the music lovers of this city 
are trying hard to make up for the 
years in which music stagnated here. 

First in significance is the renewal of 
the generous donation of four Philhar- 
monic concerts for school children on 
the part of Mrs. Felix Fuld. These 
concerts were given for the first time 
last Spring at the Mosque. Only 4000 
children could attend each concert, but 
the influence has been felt throughout 
the school system, and Mrs. Fuld has 
offered the Board of Education a simi- 
liar series for 1929. The offer has 
benn accepted by John H. Logan, super- 
intendent of schools, through whom the 
gratitude of the children was expressed. 
Ernest Schelling will conduct. 

In line with the generosity of Mrs. 
Fuld, who is the wife of the vice presi- 
dent of L. Bamberger & Co., is the 
continued activity of the Bamberger 
Music Scholarships Committee. Two 
years ago this committee was asked 
by the Bamberger firm to function as 
a body to select the most talented young 
musicians in New Jersey, so that 
Bamberger & Co. might pay for their 
musical education. The first scholarship 
contest was offered for piano students ; 
last year two violin scholarships were 
added, and this season there may be 
further increases in the number of schol- 
arships, so that these contests are now 
one of the most significant movements 
toward musical progress in New Jersey. 
The chairman of the general committee 
is Spaulding Frazer, and Phillip Gordon 
is chairman of the auditions committee. 
Other members are Walter Flanigan, 
Alfred Dennis, George Kuhn, W. L. 
Wurts, Clarence Wells, Mrs. Mandel 
Svet, Mrs. Oakely Cooke, Mrs. Clara 
Husserl, Miss Louise Westwood, C. 
Mortimer Wiske, and Rodney Saylor. 


The Music Foundation 


The Music Foundation also plans a 
busy year. A series of chamber music 
concerts will be given, comprising the 
Vertchamp Quartet with Rodney Say- 
lor, pianist, on November 27; The 
English Singers on Nan. 9; the Elshuco 
Trio, Feb. 5, Mischa Levitski, March 5, 
and the London String Quartet, March 
21. Announcement has been made by 
Postley Sinclair, executive secretary of 
the Foundation, that there will also be 
four morning concerts by the Newark 
Symphony Orchestra of men employed 
in the local theatres. The Foundation 
will also conduct auditions to discover 
talented singers, will open a music 
school settlement, and will hold a num- 
ber of meetings and discussions, includ- 




















Phihp James, of Montclew 


Activities i 





Pialip Gordon, of Newark. 


Newark 


By Philip Gordon 


ing a lecture recital by Dr. Siemom 
Spaeth. 
A music school settlement, the first to 


be opened im this city, was dedicated 
October seventh. It is the gift of 
Simon Seley im memory of bis wife, 
and is intended for all deservimg young 


children who would 
able to acquire a 
It is located at Sever 
Livingston Street, adjomin 
borhood House dung : 
equipped with pianos and mstructvom is 
in charge of Mrs. Aaron Robmsom It 
is the expectation of Mrs. Arthar 


otherwise mot be 





school will bring the love of good 
into the life of the entire communntty 
in which it is located 

The Newark YM & YWHA looks 
forward to imcreased musical activity 
Phillip Gordon, the newly appomted 
conductor of the Y Orchestra, has 
gathered together a group of thurty 
string players, and it = expected that 
several famous artists will appear as 
soloists at the Y Orchestra’s concerts. 
The dates have not been determumed, bat 


the concerts will be held probably 
November, January, and April, with an 
extra concert later m the seasom to 


feature the members of the orchestra 
as soloists. The orchestra bas a full 
complement of wiolas and cellas and 
is a well-balanced ensemble. The Y 
Music Club will also have a season of 
lectures and concerts, with a series of 
recitals by members of the club m cham- 
berber music and two-pmmo groups. 
The Y Lyceum will contam four iecture 
recitals on music. 


The Operatic Art Club 


An organization that made its debut 
last season is the Operatic Art Club 
of Newark. Nascalee Bakalazn is 
president and Rachel Leom musical 
director. A performance of “The 
Pirates of Penzance” was given last 
Spring at the Palace Roof as a bemefie 
for the War Mothers, and more elab- 
orate plans are beme made for the 
coming season. The chorus of thirty- 
six will be mcreased. There will be a 
repétition of the “Pirates” carly m the 
season, and more Gilbert and Sollivan 
works will be staged. Miss Leom also 
expects to perform “Cavallerm Rusti- 
cana” and “Pagiiacca.” 

The old, established orgamizations are 
going on with as much energy and ex- 
terprise as ever. Mrs. George Kirwan, 
president of the Lyric Ciah, of which 
Arthur Woodruff is condoctor, an- 
nounces that the usual two comeerts will 
be given, probably im December and 
April. The Newark Music Festival 
has made no announcement, bat prob- 
ably the usual series of Sprimg comcerts 
will be given, under the direction of C 


Mormumer Wiske. 


The Music Study 
Club will have a series of monthly 
sessions om the great composers, as well 
as a formal concert by club members 
m April 17 and an opera recital by 
Pauline Scarborough on a date to be 
determined. 

The public schools are making strides 
im the comecert field, too. Last Spring 
the five high schools combined in a 
series of three concerts, featuring a 
selected orchestra of 75 and a chorus 
»f 120. With this auspicious beginning 
it is probable that the high schools will 
become a factor in the local concert. 


Monrteram, N. J—The New Jersey 
Orchestra, originally the Montclair 
irchestra, ammoumces a series of con- 
certs im Montclair, Orange and Maple- 
wood, under the direction of Phillip 
James. Mr. James has built up his 
rganization until it is now the most 
pretentious orchestra of non-profess- 

mal players in this part of the State. 
Recently the Haydn Orchestra, which 
had beem im existence for more than a 
quarter of a 
century, was 
amalgamated 
with the New 
Jersey Orches- 
tra. Among the 
numbers to be 
performed this 
year are Bee- 
thoven’s Eroica, 
a new work by 
Arthur Bliss, 
and a- suite 
composed for 
the New Jersey 
Orchestra b y 
John Tasker 
Howard. Solo- 
ists have not yet 
beem ammounced, but they will be of 
such caliber as were heard last year,— 
Bauer, Casals, and Sylvia Lent. 

Last year the orchestra gave each 
comeert twice, once in Montclair and 
agaim im Orange. The innovation of 
repeating the performances in Orange 
was so successful that Russell B. King- 
mam, president, reports a much greater 
advamee seat sale for the present 
season. 

The ninth season of the Unity Con- 
cert Course, under the direction of 
Unity Church and Rev. Edgar Swan 
Whers, offers the English Singers on 
October 19, the Boston Symphony 
Orchestra on Nov. 21, Lawrence Tibbett 
om December 14, Andres Segovia on 
January 4, Sophie Braslau and Josef 
Lhevinmme on February 1, Anna Case 
amd Joseph Szigeti on March 1, the 
Lionzaley Quartet as an extra attrac- 
tiom om November 8. Needless to fore- 
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of Orange. 
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Mrs. Felix Fuld, of Newark. 


cast, the entire house will be sold out 
as usual, 


EvizasBetH, N. J.—The Elizabeth 
Symphony Orchestra, directed by 
Christiann Kriens, will give several 
concerts during the coming season. 
Mr. Kriens expects to perform a num- 
ber of original compositions and will 
also furnish opportunity for talented 
young soloists to appear. 


Orange, N. J. 


Under the direction of Clarence Wells 
and his corps of assistants, the activities 
of the Music Department of the Public 
Schools of Orange have been varied and 
eminently successful. 

Instrumental instruction in the Or- 
ange schools includes class lessons on 
violin, viola, ’cello, string bass and all 
of the wood wind and brass instruments. 
The High School has a sixty piece 
symphony orchestra, including all in- 
struments except bassoon and English 
horn. It is expected that these will be 
added in the near future. 

Plans for the coming year include 
several concerts by the orchestra, a 
choral conéert and the annual operetta 
by the combined High School Glee 
Clubs; also, several public exhibitions. 
in which large choruses of primary and 
grammar grade pupils will participate. 

In addition to his work as director of 
music in the Orange Schools, Mr. Wells 
is head of the Public School Music 
Department at the New Jersey College 
for Women at New Brunswick. 


East Orange 


Under the direction of Mrs. William 
S. Nelson, who has presented artists to 
the local public for a number of years, 
three morning musicales were to be 
given at the Hotel Suburban. Nanette 
Guilford, soprano, and Richard Bonelli, 
baritone, were heard Oct. 23; Michio 
Ito and his entire troune, December 4; 
Florence Austral, soprano, and John 
Amadio, flutist, January 8. All the 
musicales will be given Tuesdays at 
11 a. m. 


HARTFORD RECITAL 


Hartrorp, Conn.—Burton Cornwall, 
bass-baritone, and Robert Doellmer, 
violinist, both of the Hartford Conserv- 
atory of Music, gave a recital in the 
Hartford Woman’s Club on a recent 
afternoon. Frank Chatterton was at 
the piano for Mr. Cornwall, and Jessie 
Downer-Eaton for Mr. Doellner. 

W.E.C. 
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INDEPENDENCE PROUD 
in Its 
NEW -AUDITORIUM 


By Frederick A. Cooke 


NDEPENDENCE, MO., Oct. 31.— 

The completion this year of the au- 
ditorium will give Independence its sec- 
ond by far the largest hall in this part 
of the country with the exception of 
Convention Hall in Kansas City, Mo., 
and bettering by 2,000 the capacity of 
Memorial Hall in Kansas City, Kans. 
Independence Memorial Hall, much 
smaller in size, was completed two 
years ago. 

The auditorium is being built by the 
Re-organized Church of Jesus Christ 
of Latter Day Saints, which maintains 
its national headquarters at Independ- 
ence. The building which was started 
in February, 1926, is located on one 
of the highest points in Jackson county 
and can be see from the highways at 
several miles’ distace in any direction. 
It is a monumental structure, unique 
and purposeful in the service which it 
will render. 





Pauw N. Craig, who will direct 
Christmas Messiah. 


The building has a frontage of 250 
feet and a depth of 270 feet. One hun- 
dred and four reinforced concrete col- 
umns carry the weight of the struc- 
ture. Its ramps and corridors are over 
a mile in length. From the basement 
auditorium level to the top of the dome 
is 131 feet and from the main floor 
level to the ceiling is 76 feet. The 
structure above the first floor is of 
See steel, filled with tile and 

rick, 


The great dome is elliptical in form, 
measuring at the base 268 by 214 feet, 
with an outside'surface area of 27,000 
square feet. The structural steel sup- 
ports have been carried down to solid 
rock. The erection of the mass of 
structural steel is an outstanding feat 
of engineering skill. The dome is cov- 
ered with a two inch slab of gunite 
(concrete). Waterproofing will be 


applied and finally, sheet copper will 
form the permanent outside covering. 

The skylight opening at the crown 
of the dome is thirty-four by fifty-six 
feet and will be covered with re-in- 
forced glass. There will be twenty- 
nine cathedral glass windows circling 
the bass of the dome above the upper 
balcony line, four light shafts, one in 
each corner of the building, extending 
to the lowest basement level. These 
last will provide light for the ramps 
and corridors. 


Lighting and Acoustics 


A well planned system of indirect 
artificial lighting will be used. The 
main auditorium is constructed for the 
spoken word as well as music and 
seats seven thousand. There are no 
pillars or obstructing supports in this 
room so that every person when seated 
has a clear view. This is due also to 
a graduated rise in the floor. Two 
sections on the main floor have been 
fitted with special equipment to accom- 
modate those who do not hear readily. 
Each seat is equipped with a socket 
and headphones, connected with a loud 
speaker at the speaker’s stand. 

The balcony is of steel construction 
in the form of an ellipse. It is sup- 
ported on the cantilever principal which 
eliminates all columns and supports. It 
will be encased in concrete which will 
form the floor of the balcony. 


Musical Facilties 


The organ will be specially designed 
for the auditorium. Pipes and equip- 
ment will be placed at the south end 
of the building back of and above the 
balcony seats. The console will be on 
the orchestra platform. An echo or- 
gan will be placed in the north end 
over the entrance. A movable plat- 
form, semi-circular in form, extending 
in front of and on both sides of the 
speaker’s stand, will seat seventy-five 
musicians. This platform can be low- 
ered eight foot below the level of the 
main floor, thus permitting the band 
or orchestra to enter from the lower 
entrance. When the musicians are 
seated and ready, the platform may be 
raised to the level of the speaker’s 
stand, with everything in readiness for 
the program. Special rooms have been 
provided for orchestra and band prac- 
tice, ample space for library, equipment, 
etc. The balcony seats back of the 
speaker’s stand will be used by the 
choir. Unlimited expansion to right or 
left may be had, in line with and form- 
ing a part of the regular balcony seats. 
The choir practice room beneath the 
balcony, accommodates 300. 

The basement has an auditorium 
with a seating capacity of three thou- 














ROBERT MILLER, Organist 





THE REORGANIZED 
CHURCH OF JESUS CHRIST 
OF LATTER DAY SAINTS 
Consisting of two hundred and fifty voices, will sing Handel’s 
“Messiah,” eight o’clock p. m., December 23, 1928. 
PAUL N. CRAIG, Conductor 


Che Messiah Choir 
of | 


Broadcast by radio, KLDS—270.1 meters—1110 Kilocycles 


GEORGE MILLER, Pianist 
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The new Independence Auditorium, which betters by two thousand 
the capacity of the Kansas City Memorial Hall 


sand, which may be used on occasion 
as a dining hall. It has a stage at the 
north end, measuring 30 by 40 feet, 
and is admirably adapted for concerts, 
lectures, plays and the like. 

An emergency hospital room has been 
prepared, with beds and all necessary 
equipment, where first aid may be ad- 
ministered in cases of accident. 

Entrance and exit to the auditorium 
may be had by way of the subway en- 
trance, from which access may be had 
to any part of the building; especially 
advantageous in rainy weather, as cars 
may unload passengers without dis- 
comfort. The heating plant and mech- 
anical equipment are located in spe- 
cially constructed rooms outside the 
building proper. Ventilating fans force 
filtered air over steam heated coils in 
winter, which air will be conveyed to 
the building by an elaborate system of 
ducts. A reversal of the direction of 
the air currents takes place in the sum- 
mer months. A _ kitchen will be in- 
stalled in a room in the basement, mak- 
ing it possible to serve a thousand 
guests at one time. 

The entire activity of the L. D. S. 
church will radiate from the building, 
which will contain the national execu- 
tive offices. The building is financed 
from general church funds and will be 
placed at the service of the citizens of 
Independence and vicinity for any ap- 
propriate occasion that may require its 
use. 


Music Club 


The Indendence Music Club has done 
and is still doing much for the fur- 
therance of music study in Independ- 
ence. Many of the forward movements 
of this community have received their 
initial impetus from this organization. 
The officers in charge for the coming 
year are: Mrs. I. A. Smith, president; 
Mrs. William J. Salisbury, vice-presi- 
dent; Evalina Faunce, secretary; Mrs. 
C. R: Smith, treasurer; Mrs. J. A. 
Gardner, business manager; Mrs. Paul 
N. Craig, chairman piano department; 
Hazel Scot, assistant, piano department; 
Mrs. H. C. Burgess, chairman voice 
department; Mrs. John Isaacs, assist- 
ant, voice department; Mrs. Frank 
Good, chairman associate membership; 
Mrs. G. L. Harrington, chairman hos- 
pitality. 


New Horner Branch 


A branch of the Horner Institute- 
Kansas City Conservatory was started 
Sept. 3, 1928 and, though still in its 
infancy, the initial registration gives 
promise of fine future growth. Its ac- 
tivities and policies are directed by local 
public spirited citizens. Its manager 
is Arthur Hicks Mills, a notably suc- 
cessful pianist and teacher. There are 
in contemplation, not only the ordinary 
functions of the school, but intentions 


are to bring to the public and to pat- . 


rons of the school, concerts by visiting 
artists of renown. 


C. of C. Glee Club 


The Chamber of Commerce Glee 
Club composed of twenty excellent 


voices, continues its work under the 
direction of James Sexton. The club 
filled eight out-of-town engagements 
last year and already have signed for 
several this year. They will give in 
Independence this year a mixed con- 
cert and the opera Chimes of Nor- 
mandy. This will be given in con- 
junction with some one of the wo- 
men’s choral clubs. Considerable radio 
work is done by the organization as 
well as concerts, dinners and banquets. 


The Wahdemna Society is an or- 
ganization of fifty young women be- 
tween the ages of sixteen and twenty- 
three, with carefully selected voices. 
The organization is in its third year, 
working mostly in eight part choral 
and a cappella music. st year, Had- 
ley’s Fire Prince was produced and 
this year, The Mikado will be given. 
Concert engagements are filled in the 
Kansas Cities, in neighboring towns and 
locally. 


Other Activities 


The high school orchestra and glee 
clubs under the direction of Jessie 
Smith, won first place in the North 
Central Missouri High School Asso- 
ciation contest. Miscellaneous pro- 
grams will be given during the year, 
with operettas and music contests in 
the spring. 

The Messiah is given at Christmas 
each year by the Auditorium Chorus of 
two hundred voices under the direction 
of Paul N. Craig. This next perform- 
ance will be the eleventh. In the spring, 
Coleridge-Taylor’s Hiawatha’s Wedding 
Feast will be given. There are sev- 
eral bands in the city from which the 
best material is selected for the Audi- 
torium Band which is gradually grow- 
ing in numbers. Membership is now 
thirty and eventually will be increased 
to one hundred. The organization 
plays the best band music and func- 
tions chiefly in the large auditorium in 
the winter and on the campus of the 
Independence Institute ‘of Arts and 
Sciences in summer. Earl J. Cox is 
the leader. Mr. Cox formerly was di- 
rector of the Kansas City, Mo., police 
band. He also conducted a band at 
the Great Lakes during the war and 
the Standard Oil and American 
Legion bands, Kansas City, Mo. 


The Auditorium orchestra, like the 
auditorium band and chorus, draws its 
members from the best material fur- 
nished from the smaller groups in the 
city. Hugh McNutt is conductor, with 
R. T. Cooper and Orlando Nace as 
assistants. Mr. Cooper is president of 
the orchestra association. Their work 
is principally for conventions and con- 
certs in the large auditorium and to 
play the accompaniments for the ora- 
torios and other music of the auditorium 
chorus. The Messiah each Christmas 
is the main musical effort with the 
chorus. 





WASHINGTON. — George Beuchler, 
winner in the District of Columbia At- 
water Kent contest, was presented in 
a song recital at the Arts Club on Oct. 
23. Katheryn Rawls accompanied. 
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eAdding Lustre 


Metropolitan Opera House on the 
opening night of the season, there 
were many in whose minds lingered 
memories of another opera house, where 
L’Amore dei Tre Re had been enjoyed 
in quite a different atmosphere. This 
other opera is at Ravinia, twenty miles 
north of Chicago, where, deep-hidden 
among the trees bordering Lake Michi- 
gan, stands a picturesque edifice known 
as “The Opera House in the Woods.” 
Because of its remarkable contribu- 
tion to American cultural advancement, 
Ravinia furnishes stimulating conversa- 
tion among opera enthusiasts during 
the period of its own silence. _As a 
matter of fact, the lowering of the 
curtain on its audible activities in Sep- 
tember, does not signify a cessation in 
the work which is necessary to carry 
on so tremendous an undertaking. This 
goes on continuously until time to raise 
the curtain for the new season in June. 
Louis Eckstein, the presiding genius 
of the enterprise, devotes his thoughts 
during twelve months every year, to 
plans for adding new lustre to Ravinia’s 
already illustrious record. Mr. Eck- 
stein makes it a principle never to is- 
sue a statement concerning them until 
conjectures crystallize into facts. 

“There is a homely old adage,” Mr. 
Eckstein said to Musica AMErica’s 
representative, “which is as true as it is 
trite, that ‘there’s many a slip "twixt the 
cup and the lip’. Many times during 
the winter months when I am formu- 
lating my plans in anticipation of an- 
other season of Ravinia Opera, ideas 
come to my mind which at the moment 
look feasible and practical. Then sud- 
denly, something will arise which will 
cause me to discard them entirely and 
to adopt new ones. I do not think the 
public can be even slightly interested in 
these nebular ideas. What the public 
asks me are the searching questions: 

“*What artists will you give us next 
season and what operas will you pre- 
sent?’ I cannot begin to answer these 
queries until about the first of May and 
when, at that time I do make reply, it 
is in the shape of a formal announce- 
ment which is as correct as any such 
statement can be when one takes into 
consideration the uncertainties of an 
opera season. 

“We can never forget that artists are 
only human beings after all, and that 
certain conditions may arise which will 
make it impossible for them to do all 
the things we may have wished of 
them. But I am always sure enough 
of my plans by the early part of May, 
to give the public a fairly definite idea 
of what they are entitled to expect.” 


The Sole Arbiter 


if the brilliant assemblage at the 


HE repertoire as published in daily 

newspapers and music journals is 
the result of careful thought on Mr. 
Eckstein’s part. He alone is arbiter 
of Ravinia’s artistic destiny. The fact 
that one mind directs every department 
of activity may account for the excel- 
lent productions of so extraordinary a 
number of operas during a season. In 
the tentative list of works to be 
mounted each year there are a few 
more than can be given. These Mr. 
Eckstein calls his ‘life savers,’ because 
he is able to fall back upon them as 
substitutes for other operas which for 
various unexpected reasons it is found 
impossible to present. These very 
emergencies have provided pleasant sur- 
prises for Ravinian patrons during the 
years. 


Louis Eckstetn on 


to 


R avinia’s 


Tastes and Ideals 


By Dorothy Crowthers 


Unlike most opera houses where the 
schedule of performances automatically 
calls for a certain number of repeti- 
tions of standard works, Ravinia’s 
policy is to give fewer hearings of each, 
so that as many as thirty-three operas 
can be included im a ten week season. 
Repeat performances are given only on 
the insistent demand of the public, and 
Mr. Eckstein is often forced to re-ar- 
range his calendar to meet this demand. 
Because of the increasing popularity of 
Ravinia, sold out houses are so fre- 
quent that second and third presenta- 
tions of a work are necessary to enable 
everyone to procure seats for a favorite 
opera. 

During the month of Ravinia’s open 
house, it furnishes the most important 
music news of the day. But Ravinia 
has achieved something more than set- 
ting a new standard of operatic excel- 
lence for itself. It proved that in ap- 
preciation, American audiences are 
keeping pace with the development of 
art. The tremendous acclaim accorded 
to Marouf, for instance, demonstrated 
to the music world that an average 
American audience, which a few years 
ago was not awakened to a fondness 
for modern music of the French school, 
is now fully prepared not only to ac- 
cept the newer idioms in music, but to 
understand and appreciate their subtle- 
ties. 

Mr. Eckstein is of the opinion that 
the ultra-modern composers have for 
some years held a place in the music 
world not unlike that which Robert 
Browning occupied in the literary world 
back in those Victorian days when slen- 
der volumes of the verse of this then 
unknown young poet began to appear 
20k-stalls. 

“Browning had no new message to 
give the world,” Mr. Eckstein declares, 
“for Browning, like every other poet, 
addressed himself to humanity and hu- 
manity remains the same mughout the 
centuries. The mind and the heart of 
man do not change, regardless of the 
physical and material changes which 
come with time. The mind and the 







heart belong to the spiritual order and 
it has been the experience of the world 
from time immemmorial that the spir- 
itual must ever be superior to that 
which is purely material. 


Old Truths in New Forms 


| | Apes Browning and his disciples 
sought only to express the old 
truths in a new way, and because the 
world was not yet acquainted with that 
way, because they did not understand 
the language in which the message was 
expressed, they refused to give ear to 
the young poet who had something new 
to offer. This it has been with those of 
our twentieth century composers who 
have broken with the old traditions and 
who have sought to give expression to 
the old truths through the medium of a 
new formula. 


“Love, hate, pride, humility, friend- 
ship, enmity, greed, altruism—these to 
mention only a few, are the emotions 
with which man is concerned and these 
are the emotions which worthwhile mu- 
sic has ever sought to interpret 

“That group of ultra-moderns who 
have been the pioneers in giving new 
expression to the old truths are just be- 
ginning to be understood, and it was 
with a deep sense of gratitude that | 
realized last summer when I ventured 
to present Henri Rabaud’s modernistic 
opera, Marouf, that the Ravinia public 
was ready to welcome it with open 
arms. It would be foolish indeed to 
predict that these twentieth century 
examples of composition will ever sup- 
plant the older schools of opera in the 
regard of Americans or of opera pa- 
trons of any other country. 

“The old operas will ever hold their 
place sharing honors with the later 
works. There was a time when Rich- 
ard Wagner was a pioneer: a time 
when he was entirely misunderstood, 
but a public was gradually developed 
which did grasp the Wagnerian method, 
and today we must reckon this one- 
time musical revolutionist among the 
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greatest geniuses the world has ever 
known. But because Wagner did gain 
the recognition and the popularity to 
which he was justly entitled by reason 
of his worth, it did not make the work 
of the older composers any the less 
popular. 

“And so it is with those composers 
who have found a later day means of 
expressing themselves. Little by little 
the public has come to an understand- 
ing of their meaning, and while this 
same public will always be ready to give 
ear to Rossini, Bellini, Donizetti and 
Verdi: while Wagner will never die, 
and while certain of the moderns who, 
in their style have followed the older 
methods, will always have their vogue, 
the ultra-moderns will likewise come 
into their own and the school they rep- 
resent will be given the recognition it 
deserves.” 

This opinion of Mr. Eckstein is im- 
portant because of the close attention 
he has given to the trend of musical 
taste during the seventeen years he has 
been the guiding spirit of Ravinia op- 
era. This observation of conditions has 
enabled him to choose year by year a 
repertoire which would make a broad 
appeal and would therefore act as an 
educational factor. In the mind of Mr. 
Eckstein, Ravinia exists solely for the 
purpose of making a definite contribu- 
tion to the cultural progress of the 
world by fostering an appreciation and 
an understanding of the best in music. 
This altruism is the secret of Ravinia’s 
accomplishments and the success of 
Marouf showed that this ideal of 
achievement is being attained. 


National Concerts 


NOTHER valuable element in Ra- 

vinia’s scheme of educational ad- 
vancement is a series of national con- 
certs. This idea of presenting the mu- 
sic of many lands really began in a 
modest way four years ago but the con- 
certs became so vitally a part of the 
past season’s activity that special com- 
ment is due them. 

(Continued on page 152) 





An Evening Performance at Ravima 
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KANSAS Ciry NEGOTIATES WITH ORCHESTRA 


By Frederick A. Cooke 


ANSAS Crrty, Kans., Oct. 31.—This 

coming year promises a great in- 
crease in music for Kansas City, Kans. 
Negotiations have been under way though 
no contract has been signed up to date 
of this writing, to have the Minneap- 
ois Symphony Orchestra appear with 
the Civic Choral Club in the annual 
rendition of The Messiah, at the Sol- 
diers’ and Sailors’ Memorial Audi- 
torium, and perhaps in a separate con- 
cert some time during Music Week. 
This would be the first visit of a major 
symphonic organization to the city and 
would be due to the activity of George 
H. Long, backer of the Choral Club 
and publicity manager, Clarence N. 
Cook. 

The United States Navy Band prob- 
ably will make one or two appearances 
here under the auspices of one or more 
of the civic clubs. 


This is the initial year of the teach- 
ing of piano music in connection with 
the public school system. Piano is 
taught outside of regular school hours 
by local teachers who have taken a 
course, prescribed by the board of edu- 
cation and the music supervisor, Bes- 
sie Miller, in the teaching of class piano 
lessons. Miss Miller reports an en- 
rollment beyond all expectations. 


The Civic Choral Club is planning 
the following productions for the year: 
Mendelssohn’s Elijah with accompani- 
ment by the Junior College orchestra, 
the last Tuesday in November; The 
Vision by Samuel Richards Gaines the 
last week in February, and the Messiah 
again the seventh of April, with the 
Minneapolis Symphony, at the close of 
Music Week. 


Many new officers are in charge of 
the Choral Club this year. Upon the 
resignation of J. F. Wellemeyer, prin- 
cipal of Wyandotte High School and 
dean of Junior College, as president, 
Roy E. Hamilton was elected for the 
coming year. Mrs. Clyde H. Badger, 
one of the charter members of the 
club, is to be first vice-president; 
Robert M. Riley, director of music in 
Junior College, is to be second vice- 
president; Ruth Williams, secretary; 
George Bath, treasurer; E. W. Henry, 
librarian; Mrs. J. W. Logan, sponsor; 
Marion Holbrook, assistant secretary ; 
Mrs. E. W. Henry, accompanist, and 
Earl Rosenberg, conductor. 


Wendell M. Ryder reports a grati- 
fying increase in instrumental classes 
at Wyandotte High School. Mr. 
Ryder recently took charge of the choir 
at St. Paul’s Church (Episcopal). His 
band at Wyandotte H. S. has been the 
prize band of the state for many years. 

The Mozart Club is to have several 
visiting artists on programs which are 
to be open to the public. 


The new officers for the Mozart 
Club are as follows: Mrs. John A. Mc- 
Guire, president; Mrs. George C. Mc- 
Carten, vice-president; Mrs. W. J. 
Sloan, secretary; Louise Heaton, fed- 
eration secretary; Mrs. E. L. Evans, 
treasurer; Mrs. Paul Esping, council 
of clubs delegate, Mrs. Fred Fuchs, 
chairman, Atwater-Kent contest; Mrs. 
John A. McGuire, chairman, young 
artists’ contest, Kansas State Federa- 
tion of Music Clubs. 

The MacDowell Music Study Club 
is late in announcing plans for the year, 
but will stress the work of the club 
chorus, formed last spring. Mrs. W. J. 
Logan is to be director of the chorus 
and Mrs. Olivia DeMand Golder will 
be assistant director 

The list of officers of the MacDowell 
Club includes Ruth M. Ostrom, presi- 
dent; Mrs. Henry J. Erhardt, vice-pres- 
ident; Elvera Nordell, secretary; Grace 
Werntz, federation secretary; Hildure 
Anderson, treasurer; Mrs. Charles H. 
Martinek, press representative; Mrs. 
Louis H. Collar, council of clubs dele- 
gate; Irene Haljerson and Mrs. W. J. 
Logan, appointed officers on the ex- 
ecutive board. 

The Horner Institute-Kansas City 
Conservatory announces two or three 
faculty recitals at downtown churches 
during the year, as well as at least two 
student recitals every month. 

The Lambda Phi Delta, Theta chap- 
ter, national fine arts sorority of the 
school will sponsor a concert series of 
three programs; November, a lecture 
on French, Italian and Swedish songs, 
by Mme. Juliette Grebin, assisted by 
various singers in costume; December, 
a company from Redpath-Horner ly- 
ceum circuit, Betty Booth and Com- 
pany, soprano, violinist and pianist; 
January, a concert by members of the 
sorority. 

Officers of the local chapter are: 
Margaret Hudson, president; Mrs. 
Grace Armour, vice-president; Mrs. 
Ella Martin, secretary; Marion Stiles, 
treasurer; Edythe Jones, counselor; 
Helen Priestly, historian and Hildure 
Anderson, chaplain. 

The music department of the public 
night school enters its fifth year under 
Frederick A. Cooke as director, and 
with Mrs. Marie Burke as accompanist 
for the third consecutive year. 

On Kansas Day, January 29, it is 
expected that a lecture on the Mac- 
Dowell Music Colony at Peterboro, 
N. H., will be given here by Mrs. 
Cora G. Lewis of Kinsley, Kas., spon- 
sored by the Mozart Club. 

Mrs. W. J. Logan is chairman of the 
local Schubert Centennial Committee 
and is arranging a Schubert program 
for Armistice Day, Nov. 11. The 


Mozart and MacDowell Clubs will also 
have a prominent part in this Centen- 
nial celebration. W. W. Wylie, music 
editor of the Kansas City Kansan, is 
secretary, and there are the following 
members: Ruth Ostrom, representing 
the MacDowell Music Study Club; 
Mrs. Clyde Badger, Mozart Club; Roy 
E. Hamilton, Civic Choral Club; J. 
F. Wellemeyer, Junior College and 
Wyandotte High School; Robert M. 
Riley, Junior College department of 
music; Esther Shaw Gibson, private 
teachers of the city; F. A. Cooke, Night 
School music department; Wendell M. 
Ryder, instrumental department, Wyan- 
dotte high school; Florence Jones, 
choral and theoretical departments, 
Wyandotte high school, and Bessie 
Miller, representing the entire public 
school system as Supervisor of Music. 

Committee meetings to plan the order 
of Music Week have: not taken place 
as yet. M- E. Pearson is chairman. 
Doris Novel, music director at N. E. 
junior high school, is the only new 
director for any group. Other group 
directors are Wendell M. Ryder, Flor- 
ence Jones, Elsie Luther, Mildred Dil- 
lon, Madra Hall, Mrs. Sarah Howard, 
Robert M. Riley, Mrs. F. W. Fuchs, 
Thomas H. Reynolds, Frances M. Jones. 

Robert Barnes, director of the 114th 
Cavalry Band, is this year the direc- 
tor of Abdallah Shrine Chanters. 





mana eacenensnnnanecninenecasanng u areaeriiuant 


Ravinia’s Record 
(Continued from page 151) 


The population of the United States 
is more polyglot than that of any other 
country on the face of the earth and the 
artistic endeavors of many different 
peoples have been poured into the mould 
from which is gradually emerging a 
distinctive national culture. Chicago, 
like most of the large cities of Amer- 
ica, includes many foreigners within its 
boundaries, and it is only natural that 
while persistent] manifesting their ster- 
ling Americanism, they should wish to 
foster those arts which have been their 
cultural heritage throughout the ages. 
Mr. Eckstein realized this, and he real- 
ized also that these arts should not be 
confined to any one national group. 

“Art,” he said some time ago, “is uni- 
versal, and music is particularly so, for 
music speaks a language that all can 
understand. The people of many races 
have contributed to the making of Am- 
erica. They have stood shoulder to 
shoulder meeting our national problems 
as they have arisen. What is true of 
our material advancement should be 
true of our cultural progress. If the 


music of any given country is to be 
confined to the comparatively limited 
group representative of that country, 
others are being deprived of the enjoy- 
ment of a phase of this art form which 
they should know. There is only one 
way to overcome this condition and this 
is to present the music of all nations in 
a place that is frequented by all peo- 
ples; to give it proper expression upon 
common meeting ground.” 

Ravinia is the ideal place for the 
furthering of such a purpose, for it has 
always enjoyed the patronage of a 
composite public. The interest of so 
many national groups has been grad- 
ually aroused until in 1928 the Sunday 
afternoon concerts were devoted to the 
music of Poland, France. Germany, 
Italy, Bohemia, and Sweden. In addi- 
tion to these, yet co-relating with them, 
Mr. Eckstein presented a program of 
the world’s greatest ballet music, with 
divertissements by: the principal dancers 
of the Ravinia Opera Ballet. 

As a matter of course, when a na- 
tional concert was announced, the par- 
ticular racial group whose music was 
offered, turned out in force. But of 
far greater gratification to Mr. Eck- 
stein, was the fact that it was invari- 
ably attended by those of other racial 
groups and by Americans who claim no 
foreign ancestry. Thus a new factor 
in Ravinia’s active life achieved its pur- 
pose and was carefully directed toward 
enlisting the interest of the public at 
large. The Chicago Symphony Or- 
chestra participated in all of these con- 
certs, which gave assurance of inter- 
pretative excellence, and on several oc- 
casions artists of the Ravinia Opera ap- 
peared as soloists. There was added 
attraction in the appearance of choral 
societies well schooled in their own folk 
music and of instrumental soloists 
chosen from professional ranks by the 
leaders of the various groups. 

Through its manifold activities, Ra- 
vinia continues to make its contribu- 
tion to the cause of better music. Never 
have the names of so many great ar- 
tists adorned its roster as during the 
season of 1928 and never has the origi- 
nality, which has always marked the 
enterprise, been given finer exemplifica- 
tion. There were times when the re- 
sources of the institution were put to 
the test and were not found wanting, 
for Ravinia is always ready to meet 
emergencies. And now, quietly and un- 
pretentiously, Mr. Eckstein sets about 
his preparations for the 1929 season. 
When the Ravinia prospectus is issued 
in May, it will contain news to delight 
that legion of opera patrons who, dur- 
ing the summer months, find their joy 
and inspiration in the music which has 
given Ravinia its claim to fame. 


























MUSICAL AMERICA for November 10, 1928 


Dayton Season Is Late 
But of Fine Quality 


AYTON, O., Oct. 31—Although 
beginning late, the music program 
Ethel Martin Funkhouser, Ivonette 
ing seasons from indications to date. 
The new Dayton Music Club, into 
whose membership men have been 
voted, has altered its calendar to permit 
of evening concerts. The program com- 
mittee, Estelle B. Merkle, chairman, 
Week, as the proposed celebration for 
Wright Miller, Grace Story Simmonds, 
Dhel L. Funkhouser, Marie S. Battelle 
Henrietta O. Ludlow, Edna Sutton and 
Florence Underwood have exercised 
fine discrimination in bookings. The 
membership committee, Miriam Folsom, 
chairman of the examining board, and 
a large special committee for new 
members headed by Ida Kette are co- 
operating splendidly. 


Music Week 


Dayton will celebrate regular Music 
Week ,as the proposed celebration for 
October was frowned upon most con- 
clusively at a meeting in the Chamber 
of Commerce in September. W. A. D. 
Parks, assistant secretary the Y. M. C. 
A. is general chairman of activities for 
Dayton’s National Music Week. As- 
sociated with him in the work is Leslie 
L. Diehl, convention and publicity man- 
ager of the Chamber of Commerce. 

One of the eagerly anticipated attrac- 
tions is the appearance of the American 
Opera Company under the auspices of 
the Dayton Symphony Orchestra, in 
February. 

The Dayton Civic Music League 
which began on Oct. 12, presenting Rosa 
Ponselle will continue with the follow- 
ing: Dec. 8, John Charles Thomas, 
Jan. 25, Gigli; Feb. 4, Segovia; and 
Feb. 25, Myra Hess and Harold Bauer. 
The Dayton Symphony Course will 
present six attractions as follows: Nov. 
13, New York Philharmonic Symphony 
with Mengelberg; Nov. 26, Cincinnati 
Symphony with Fritz Reiner; Feb. 11, 
American Opera Co., in Carmen; Mar. 
18, Cleveland Orchestra with Sokoloff ; 
Apr. 14, return to Cincinnati Sym- 
phony; May 6, and closing concert, 
Dayton Civic Orchestra, Don Bassett, 
condlctor. 


Music Club Plans 


There will be three attractions in the 
season of the Music Club Morning 
Musicales. Ellen Ballon, pianist and 
Herman Rosen, violinist, Nov. 6; Bruce 
Benjamin, tenor; and the third, Irving 
Jackson, baritone, and Mary Blue Mor- 
ris and Alverda Sinks, local pianists 
and composers, in a two piano program. 
Miss O’Brien, manager, announced in 
addition, the Doris Niles Ballet, on 
Nov. 3, under the auspices of the Cath- 
olic Business Women. 

The annual series of public Sunday 
afternoon concerts under the auspices 
of the National Cash Register Company 
began on October 28, with the appear- 
ance of Frank Simon and the Armco 
band, of Middletown. The second con- 
cert scheduled for Nov. 25, Harry 
Farbman, violinist, and Stell Anderson 
this season, is the enterprise of the 
and Silvio Scionti, pianists, the artists. 
For Sunday afternoon, Dec. 23, the 


holiday tributes will feature a Christmas 
Carol Concert. A chorus of 100 voices, 
trumpets and the organ will all be em- 
ployed. Sunday, Jan. 27 a trio to be 
announced will present a program. The 
artists are: Margery Maxwell, lyric 
soprano, Walter Wheatley, American 
tenor and Jaroslav Gens, ’cello. 

Local talent will supply the program 
for the Sunday afternoon concert of 
Feb. 24. The closing concert will be 
presented on March 24. The assisting 
artists will be the Arthur Hartman 
String Quartet and Elizabeth Kerr, so- 
prano of the Chicago Opera Company. 


Atwater Kent Contest 


Lewis Henry Horton, supervisor of 
music at Steele High School, director 
of the choir at Cowden Memorial U. B. 
church, director of choruses at Parker 
High School, the Y. M. C. A., and 
summer seasons at the Brinkhaven 
state camp, is now in his own studio, in 
the Fine Arts building. Horton is ex- 
pecting to produce Pinafore at Steele 
High School this year. 

Rev. Don C. Copeland, organist at 
Christ Church Episcopal and lecturer, 
has five of six hours of organ music, 
two series of lectures on history and ap- 
preciation of music, remaining of the 
season. On Nov. 7 he will present 
works of Pietro A. Yon, organist of 
St. Pairicks, New York. On Dec. 16, 
a program of Christmas music is prom- 
ised for members of the Advance Club 
and others. A program of music based 
on hymn tunes is to be given on Jan. 16 
and Feb. 8 presents a program of mis- 
cellaneous music. In his Sunday eve- 
ning devotional concerts the organist is 
to be assisted by his choir. A Schu- 
bert centenary service is scheduled for 
Nov. 25; Jan. 27, Dvorak’s Te Deum; 
Feb. 24, Gounod’s DeProfundia; March 
24 Dubois Seven Last Words; and 
March 29 a program of passion music. 

A series of lectures on music history 
and appreciation covering the period up 
to the 18th century was given each 
Tuesday evening in October and the 
second series fro mthe 18, was to be 
delivered in the interval which closes 
with the holidays. 


Studio News 


This season marks the inauguration 
of modernistic school of music known 
as The Spanish Village Studio, where 
the following will officiate: Irene 
Schreiner, proprietor; Nick Rogers, 
saxophone; George Conrad, Hawaiian 
guitar; Rae Moore, violin; Steve Ug- 
ran, xylophone; brass instruments and 
drums, and Pauline Kohl, piano. All 
local studios report increased enroll- 
ments. The Becker-Miller school, Alice 
Becker Miller, proprietor, reports the 
largest in its history. Smith Farrar, 
violin is added to the faculty, and Miss 
Miller announces classes in music ap- 
preciation, child- training, and the pro- 
duction of parts of operas by pupils. 

Harry Wilson Proctor reports a 
registration of more than 500 pupils. 
A series of historical recitals is an- 
nounced by the Paul Thomson studios. 

The Ralph Thomas Opera school, an- 
nounces an opera season of eight per- 





Henry F. Merrill, chairman of the 
music commission of Portland, 


Me., now in its fifteenth year. 
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formances in the spring, three musical 
shows for Indiana bookings, and sev- 
eral quartets to go on tour in February. 
To be added to the list of new studios 
Alice Becker Miller School of Music 
and Dramatic Art. A new studio has 
been opened in the Fine Arts building; 
and it is in this new branch that the 
added department of violin is to be es- 
tablished. Miss Ethel Groth is a new 
faculty member. Carlton McHenry 
voice specialist, with studios in the 
Jane Reece building, Riverview Ave., 
has begun auspiciously a series of inti- 
mate recitals by artist pupils at the En- 
gineer’s club. 

Under the sponsorship of the Dayton 
Music Club with its augmented mem- 
bership and enlarged scope, the music 
calendar of the year is unusually full. 

The following will appear on pro- 
grams during the year: Mary Geyer, 
Henry A. Ditzel, Clara T. Grimes, 
Florence M. Underwood, Mary Blue 
Morris, Alverda Sinks, the Dayton 
Music Club Chorus with string ensem- 
ble, the Rev. Don L. Copeland, Lor- 
raine Lucas, Charlotte Chambers, 
Martha S. Green, Ruth Walton, Ivon- 
ette Miller, Aline Doeller, Maris S. 
Battelle, Honor H. Orebaugh and Ade- 
line Ley Heller. 

H. Euvcene HAL. 
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Third Season Grand Opera 





Mrs. Eli Hertzberg 


o~ Antonio, Tex., Oct. 31—Music 
is showing a distinctly progressive 
tendency for 1928-29. For the third 
season grand opera will be offered by 
the Lyric League, Inc., which has W. 
G. Higgins for president. This live 
association announces that three operas 
will be presented March 1 and 2 for 
which the guarantee is not only made 
up but overpledged. The choice of op- 
eras will be made by the public through 
newspaper ballot during Oct. 15—Dec. 
15, with the co-operation of the Ex- 
press, News and Light. 


Civic Opera 


Civic opera for San Antonio is also 
an assured feature of the year’s musical 
program. Highly successful perform- 
ances of Gilbert and Sullivan operas 
have excited interest in the great pos- 
sibilities offered by open air opera in 
Lone Star Garden, Brackenridge Park. 
Several operas not yet announced will 
be given during the summer months 
with possible outlining of plans for 
open air winter performances. Mrs. 
Lewis Krams Beck is president of the 
Civic Opera Association, an outgrowth 
of the San Antonio Musical Club which 
first sponsored the project and of which 
Mrs. Beck is life president. David 
Griffin has shown marked ability as 
director. Otis Thayer has assisted as 
dramatic director. Otto Zoeller rout- 
ines the orchestra, which is from the 
senior high schools. 

Mrs. Edith M. Resch, concert mana- 
ger, has an exceptionally fine and varied 
list of attractions offered, all to be 
presented in the Municipal Auditorium. 
Sousa and His Band were to be heard 
Oct. 15; Fritz Kreisler, Nov. 15; Feo- 
dor Chaliapin, Jan. 1; Prague Teach- 
ers’ Chorus, Feb. 12; Giovanni Mar- 
tinelli, March 18; Jascha Heiftz, April 
5, Minneapolis Symphony Orchestra, 
April 20. 


Tuesday Musical 


The Tuesday Musical Club of which 
Mrs. Eli Hertzberg is life president, 
will support for the sixth season, a 
series of musicale-teas which were pri- 
marily designed to encourage young ar- 
tists of talent but have become all-em- 
bracing and have shown increasing suc- 
cess from every angle. Mrs. Walter 
Walthall and Mrs. Leonard Brownare 
chairman and vice-chairman, respec- 
tively, of the entertainments which were 
to present the following artists in the 
Plaza Hotel Ballroom Oct. 23, Ora 
Witte, soprano; Julien Paul Blitz, cel- 
list, Flora Blitz, pianist. Nov. 27, 
Mme. Marguerite Melville Liszniewska, 


By Genevieve M. Tucker 


pianist; Jan. 29, Gil Valeriano, tenor; 
Feb. 26, Maria-Elise Johnson, violinist. 
This club will also sponsor a Schu- 
bert Centenary concert with Mrs. Al- 
exander McCollister as program chair- 
man. The event will take place at the 
Municipal Auditorium with Southwest 
Texas joining in the observance. 

Our Lady of the Lake College will 
put on the usual Lyceum course of 
seven or eight numbers for students 
and faculty, the artists for which are 
still under consideration. The concerts 
are held in the college auditorium. 


Musical Club 


The San Antonio Musical Club, Mrs. 
Lewis Krams Beck, president, will pre- 
sent Cameron MacLean, baritone, 
March 28, probably at the Municipal 
Auditorium. This club will hold its 
customary series of musicales each 
month, opening with a program de- 
voted to the prize winning numbers of 
the ninth annual Texas Composers’ 
Competition. These musical works 
will be presented by the composers who 
are John M. Steinfeldt, of San An- 
tonio; piano Mrs. L. A. Mackay-Cant- 
ell, San Antonio; voice Mrs. Harwood 
Stacey of Austin, violin. The judges 
were Ethel Leginska, piano; Frank La 
Forge, voice; Howard Hanson, instru- 
ments, except piano. Mrs. L. L. 
Marks, chairman of the contest will 
direct the program. 

The San Antonio Music Teachers’ 
Association has elected Mrs. Alexander 
McCollister president. The monthly 
programs of study have been assigned 
to Mary Brown Campbell, of West- 
moorland College; Mrs. A. M. Mc- 
Collister, Frederick King, Mrs. F. L. 
Carson, Mrs. L. L. Marks, Walter Dun- 
ham, Mary Stuart, Edwards. 

The Paul Whiteman Orchestra was 
engaged by the San Antonio Male 
Chorus for an appearance Nov. 2, at 





David Griffin, who directs San 
Antonio’s Civic Opera. 


the Municipal Auditorium. The 
chorus, directed by David Ormesher, 
was heard at this time. 

Clarence Magee has been elected di- 
rector of the Chaminade Choral So- 
ciety, a department of the Tuesday Mu- 
sical Club, which will be heard in an- 
nual appearance. The Tuesday Musical 
Violin Octet,, directed by Mrs. Edward 
Sachs, will also give an annual concert. 


Ouartet Club 


A new organization is the Women’s 
Quartet Club, directed by David Grif- 
fin, and designed for tonal balance. 
Morning and afternoon departments 








Mrs. Lewis Krams Beck 


will unite during the season for public 
appearances. Franz Bornschein’s ar- 
rangement of Tchaikovsky's Nutcracker 
Suite is being prepared with reading 
and pantomime and orchestral accom- 
paniment. 

The Composers’ Club, entering upon 
its second year, contemplates three 
competitive concerts and one prize 
award concert for composer members 
to be given at the Plaza Hotel on 
Nov. 20, Jan. 29, March 26 and May 
21. The contest for club members only 
constitutes three awards, first, second 
and third, regardless of form, for the 
sums of $300, $200, and $100, respec- 
tively. 

A contest open to State composers, 
sponsored by this club, offers an award 
of $1,000 for song composition only. 
This closes Dec. 7, the award to be 
announced and the winning manuscript 
programmed at the second concert, Jan. 


The club was organized by L. A. 
Mackay-Cantell and has for officers 
John M. Steinfeldt, dean; Mrs. Fred 
C. Wallace, secretary; Alice Mayfield, 
treasurer; L. A. MacKay Cantell, pub- 
licity and program chairman. Other 
members are Frederick Abbott, Helen 
Oliphant Bates, Frederick King, Hugh 
McAmis, Don Felice, Louise D. Fischer 
Otto Majewski and Carl Schwabe. 
Winners in the first year’s contest were 
Mrs. Fred C. Wallace, first, for violin 
Sonata; John M. Steinfeldt, second, 
piano; Frederick King, third, song. 


People’s Chorus 





The People’s Chorus of New York, 


now in the fourteenth year, has now 
more than six hundred members, who 
attend the weekly singing meetings, 
held every Monday and Thursday 
evening in the auditorium of the High 
School of Commerce and every Tues- 
day evening, in the auditorium of the 
Stuyvesant High School. Admission 
to these meetings is free. "Those who 
enroll contribute fifty cents a month 
toward defraying the expenses of the 
music fund. 

During this season the members of 
the various units will give a Christmas 
Song Festival in Carnegie Hall on 
Sunday afternoon, Dec. 16; two inti- 
mate members’ concerts on Jan. 26 and 
March 2, in Town Hall; and on April 
30, the annual spring song festival. 

Dr. Henry van Dyke is the honorary 
chairman, Mrs. Dunlevy Milbank the 
active chairman, Mrs. John Henry 
Hammond, Mrs. Walter E. Hope, Mrs. 
William C. Breed, Mr. George Gor- 
don. Battle, are vice-chairmen; L. 
Brooks Leavitt is the treasurer, and 
L. Camilieri, the founder and leader. 


Lima Clubs’ 


Programs 


Etude Club Gives 
Public Concerts 


By H. Eugene Hall 


IMA, OHIO, Oct. 31—The Etude 

Study Club announces two concerts 
open to the public. These will be given 
on Dec. 11, with Pauline Wemmer 
Gooding, a past president of the for- 
mer Women’s Music Club, soprano, in 
charge, and March 19. The latter will 
be a sacred musicale arranged by Irene 
Harruff Klinger, the last president of 
the Women’s club. Mrs. Klinger is 
the choral director of Etude. 

The Etude chorus will have an im- 
portant part in the two open concert 
meetings. Folk songs, art songs, op- 
era and oratorio, music for piano, 
chamber music, orchestral forms and 
miscellaneous modern music will be 
studied and demonstrated. 

Martha Fisher, president-elect, en- 
tertained on Oct. 2. A talk on Schu- 
bert by Mrs. J. R. Meily was illus- 
trated by Blanche Numan Baxter, Nell 
Kriet, and the choristers. 


Mrs. John Carnes entertained on 
Oct. 18. Taking part were Mrs. P. 
Reade Marshall and Susan Humston 


Macdonald. Mrs. Carnes was leader 
on Oct. 30. Participants were Aileen 
Scott, Mrs. J. E. Evans, Claudia Stew- 


art Black, Mrs. Joseph Davison. For 
Nov. 13, vocal illustrations will be 
given by Marguerite Moyer, Mrs. 
Meily, Mrs. Andrew Dimond, and Mrs. 
Gooding. 


Opera and Oratorio will open the 
study of the earliest artistic music on 
Nov. 27. Mrs. Paul Timmerman will be 
hostess, and Mrs. Davison leader. 
Mrs. J. Clem Thompson, Jr., Mrs. R. 
O. Woods, and Mrs. Clarence Lathrop 
will take part. The meeting on Jan. 8 
will introduce Ella Eysenbach as hos- 
tess, with Leona Felitz, leader. The 
piano program will present Anna Cant- 
well, Mrs. Timmerman and Mrs. Dex- 
ter. At the meeting of Jan. 22, Miss 
Feltz is to be hostess, and Mrs. Mac- 
donald, leader. Alice Potter, Berna- 
dette Blanchard, and Miss Feltzwill 
will take part. 

Mrs. Ralph Shrider, harpist will en- 


tertain on Feb. 8, with Alice Potter 
as leader. The chamber music pro- 
gram will present Mrs. A. Dimond, 


Miss Scott, Mrs. High, and Charles 
Curtis, conductor of the Lima Sym- 
phony Orchestra. On Feb. 19 Mrs. 
Thompson, Jr., will entertain, with 
Miss Eysenbach as leader. 

Orchestral Music of the Moderns 
will be studied and illustrated on March 
5, with Mrs. W. F. Snyder as hostess, 
and Dorothy § Kleinberger Pettler, 
leader. Contemporary composers will 
be studied on April 9, at Mrs. Di- 
mond’s, with Mrs. Fisher as leader. 
Mrs. R. O. Woods will be hostess on 
April 23, when Mrs. E. A. Siferd will 
present A Review of Outstanding Mu- 
sical Events. 

The closing meeting will take the 
usual form of an outing, probably at 
the home of Mrs. Clarence Lathrop at 
Fort Amanda. The date June 11. Mrs. 
J. Robb Meily was chairman in arrang- 
ing the program, with Mrs. Klinger 
and Mrs. Macdonald assisting. 

Officers are: President, Mrs. Harold 
Fisher; vice-president, Mrs. Jo Da- 
vison; secretary-treasurer, Mrs. J. E. 


Evans; assistant, Bernadette Blanch- 
ard; choral director, Irene Harruff 
Klinger. Social amenities will be con- 


ducted by Mmes. Timmermann, Carnes 
and Marshall. 

Because of serious illness, Sergei 
Barsukoff, pianist, has been obliged to 
postpone his New York recital which 
was to have taken place in Town Hall 
on the afternoon of Nov. 14. 
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RACE CORNELL will be seen 

in her third recital of her own orig- 
inal dances at the Booth Theatre Sun- 
day night, November 11th. As in her 
former recitals, Miss Cornell will be 
supplemented by Frank Parker in his 
delightful dramatized songs of other 
periods. Mr. Parker will also add a 
new number to his program. In the 
second half of her program Miss Cor- 
nell will introduce a satirical interpre- 
tation of the waltz mood of 1830, a 
polka and a gallop to the music of 
Stravinsky. As at the their former per- 
formances Miss Cornell and Mr. Parker 
will have the musical background of 
Victor Bay and his string quartet; 
Nicholas Kopeikine at the piano; and 
the Russian Choir directed by Paul 
Ouglitzky. 
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Spokane Gets 
Under Way 


Season Brings Many 
Famous Artists 


By Mrs. V. H. Brown 


‘~* POKANE, WASH., Oct. 31.—The 

following artists were to appear 
under the management of Gertrude L. 
Huntington at the American Theatre, 
season of ’28-’29: Russian Symphonic 
Choir, October; Elsa Olsen, soprano, 
November; Leo Ornstein, pianist, Feb- 
ruary; Mischa Elman, violinist, March; 
Flonzaley Quartet, April. 

Spokane is to be host to the North 
West Music Supervisor’s Conference 
April 10-12. This meeting will be held 
in conjunction with the Inland 
Teacher’s Association and marks the 
first northwest meeting. 

It is expected that 200 selected high 
school students from the states of 
Washington, Oregon, Idaho and Mon- 
tana will form an orchestra directed 
by Karl Kruger of Seattle. This con- 
cert will be held in the Armory, Apr. 
1l, arrangements for which are in 
charge of Letha L. McClure, Seattle, 
president of N. W. Section of Super- 
visors, and Grace E. P. Holman, Spo- 
kane, chairman. 

Flaurenze Hammond, manager of 
Western Musicians, was to present in 
the Marie Antoinette Ball Room of 
the Davenport Hotel the following 
artists from Seattle: Oct. 11, Florence 
Beeler, mezzo-contralto,and Arville Bel- 
sted, pianist ; Oct. 15, Theodore F. Ander- 
son, violinist and John Hopper, pianist. 

The Spokane Musical Art Society, 
Sadie Jacob president, has arranged the 
following programs in Norfolk Hall: 
Sept. 18, Emily Bentley Dow, violin- 
ist, accompanied by Edgar C. Sher- 
wood; Oct. 16, Fern Clapp, violinist, 
Mrs. Harlan Peyton, soprano, Frank 
Tattersall, pianist; Nov. 20, Mrs. Percy 
Clarke, soprano, Eleanor Hutchins, 
accompanist; Dec. 18, Student Artist 
Program, Fred Peterson, Bernice Metz, 
Catherine Hoxey; Jan. 15, Mrs. W. 
M. Falkenrech, pianist, Ivaloo Pearl 
Eddy, dramatic reader, Fred La Fond, 
violinist; Feb. 19, George Hopkins, 
pianist, Eugene, Ore.; March 19, Theo- 
dore Kratt, baritone, University of 
Idaho; Carl Claus, violinist, University 
of Idaho; April 16, Mildred Crane 
Young, soprano; Harold Fraser, tenor ; 


Jack Blount, bass; Mrs. Constance 
Sundling, pianist; May 5-11, Music 
Week. 

The Men’s Mendelssohn Club of 


sixty-five members, Frank Tattersall, 
director, will give its regular three ccn- 
certs this season in the Masonic Temple. 

The Friday Musicale, Mrs. Anton W. 
Swanson, president, holds two meetings 
a month at the homes of its members. 

The Monday Musicale, Mrs. F. H. 
Spurgeon, president, gives two pro- 
grams a month at the members’ homes. 
The following season will be devoted 
to the study of opera. The program 
will be as follows: The Marriage of 
Figaro; Nov. 19, Robin Hood; The 
Rose Maiden; Dec. 3, Louise; Dec. 
17, Lakme; Dec. 24, Christmas Party; 
Jan. 6, Parsifal; Jan. 20, Martha; 
Feb. 3, Manon; Feb. 17, La Rondini, 
Turandot; March 3, The Wayfarer; 
March 17, Norma; Apr. 6, Mignon; 
Apr. 13, Election of Officers, Apr. 20, 
Guest Day; May 4, Konigskinder. 

The music department of Lewis and 
Clark High School will give its pub- 
lic concert in April in the auditorium, 
the cantata, Cross of Fire, by Max 
3ruch, conducted by George A. Stout 


and assisted by the school orchestra 
of sixty members. 

The North Central High School 
music department, conducted by C. 


Olin Rice, has selected the opera Robin 
Hood, for its public program Dec. 14 
gram Dec. 14 and 15. This school also 
has a band of 100 pieces, conducted 
and 15. This school also has a band of 
100 pieces, conducted by L. C. Bradford. 
son, chairman, meets monthly. 








SERIAL EVENTS FOR 
WORCESTER YEAR 





By Tyra L. Fuller 


ORCESTER, Mass., Oct. 31.— 

Artists of note and musical of- 
ferings of exceptional promise are in- 
cluded on the schedule for the 1928- 
1929 season of this city, which was 
opened formally early in October by 
the Sixty-ninth Worcester Music Fes- 
tival. In view of the fact that the 
Fannie Hair course of popular concerts 
(the last to survive) will be discontin- 
ued this winter, it is cheering to know 
that lovers of music thus deprived of 
all “pop” concerts, may at all events 
look forward to two unusually interest- 
ing serial events. The first of these 
(chronologically speaking), to be spon- 
sored by the Fine Arts Course of Clark 
University, Dr. Loring H. Dodd, chair- 
man, will be extended to music goers 
on three Tuesday evenings in Mechan- 
ics Hall: Dec. 18, Jan. 15 and Feb. 5. 
The other group of programs, which 
has been arranged by Mrs. Benjamin 
B. Snow, will be given in the grand 
ballroom of the Bancroft Hotel on three 
Sunday afternoons: Jan. 6, Feb. 3 and 
March 3. 


Fine Arts Course 


The first program to be offered in 
the Fine Arts course will present the 
English Singers, Andres Segovia, Span- 
ish guitarist, will give the January 
program and Mischa Elman will give 
the third and last concert of the series. 


At the Bancroft Hotel, Emily Roose- 
velt, dramatic soprano and cousin of the 
late President Theodore Roosevelt, will 
be the first artist to be presented by 
Mrs. Snow. The second musicale will 
bring Isabelle Burnada, Canadian con- 
tralto, and Alessandro Niccoli violinist. 
The closing program in March will be 
given by the Boston Symphony Wood- 
wind Ensemble with Mme. Nikoloric of 
New York at the piano, and James 
Ferguson, tenor, assisting soloist. 

French and Swedish-speaking people 
play an important role in the musical 
activities of Worcester. 

Among the most active organizers and 
directors is J. Fritz Hartz whose coach- 
ing of choral and glee groups has won 
attention and commendation from 
acknowledged leaders in music through- 
out the country. Mr. Hartz is now 
rehearsing the Mendelssohn Glee Club 
of sixty male voices for a series of 
concert appearances outside the city, to 
culminate in its ninth annual appearance 
in Mechanics Hall here, in April. Prior 
to that time, the Mendelsschn organiza- 
tion will sponsor a concert to be given 
in Mechanics Hall about the middle of 
January, by the noted St. Olaf’s choir 
from Northfield, Minn. Mr. Hartz 
who is musical director of the First 


Artists of 
Note Appear 


Mrs. Benjamin B. Snow, who 
sponsors Sunday Musicales in 
W orcester. 


Lutheran Church of Worcester, is also 
preparing a series of special sacred con- 
certs to be given in the church the 
first Sunday of each month, At these 
concerts the church choir and soloists 
are assisted by artists of acknowledged 
ability and prominence. An annual pre- 
sentation at Eastertide, of Handel’s 
Messiah, has hitherto been one of Mr. 
Hartz’ responsibilities, and will prob- 
ably be given again around next Easter. 

One of the earliest offerings of the 
season will be the second annual con- 
cert of the Notre Dame Choral society, 
a group organized and directed by Dr. 
Adelard J. Harpin, basso. An orchestra 
will accompany the society, and assist- 


ing soloists will include Yvonne 
Desrosiers and Bertha Lindsay, so- 
pranos; Roland Houle, baritone, and 
Rolande Lapointe, accompanist. A 


second concert by the Choral society 
will be given near Easter. 


Messiah in Doubt 


Another musical landmark that may 
be discontinued this year is the annual 
presentation of the Handel Messiah at 
Christmas, by the Worcester Oratorio 
Society. The oratorio has had 31 per- 
formances by the society under the di- 
rection of J. Vernon Butler. A final 
decisive meeting of the directors of the 
society has not yet taken place. But 
two powerful adverse factors are the 
recent death of Chester T. Porter, for 
several years president of the society, 
and a two-year financial deficit. The 
discontinuance of the Christmas ora- 
torio will not mean the disorganization 
of the Oratorio society, however, which 
will continue under direction of Mr. 
Butler. 

At Union Congregational church the 
Choral society under direction of Mr. 
Butler will present several works of 
note at special Sunday evening concerts. 


The Worcester Woman’s club plans 
two programs, as usual, by its Music 
departments of which Miss Ruth E. 
Clark is chairman. The first of these 
was given the past week, and the sec- 
ond, the annual Spring musicale, is 
scheduled for April 10. Mr. Butler, 
director of the Choral class is planning 
an unusual program of rare music for 
women’s voices, music which he ob- 
tained while abroad in the summer. 


Schools and Colleges 


Concerts sponsored by the various 
colleges and Worcester schools, as well 
as by a number of college alumni 
groups in the city, are always a feature 
of each season’s program and this year 
will be no exception. One of the earli- 
est will be directed by the Williams 
college alumni association, with Chester 
D. Heywood in charge of arrangements. 
Other concerts sponsored by Harvard, 
Amherst and Bowdoin alumni have be- 
come annual events. Toward spring 
there will be the annual concerts by 
Glee clubs and orchestras of Holy 
Cross college, J. Edward Bouvier, musi- 
cal director, and of Clark college 
(Dean Hanscombe, director) usually 
combined with the musical organizations 
of the Worcester Polytechnic Institute. 


150 


Barton Bachman 


W. H. Price 





Arthur W. Puister 


‘Redlands > Music 


By Letitia F. Jones 


EDLANDS, CAL., Oct. 31.—The 

season of 1928-29 gives promise of 
being an unusually interesting and 
varied one in musical circles. The 
Spinet faces its thirty-fith season of 
musical activity with enthusiasm. Four 
concerts are to be sponsored by the 
club in as many consecutive months. 
They will be held in the new auditorium 
of the High School. On Dec. 18 comes 
the Los Angeles Philharmonic Orches- 
tra, Georg Schneevoigt conducting. On 
Jan. 31, the Doris Niles Ballet; Feb. 
20, Leo Ornstein and Harry Farbman 
in joint recital and on March 10 Tito 
Schipa. In addition to these concerts 
four recitals will be presented by the 
active Spinet members in conjunction 
with the Contemporary Club, the Wo- 
men’s Club of Redlands, one of which 
will be given by the music faculty of the 
University of Redlands. These recitals 
will take place in the Contemporary 
Club Auditorium and all Spinet mem- 
bers, Spinet Course ticket holders and 
Contemporary Club members will be 
admitted without fee. 

Eight business meetings, with short 
programs, will be held during the win- 
ter. A citizen’s committee, Mr. D. C. 
Lefferts, chairman; has consented to act 
in an advisory capacity to the Spinet 
Board of Directors who are: Mrs. W. 
J. Rabe, president; Miss Annette Cart- 
lidge, first vice president; Mrs. Bruce 
McDaniel, second vice president; Mrs. 
F. H. Folkins, treasurer; Mrs. Leo 
Daun, secretary; Mrs. G. G. Mosley, 
business manager; Mrs. G. P. Gallaher, 
assistant business manager; and Mrs. J. 
J. Prendergast and Prof. W. B. Olds, 
directors at large. 


University Music 


Prof. W. B. Olds, Head of the Mu- 
sic Department in the University of 
Redlands, announces an interesting list 
of recitals to be sponsored by his 
department which will be held in the 
beautiful Memorial Chapel. The first 
vnes were to introduce new members 
of the faculty. In October, Barton 
Bachmann, head of the piano depart- 
ment gave his first recital W. H. 
Price of Wales will teach piano, organ 
and theory. 

In November, Arthur W. Puister, 
head of the organ department, will be 
presented. Mr. Puister has just re- 
turned from two years work with Mar- 
cel Dupre in Paris. With the installa- 
tion, in the Memorial Chapel of the 
great four manual organ, new oppor- 
tunities are offered for organ recitals. 
On January second, Warren D. Allen, 
organist of Stanford University will 
give a recital and another concert of 
note was by the Russian Symphonic 
Choir on Nov. 1. Among the student 
activities will be the singing of Handel’s 
Messiah by the University of Redlands 
Chorus, which comes in the spring. 
The A Cappella Choir, organized a 


year and a half ago, is planning a busy 
season with several appearances in 
Southern California. The Men’s Glee 
Club is arranging their annual spring 
trip through Southern California and 
Arizona, while the Women’s Glee Club 
expects to tour Central California. 
Mrs. Grace Mullen, President of the 
Community Music Association of Red- 





W. B. Olds, director of music at 
the University of Redlands. 


lands announces that the Community 
Sings will be held this season under 
the direction of Hugo Kirkhofer, and 
the association will concentrate its 
efforts, during the winter, upon the de- 
velopment of local talent. The giving 
of artist concerts during the summer is 
already occupying the minds of the 
board of directors as the success of the 
past summer’s Musical Festival in the 
Redlands Bowl demonstrated the com- 
munity’s interest in their efforts. 


Rubinstein Club 

The Rubinstein Club, Mrs. William 
Rogers Chapman, president, will in- 
augurate its forty-second season 1928- 
1929, with a morning musicale and 
luncheon on Wednesday, Nov. 14, to 
be held in the Roof Parlors of the 
Waldorf Astoria, opening the season 
of its activities. Following the Reci- 
tal a Buffet Luncheon will be served 
in the Solarium. 

The first choral rehearsal was held 
on Wednesday morning, Oct] 24, under 
the direction of Dr. William R. Chap- 
man, who has selected a program of 
new part songs for the choral of 150 
voices for the first Evening Concert 
to be given this season on Dec. 11 in 
the Ball Room of the Waldorf. 
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S an | ose Gains Lead 
in eMusic “Field 


By Marjory M. Fisher 


S AN JOSE, Oct. 25.—The San Jose 
Teachers’ College has gradually 
been gaining a lead in so far as the 
musical activities of educational institu- 
tions are concerned and this year the 
College will have what its director of 
music, Miles Dresskell, says is a real 
department of music. The art has been 
given an entire building for its own 
purposes. A sound proof rehearsal 
room, concert hall, class room, practice 
rooms, and a library are included there- 
in, and two new teachers have been 
added to the faculty. Gertrude Nelson 
and Maurine Thompson, both from 
New York, will have charge of the 
training school music and the vocal de- 
partments, respectively. 

An A. B. degree is offered to college 
students majoring in music, and there 
is a special “terminal” course in the 
junior college designed for those who 
wish to take up music work in the 
theatres, over the radio, or in con- 
certs. 

The classes are filled to capacity and 
there is an orchestra of fifty, a band, 
and men and women’s choral groups. 
Miles Dresskell supervises the work of 
the department, teaches violin, and con- 
ducts the orchestra. George T. Mat- 
thews is in charge of the band, instru- 
mental and theory classes and the men’s 
glee club. Sybil Hanchett is in charge 
of the piano classes, assisted by Mar- 
guerite Young. Jan Kalas teaches 
*cello and theory. 

Aside from the expansion of the 
State Teachers’ College music depart- 
ment, San Jose’s musical activities will 
be very much as usual. 


The Musical Association will again 
sponsor an artists’ course. This time 
they will bring soloists who have not 
been heard here previously, and their 
contracts call for the Russian Sym- 
phonic Choir, Oct. 26; Kathryn Meisle, 
Nov. 26; Michio Ito and his dancers, 
Jan. 30; Leo Ornstein, pianist, and 
Harry Farbman, violinist, Feb. 27; and 
Roland Hayes, March 19. All concerts 
will be held in the Roosevelt Junior 
High School Auditorium and for the 
first time in history there is but one 
price of seat, regardless of location. The 
five concerts may be had for six dol- 
lars. Terry McKean is handling the 
ticket sale for the Association of which 
Dr. Charles M. Richards is president. 


Glee Club and Orchestra 


Two other groups are headed by Dr. 
Richards: the Richards Glee Club, and 
the Elks’ Concert Orchestra. The or- 
chestra has taken on a certain amount 
of educational work in connection with 
the school department, giving concerts 
in the Junior High Schools in co-opera- 
tion with the music appreciation classes. 
Several popular concerts are scheduled 
for the late fall and early spring, all 
of which will be gratis so far as the 
audiences are concerned. An _ entire 
Schubert program is among those con- 
templated. Their schedule is an am- 
bitious one for an amateur group, but 
interest and loyalty help greatly in the 
accomplishment of ideals. 

The Glee Club is a group of twenty 
male singers. They have attained pro- 
fessional recognition and make an an- 
nual stage appearance in a leading mo- 
tion picture house and at other times 
make music gratuitously for all who 
ask for admission cards. Their con- 
certs are usually held at the Teachers’ 
College auditorium and are scheduled 
for holiday time and early spring. 


The Music Study Club is an active 
factor in the cause of good music. 
Meeting fortnightly in Schofield Halt? 
of the Y. W. C. A., they will continue 
to give programs of educational value 
for members and guests. This year they 
plan a study of the classic and modern 
music of the outstanding countries, and 
began their year with a Brahms-Strauss 
program. A lecture-recital by Dr. Der- 
rick Lehmer on the music of the Cali- 
fornia Indian will be the first program 
to be given by a guest artist during the 
coming club season. Mrs. R. K. Sword 
continues in the office of president, and 
Lulu E. Pieper is program chairman. 
Their complete schedule is not yet 
available. 

The Vallesingers, a volunteer chorus 
singing under the direction of Leroy 
Brant, give San Jose a generous quota 
of choral music. Their schedule in- 
cludes the annual presentation of The 
Messiah at Christmas time, and during 
Music Week Goring Thomas’ The 
Swan and the Skylark will be sung. 
Some incidental programs are contem- 
plated. 


Opera, Churches, Clubs 

The Opera League continues its ex- 
istence under the direction of Harry 
Traux. Officers recently elected are 
Tom Reese, president; Mrs. H. D. Mc- 
Kenley, vice-president; Rebecca Hillis, 
secretary-treasurer; and Mrs. Wilfred 
McDaniel, accompanist. Cavalleria 
Rusticana and Gilbert and Sullivan’s 
Trial By Jury are announced for early 
presentation. 

Clubs and churches feature innumer- 
able musical programs during a season, 
and the coming one will be no ex- 
ception. Organ recitals sponsored by 


the A.A.G.O. members are among the 
coming events, and the Music Teachers’ 
Association and other professional and 
amateur groups feature programs of 
interest to their own clientele. 





Leroy Brant, director of the San 
Jose Vallesingers. 


San Jose fosters two events of na- 
tional interest—the Santa Clara Valley 
Blossom Festival, and the Fiesta de las 
Rosas. Music plays an active part in 
the schedule of each. The Blossom 
Festival is a feature of prune blossom 
time and is held when the orchard 
section is a veritable fairly land. The 
Rosa Fiesta is dated to accord with the 
bloom of the Valley’s flower gardens. 





Banks Glee Club 


The New York Banks Glee Club In- 
corporated, Bruno Huhn, conductor, en- 
ters on its fiftieth year of uninterrupted 
activity and, as usual will give two 
concerts in Carnegie Hall in January 
and April. 
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Charles W eaver 


Mrs. Sarah E. Cotton 


Survey 


By Louise Donnelly 


ae MO., Oct. 31.—A survey 
of the preliminary plans of Sedalia’s 
leading musical organizations shows 
everything in readiness for a delightful 
season. 

The Helen G. Steel Music Club en- 
tering upon its thirty-fifth season, was 
to launch its year’s program at a break- 
fast at the Hotel Bothwell on Oct. 
18, with new members introduced in a 
musical program. Mrs. J. M. Johannes 
was chairman of the committee in 
charge. The club in announcing its 
schedule for the season, presents a 
series of morning recitals foremost of 
which will be given by Elizabeth Estle 
Rucker, pianist, artist member of the 
club, who has returned after an ab- 
sence of two years abroad. Miss Mabel 
DeWitt, one of the club’s most talented 
members, is scheduled for a recital. 

Charlotte 
Hameson, sopra- 
no, and William 
Meldrum, pianist, 
of William 
Woods College, 
Fulton; the Uni- 
versity Women’s 
Glee Club, of 
Columbia, M o., 
Mrs. Harris C. 
Johnson, pianist, 
Boonville; Mrs. 
Joseph G. Heim- 
burger, soprano, 
Jefferson City; 
and Mrs. Ralph 


Mrs. Edwin F. 


Wood Street, Yancey 
violinist, and 
Miss Clara Slaga Slagle, soprano, 


Kansas City, are the visiting artists 
who will be heard during the coming 
season. 


Mrs. Paul Ingram was chairman of 
the Federation Day program, Oct. 24, 
as well as the Music Week program. 
Mrs. Arthur Kahn will be chairman of 
the Schubert Centennial celebration, 
and will be assisted by Mrs. Paul Bar- 
nett and others. The Christmas pro- 
gram will be in charge of Mrs. Lee 
Monroe; the program of opera, Miss 
Christine Landmann; concerted piano 
music, Mrs. Lee Riley; a surprise pro- 
gram, Mrs. E. F. Wilson; Forest and 
Stream, Miss Irene Sandfort; the an- 
nual card party, Mrs. W. F. Keyser 
chairman; with Mrs. E. A. Duensing 
in charge of the Edward MacDowell 
and the Spirit of Peterborough program. 
A Hymn Sing is scheduled for Sunday 
afternoon, March 3; and the closing 
frolic June 12 with Mrs. D. P. Dyer 
chairman. These events will be inter- 
spersed with study programs and choral 
rehearsals, the latter coming under the 
chairmanship of Mrs. Charles E. Bard. 

Mrs. Harvey MacGugin is chairman 
of community music; Mrs. Dimmitt 
Hoffman, social committee; Mrs. John 





W. Simms, junior clubs; Mrs. H. F. 
Schrankler, philanthropic; Mrs. Nannie 
G. Estill, club house; Miss Mabel De- 
Witt, piano; Mrs. W. O. Harris, bet- 
ter homes; Mrs. Percy Metcalfe, mem- 
orial music, Mrs. Paul Barnett, 
Mothers’ Day; Mrs. Chester Licklider, 
Flag Day; Mrs. William R. Courtney, 
crippled children; Mrs. Chester 
Wright, representative of Girl Scouts 
and Mrs. Paul Ingram, Music Week. 

The following are club chairmen of 
departments: Junior clubs, Mrs. Paul 
Ingram; library extension, Mrs. W. E. 
Scotton; opera and orchestra, Mrs. 
Ray Hunt; scholarship, Miss Susan 
Hurlbut; ways and means, Mrs. W. F. 
Keyser ; endowment, Mrs. Arthur Brat- 
ten ; artist and individual members, Mrs. 
Merle Elliott; church music, Mrs. Dana 
Demand; settlement music, Mrs. Emil 
F, Abele; community music, Mrs. H. 
S. Craine; public school music, Mrs. 
Samuel Milton; and publicity, Mrs. 
F. B. Piper. 

The club has membership of 200, with 
Mrs. Sarah E. Cotton, and Mrs. Jo- 
seph H. Rodes, the latter of San An- 
tonio, Tex., honorary members. Mrs. 
Edwin F. Yancey, its life president, is 
also national chairman of State Fair 
Music, and a director in the Missouri 
Federation of Music Clubs. 

Miss Jessie Blair, for many years 
secretary of the club, and one of its 
most valued members, is responsible for 
the artistically arranged year book. 
Mrs. Yancey will preside. 

Junior Sorosis, an organization made 
up of young girls who aspire to a musi- 
cal or literary career, has a most in- 
teresting year in prospect. 

The Sedalia Boys’ Band, now a mu- 
sical organization of 200 members, 
anticipates a busy season, and with a 
number of engagements in view. It 
has already started its fall rehearsals 
under the direction of John DeYoung, 
band master. It was the official band 
of the parade here in October in honor 
of Governor Al Smith. The Boy’s Band 
has been booked for a return engage- 
ment at the American Royal Horse 
Show in Kansas City, Mo., Nov. 21. 

The DeWitt piano school, the voice 
schools of Mrs. Edwin F. Yancey, and 
Mrs. Paul Barnett, and the piano 
school of Mrs. Roy W. Rucker, all 
show splendid enrollment. 

The Sedalia Theatre, Mr. Grant 
manager, continues to employ its or- 
chestra of which Lee Gibson is lead- 
er. The theatre will feature several 
musical attractions during the coming 
season. Mrs. Ruth Hatton Lightfoot 
is organist, and Mrs. Percy Metcalfe, 
pianist. 

Mrs. Harvey MacGugin is supervisor 
of the music in the Smith Cotton high 
schools including the Boys’ and Girls’ 
Glee Clubs. 
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Terre Haute Encourages 
Its Younger Talent 


By L. Eva Alden 


ERRE HAUTE, IND., Oct. 31.— 

Mr. George Jacob, the former 
well-known impressario of this city, 
announces that in order to further the 
interest of young talent and for the 
cause of good music in Terre Haute, 
and for creating also opportunity for 
local talent to appear publicly, he has 
decided to inaugurate a Home Artist’s 
Series of Concerts to be given monthly 
during the coming season. 

The concerts will take place in the 
ballroom of the Hotel Deming. 

To Will H. Bryant more than to any 
other individual in this city is prob- 
ably due the most credit for effort 
made to improve musical conditions 
in Terre Haute during the past three 
seasons. Mr. Bryant, who is connected 
with the music department of the In- 
diana’s College and is at present en- 
gaged in writing a book on orchestra- 
tion had a vision of a Terre Haute 
Symphony Orchestra which would one 
day wield a mighty influence for good 
in this: community. Taking his own 





Will H. Bryant of Indiana 
Teachers College. 


orchestra of students at the Teachers 
College as the nucleus of a more ex- 
tended body, he inspired with his own 
enthusiasm and zeal advanced students 
and amateur as well as several profes- 
sional players in the city to band them- 
selves together. So far all the fifty-six 
members with two or three exceptions 
have given their services free of 
charge. Mr. Bryant has paid for much 
of the music from his private purse. 
In view of this, Mr. Bryant an- 
nounces that during the coming season 
he will give informal illustrated lec- 
tures on the various choirs of the or- 
chestra as an aid to better appreciation 
of the concerts. Three or four public 
concerts are planned. Schubert’s Un- 
finished Symphony will be one of the 
important numbers presented. 


Woman's Club 


Another group which has done much 
to fan the interest in music here, es- 
pecially since it became necessary to 
discontinue the artist courses because 
of lack of funds, is the music section 
of the Woman’s Department Club 
which each season furnishes an excel- 
lent monthly program by leading pro- 
fessional and amateur musicians of the 
city. Mrs. Elvada Tessman Thompson 
is the chairman this season. The pro- 
gram committee through the chairman, 
Mrs. Perle Allen, announces the fol- 
lowing recitals for the season: Oct. 9, 


Alma Robertson, coloratura soprano; 
Nov. 13, joint recital, Mary Heaton, 
pianist; Arthur Hill, violinist; Nov. 18, 
piano recital by Helen Virginia Fred- 
erick, assisted by Blanche Ritter Sher- 
fey; Dec. 7, Orchestral Intelligencia 
Recital—stringed instruments only of 
T. H. Civic Symphony Orchestra, W. 
H. Bryant, director; Dec. 16, Christ- 
mas Vesper Organ Recital, Dean Arm- 
strong, assisted by the Presbyterian 
Church Quartet; Jan. 4, Orchestral In- 
telligencia Recital—wind instruments 
only of T. H. Civic Symphony Or- 
chestra, W. H. Bryant, director; Jan. 
26, Guest Day Indiana Theatre—T. H. 
Civic Symphony Orchestra, assisted by 


Elsa Silverstein, dramatic soprano; 
Feb. 12, vocal recital, Mrs. T. P. 
Walker; March 12, artist recital; 


April 9, joint recital—Mildred Natt- 
kemper, pianist; Allen Grimes, bari- 
tone; April 23, joint recital—Ruth Pat- 
ton, pianist; Frances Bell Fuerstenber- 
ger, contralto; May 14, Junior Student 
Program. 

An innovation this season will be 


‘the Sunday afternoon piano recitals at 


the Club House given by local pian- 
ists and open to the public. 


Teachers’ Chorus 


The chorus and orchestra of the 
music department of the Indiana 
Teacher’s College, L. M. Tilson, direc- 
tor, will give its annual performance 
of The Messiah in December. Soloists 
will be announced later. In May the 
annual Music Festival will occur. In- 
terest in these festivals is increasing 
yearly. There will be the usual con- 
tests of choruses, boys and girls glee 
clubs, and orchestras from various 
high schools in the state. Some im- 
portant choral work will be presented 
at this time with professional soloists 
from out of the city not yet announced. 

Saint Mary-of-the-Woods will offer 
its usual interesting series of artist re- 
citals which will be announced later. 

Mr. Chester Fidlar, supervisor of 
music in the city schools, will prob- 
ably continue the series of concerts for 
public school children which were be- 
gun last season. Gifted musicians of 
the city provide the programs. 


New York Chamber Music 
Society 





The series of Sunday Salons which 
the New York Chamber Music Society 
has presented in past seasons, will be 
continued through the season of 1928- 
29. The first salon will be given in 
the main ballroom of the Hotel Plaza 
on Nov. 18, and on the third Sunday 
evening of each of the four months fol- 
lowing a concert will be given. 

Retaining its former personnel with 
Miss Carolyn Beebe, the founder, at 
the piano the organization will be com- 
posed of the New York String Quar- 
tet, of which the members are Ottokar 
Cadek, Jaroslav Siskovsky, Ludvik 
Schwab, and Bedrich Vaska; Gustave 
Langenus, clarinet, Meredidth Willson, 
flute, Bruno Labate, oboe, Benjamin 
Kohon, bassoon, Bruno Jaenicke, French 
horn, and Anselm Fortier, double bass. 

The current season will be the four- 
teenth in the history of the society, 
during which it has brought chamber 
music to many on its trans-continental 
tour, in addition to the annual season 
in New York. This will be the fourth 
season of the Sunday Salons at the 
Plaza. 

Included on the programs for this 
season will be premiere performances 
of works by Castera, Janacek, Kamin- 
ski, Kornauth, Pillois, Rieti, Longo, 
and of manuscripts written especially 
for the Socety during the summer of 
1928 by Henry Hadley, Henry Joslyn, 
and Aurelo Giorni. 




















Ts faithful Dr. Goldberg shouts from Chicago 
that Rosa Raisa will rejoin the opera there in 
December . . . and adds his definition of a critic. . . 
“A big operator who deals in futures.” .. . 


Growing Pale in the White House 


Harry Spier accompanied Alex Kisselburgh at a 
White House Musicale last Tuesday. Two huge 
bodyguards assigned to Spier reduced him to a state 
of terror. . . Yolando Mero played the piano. . . 
Andrew Mellon looked interested. . . Jovial Pres. 
Cal Coolidge winced and glanced towards Northamp- 
ton when some modern music was played. . 

ger At La Argentina’s recital Hon. Walter 
Damrosch crept to the rear and pleaded with Dr. 
Will Spier for his copy of the program. After some 
parley Dr. S. gave it to him. 

John Erskine has left his family in Europe and 
brought home the news of a new opus of his, “Pene- 
lope’s Man,” dealing with the lady’s vacation in 
Ithaca, (N. Y.?) 

(all we can say is that Dr. Dick Strauss has 
been telling a mean story about Frank Perkins of 
the Herald Trib all over Europe according to E. 
Rethberg and Company. 


Three of a Kind 


The ruins of a Philadelphia taxicab were found 
perched on top of the Hotel Warwick in Philadelphia 
last week. Just before Ariadne auf Naxos, the inde- 
fatigable Mrs. Tracey, managing director of the 
Philadelphia Civic Opera Co., left the hotel with 
Pierre V. R. Key, Musical Digest magnate, Len Lieb- 
ling, Mus. Courier promoter, and Horace Johnson, 
song and ad man for MusicaL AMERICA all in the 
same cab. The vehicle went about twenty feet, shud- 
dered, and disappeared with a violent explosion. A 
number of special subscription offers to the Digest, 
Courier and Musicat AMERICA were later found 
scattered about the street. 


Were You There? 


Yes, if you weren’t invited, it was Mrs. Millie 
Hambur’s party on Park Ave., last Friday night. . . 
Lady Grey Armstrong (she sang) was there, so was 
Harriet MacConnell, Rafael Diaz, Marion Telva, 
Vittorio Trucco of the Metropolitan, Martha Att- 
wood and husband, Walter Koons and wife, Weid- 
haus, Hungarian pianist, the Marafiotis, Edgar 
Donovan, Germaine Schnitzer, Yeatman Griffith, son 
and daughter, W. Franke Harling, and about a hun- 
dred others. 


Echoes of a Birthday 


Echoes of Alexander Lambert's birthday party on 
Nov. 1 recall that there were over 125 friends 
gathered to honor Dr. Lambert. About 45 remained 
for supper. Among those present were Mr. and 
Mrs. Efrem Zimbalist, Mr. and Mrs. Mischa Elman, 
Ganna Walska, Margaret Matzenauer, Mr. and Mrs. 
Ernest Hutcheson, Mr. and Mrs. Berthold Neuer, 
Mr. Herman B. Schaad, Erno Rapee, Mr. and 
Mrs. Artur Bodanzky, Mrs. Hulda Lashanska, Mr. 
Adamo Didur, Prof. and Mrs. Leopold Auer, Adolph 
Lewisohn, Mr. Dan Frohman, S. L. Rothafel 
(Roxy), Mr. and Mrs. W. J. Henderson, Mr. Olin 
Downes, Mr. and Mrs. Walter Damrosch, Miss 
Fannie Hurst, Mme. Marcella Sembrich, Miss Estelle 
Liebling, Mr. and Mrs. Willecke, Mr. and Mrs. 
Walter Naumburg and Mr. Carl Friedberg. The 
only music consisted of some piano soli by Julia 
Glass. 


Slogan 


Motto for Musical Americana after opening the 
morning mail: “If you see it on this page it probably 
isn’t so.” 

Sam Chotzinoff was seen inside the opera house 
last week. . . Julian Seaman is back working on 
the World as assis. to the aforesaid Chotzinoff. 


Reported by Our Better Half 


Spotted on her way to a rehearsal, Jane Carrol, 
Met’s novelty soprano, scores under arm, a superb 
mink coat, chewing gum. . . Harold Bryson, singing 
pedagogue, had a tiff in Thompson’s eating place, a 
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mistake on the check and a burly waiter, but Hal 
won the argument. . . Irving Berlin rides around 
town in a maroon limousine, and looks remarkably 
like Sam Chotzinoff. Chotzie, by the way, has just 
bought a home at Redding, Conn. A grand place 
that once belonged to. Mark Twain. Sacha Jacobson 
has a new place too, only four miles away. What 
are the Connecticut laws in regard to chamber 
music? ... 


Tabasco Sauce 


President Calles regrets he can’t come to Fanny 
Anitua’s concert, but the Mexican consulate bought 
three hundred tickets. . . Frank Perkins had dinner 
with Elizabeth Rethberg Thursday last. . . Gigli 
took his little boy to see the Russian movie at the 
new little Carnegie theater. It’s a convenient place for 
the Gigli family who live on west 57th street. . 

(=PMr. Sullivan, manager of Reeve’s grocery 
store at Fifty-six street and Sixth ave., claims Mrs. 
Gilman as a customer of long standing, but Mr. 
Windhorst at a nearby Gristede’s enjoys the morning 
visit of Mme. Marie Rappold and her wire haired 
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terrier. . . Two spat wearers discovered in Carnegie 
Hall—Gdal Saleski (“Who's who in Jewish music”) 
and the journalistic Mr. Irving Weil . . . Deems 
Taylor wore his Inverness to the premiere of Egyp- 
tian Helen, At the same event was Frieda Hempel 
with fiancé Jack Taylor of Florida, chatting with 
her late husband Kahn and Elsie Ferguson. . 


=°Gina Pinnera (Miss Pinnerton of Virginia) 
was seen at the Metropolitan in deep converse with 
Mario Cozzi who arranges those auditions. . . The 
other day someone introduced Anna Duncan to tenor 
Kirchhoff, two hours later the little lady received 
a dozen American beauties “von Herr Kirchhoff” . . . 


{Marion Davies is studying VOICE with 
Thorner in Los Angeles. The Thorners had a rob- 
bery a few weeks ago and Nuta’s lovely silver foxes 
were stolen. . . 


Siage Note e 

Just clipped from The Vaudeville News: “Ani- 
ta Damrosch, daughter of Walter Damrosch, was 
added recently to the cast of Stanley, Barter and 
McGowan’s production of “The Lady Lies,” which 
opens in Allentown, Pa., this week.” 

ge"Mr. and Mrs. Louis Eckstein were second 
= opera enthusiasts on the opening night at the 

et. 

Quite recently Socrate Barozzi, who is still titled 
Court Violinist of Roumania, called upon Queen 
Marie. During an exciting discussion of farm re- 
lief, water power and prohibition, the Queen broke 
a million dollar string of pearls around her neck. 
Barozzi gallantly restrung them on a violin G strit 
so effectively that they have never been camibeell 
It’s lucky Barozzi doesn’t play the double bass. 

{== Mother and daughter Riesenfeld are on their 
way to Vienna, but Papa Hugo is keeping batchelor 
house with Oscar Potokar in Hollywood . . . Serge 
Klibansky changed a big bill at the Alwin pharmacy 
last Monday. . . Fannie Hurst has a new Peke to 
add to her collection, its name is Lummox. . . Oliver 
who used to be at the front door (B’way entrance) 
of the Met, died this summer. . . Coppicus used to 
be Mr. Gatti’s secretary. . Kappel brought the 
Cushings a !ace tablecloth from Munich. 


Ernest Newman 


Eva Mary Grew of Birmingham in the November 
Sackbut fires some birdshot broadsides at Ernest 
Newman. But it’s not a bad sketch. 

“My first sight of this music critic was at a 
women’s suffrage meeting . . . 1909 or 1910. . . at 
this political meeting I found him ordinary as an 
individual, and as an arguer in favor of woman's 
suffrage dull to the point of tedium.” 

Some facts emphasized by Miss Grew and not 
generally known are that Newman was intended for 
the Indian Civil Service, that he had one half hour 
music lesson in his life; he was at one time a vocal 
teacher, was in the banking business until he was 
33, studied banking theory and practice and wrote on 
it for a French enclyclopaedia, and published a study 
of Gluck when he was 21. He gave up business 
and ceased teaching in 1905 when he was appointed 
critic of the Manchester Guardian. 


More Schubertiana 


The Christian Science Monitor, November 10th, 
published an excellent editorial on The Schubert Cen- 
tenary. Here is one paragraph, following some com- 
ments on Schubert Publicity—Model 19, 

“Schubert, indeed, may safely be treated as an 
investment today. Strange, too, that he should be, 
some may hold, inasmuch as he was not even a 
hopeful speculation 100 years ago. One of history's 
permanent expressions in 1928, he was scarcely more 
than a poll, a tally of one in the registered popula- 
tion of an eastern European town, in 1828.” 


Purely Personal 


In our sometimes infantile way we believe the 
bubble of modern music has burst. Watch the reac- 
tion already under way among critics, composers and 
laymen, nd if you have ten or fifteen thousand 
dolfars hire an orchestra and play some of the ultra 
inodern stuff dished out four or five seasons ago. It’s 
become as venerable and old fashioned as jazz. 
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The music room of Robert 
and Clara Schumann, be- 
loved also by Franz Schubert. 
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Pictures from Dr. Helmut 
Wolter, Duisburg on Rhine 
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The courtyard of the little ne _ xy “Das Klein Haus!” The lit- 
inn where Schubert lingered © mm tle Schubert school in 
with his companion. ye = Vienna in tts modern garb. 


An old Viennese courtyard, con- 
temporary of Schubert and 
typical of his time. 


A winding road and farm house, The house in Vienna in which Schubert was born, The convent in Vienna where 
in the country surrounding now a museum. Schubert went to school between 
Vienna during Schubert's life- 1808 and 1813. 


time. 
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